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Talent Agencies Building Lower-Cost 
Shows; See Stronger Bid From Radio 


Although talent agencies antici-+ 


pate the usual amount of sponsor 
spending in radio, they're building 
lower-priced packages in keeping 
with the general lower economic 
trend in all fields of show business. 
Percenters feel that television in- 
roads are still comparatively minor 
and heavy slices in radio spending 
will not be evident for some years 
to come. They believe that even 
with extension of the coaxial cable, 
there will still be ‘a considerable 
segment of the country mot covered 
by video transmitters, It’s also 
figured that advertisers experi- 


menting in video will not diminish | 


radio budgets to any appreciable 
degree, difference probably being 
made up by decrease of spending 
in other media. 

Agencies think that program 
sales will start perking next month 
when the majority of advertiser 
budgets come through. Until then, 
percenters are lining up new pack- 
ages. 

The talent peddlers say _ that 
they’ve considerably more selling 
points than were present during 
the past year. Firstly, they believe 
that the Jack Benny switch from 
NBC to CBS points up anew the 
need for development of new shows 
and new stars. Inasmuch as Benny 
was the keystone of NBC’s former- 
ly smash Sunday lineup, networks 

(Continued on page 34) 


Richard Rodgers Nips 
Qldtimers in Defense 


Of ‘Hard Work as Fun’ 


By RICHARD RODGERS 
In last week’s anniversary issue 
of Variety there was an article by 
Arthur Hopkins, the title and tenor 
of which was, “All the Fun Has 
Gone Out of the Theatre.” With 
all due respect, and no more, I 
ask, “What's the man talking 
about?” I searched his article care- 
fully for an indication of what was 
considered fun in the “good old 
days,” and I found that they had 
some gosh-darned witty speeches 
at dinners at the Lambs and Friars. 
Mr. Hopkins also comes up with 
what he declares is the origin of 

(Continued on page 63) 








Benny Goodman Does 
Quick Fade at N.Y. Par 


Benny Goodman pulled an un- 
usual disappearing act at the Para- 
mount theatre, New York, Saturday 
(8) night. He walked off the thea- 


tre’s bandstand during Buddy Les- | 


ter’s comedy act and kept right on 
80ing out of the house. He hasn't 
= back since. Gene Krupa was 

ragged in from a vacation for the 


second show Sunday (9) and con-| 


ducted B G.’s band until i 
|B. G. I t closed 
last night (Tuesday). =. 


G. claims his action was d 
s ue 
to the fact that a bronchial con- 


(Continued on page 47) 





Danish King Batons Orch 


For Benefit Recordings 


Copenhagen, Jan. 11. 
One of the top prizes in a Danish 
lottery to aid needy European 


countries will be a set of classical 
recordings waxed by the 70-piece 
symphony orchestra of the Royal 
Danish Theatre under direction of 
King Frederik IX. 

Ability of King Frederik as a 
| musician and director has long 
been acknowledged in Danish mu- 
sical circles. The 49-year-old mon- 
arch has been a music lover since 
his early youth and once wrote a 
march for the Royal Guard Orches- 
tra. 


Benny Willing To 
Tackle Video, If 
lt Can Afford Him 


Hollywood, Jan. 11. 

Fither live or on film, Jack 
Benny is available for video— 
, whenever the medium can afford 
| him. That’s the comic’s answer to 
|; recurrent reports that he’d retire 
from show biz when tele becomes a 
| major factor. 





What’s more, Benny declared, 


| his radio characters will remain in- | 


tact. He has maintained his situa- 
| tion comedy format with video in 
mind and only minor revisions will 
| be required to convert to the new 
medium. Televiewers’ will see 
3enny and Rochester riding in the 
Maxwell, they'll see the vault in 
(Continued on page 62) 


A. J. Balaban-Friedlander 
Head Country Club Synd. 


_ Syndicate headed by A. J. Bala- 
ban and Emil Friedlander has pur- 
|chased Adolph Zukor’s 800-acre 
| estate at New City, N. Y., and plans 
‘to develop it into country club es- 
| tates for wealthy show biz names. 
| Group aims to run it as a co-op 
| with about 200 families in the 
, entertainment field participating. 
They'll have homes on the acreage, 
plus swimming pool, golf course, 
small filmery and all other ele- 
ments of a top country club. 
Balaban, managing director of 
the Roxy, N. Y., and Friedlander, 
head of Dazian’s, costumers, head 
the syndicate which includes Abe 





| Lastfogel, William Morris office 
topper; Eugene Zukor, son _ of 
Adolph; Harry Thau, who oper- 


ates Cavanaugh’s and the Cardin- 
al restaurants in N. Y.; Nat Rob- 
bins, Balaban’s brother-in-law and 
others. They paid around $500,000 
for the property, which originally 
‘cost Zukor about $2,500,000. 


AESENT NB 
ON PROD 





By GEORGE ROSEN 


Clients and ad agencies involved 
in the majority of top-budgeted 
dramatic and variety shows on 


television have been doing a fast} 


burn in recent weeks over mount- 
ing TV production costs. Shows 
that would normally have a $5,000- 
$6,000 a week talent nut, they 
claim, spiral to as high as $9,000 
| and $10,000 a week, principally be- 
cause of scenery designing prob- 
lems. 

They’re particularly resentful of 
the fact that their_hands are tied 
and they can’t do anything about it, 
and the finger is’ particularly 
pointed at NBC’s standing rule that 
| all production mountings must be 
|undertaken by the network itself, 
| that none of the scenic work can 
| be parcelled out. The problem is 
| becoming an increasing headache 
|to such sponsors as Texaco, Swift, 
| Kraft, Admiral and Philco, among 
| others represented by NBC-TV net- 
| work programming. 
| In the case of “Texaco Star The- 
latre,” both the client and the 
'agency, Kudner, point to the fact 


(Continued on page 30) 


Names Piled High 


For Truman Show 


Washington, Jan. 11. 
What must rate as one of the big- 
gest all-star variety shows ever 
assembled will take the stage the 








Argentine Musicians 
May Balk Cugat Visit 
Montevideo, Jan. 11. 

It now looks as though the con- 
tract signed in November, which 
would bring Xavier Cugat to Uru- 
'guay and Argentina in March- 
April, 1949, may have to be can- 
celled as far as Argentina is con- 
cerned. 

This is the result of the opposi- 
| tion put up by the Argentine Mu- 
sicians’ Union, based on the con- 
tention that their U. S. counter- 
part has consistently opposed any 
booking of Argentina bands or mu- 
sicians in U. S. territory. 





14 Bway Closings 


Force 700 Out Of 


| Work: More Due 


Current epidemic of closings, 
the most severe in years, is crimp- 
ing theatrical employment and 
worrying the entire legit field. Al- 
though conditions are expected to 
be better for the next couple of 
| months, at least a few more shows 
May fold soon. 

Figuring the 10 recent closings 





ithe four scheduled this week, an 
| estimated 700 people, including 
actors, musicians, stageliands, etc., 


night of Jan. 19 here at the inaugu- | Will have been thrown out of work. 


ral “gala” before President Truman 
and an overflow audience at the 
/National Guard Armory. 

Here is the cast who will high- 
‘light one of the stellar affairs of 
|inaugural week in Washington: 
| Gene Kelly, Feruccio Tagliavini, 
| Dorothy Maynor, Lawrence Tib- 
'bett, Kay Starr, Abbott and Cos- 
itello, Tony and Sally De Marco, 


|Lena Horne, Lucy Monroe, Ceopold | 
Stokowski conducting the National | 


Symphony Orchestra, Lionel Hamp- 


ton and his band, Alice Faye and | 
Phil Harris, Phil Spitalny and his | 


| all-girl orch, Lum ’'n’ Abner, Phil 
Regan, Jane Powell, Dick Haymes. 
Gene Autry, Edgar Bergen and 
Charlie McCarthy. and a 32-piece 


pit orchestra of Washington's Capi- | 


(Continued on page 55) 





Artie Shaw’s Gonna 
Let His Hair Grow 


Artie Shaw has been signed for 
longhair concert appearances by 
the Judson, O'Neill & Judd division 
of Columbia Artists Mgt. Latter i 
offering him now to. orchestra! 
managers as Clarinet soloist wit! 
their symphonies for midsumme: 
al fresco appearances and _ fo: 
October-November this year. Man- 
agers are being advised that Shaw 

(Continued on page 55) 


‘ 


- 


About 100 more are employed in 
three other shows that may go 
| off soon. That figure excludes 
those in shows that left or are to 
leave Broadway to tour. One re- 
' sult of the rush of closings in New 
' York is that the threatened theatre 
shortage of a few weeks ago is ap- 
(Continued on page 61) 


| proximately 353 features 
| distributed in 1949, as compared to 


'on Broadway and the road, plus’ 


TELE SPONSORS BURN AT COSTS 


V FEFS Ma jor Pic Companies See 1949 Biz 
IGTION Holding Up as 


ithe first time since the war, plan 
| to release about eight more pictures 


Well as Last Year 


Ten major film: companies, for 


during the current year than 
they fed to exhibitors in 1948. Ap- 
will be 


‘the 345 turned out during the 
preceding 12 months. In addition, 
' several companies have scheduled 
a group of reissues. 

Similarity in the number of re- 
leases indicates that the major 
company sales chiefs believe busi- 
ness will be at least as good as it 
was in 1948. All the companies 
quizzed in the VARIETY compilation 
emphasized, however, that current 
release plans are only tentative and 
the number of releases may be 
| increased or decreased, in line with 
market conditions. 

Big Five, surprisingly, are slow- 
ing down on their releases, indi- 
cating their optimism that the high- 
budgeters will grab off longer 
playing time in the first runs, 
thereby making necessary fewer re- 
leases than last year. Paramount, 
| for example, has trimmed its sched- 
‘ule from 27 released in 1948 to an 
estimated 19 for 1949. Dip of eight 

(Continued on page 63) 





Relaxing of Gambling 
_Law Needed to Hypo 
Havana Nitery Biz 


Havana, Jan. 11. 

Nitery operators are hopeful that 
the new national administration 
will ease the laws on gaming. Busi- 
ness here, despite influx of tourists 
resulting from resumption of 
cruises, has been below that of the 
wartime years when visitors were 
at a minimum. Bonifaces feel that 
relaxing of the casino regulations, 
which permits green-fe!t operations 
in the Havana suburbs only, will 
come shortly. 

As a result, few cafes are doing 


} (Continued on page 55) 
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PEVELYN and her Magic Violin 
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Telephone 


CO - 93-1393 


For All Business Concerning 


The Hour 
Of Charm 


All Girl Orchestra and Choir 


under the direction of; 


PHIL SPITALNY 
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Govt. Budgeteers Discredit ‘Decline’ 


Of B.O, Predict Higher Admish Take 


Washington, Jan. 11. ¢ 


Taking sharp exception with 
those who predict that the box-) 
office is in for a considerable | 
period of decline, the Federal | 
budget-makers are predicting that | 
the 20° admissions tax will bring 
Uncle Sam more during the cur- 
rent fiscal year than during last 
fiscal year. Budget estimates de- 
clare further that the admissions 
bite for the next fiscal year ‘com- 
mencing July 1, 1949) will be still 
higher than in this fiscal year. 

President Truman’s budget, sub- 
mitted yesterday (10) to Congress 
disclosed that during the business 
vear ending June 30, 1948, the 
Federal Government got $385.- 
100.699 from the admissions tax 
For the current year the take Is 
estimated at $390,000,000. Next 
fiscal year, the 20% tax is figured 
to yield $400,000,000. An _ esl- 
mated 80% of this tax is estimated 
to come from films. Remainder is 
from a wide variety of sources 
ranging from admissions to bail- 
rooms and legit to sports and 
swimming pools. 

The President’s budget message. 
calling for an increase in taxes, 
plus his estimates showing that he 
figures even higher returns from 
admissions, makes crystal clear 
that the Administration will fight 
any proposal to lower the admis- 
sions tax from the present 20° 
level. instituted in 1943, to the 
older 10° figure. Ps 

While the Government figures 
that show biz and entertainment 
generally will hold its high levels 
for the next 18 months at least, it 
does acknowledge that nitery biz 
is off and will continue to slip. 
The 20% tax on nitery tabs earned 
the Federal Government $53.527,- 
145 in the fiscal year ending June 
30, 1948. For the present fiscal 
year, the estimate is only $49,000.- 

(Continued on page 62) 





Sartorial Sam Goldwyn 
Swipes Style Lead From 


Rank, Korda, Sez Brit. Mag 


London, Jan. 11. 

As a climax to a year in which 
they have had unsympathetic treat- 
ment from British critics, J. Ar- 
thur Rank and Sir Alexander 
Korda are taken to task for their 
“slovenly” dress by the editor of 
the Tailor and Cutter, British 
magazine on men’s styles. 

Publishing pictures of Rank in 
a check sports jacket and striped 
flannels and Korda in a creased 
double-breasted suit, the journal 
says of Rank “you're feeling rather 
shy, aren’t you, and no wonder, 
with that check jacket,” while 
Korda is said to look “as though 
he has been screwed up in a ball 
and left overnight.” 

To cap it all, the two Briiish 
film chiefs are advised to study 
a picture of Sam Goldwyn and 
some of his American associates. 
“You won't mind admitting,” savs 
the journal, “that every one of 
them is a neater figure sartorially 
than either yourself or your chum 
Sir Alex. And we don’t even in- 
clude Mr. Goldwyn out.” 


And from all of this, the Tailor 
and Cutter draws the conclusion 
that U. S. film chiefs are “‘streeic 
ahead in style consciousness, and 
Britain’s traditional lead in men’s 
wear is being challenged by 
America through motion pictures.” 





Bob Hope’s Arena Tour 
Doing SRO Texas Biz 


Dallas, Jan. 11. 


Bob Hope’s arena and auditorium | 


tour has been playing to capacity | 


audiences in various Texas cities. 
Full houses attended Hope’s single 


showings in Fort 
Austin. and two shows in Dallas, 
and one each in San Antonio and 
Galveston. Tonight’s (11) display 
in Houston, where he does his 
broadcast, is sold out in advance. 

Hope resumes _ in Beaumont 
tomorrow (Wed.) where a twilight 
show was added to take care of the 
huge advance sale. Thursday's 
shindig in New Orleans has a 16,- 
000 advance. 

Hope chartered a DC-6 from 
United Airlines to make jumps 
easier and eliminate need for 
strict adherence to schedule. Al- 
though shows are slated to run two 
and a half hours, most displays run 
around three hours. 


» 


Hope’s cast is similar to that of | 
his radio layout and includes Doris | 
Day, Irene Ryan, Bill Farrell, Hy | 


Averback and Les Brown Orch. 


$36,000,000 Asked 
For Info Abroad 


Washington, Jan. 11. 

The State Department’s interna- 
tional information and educational 
program, including the ‘Voice of 
America” and a _ limited picture 
project, would receive $36,000,000 
in the next fiscal year under a 
budget request made to Congress 
vesterday (11) by President Tru- 
man, 

For the current year the project 
received $27,000,000 and probably 





will have to make up a deficit of | 


about $349,500. Of the new request 
$1.000,000 is to pay for a contract 
authorization approved by the 80th 
Congress for this year but tor 
which no funds were provided. 
Of the new money $8,603,104 
would be spent for international 


broadeasting (“Voice of America’’) | 


and $2,049,968 would be earmarked 
for special international pictures. 


DEC. AMUS. STOCKS 
SHOW SHARP SPURT 


Entertainment stocks showed re- 
markable strength during Decem- 
ber, with the total on the N.Y. 
stock exchange rising sharply by 
$46.559,892. 
vear, value of all amusement 
stocks on the big board climbed to 
an overall figure of $679,625,351. 
Listed on the N. Y. exchange are 
all major film companies except 





United Artists, big radio nets and | 


a number of disk outfits. 


The rally came after amusement | 


shares, along with the general run 


of industrials, slid badly following : 


the reelection of President Tru- 
man in November. Prices on 
amusements then dived to the low- 
est point since February, when 
the postwar bottom was hit. 
Average per-share price on en- 
tertainment stocks amounted to 
$15.70 at the end of the year. That 
figure compares with $14.69 on 
Nov. 30 and $15.18 on Oct. 30. 
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344th Week! 
3.519 Performances 
All-time long run record in the 
legitimate theatre. 


KEN MURRAY’S 
“BLACKOUTS OF 1949” 
E! Capitan Theatre, Hollywood, Cal. 


And now in world-wide release 


“BILL AND COO” 


Ken Murray's ; 
Academy Award Film 


Irving Berlin h | 


Talent Plea For | 


| 
Overseas GI's’ 











| marble to the effect that the theatre was insurance that the 


Plea for regular followups to the | 


show biz caravan, which he and 
Bob Hope headed to entertain 


troops of the Berlin airlift during | 
the Christmas holidays, was made | 
| 


by Irving Berlin this week. Song- 
writer, who appeared in the show 


it, declared that there is even more 
need now than there was during 


the war for American performers | 


to make regular junkets abroad to 
hypo troop morale. 

“This is the unglamorous part of 
the war,” Berlin explained. ‘‘Those 
boys of the airlift need a lift. 
There’s a lot of difference between 
the excitement and glamor that 


went with a fighting war and the | 


plain hard work that is going into 
this cold war. Those fellows, cov- 
ered with soot and coal dust, look 
more like Al Jolson than Air 
Corpsmen. We should arrange to 
send entertainment over to them 
on an_ intensive and_ regular 
schedule.” 

Berlin, whose experience with 
soldier entertainment runs from 
“Yip, Yip. Yaphank” of World 
War I to “This Is the Army” of 
the last war, was accompanied on 
ithe recent tour, in addition to | 
| Hope, by Jinx Falkenburg and Tex | 
McCrary, Jean Harvey, a_half- | 
dozen Radio City Music Hall Rock- 
ettes and Russell Markert, who | 
produced their dances; Jay Black- | 
ton, orchestra leader; writers Si- | 
mon Rose and Ranald McDougall , 

(Continued on page 62) 


4 BILLS IN CONGRESS 
"SEEK 20% TAX CUT 


Washington, Jan. 11. 

Although President Truman) 
made clear in his budget message | 
yesterday (10) that no taxes—in- 
cluding excises—should be cut at 
this time, number of bills have 
been introduced in the new Con- 
gress to reduce or wipe out war- 
time excise rates. Four of these 
specifically would drop the 20% 
admission tax te the former 10% 
rate. 

These bills were introduced by 
Reps. Gordon McDonough, of 
Hollywood; John Dingell, Michi- 
gan; William C >lmer, Mississippi; , 
and Donald L. J’Toole, of New 
York. 








If AM-TV Show Jells 


Hollywood, Jan. 11. 
Eddie Cantor is considering sell- 
ing his Beverly Hills home and liv- 
ing in New York. if Pabst, Cantor’s 
radio sponsors, want him to do a. 
dual radio and television show from 
New York. If plans materialize. 
this will mark the comic’s first 
eastern residence since he played 
“Banjo Eyes” some years ago. 
Meanwhile, Cantor is mapping a | 
series of personal appearances as 
a means of creating a stimulus for | 
sponsor's products, between sea-| 
sons on the air. Balaban & Katz! 
is reported lining up a series of 
dates at fancy guarantees and per- 
centages, , , it ats wa tt 


Walter 


Winchell] 
In New York 


How They Got Their Names 


Friends of Mark Hellinger will gather Sunday in a Broadwa 
theatre named for him to do honor to the first by-line to appear iy 
lights. The ceremony will dedicate a plaque which expresses the love 
vf the people Mark brushed up against covering the Broadway beat 














The tribute on the plaque, which your scrivener was honored tg 
compose, says: “To Mark Hellinger, reporter, playwright and pro- 
ducer.- Gifted in two of the great modern arts, journalism and the 
theatre, his talents and his energies never failed to express his great 
iove for his fellow men. In memory of his friendship, this plaque is 


| dedicated by them with no less affection than his inscription on their 


hearts.” 


It’s a great pity it’s a ceremony Mark can’t attend. A greater pity 
still he hadn’t the power of seeing ahead, a quarter of a century ago 
to this monument. What a laugh he’d have at the showmen who op. 
posed columnists on the first night press list! 





Anthony B. Farrell bought the theatre and named it for Mark for 
the most sensible reason yet advanced for titling a building: He got 
pleasure out of Mark’s column. How many columnists get fan letters 
made of steel and stone and costing $1,500,000? 

Most theatres are named unimaginatively. When the Theatre 
Guild came out of pauperdom with a string of Hungarian hits, it 
decided to build its own home and give up the ancient Garrick on 
35th St. George S. Kaufman, speaking for all the neglected USA play. 
wrights, sourly suggested the name Hungarrick or Budapest-house. It 
was called The Guild. 


There was a rich woman, Edith Totten, anxious to wear her name 
on a theatre. At the unveiling the lobby displayed a piece of rhyme on 
“name of 
Edith Totten will ne’er be forgotten.” The house played two stiffs, and 


| ihe Edith Totten became the President. 


Lots of producers are commemorated in houses that used to sprout 
their hits: Sam H. Harris, Edgar Selwyn, Sam S. Shubert, George 
Broadhurst, John Cort, Oliver Morosco, Martin Beck, Florenz Ziegfeld, 


: ~.. | David Belasco and John Golden. The most powerful of the showmen, 
and wrote some special tunes for | 


Abe Erlanger, has no memorial on Broadway. He lost his billing to 


St. James. 

Few actors have been honored. Henry Miller and George M. 
Cohan, actor-producers, made sure of their billing, and the honored 
performers include Maxine Elliott, Ethel Barrymore, Richard Mans 
field and Edwin Booth. Walter Hampden’s name was sold out with the 
building, and Nora Bayes’ and Nazimova’s fell with theirs. 





The Nora Bayes, atop the 44th Street Theatre, was burdened with 
an almost unending run of turkeys. The house figured in the play 
“Arsenic and Old Lace.” The play’s hero, a critic, preferred to duck a 
Bayes opening to spend the evening with his two aunts, both mur- 
deresses. It was more restful there. 


The Fulton wasn’t named for Maude, a star of three decades ago, 
but for Robert, the man who got laughed at for claiming steam could 
drive boats. The Fulton opened as the Folies Bergere but went native 
when its supper shows failed to pack enough vitamines. 


The Fulton, Plymouth, Longacre and Hudson have root in USA 
history. Five borrowed their handles from hotels. Ritz, Vanderbilt, 
Belmont, Biltmore and Ambassador. Nobody knows where the Royale 
got that tag—maybe somebody showing off his French. 


The Alvin was a valentine to two producers, Alex Aarons and 
Vinton Freedley. They justified the gesture by bringing a mess of hits 


| into it. 


When the Maxine Elliott became the home stage for the loveliest 
actress of her day, it was whispered that J. P. Morgan had built it as 
a little remembrance. The late Mr. Woollcot€ squelched the fable and 
suggested that Mr. Morgan was hanging around for market tips, 80 
loaded with business cunning was Maxine’s pretty little head. 


When Billy Rose acquired the Ziegfeld, he proclaimed the glori- 
ier’s moniker would always ride its facade. It was a popular gesture, 
and for Billy to skip his name in print represented an act of self-denial 
unmatched since Joseph was having none of Mrs. Potiphar. 


Ethel Barrymore became plagued by her longest jinx the minute 
they gave her a namesake to work in. The Barrymore has housed many 
hits, and none for Ethel. Her recent smashes, “Whiteoaks’” and “The 
Corn Is Green,” enriched rival boxoffices, 


Nobody has memorialized a composer on a house sign. Irving 
Berlin is believed to be most deserving of the honor, but he can't even 
get it from Co-landlord Irving Berlin of the *"usic Box. 


Al Jolson, who put all his bouncy personality into the Winter 
Garden for seasons, was rewarded with his own house, at 7ih ‘Ave. 
and Central Park. He took one show into it, but he wasn’t happy awa 
irom the hot pastrami odors of 50th & Broadway, and the Jolson be 
came the big Century. 





Lately an attempt has been made to restore the glamor houses like 
Frohman’s Empire and Lyceum. The 46th Street Theatre has beet 


_ beautified up to encourage people to find the theatre fun no less than 


its attraction. The Coronet, Fulton and Morosco have also joined the 
parade of dazzling houses, 


The 48th Street once was a pulmotor for gasping attractions. Joe 
LeBlang controlled it and fed its tenants with cut-rate patronage from 
his agency under Gray’s Drug Store. The show Joe’s cut-rating couldnt 
save was as doomed as a job-seeking Dixiecrat. 





Oliver Morosco couldn't stay lucky. He built the Morosco out of 
profits of four smash hits, “Bird of Paradise,” “Peg o’ My Heart,” “Up 
stairs and Down” and “So Long Letty.” But the knack of picking €™ 
vanished when he had his own houses for them, and soon he had B¢ 
oo or hits—only his monument, which is more than most showme? 
eave. 





When the N. Y. Times took title to the Little Theatre on 44th St. 
8 bit of ham showed in the sedate management, and the theatre 5 now 
The Times. Playing all the shows fit to kill? 

A drink, then, to the Mark Hellinger Theatre. It begins life wit! 
a good name to drink to. 

, (Reprinted from N. Y. Mirror, Jan. 11, 1949.) 
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PARAMOUNT’S ‘2-WAY SPLIT 








Hollywood, Jan. 11. 
Alfred Hitchcock-Sidney Bern- 
n indie unit, Transatlantic Pro- 


Hitchcock-Bernstein Unit Reported 'AEPORT PLAN nN 
Considering Quitting Indie Prod. 


rs 





4 


| — RKO Theatres’ Net 


stei 

tions, was reported this week ! 
porter calling it quits, fol-| ; Hollywood, gan. 11. 
cons the finale of two other in- | Net earnings for the year by the 
pee 3 nt production deals. Pair RKO theatre chain was reported 
pe Independent Artists, the | in financial circles to be $4,700,000. 
ar : 


d Russell-Frederick Brisson- 
ae Nichols unit, which ended 
its tie with RKO, and Michael 
Curtiz Productions, Warner Bros. 
east on possibility of Trans- 
atlantic fade found no official con- 
firmation, but definitely appeared 
to be under consideration, at least. 
Hitchcock has ditched plans for 
immediate production of a third 
film for the unit and committed 
himself next to direct a picture 
for Warner Bros. It will be “Man 
Running,” to be before the cameras 


These profits are of big interest to 
RKO stockholders, in view of the 
split this summer of RKO produc- 
tion and corporation’s theatres into 
separate companies. 

The net is considerably 
from both 1947 and 1946. 


Thorpe Slated 
As Co-Director 


down 





in England in April, with Jane Wy- | 


man ‘starred. 

Hitchcock was to have made 
Confess” next for Transatlantic. 
He and Bernstein had already made 
a pair, “Rope” and “Under Capri- 
corn,” for release by WB under the 
unit's banner. These fulfilled their 
two-picture contract with warners, 
which, until very recently, it was 
planned to extend. 

“Rope” will gross close to $3,000,- 
000 worldwide and is expected to 
show a profit. “Under Capricorn” 


hasn't gone in release yet, but cost company’s vet British chief and 
$2,750,000 (in dollars) to produce |European supervisor. 
in England with Ingrid Bergman; Disclosure of plans to give | 


starred. That means it will have to 
(Continued on page 18) 


Hitchcock Sued For 





«| In Britain for Col. 


Max Thorpe, Columbia’s general 
manager in England, is expected 
to be upped to co-managing direc- 
tor for Britain following a _ series 
of home office conclaves next week 


| by Col chieftains from all parts of | 
is antici- | 


'the world. Thorpe, it 
pated, will be raised to equal status 
jin England with Joseph Friedman, 


Thorpe the co-managing director 
| title immediately raised conjecture, 
lof course, to the possibility of 
/Friedman’s retirement. It is un- 
| derstood, however, that this is not 
| contemplated, 


the promotion of | 


$1,290, : Theft of his service as British sales | 
Hamlet’ Idea Charged cet. Friedman has_ restricted 


| himself pretty much to matters of 
Plagiarism suit, asking $1,-! policy in recent years, with Thorpe | 
250,000 damages, has been slapped | handling most of the operational | 


? 








| 


AK PATTERN 


Complete separation “of Para- | 
mount into two companies—one | 
(giant theatre chain and the other 
a purely  production-distribution 
outfit—is currently in the works as 
a way of settling the Government 
anti-trust case, it is reliably re- 
ported. Barney Balaban, company 
president, according to one persist- 
ent rumor, will surrender his over- 
all supervision to direct the for- 
tunes of the _ production-distrib 
unit. Leonard Goldenson, present 
theatre chief, would head up the 
|new circuit as company prez. 

For the past week, it is reported, 
|Par’s board of directors has been 
'huddling over the knotty question 
of top personnel for the two new 
companies. The Balaban-Golden- 
|son joint presidencies is believed 
to be the outcome of the series of 

meets which has had the board 
burning the lamps overtime in 
| puzzling out management, opera- 
tional tactics and other details. 

It is believed another possible 
outcome of the protracted huddles 
would be the resignation of Adolph 
Zukor as board chairman, with 
' Balaban stepping up to that spot to 
| guide the company through the dif- 
ficult reorganization course pre- 
liminary to a breakup into two 
companies. Another report singles 
out Y. Frank Freeman, company 
veepee who is sitting in on the 
| (Continued on page 18) 





Yanks Win, Lose 


' 


| 


. e 9 
aeees merely being in recognition | In Curtain Areas 


While the Yank picture industry 


on breaking into two previously 


a 
— 








ganizations, had been invited to 
the Hollywood assembly. They 
will not attend the Florida meet. 


One of the behind-the-scenes rea- 
(Continued on page 18) 


Loew’s Int'l May Help 
Finance Palestine Film; 
Metro Would Distribute 





° 
Further Cost-Cutting Schemes Seen 
On Agenda of Prexies Miami Meet 
¢ Prexies of the nine member 
I ‘ companies of the Motion Picture 
Ba C Assn, of America are slated to 
Johnston CK In D. ° er a conclave in Miami next 
Eric Johnston, Motion Picture| Tuesday and Wednesday (18-19). 
Assn. of America prexy, is back at Eric Johnston, MPAA prexy, has 
his Washington headquarters this | sent out the invitations, but re- 
week after vacationing at his home! plies have not yet been received 
in Spokane over the Christmas-| from all the company chieftains. 
New Year holidays. It is expected, however, that all 
MPAA boss goes to Florida next | will be present or will have top 
week for two days of meets with echelon reps on hand. 
company prexies and is scheduled Johnston, who will chairman the 
to be on the Coast Jan. 26 to ad- | meet, said in New York, Monday 
dress the Los Angeles Chamber of | (10), that the British and South 
Commerce. He’ll be out there! African situations would be fore- 
about a week, during which time | Most on the agenda. It is antici- 
he will huddle with studio execs. | pated, however, that the two-day 
Johnston is slated to meet with session will see a wide variety of 
State Dept. officials today (Wednes- topics covered, probably including 
day) on film problems abroad. He further steps on cost-cutting. 
is said to be considerably closer to Confab will take the place of 
Dean Acheson, new Secretary of the sessions scheduled for the 
State, than he was to General Coast Jan. 26-27-28. These have 
Marshall, which may bode good been cancelled, one of the reasons 
for the industry. being the anticipated absence of 
com fe several of the prexies, including 
Metro’s Nick Schenck and Para- 
|mount’s Barney Balaban, who were 
Ca S S | to be vacationing in Florida at 
| that time. 
The Coast sessions were to be 
much broader than those to be 
~-~ {| ust eet held in Florida. Reps of unions 
and guilds, as well as exhibitor ore 
To End Feud 
Boston, Jan. 11. | 
Bewailing the cross-purposes of 
| different elements of the film in- 
|dustry, Arthur Lockwood, presi- 
|dent of Theatre Owners of Amer- 
ica, today (Tues.) asked that an 
all-industry meeting be called to}! 


work out harmony among dissident 


factions. Lockwood issued his call 


him by the New England Variety 


“that now is the time for all re- 


at a testimonial dinner tendered | M. 


Loew’s International prez Arthur 
Loew may help finance the 
forthcoming picture which director 


is showing slight signs of progress | ¢jyb. “It seems to me.” he said, | Fred Zinneman plans to turn out 


in Palestine, similar to the way in 
which he brought Metro money in- 


on Alfred Hitchcock. 
him with swiping an idea for a 


It charges | duties. 


Change in Thorpe’s status came 


modern-day version of “Hamlet” | on the heels of reports that Metro’s 


which Hitchcock claims to have’ Sam Eckman, 


Jr., dean of the 


it has retrogressec to a standstill | gown and have a talk: and I for 
on getting back into two others | one am willing to recommend such 


| which suddenly called it quits last | 


to “‘Search,’”’ Swiss-made film which 
Zinneman directed. If the deal 


(Continued on page 19) | goes through, Metro will automati- 


» €ver, has denied the report. If 


abandoned almost as soon as he American film reps in London, | 
made the announcement of his|was considering retirement in a, 
plans for the film. |year or 18 months, although his 
Suit was brought by Irving’ contract runs to 1954. This has 
Fiske (nee Irving Louis Fishman, /been denied by Eckman and Metro | 
oo the complaint) in New | but is known definitely to have | 
or, ederal Court. It asks | i e 18) } 
$250,000 damages on each of five | aaeneeer oe ~‘ns0Oe 


counts. Since Hitchcock gave up| + 
the “Hamlet” idea even before DOS UNIQUE ADMISH | 
Fiske’s suit was filed, his attorney, | | 
Joseph Levine, revealed existence | 
of the suit for the first time in) 
planning to ask that the case be | 
thrown out as lacking a cause of has started to sell 
action. 
year ago. ,increased-admission exhibition. It is 
Fiske claims that he wrote a col- not asking theatre-owners to hike 
loquial version of the Shakespeare jthe scale to a specific figure, such 





fall. Advances are being made on 
the Soviet Union and Yugoslav 
deals which Eric Johnston, Motion 
Picture Assn. of America prexy, 
initiated during the summer, while 
Hollywood product on the other 
hand, appears to have no chance at 
the moment of returning to the 
screens of Hungary and Rumania. 

On the positive side, best results 
are being made on Yugoslavia’s 
deal to acquire 25 films. State 


P OLICY FOR ‘JENNIE’ /monopoly there has been screening | 


Selznick Releasing Organization 4 large number of subjects which | that Arnall had come to D. C., and 
“Portrait of |the Motion Picture Export Assn. he will be back for several days 
Actually, suit w&s filed a|Jennie” on an unusual policy of already had in Europe, and has! next week in connection with the 


(Continued on page 19) 





| Arnall Visits D.C. 


Washington, Jan. 11. 
Ellis Arnall, prez of the So- 
ciety of Independent Motion Pic- 
ture Producers, checked in for a 
few hours today (Tues.), accom- 
panied bygindie producer Seymour 
Nebenzal, 





ness matter with the Government. 
It was the second time in a week 


‘Truman inauguration celebration. 





tragedy and a preface that were |as the $1.20 or $1.50 which is usual | National Boxoffice Survey 


Bad Weather, H.O.’s Hurt Biz—‘Paleface,’ ‘Words,’ 
‘Married,’ ‘Pit,’ ‘Sky,’ ‘Hamlet,’ ‘By Night’ Toppers 


both copped by Hitchcock. His with roadshows, but is asking them 
Play was rehearsed but never to tilt the price just slightly to give 
produced, according to Fiske. the connotation to the public that 
Hitchcock’s announced plan was this is an out-of-the-ordinary pic- | 
for a modern story using the basic ture. It is suggested that if the 
Hamlet” plot, not the original play |regular b.o. fee is 60c the exhib | 
in modern English, according to up it to perhaps 80c. 
Levine, | After sitting around with nothing | 
inew to sell for months, the SRO 
TRUMBO LEADING 10’ |sales force, headed by Sidney 
Deneau, was finally given the go- 
y) ‘ahead on “Jennie” last week. Dates 
BACK T0 PIX FOLD? ‘may be accepted, ee on order 

of David O. Selznick, only in 

Dalton Ween’ ear es ‘houses which agree to make the tilt 
“unfriend] > a in scale and to install a 40-foot 
endly witnesses” barred from _... 1 oe d Iti- d 

the lots by the majors following cycloramic screen an mu i-soun 
the House un-American Activities ;equipment, which is used to give 
Committee probe, is authoritative- | Sreater effect to the hurricane with 

ly reported working on a seript | Wich the film finales. 


for Sa ; “Jennie” opened at the Carthay 
muel Goldwyn. Latter, how- ‘Circle, Los Angeles, Christmas Day 


‘and will go into release in about 
would b P 10 keys next month if Deneau can 
. ea first of the 10 hired <4; up the dates under the terms 
Ind € since the Society of ‘set. Rental of 50° is being asked 

ependent Motion Picture Pro |~~”’ i ‘ 


ucers recently disavowed the ban. * ¢ 
adopted by the Motion Picture. Rank’s Long U.S. Visit 
London, Jan. 11. 


a, of America. 
hile the story on which Trumbo British team to take part in the 
Anglo-American film talks in New 





Trumbo has been taken on, he 





May be working is unknown. it’ 
thought to P the 


smash New 


Post-holiday dip, following a 
Year’s week, is less 


severe than anticipated this ses- 


| Sion, especially in view of western 
| storms an 


record cold and snow 
in California. In many kev cities 
covered by Varrety, firstruns are 
in their third weeks with ace 
product which, of course, is denting 
the overall total. 


“The Paleface” (Par) continues 
national boxoffice leader for the 
fourth week in succession even 
though on third rounds in a major- 
ity of keys. “Words and Music” 
(M-G), also on extended-run in 
most spots, is a strong second. 
“Every Girl Should Be Married” 
(RKO) is third-place winner despite 
its elongated title. “Snake Pit” 
(20th), living up to its early-play- 
date promise, is soaring to fourth 
spot although sagging sharply in 
third L. A. week. 

Fifth position is taken by “Yel- 
low Sky” (20th) while ‘““Hamlet”’ (U) 


for whom Arnall was) 
straightening out a European busi- | 


cally assume worldwide distribu- 
tion rights to the Palestinian film, 
which is as yet untitled. 
Metro, at Loew’s instigation, re- 
(Continued on page 18) 
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Job, 


poncerned with anti-Semitism. It 
8 also reported that Howard Law- 
Son is working for Walter Wanger, 
_ latter denies this, saying he. 
“4S no writers at present on the 


be an adaptation of the | 
novel, “Earth and High Heaven,” | 


York at the end of March, J. Ar- 
thur Rank, Sir Alexander Korda, 
and Sir Henry L. French, are plan- 


| ning to sail from here March 18. 


It’s understood that Rank will be 
on an extended visit to the states 
and isn’t proposing to return im- 


| mediately ‘at' the end of the talks. 


is copping sixth money. “Enchant- 
ment” (RKO) is climbing up into 
seventh slot, with “He Walked By 
Night” (EL) in eighth. “Gotta Stay 
Happy” (U), just getting extensive 
bookings, is a solid ninth-place 
winner. ‘‘Blood on Moon” (RKO) is 
10th on the list. Top runner-up 


; || Annual...... $ Foreign...... $11 

| || Single Copies....seee- psecees88 Contes 

| | 

120 . 
‘films are “Joan of Arc” (RKO), || Vol. 173 eS. No. 5 
“Red Shoes” (EL) and “The Ac- |; 
cused” (Par), last-named opening | INDEX 
this week at N. Y. Paramount. Bills 56 

Long string of new pictures are | Ch » TE he Bie lla pace pe 
being launched currently. “Don | Filn Review eh 
Juan” (WB), on basis of three Hi se Re Sere hea 4% S88 56 
initial dates, looks a money-maker. ||| | side con BP Spr eaas 60 
“Command Decision” (M-G), due Inside rt ‘Slits ts tin, 43 
at N. Y. State next, slipped off in ore wand peeeeb weed 16 
‘third L. A. session after big open- ||| Inside Pictures ......... : 
ing week. “Wake of Red Witch” ||| Inside Radio ........... = 
(Rep) shapes as a potentially big: Inside Television ........ 35 
boxoffice bet, judging from its sock || Imternational ........... 15 
initial week in N. Y. “Whiplash” || Legitimate ............. as 
(WB), disappointing in N. Y., is Literati .............6-. 61 
stout in L. A. “Unknown Island” Music . 42 
(FC), heading for a new house high New Acts .......... - 
in N. Y., is strong enough to win a Night Club Reviews a 
Chi holdover. SPOON END «0 we sens vedecs 63 
“Boy With Green Hair” (RKO), Orchestras kites See 

opening in N. Y. today (Wed). is Pictures ........+.++.00. 3 
enjoying a nice Balto week. “Scott || Radio rad oe shes SE ORes 20 
of Antarctic” (EL) shapes huge in - Radio Reviews .......... 22 
Toronto. “Men From Colorado” Records ........++++e0+: 42 
(Col) looks nice in St. Louis and || Frank Scully ........... 61 
Buffalo. “Act of Murder” (U), also Television she SRate 94 26 
fairly new, is very mild in L. A. || Television Reviews ...... 30 
“Angel on Amazon” (Rep) is in for Unit Review ............ v9 
a brisk Cincinnati session. “Won- || Vaudeville .............. 50 
derful Urge” (20th), barely okay a 
in third N. Y. week, is doing just DAILY VARIETY 
fair in Seattle and Portland, Ore. oats Vue tae by 
pai Commplete Boxojfice Reports on |) tuts rew— fab, Femieas. 
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Col. May Expand Outstanding Common 


By 148,329 Shares, 


Prospectus Shows 





Possible expansion of Columbia’s¢-— 


outstanding common stock capital- | 
ization by 148,329 shares was sig- 


nalled this week when the company | 
published a prospectus for the pro- | 
posed issue. The current total of 
outstanding common amounts to 
654.311 shares. 7 

Of the block, some 70,935 shares 
are available to preferred stock- 
holders who have the right to ex- 
ercise warrants granted with their 
stock Issuance of these shares, 
prospectus states, depends on 
these stockholders buying in at $30 
per share. Sale of the balance will 
mean no proceeds to the company 
itself, prospectus states, since it 
involves offering of shares by com- 
pany officers obtained either 
through stock dividends or pur- 
ehase warrants. Stock dividends to | 
Harry and Jack Cohn, company | 
prez and exec veepee respectively, | 
which would be put on the block 
come to 25.746 shares. Balance of | 
51.648 shares would be derived 
from the warrants. 


Offered for salg would be 35,404 


shares in all by Harry Cohn. Jack 
Cohn’s block consists of 5,827 
shares. Nate Spingold, ad-pub 


veepee, is offering 9,000 shares and 
Abe Montague, distribution veepee, 
5,977 shares. 

Col’s president is the biggest 
stockholder in the company, cur- 
rently owning 143.895 shares or 
22° of the total outstanding. Jac 
Cohn has 49,168 shares or 712% 
of the total. 





Pointing Up Sexy Angles 
Of Femme Star in Ads 
Spices Nipups on Film 


Acad Votes Jan. 20 | 


Hollywood, Jan. 11. 
Ballots for the 21st Oscar Der- 
by go out Jan. 20, with nine days, 
permitted for the return of the 


‘votes. Nominations will be an-| 
nounced Feb. 14. 
Final ballots will be mailed | 


March 1, te be returned March | 
15. Awards will be made on a 
sound stage on the Warner lot 
March 24. 





Buchman’s 2506 
Tops Col. Wages; 
Harry Cohn 2d 


Producer Sidney Buchman drew 
the highest pay of any officer or 
employee of Columbia Pictures 
during 1948. Buchman, prospectus 
of the company discloses, raked in 
$250,000. He topped Harry Cohn, 
company prez. whose second-spot 
pay came to $197,600. Jack Cohn, | 
exec veepee, was third with $145,- 
600. 

Some 93 employees who received 
$20,000 or more cut up $3,849,768. 
Added to this were 17 officers who 
took a total in salaries of $1,056,- 
821. Total to top-drawer personnel 
'of $4,906,589 was an increase over 
the 1947 salary nut of $4,510,800. 

In the fourth position in the 
salary derby was Abe Montague, 
Col’s distribution veepee, who was 
paid $130,000. Veepee B. B. Ka- 
hane follows with $104,000. 

Salaries to other officer-directors 








GEORGE GIVOT 
Now Playing TIC TOC, Montreal 
“Givot is currently entertaining 

the customers no end at the Tic Toc 
.. . and easy style and well-re- 
hearsed stories keep his audience 
chuckling delightedly throughout. 
Mr. Givot offers a straight vocal 
rendition ‘Glory Road’ which has 
his listeners howling for more.” 
Montreal Gazette. 


Opening Jan. 19 
CLUB BAGATELLE, New York 








Col. Reveals 


Plight of B's 


Plight of the B’s which have pro- 
gressively lost their b.o. pulling 
power over the course of the last 
few years, is amply demonstrated 
in an unusual breakdown of nega- 
tive costs and grosses included by 
Columbia in its new stock prospec- 
tus. Figures submitted by Colum- 
bia show that over the period from 
1944-1948, low-cost pix (under 
$500,000 in Col’s bracketing) have 
steadily declined as a source of 
profit to the company. Col, of 


Unusual picture being used in were as follows: Abe Schneider, course, is traditionally one of the 


ads for Samuel Goldwyn’s “En- 


echantment” has brought on a spate 
of caustic comment from public 
relations-minded observers both 
within and without the industry. 
Art work is a mammoth-bosomed 
portrait of Teresa Wright, star of 
the picture, in a clinch with Farley 
Granger. Spotlight effect is used to 
play up the points that count. 
Ned Depinet, prexy of RKO, 
which is distributing the film, blew 
up when he saw the ads and 
ordered them killed. Charles 
Skouras, National Theatres topper, 
is also reported to have squawked 
to the producer. By that time, how- 


ever, it was too late to do anything bia exec received stock options on by Columbia: 


about the national mag campaign, 
since ads were already appearing. 
New York and Los Angeles art is 
understood to have been toned 


down, but.the campaign is meeting Irving Briskin, 3,677 and Gerald 1945—31 


with considerable favor from hin- 
terland exhibs and they are using 
the original. 

Monroe Greenthal agency pre- 
pared the ads, which were approv- 
ed by Goldwyn. 


PAR SPENDS 8756 TO 
REGAIN 41,700 SHARE 


In its biggest buying activity to 
date, Paramount took over a giant 
block of 41.700 shares of its own 
common stock in December to 
push the total of shares held in its 
treasury to 789,233. Hitting the 
top figure in two years of stock 
acquisitions, Par paid out an ap- 
proximate $875.000 during last 
month to further its shrinkage of 
capital. At current market quotes, 
the value of the stock in its coffers 
comes to some $18.200.000. 

Present high-scale buying opera- 
tions by Par is devoting roughly 
40°C of the company’s earnings to 
the whittling of outstanding com- 
mon stock. Well over 10% of 
Par’s publicly-held stock has been | 
bought back, exclusive of large | 
blocks already devoted to the pur- | 
chase of Liberty Films and Rain- 
bow Productions. The approxi- 
mately 200.000 shares paid out in 
those two deals are~additional to 
the 789,233 still held by the com- | 
pany. 

Par has steadily built up _ its 
activities on the N. Y. exchange | 
in the past five months to hit the | 
peak in December. Total of buy- 
ups in November came to 41,500 
shares, the then top figure, while 
October’s total was 40,500 shares. 
Stock acquisitions in September 

toted to 32,500 shares; August to 
22,200; and July to 31,000. 








veepee and treasurer, $93,600; Nate 
Spingold, ad-pub veepee, $83,200; 


Lester W. Roth, veepee, $78,000; 
Joseph A. McConville, foreign 
chief, $73.200; Louis J. Barbano, 


veepee. $46,540; Leo Jaffe, assist- 
ant treasurer, $33,700; Mortimer 
Wormser, assistant treasurer, $30,- 
100. 

Schwartz & Frohlich, counsel for 
Columbia, racked up legal fees of 


$80,600. Mitehell, Silberberg & 
Knupp, studio counsel, were 
handed $78,000. Accountants 
Price, Waterhouse & Co., drew 


$32,905. 
Under a new five-year ticket 
given McConville in June, Colum- 


5,000 shares, prospectus further | 
disclosed. As of June 30, Monta- | 
gue held options on 10,686 shares, 
Kahane on 10,506. Roth on 5,253, 


Rackett, 1,050. 


Relief Fund Received 
| 10 Million on ‘Army’ 


Army Emergency Relief re- 
ceived almost $10,000,000 from the 


film and 
Berlin's “This Is the Army,” it 
was learned this week. Legit 
musical gave AER $2,000,000, while 
the Warner Bros.’ picture earned 
$7,553,000 for the fund from its 
worldwide showings. 

Another show biz wartime con- 
tribution, “Stage Door Canteen,” 
filmed by Sol Lesser, made $2.000,- 
000 for the American Theatre 
Wing, it was recently disclosed. 

“This Is the Army” film version 
cost $1.500.000 to produce and 
racked up a worldwide gross of 
$11.500.000. Warners charged only 
a nominal 20°) distribution fee 
for handling it, rest of the take 
going to AER. 





‘ 


live versions of Irving | 


chief producers of B’s. 

Most remarkable aspect of the 
prospectus table submitted by Co- 
lumbia is that B’s dropped as prof- 
it-makers during the banner years 
of the company. In 1946, for in- 
stance, Col’s films budgeted at 
$500,000 or under brought in $3.,- 
376,000 over negative costs “while 
the 1944 profit was $4,933,000. 

By the same token, the continued 
b.o. strength of A’s through the 
five years is demonstrated in the 
Columbia breakdown. For instance, 
seven top pix in ’44 earned $9,262.- | 
000 while six in °47 cleared $8,- | 
790.000. 

Following is the table submitted 


* Total Total 
Year Neg. Cost Grossed + 
1944—28 B’s.$6,029,000 $10,962,000 | 
7 A’s. 7.466000 16,728,000 | 
B’s. 5,407,000 9,803,000 | 
8 A's. 9,281,000 18,825,000 | 
1946—25 B’s. 4,357,000 7,733,000 | 
9 A’s. 8,331,000 22.154,000 | 
1947—24 B’s. 4,739,000 7.733.060) 
6 A’s. 9,029,000 17,819,000 | 
1948—19 B’s. 3,675,000 No figure 
5 A’s. 9,010,000 No figure | 





| 


Buchanan’s Influence’ 


Liberal travel leave plan aired 
by Buchanan & Co., ad agency han- 
dling a number of film accounts, 
may develop into a trend among 
the agencies. Number of Bucha- 
nan’s competitors are currently | 
ogling the plan with the idea of | 
following through with similar. 
leaves for their employees. Sev-. 
eral have asked Buchanan for de- | 
tails on the scheme devised by 
John Hertz, Jr., board chairman. 

Under the plan of “broadening- 
through-travel,” all Buchanan em- 
ployees with five years’ service are | 
entitled to six-week’s treks with 
pay and part expenses. Vacation is 
available at any time. | 


3% Million Sliced by Warners 


From Backlog During 1947-48 


—_— | 





| 813 subscriptions 


H’ wood Charity Lags 


Hollywood, Jan. 11. 
Fourth Annual Appeal, _ the 
single charity collection agency 
of the film industry, reports a to- 
tal to date of $928,068, or 29% 
short of its goal of $1,303,720. 
Individual subscriptions up to 


ithis time amount to 14,680. Labor 


unions and guilds have made 12,- 
for a total of 
$301,439. In the  high-salaried 
brackets the total is $626,630, with 
1,867 pledges. 


H. M. Warner's 
$182,300 Tops 
WB Salaries 


Warner Bros.’ top-management 
salary nut for 1948 tilted slightly 
over °47 under the pressure of 
mandatory pay boosts in employ- 
ment contracts with officers and 
directors. Total amount paid to 
officer-directors by WB during the 
12 months which curtained Aug. 31 
came to $1,167,000 against $1,135,- 
000 for the previous semester. 

Biggest pay envelope went to 
Harry M. Warner, company prez, 
whose stipend was $182,300. Jack 
L. Warner, production chief, was 





a shade below with $182,100 while | 


the third spot was shared by Ben- 
jamin Kalmenson, distribution vee- 
pee, and Harry M. Kalmine, thea- 
tre veepee. Latter two each took 
$117,000. 


Maj. Albert Warner, veepee and 


treasurer, was handed $104,700. 
Stipends to other officers were 
$91,850 apiece to Robert W. 


Perkins, veepee and general coun- 
sel, and Samuel Schneider, veepee; 
$65.750 to Stanleigh P. Friedman, 
veepee; and $50,670 to Samuel 
Carlisle, controller. 

Five incumbent directors are up 
for re-election at the annual stock- 
holders’ meet, Feb. 15, in Wilming- 
ton. These are Carlisle, Friedman, 
Schneider, Charles S. Guggen- 
heimer and Morris Wolf. 





N. Y. to L. A. 


Neil Agnew 

Otis T. Bradley 
Charles Casanave 
Vitalis Chalif 

J. Cheever Cowdin 
Cy Feuer 

David Golding 
Hal Horne 

Anne Jeffreys 
Arthur W. Kelly 
Howard Le Sieur 
Harry Levine 
Jules Levey 

Dan Michalove 

E. C. Mills 
Harry Muller 
Paul O’Brien 

A. J. O’Keete 
William A. Scully 
Gradwell Sears 
Charles Schwartz 
Harold Weill 
Paul White 


Europe to N. Y. 
A. V. Coton 
William Dieterle 
Myra Hess 
Sid~ Hyams 
William J. Kupper 
Charles Laughton 
Benno Moiseiwitch 
Jack Segal 
Francis L. Sullivan 
Max Thorpe 
Maurice Winnick 








Col. Shows Americans’ Big Foreign Rally 


Tremendous rally scored by the American film business in foreign countries other than England 
following the end of the war is demonstrated in a prospectus issued by Columbia this week. 

Detailed breakdown by Columbia of the sources for its film rentals for the past tive years shows 
a resurgence of overseas business which drove up the total of Col’s take to an all-time high from 


beyond-the-border markets. 


At the same time, the British market, before the Anglo-American film 


pact, showed a consistent leve! for the five years despite the wholesale departure of U. S. armed forces. 


"44 
Domestic ...... $23,479,000 
COMAGR ...ciic 1,263,000 
England ...... 7,847,000 
Other foreign.. 4,512,000 
Other rev...... 871,000 
Total ..... $37,972,000 





"45 46 47 "48 
$22,677,000 $30,091,000 $28,457,000 $28,718,000 
1,329,000 1,538,000 1,671,000 1,703,000 
7,329,000 7,427,000 7,311,000 6,112,000 
4,848,000 7,951,000 10,494,000 9,160,000 
891,000 842,000 899,000 1,206,000 
$37,074,000 $47 1849,000 , $48,832,000 $46,899,000 


* The big push currently being 


staged by the majors to cut top- 
heavy. film inventories amassed 
over recent years is paying off in 
the case of Warner Bros. Reversing 
the trend of the more immediate 
postwar era, WB has sliced $5,.558.- 
062 from its film backlog for the 
fiscal year which ended Aug. 31. 
Biggest bite into inventory was 
made on pix completed but unre- 
leased, which totaled $15,101,689, 
against $24,391,622 in films-in-the- 
can at the close of fiscal °47. 

Striking decrease in inventory 
was turned up this week in War- 
ners’ annual report, which showed 
a net of $11,837,000 for the year 
‘against $22,094,000 for the previous 
semester. Gross revenues dwin- 
dled to $147,057,000, a dip of $17- 
586,000 for the year. Equivalent 
stock earnings leveled off at $1.62 
per share on 7,295,000 shares out- 
standing against 1947’s $3.02 per 
share. 

Indicating the big reverse in 
backlog, Warners’ entire celluloid 
stock totaled $39,577,404 against 
$45,135,466 at the end of °47. Pre- 
viously, inventory had steadily 
mounted, increasing, for example, 
from $42,500,000 in 1946 to a peak 
$45.135,466 figure in ’47. 

While the net take dived almost 
50%, several favorable factors 

(Continued on page 18) 


Albert Warner Buys 
300 WB Common; 
Jack Cohn Unloads 


Washington, Jan 11). 

Albert Warner acquired 300 
shares of WB common last month 
in one of the duller months for 
show biz insider stock transactions, 
according to reports of the Securi- 
ties & Exchange Commission. War- 
ner increased his holdings to 444.- 
500 shares, plus another 21.000 
held in a trust. 


In three separate transactions, 
Jack Cohn unloaded 2,000 shares 
of Columbia pix no par common 
held in a trust account. He still 
has 20,157 in the trust account, and 





owns another 49,168 shares. Jack 
Kapp, of Decca Records, added 
1,000 shares to his holdings of 


Decca 50c common and now has 
' 44,560. 


' In three sales, Earle G. Hines 
got rid of 600 shares of General 
Precision Equipment, leaving him- 
iself with 500 shares. Loew’s, Inc., 
still quietly picking up odd lots of 
;Loew’s Boston Theatres’ $25 par 
;common, managed to buy another 
|458 shares during the month. The 


(Continued on page 19) 


L. A. to N. Y. 


Irene Agay 

Jean Arthur 
Max Alexander 
Carlton Alsop 
Joseph Bernhard 
Eddie Bracken 
Irving Brecher 
Bill Burton 
John Claar 

Nat Cohen 
Helen Colton 
Melvyn Douglas 
William Elliott 

| Martin Field 
Gene Fowler 

W. R. Frank 
Jacques Grinteff 
Sidney Kornheiser 
Arthur Kurlan 
Jack Lait 

Robert L. Lippert 
Frank Loesser 
Tony Martin 
John Payne 
William Pine 
Eleanor Powell 
Brian Roper 
Steve Sekely 
Irene M. Selznick 
William Spencer 
James Stewart 
William Thomas 
Jane Wyatt 


| N. Y. to Europ: 


Jack Buchanan 
Robert J. Engler 

| Lee Ephraim 

Paul Graetz 

Alan Gundelfinger 
Kay Harrison 
Henry Hathaway 
Louis Lighton 
Lauritz Melchior 
Adele Dixon 

Abe Steinberg 
Ramon Vinay wt 
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Roadshow Pix Grosses 


Following is a summary of domestic (U.S. and Canada) rentals 
received by the five leading films exhibited on a roadshow policy, 
followed by regular runs, during the past two years: 





Roadshow Run Regular Run Total 
“Best Years” ....... $7,670,000 $2,500,000 $10,170,000 
“Duel in Sun” ..... 6,500,000 2,200,000 8,700,000 
“Unconquered” ..... 2,000,000 3,250,000 5,250,000 
“Forever Amber” ... 3,800,000 1,250,000 5,050,000 
“Life With Father”.. 800,000 2,500,000 3,300,000 
...++. $20,700,000 $11,700,000 


Totals $32,470,000 








Top Company Execs to Decide Fate 
Of MPEA in Foreign Territories 


“Conclave of top-line major com- + - 
pany execs will be held in New . he 

York next Monday (17) to deter- | Giannini Eyes N. if 
mine the fate of the Motion Pic- | or + eR ee 
ture Export Assn. in the 13 terri- ernard Giannini, v.p. 0 ne 
nae sing Bank of America, in charge of film 


mp > : istribution outfit ‘tag 
oe A yng aren that loans, is in New York from Los 





5 FILMS SLIP IN 
REGULAR RUNS 


One of the exhibition phenomena | 
|of 1948 was the comparatively poor 
| grosses scored on their regular 
runs by the five films released on 
{an upped-admission, roadshow pol- 
licy during the previous year. The 
quintet got an aggregate of about 
$6,000,000 less in their regular en- 
| gagements than had been antici- 
| pated. 
| Considerable significance is seen 
| by distribs in the disappointing re- 
turns. They indicate that the milk- 
ing at upped scales siphons off a 
larger portion of the potential in- 
come than was thought. It is a 
|point to which sales chiefs will 
|give plenty of thought in the fu- 
| ture before deciding on a road- 
show policy. 

However, also an important item 








FTER ROAD 


No Cheerful Earful 


for UA Owners 


At Next Week’s Conclave With Board 





Horne With MPSC? 


Hal Horne, former 20th-Fox pub- 
licity-advertising chief, accompa- 
nied Neil Agnew and Charles Cas- 
anave to the Coast last week. Ag- 
new and Casanave recently set up 
the Motion Picture Sales Corp. to 
rep indie producers and went to 
Hollywood to talk deals with sev- 
eral of them. It could not be 
learned how or if Horne will be 
associated with MPSC. 

Jules Levey and Paul White, who 
head operations of the recently- 
organized Lion Television Corp., 
went to the Coast earlier. Agnew 
and Casanave are associated with 
Levey and White in Lion and they 
share offices. It is understood they 
will look into deals for production 


of consideration, despite the fact’ of video product. 


that the pix didn’t do as well as 
anticipated, is that they did count, 
lin their combined roadshow and 





+ United Artists 
| Pickford and Charles Chaplin will 


now , cc sc waak far er bs with 

ll i . d in all Angeles this week for confabs wi 

rio -ngh Oe secain ete distribution execs and Manhattan 
Bepors: herlands | bankers. 

of Austria and the Netherlands Tittaial ic daiiee & memesel 


East Indies. 

MPEA has separate contracts 
with 10 companies (the eight ma- 
jors plus Republic and Monogram- 
Allied Artists) for each of the ter- 
ritories serviced. Country-by-coun- 
try vote will be taken at next 
week’s session to determine in 
which ones the companies wish to 
continue MPEA operation. | 


if 


looksee at the state of the industry 
from the distribution viewpoint. 
His conclusions at the end of the 
visit may determine Bank of Amer- 
ica’s future attitude regarding 
loans to indie producers. It is one 
of the few institutions still making 
such advances, but has consider- 
ably stiffened its terms recently. 





J. Schenck in N.Y. 
Talks on Theatre 


regular rvlease, for total domestic 
revenues of $32,470,000—a whop- 
ping figure no matter how you look 
at it. 

Samuel Goldwyn’s “Best Years 
of Our Lives” and David O. Selz- 
nick’s “Duel in the Sun,” which | 


te 


46 
teed off the roadshow sweepstakes | 
|in 1947, came nearest to anticipat- | Partner Splitups 
Life | 


ed grosses. Warner Bros.’ 


Pacts, which were for a three- 
year period, 


expire at different | * 9 Of 
ins pincer te eetine = Negotiations 
» 
Again Between 


newals, it is expected, will also be | 
8 
Selznick-EL 


on a three-year basis. | 
United Artists has already noti- | 
On-again-off-again negotiations 
| between David O. Selznick and 


fied the MPEA that it will not re-| 

new. .If any other major decides | 

to pull out in any territory, it is | 

anticipated that the area will be | 

dropped. None of the companies | 

wants to give its major competitors 

the advantage of selling in a coun- 
| Eagle Lion reportedly are in the 
| off-again stage 
| were reached on handling of eight 


(Continued on page 19) 


‘Snake Pit’ Strong 





'it came to contract-writing on the 


this week. Terms | 


| Selznick reissues by EL, but when | 


| With Father” was farthest from 
| meeting the distrib’s hopes, while 
|Paramount’s “Unconquered” and 
|20th-Fox’s “Forever Amber” both 
|proved middlingly disappointing. 
| Expected $43,000,000 
Anticipated overall domestic 
igross for the five films, as esti- 
mated by 10 top sales execs in a 
survey by VARIETY just before they 
|started into regular release a year 
ago, was $43,000,000. That’s around 
| $10,500,000 less than they actually 
turned up with. 
The pix did comparatively worse 
in their straight admission runs 
(Continued on page 16) 


| 
| 





United Artists Theatre Circuit’s 
multiple tieups with major com- 
panies, which must be cut under 
the Government anti-trust deci- 
sion, are coming in for discussions 
|in the course of the current visit 
of Joseph M. Schenck to 
Twentieth-Fox exec, who is a large 
stockholder in UATC, is reported 
huddling with Paramount § and 
RKO officials on ways and means 
of breaking up partnership houses. 
Schenck may also be talking with 
20th biggies on the question of 
whether he will stick with the com- 
pany or throw his lot with exhibi- 
| tion. 

Schenck arrived in N. Y. last 
| week after a Florida Stopover. 


N.Y. | 


In Smaller Cities, 
Allaying Fox Fears 


Execs at 20th-Fox, who had been 
anxiously awaiting returns from a 
group of post-Christmas openings | 
of “Snake Pit.” were breathing | 
easier this week. Problem pic, 
which previously had highly suc- | 
cessful engagements in New York. 
and Chicago, proved almost as/| 
strong in smaller towns. 

Story of a demented woman’s 
experience in an insane asylum! 
has had 20th execs frankly wor- 
ried as to its reception outside big 
cities. Results in almost all situa- 
tions so far have equaled or bet- 
tered those of another problem 
pic which 20th is using for com- 
parative purposes, “Gentleman's 
Agreement.” 

“Snake Pit” winds up its 10th 
week at the Rivoli, N. Y., today 
(Wednesday), and holds indef. It 
will end a run of nine weeks and 
One day at the Garrick, Chicago, 
Jan. 13. Those were the only pre-| 
Xmas dates, and Fox was not| 
counting on them too heavily as 

(Continued on page 18) 


METRO EXECS TO HEAD © 
WEST FOR SCREENINGS. 


Group of Metro’s top-level home- 
office execs will head west early in 
February to sit in at the company’s 
six-day advance screenings of new. 
M-G product. Expected to be on 
hand, along with William F. 
Rodgers, distribution veepee, are 
Joseph R. Vogel, Loew’s theatre 
chief; Arthur M. Loew, foreign 
dept. topper, and Edward M. 
Saunders, assistant sales manager. 
‘ Other biggies from the theatre 

ept. who will probably be present | 
are John J. Murphy, Eugene Picker 
and Ernest Emerling. Sales execs 
trekking coastward include Hen-| 
derson M. Richey, John P. Byrne, | 
Joel Bezahler, Alan F. Cummings, 
Richard A. Harper and William B. 
Zoellner. 


Meets start Feb. 6. 





| deal for residual selling of “Duel 
'in the Sun,” “Mr. Blandings” and 


N. Y. federal district court. 
/ernment acquiescence to the move | 


“Paradine Case,” it bogged down. 

Selznick, it is understood, will 
not go through with the reissue 
end of the arrangement unless he 
and EL also come to terms on the 
tail-end selling of the other three: 
films. He feels that the reissues 
give him a strong lever in the. 
negotiations that have been going 
on on the Coast with EL prexy, 
Arthur Krim. 

It is understood that while the 
deal as originally contemplated | 
has fallen through, negotiations | 
are not permanently off. They may | 
be picked up in a couple days to 
try to work out a new arrangement. | 

No mention has been made in 
the talks of “Portrait of Jennie,” 
new Selznick film about to go into 
release. Recent action by the pro- 
ducer, however, in eliminating the 
salesmen but retaining all division 

(Continued on page 18) 


RKO SEEKS 90 DAYS 
ON DECREE DEADLINE 


RKO is asking for a 90-day ex-| 
tension of the consent decree dead- 
line set for obtaining stockholder 


approval of the theatre-divorce- | 
ment proposal. Application has 
been filed by the company with the | 
Gov- 





is expected. 


Original date set by the decree 
for stockholder okay was Feb. 6. 
Tremendous computations have 
been required in preparation of 
proxies, and the first 90-day pro- 
vision has been found insufficient. 
No stockholder meeting can be 
called until the proxies are mailed 
to stockholders and time is al- 
lowed for them to affix their signa- 


| tures. ] 


Understood the proxies will be 
circulated within the next two 
weeks. They will provide the sta- 
tistical basis for the proposed cre- 
ation of separate theatre and pro- 
duction-distribution companies. | 


Hughes Reported 


| While in the south, he met with 
| his brother, Nicholas, Metro presi- 
| dent, who is on vacation there. 
; Schenck is slated to remain in 
e ° |Gotham another week before trek- 
osing IC _ king to the Coast. 

eae Under RKO’s consent decree, 

: company must liquidate its one- 

_ Howard Hughes is reported clos- third interest in Metropolitan 
ing his New York office. Harry | Playhouses within one year. Met- 
Gold, his sales chief, it is under-| ropolitan’ is partly owned by 


stood, will be inactive for the time | UATC. Latter also has 50% in-| 


remaining under his contract. Alec terests in a number of theatres in 
Moss, Hughes’ press chief, has which Par has the other half. 
been given his notice as of Feb. 1,’ Among these is the Rivoli, Broad- 
when the office is slated to shutter. | way showcase. 








Gold, who left a division sales- It has been reported for many 
managership at United Artists| months that Schenék will prob- 
three years ago to head sales oper- | ably take over complete direction 
ations for Hughes at $1,500 a week, of UATC. Studio exec has also 
has been handling distribution, been dickering for a 50% slice of 
via UA, of “The Outlaw.” 
more dates are being accepted on blankets the Coast. 
the film, however, since it is in- 
cluded in a batch of three which 
UA is tentatively committed to E. (. MILLS PLANS T0 
turn back to the producer. Hughes | 
has no other films in release, so | RESIGN FROM UA BD. 
Gold’s office has had nothing to. P : ; / 
do in recent months. | Edwin Claude Mills will resign 
Hughes’ decision to shutter from the board of directors of 
—" et sages - Peaches United Artists at the annual meet- 
Saree MS Lee e Bereta ing of company stockholders on the 
: : —"s ‘Coast next week. Reason is Mills’ 
release Tn prosuct:theoughanat_ plan to move his home permanent 
company in “the future and thus +. ee ee ee eS 
Se ~ about Feb. 1. 
(Continued on page 18) There’s a possibility that Mills’ 
jresignation will not be accepted, 
e ° ° but that UA partner Charles Chap- 
Wick Exits Selznick lin, whom he reps on the board, 
Helieweed Sea. 11. |*™ make arrangements for him to 
Ted Wick is pie che Selz commute from the Coast to the 
' a “board meetings in New York. Oth- 
ane Nr eg he ages ese . = erwise, a new director will be elect- 
own. He recently activated Court- ed se Mills’ place. 
ney Productions, which currently, _Mills, longtime general manager 
has five video shows and two radio Of the American Society of Com- 
packages ready for marketing. Two Posers, Authors and Publishers and 
of the video shows are to be tele- active in show biz for four decades, 
cast later this month as live shows Plans to build a house on the Coast 
with kinescopes to be made for 4nd take it easy. He and his wife 
eastern stations. ,are going to drive west in easy 
Wick’s outfit also will handle ra- Stages. 
dio exploitation for indie film pro- Mills left New York yesterday 
ducers. He has been head of Selz- (Tuesday) to attend the stockhold- 
nick’s radio department for the ers’ meet and will be back east next 
last six years. | week. 


No the big Golden State circuit, which | 


owners Mary 


hear some harsh music when they 


meet with company execs and a 
four-man subcommittee of the 
board of directors on the Coast 


next Monday (17). Subcommittee 
has prepared a report, concurred 
in completely by prexy Grad Sears, 
that will lay the cards squarely on 
the table for the two owners. No 
punches will be pulled in making 
clear to Chaplin and Miss Pick- 
ford that there is no further time 
for procrastination or shilly-shally- 
ing if the company is to be pre- 
served. 

Principal need is for $2,000,000 
or more in a revolving fund to 
provide financing for indie  pro- 
ducers. Most regular sources of 
production coin are now closed 
down, so the independent can’t 
make pictures. And without their 


pictures, UA is dead. It is as sin-~. 


ple as that. 

Subcommittee was named by the 
board to look into UA’s assets and 
devise methods of using them to 
obtain the financing needed. It has 
come up with several schemes, all 
of which will take some sacrifice 
by- the owners. Report which the 
cuartet will make leaves no doubt 
that Chaplin and Miss Pickford 
must be ready to make these saw 
rifices—or else. 

Nubs of the plans outlined in 

(Continued on page 19) 


Yanks Decide to Wait 
Out Pic Restrictions 
By Brazilian Govt. 


Shift in the strategy of battling 
the film restrictions imposed on 
American pix by the Brazilian gov- 
ernment was executed this week by 
Yank  distribs. American com- 
panies have decided to take no fur- 
ther steps but to wait out a sud- 
den insurrection against the li- 
censing restrictions now being 
staged by Brazilian exhibs. Battle 
by the latter is all the more ef- 
fective, industryites believe, be- 
cause the strictures were imposed 
as a protection to native theatre- 
men. 

Brazilian exhibs, after serving 
notice on the government that the 
taboos were unacceptable, are now 
negotiating with government of- 
ficials for their lifting. Meanwhile, 
compromise made by Gerald Mayer, 
official for the Motion Picture 
Assn. of America, has been aban- 
doned_in toto. 

Rio exhibs are objecting to the 
regulations imposed by the Bra- 
zilian Price Control commission on 
the ground that they represent un- 
warranted government _interfer- 
ence. Additionally, they are op- 
posing a 40% ceiling on percent- 
|age deals with the argument that 
fixing a maximum generally means 
that the top price becomes the ac- 
‘cepted minimum figure. 

While the battle goes on in Rio, 
Yank distribs are withholding all 
further film shipments to Brazil. 
Early adjustment with the govern- 
ment, however, is still expected. 


SUE FOR 1506, CHARGE 
FILM APPROPRIATED 


Charging the film, “Sarumba,” 
was lifted from him, George Quig- 
ley and Century Productions have 
filed a $150,000 suit in N. Y. su- 
preme court against Mercury Film 
Laboratories, Eastern Sound Stu- 
dios, Harry Danziger and Astor 
Pictures. Action came to light 
last week when the defendants 
moved for dismissal, claiming the 
plaintiffs had no cause for action. 

According to Eastern Sound 
prexy Danziger’s affidavit, Century 
and its head, Quigley, completed 
“Sarumba” and then sent nega- 
tives to Mercury for printing and 
developing. When the producers 
allegedly failed to pay $5,831 in 
lab charges, the picture was sold 
at public auction on Feb. 9, 1948, 
to Eastern for an undisclosed sum. 
Plaintiffs, it’s claimed, were duly 
| notified in advance of the auction. 
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4-STATE, 150-THEAT 
LAUNCHES WALT DIS 


From the heart of America to America’s heart comes 
“So Dear To My Heart”, Walt Disney’s miracle merger 
of warm, living drama and joyous cartoon—a real 
“story-telling story’ that gleams and glows with 
tenderness, laughter and tears to delight all of all 
ages, who know and remember the miracle of youth. 

Climaxing a phenomenal campaign of magazine and 
newspaper advertising, exploitation, network radio 
and music promotion, “So Dear To My Heart” comes to 
America’s heart January 19th in an unprecedented 
150-theatre premiere in Ohio, Indiana, Kentucky 
and West Virginia. 
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“Stands at the head of the class! Potent fare! A “Will delight ink of 

: ght the young-in-heart of all ! Eye- 
must for kids and adults alike! A first rate job filling Techatcolor a eit with jens By on pie 
of story telling! Plenty of laughs, suspense and dearing cast... magical flights of cartoon fancy!" 


lodrama!”’ T 
melodrama —VARIETY —— MOTION PICTURE DAILY 


‘Rating: Excellent! Fundamental entertainment... 
fine, heart-warming diversion for all kinds and 
classes of people! A rare experience!”’ 


“Amply endowed to join the long line of distin- 
guished Walt Disney predecessors and carve itself 
a noteworthy place among them as concerns pop- 


— MOTION PICTURE HERALD ularity and profits!’’ — BOXOFFICE 
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“WORLD PREMIERE 
Y’S GREAT NEW HIT! 














READER’S DIGEST 
brought it to their 


32,000,000 readers! 





FEATURING THAT ‘'DILLY- DILLY’ SONG 
“LAVENDER BLUE” (DILLY-DILLY) 





and 
*‘SO DEAR TO MY HEART” - “IT'S WATCHA DO WITH WATCHA GOT” 
“STICK-TO-IT-IVITY” »« “COUNTY FAIR” 


Directed by HAROLD SCHUSTER ° Screen Play by John Tucker Battle 
Adaptation by Maurice Rapf and Ted Sears * From the Story by Sterling North 
Released through RKO RADIO PICTURES, INC. 














“A rare opportunity for exhibitors to sell a clean, “A constant delight! Walt Disney has again turned 

wholesome show! The need for such an attraction out another roundly good entertainment for the 
as long been evident!” . young-in-heart . .. rich and warm!’ 

—- HOLLYWOOD REPORTER —~ FILM DAILY 

“Can't miss at any run, small or large, big city ‘A must for the seniors as well as the kids! Plenty 

or small town! Disney‘s reputation, plus splendid of laughs, suspense and good old-fashioned melo- 

word-of-mouth bound to make it a big grosser!“’ drama! Stands right up in front of Walt Disney's 


— SHOWMEN’S TRADE REVIEW list!” — DAILY VARIETY 
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Criss Cross 
Universal-International release 
— Kraike production. Stars Burt 
aneaster, Yvonne De Carlo, Dan Duryea; 
Directed by 


of 





features Stephen McNally. ! 
Robert Siodmak. Screenplay, Daniel 
Fuchs, based on novel by Don Tracy; 
camera, Frank Planer; special photog- 
raphy, David S. Horsley; editor, Ted J. 
Kent; music, Miklos Roza. Tradeshown 
N. Y., Jan. 10, *49. Running time, 87 | 
MINS. 

Steve Thompson........ Burt Lancaster 
sas sok at oo kee hae Yvonne De Carlo 


Dan Duryea 
Stephen McNally 
Richard Long | 


Slim Dundee ........--.- 
Pete Ramirez . 


Slade Thompson 





Orchestra Leader..........- Esy Morales 
. "Sara Tom Pedi 
| rere Perey Helton 
WEES .. occ cccce ceccvers Alan Napier 
| a Aerie ce Griff Barnett 
Helen Arr ..Meg Randall 
The Lush.......ccserss Joan Miller 
Mrs. Thompson........ Edna M. Holland | 
Walt ae John Doucette 
Mort Mare Krah 
Waxie James O’Rear 
Midget John Skins Miller 


“Criss Cross” is a Burt Lancas- 
ter thriller in the same brash, ex- 
citing vein as its predecessors, | 
“Brute Force” and “The Killers,” 
in which Lancaster also starred. 
Fortified by a wealth of action and 
suspense, the film looms a surefire 
grosser in key first runs and should 
clean up in the subsequents. 

Granted it’s in the groove of the 
gangster cycle, “Criss Cross’’ none- 
theless has been so skillfully as- 
sembled and acted that the pic- 
ture’s inherent entertainment val- 
ues are sufficient to offset any pos- 
sible speculative comment that it’s 
“just another cops ’n’ robbers” en- 
try. Lancaster’s name as a Mar- 


quee dressing is additional b.o. in- | 


surance. 

Utilizing liberal flashbacks, the 
film unreels the relentless, unswerv- 
ing devotion of Lancaster for his 
divorced wife, Yvonne de Carlo. 


Basically he’s an honest guy in con- | 


trast to the shaky character of his 
ex-spouse, who has become the 
moll of bigtime crook Dan Duryea. 
Caught in a-rendezvous with his 
old flame by Duryea and his 
stooges, { 
jealousy of his rival by suggesting 
the group pull off an armored car 
holdup. It’s a cinch, he argues, for 
as the driver of the payroll truck, 
he’ll secretly work with the crooks. 

Under Robert Siodmak’s know- 
ing direction, the flashbacks blend 
into a cohesive unit and are never 
confusing or draggy. His staging of 
the holdup scene is a masterful job 
that’s the more accentuated by the 
double-cross Duryea pulls on Lan- 
caster. Latter is plenty gutsy in 
partially foiling the holdup. How- 
ever, his unrequited love for Miss 
de Carlo proves his undoing when 
Duryea rubs them both out fn a 
beachfront hideaway. For retribu- 


tion’s sake, the cops close in at the | 


fadeout. ; 
Tancaster’s role is a made-to- 
order part of a two-fisted square- 


shooter who gets fouled up in a! 
jam through no fault of his own. | 


Duryea’s portrayal of the gangland 
leader is charged with realism. 
Miss de Carlo is perfectly cast as 
a gal who likes high living and 
doesn’t care who pays for it. 
Stephen McNally registers as the 
copper, while other players lend 
so'id support. 

Reinforcing the punchy script of 
Daniel Fuchs, as taken from the 
Don Tracy novel, is the underlying 
polish handed the film by producer 
Michel Kraike. Camerawork of 
Frank Planer is topgrade as are the 


Laneaster fends off the| 


Miniature Reviews 

“Criss Cross” (U-I). Excit- 
ing Burt Lancaster thriller; 
surefire grosser. 

“J Cheated the Law” (20th). 
Dull melodrama for secondary 
bookings. 

“William Comes To Town” 
(UA). British schoolboy pic of 
limited draw. 

“Shep Comes Home” (SG). 





Boy-and-dog theme lifts this 
into money class for dual mar- 
ket 


“Warning To Wantons” 
(GFD). British romantic 
drama of mild draw. 

“The Last Stop” (Polish) 
(Indie). Horrors of Auschwitz’ 
concentration camp is_ back- 
ground for resistance meller; 
limited appeal. 

“Once a folly Swagman” 


(GFD). Good British auto rac- 
ing thriller. 








saves Steve Brodie from a murder 
rap. After winning the case, Bro- 
die tells him how he was tricked 
into furnishing the alibi. Conway 
then starts an odyssey to bring 
Brodie to justice for another kill- 


ing, but the meandering movement | 


of script and direction dull inter- 
| est. 

| Sam Baerwitz’ production gives 
the picture okay physical dressing 
as a background for his original 
story. Lensing and other technical 
credits are standard. Brog. 


William Comes to Town 
(BRITISH) 


London, Jan. 1. 
UA release of Diadem Film-John R. 
Sloane’ production. Features William 
Graham, Garry Marsh, Jane Welsh, A. E. 
Matthews. Directed by Val Guest. Screen- 
| play by Guest; camera Bert Mason. At 
Pavilion, London. Running time, 86 MINS. 





William weeeeeeese-.--William Graham 
Se. Ree Garry Marsh 
Mrs. Brown.............--.- Jame Welsh 
| Robert hes se Hugh Cross 
0 POT ree Kathleen Stuart 
| Emily......-se.eeeeeeees Muriel Aked 
& ere A. E. Matthews | 
bf Se erie? cor Brian Weske 
DN ca Seecs + teen bees James Crabbe 
t — -aeerrr Brian Roper 
Inconsequential story of a 


schoolboy’s adventures which will | 
| have seasonal appeal in London, | 
but cannot hope to go beyond the | 


Saturday juve trade in America. 


Based on the well-known Rich- | 
mal Crompton character, the film | 
adventures of Wil-| 
liam, who takes his father’s econ- 
lecture to heart, and gate-| 


describes the 


omy 
crashes the Prime Minister’s home 


to pass on information on the key | 


|to prosperity for the nation. 


tradition, and some fine shots of | 
the circus provide a pleasing sea- | 


sonal background. The _ impish 
character is again played by Wil- 
| diam Graham in a manner to please 
the kids. Garry Marsh and Jane 
Welsh are_ his 
parents and a competent east han- 
dles the subsidiary characters in 
a suitable manner. Myro. 


Shep Comes Home 


Hollywood, Jan. 8. 


; Sereen Guild release of Robert L. Lip- 
pert production (Ron Ormond, associate 





(BRITISH) 
London, Jan. 4. | 
GFD release of Aquila Film (Donald B. 

Wilson)-Independent Frame _ production. | 
Features Harold Warrender, Anne Ver- | 
non. Directed by Wilsen. Screenplay by 
Wilson and James Laver, from novel by | 
Mary Mitchell; camera, Bill Allan; editor, 
Sidney Hayers; frame supervisor, Geoffrey | 
Woodward; transparency photography, 
Eric Gray; transparency projection, 
Charles Staffel. At Odeon, Leicester 
Square, London, Jan. 4, °49. Running. 


Warning te Wantens | 


time, 144 MINS. | 


Harold Warrender 


Count Anton Kardak 
Anne Vernon 


Renee de Vaillant...... 


CO GER. civcsweeegeds - David Tomlinson 
Re 4 hes 0 bBS6 cows Sonia Holm 
5 ere rere Hugh Cross 
Vy. eee ee ‘smn ks 65 Marie Burke 
ED as eS o 6a Sie tine 5 «ace Judy Kelly 


Story is told in the true William | 


long-suffering | 


| Baroness de Jammes 


Andre Ven Gyseghem 
Bruce Belfrage 
.. Denis Vance 

Jack Melford 


Oblensky 
Archimandrite 
Franklin Budd 
Maurice Lugard... 


First of the Independent Frame 
productions to be made for gen- 
eral exhibition, ““Warning to Wan- 
tons” bears no obvious traces of 
this new factory-like method of 
film making, other than the intro- 
dretion of new technical grades 
such as frame supervisor, trans- 
parency photographer and trans- 
parency projection. Although its 
production qualities are commend- 


Ellen Pollock | 


able, the novelettish theme and the | 


limitations of the script make this 
a doubtful starter for American 
audiences. 

Based on the well-known novel 
by Mary Mitchell, the plot centers 
on a 17-year-old girl who escapes 
from a convent school and steps at 
once into high society. She en- 


'an obscure tea room. He's dis- 


chants a count, dazzles his son and | 


infuriates his daughter-in-law, but 


eventually foreswears the riches | 


they can offer and goes off with a 
peasant youth. 

Plot itself is light and incon- 
sequential but with a more polished 
script it might have been a scintil- 
lating comedy. As it is, only Anne 


Vernon, in the femme lead, really | 


captures the spirit of the theme 
and comes to life. Neither Harold 
| Warrender as the count, nor David 
Tomlinson as his erring son, ap- 
pear happy in their parts and Sonia 
Holm tends to overdo the jealous 


} 


wife who schemes to get her rival | 


| out of the way. Myro. 


The Last Stop 
(POLISH) 


Times Film release of Wanda Jaku- 
| bowska production. Stars Huguette Faget. 
Directed by M. Wainberger. Screenplay, 
Wanda Jakubowska, Gerda Schneider; 
camera, B. Monastyrski; music, R. Pale- 
ster. Previewed in N. Y., Jan. 6, 
Running time, 97 MINS. 





| good enactment as the musician 


| 


| between Boris Andreyev and Vera 


|ing a busdriver and Miss Vassil- 
| ieva, 


| 


"48. | 


A Place of One’s Own 


“A Place of One’s Own,” J. 
Arthur Rank production be- 
ing tradeshown in New York 
today (Wed.), was reviewed 
by Variety in London May 
23,1945. i 

Pic, starring James Mason 
and Margaret Lockwood, was 
tabbed by VARIETY’s reviewer 
as a “mild” bet for the U. S. 


Darema 


wide appeal. However, a choppy 
editing job makes it apparent that 
the opus has been cut down to 
acceptable length. There are a few 
sequences that dangle mid-air 
without strong connections with 
the rest of the work. 

It's a well-made film. Photo- | 
graphy in chrome color process is 
firstrate. The camera work lingers 
at times over strong peasant faces 
and some beautiful outdoor stills. 

Another potent factor is_ its 
music. The folk music sequences 
have an earthy and folksy quality. 
The choral work is ear-arresting 
and musical background of folk- 
themes is frequently better than 
the action. 

Story concerns a young Russian 
musician whose hands are injured 
in the war. Feeling that he can no 
longer continue at the conserva- 
tory, he goes off to his native 
Siberia where, feeling close to the 
people, he sings and composes in 














covered by his former classmates 
at the conservatory, but after leav- 
ing the place returns feeling that 
_ found his place with his peo- 
ple. 

Film is dotted with some good 
concert hall sequences that will | 
miss complete longhair appeal be- | 
cause of comparative light tone of | 
music selected. 


Viadimir Druzhnikov 





gives a 
while Marina Ladinina shows up 
passably as his love - interest. 
There’s a subordinate romance 


Vassilieva which is carried off with 
charm and humor. Andreyev play- 


a waitress infatuated with 
Druzhnikov, provide many lighter 
moments. Ivan Piriev’s direction 
is frequently spotty, but that might 
have been the fault of the editors. 
Jose. 








| Onee a Jolly Swagman | 





— PPP ee > ~~ ae ——— } 
SEE. cwesceorsubetondon Ww. artowna 
Tee ce 7. ———_ | (BRITISH) 
BMD. «.-'004050cqp GE A. Gorecka | London, Jan. 2 
adie efeseneveal eves M. ee GFD release of J. Arthur Rank-Wessex | 
Bs cscwee cess caeoee ‘s ze — 3 production. Stars Dirk Bogarde, Bonar | 
Agnes acne waae ed \ a Slacka Colleano, Renee Asherson. Directed by 
Eepeetntendont occcvcccces B. Rachu — Jack Lee. Screenplay by William Rose 
oo Maaes chap rates eines Ames Srohocka | 2% Lee. from novel by Montagu Slater; 
Ee Pe ee eee ee . onoc additional dialog by Cliff Gordon. 
| —* Pn F Fowle, L. Cave-Chinn; | 
, : editor, ac arris; - 
(In Polish, Russian, German, Stevens. At Leicester oe pm Ay 


French; English Titles) 

| This is a vivid, gruesome ver- 
sion of the notorious Auschwitz 
concentration camp of Poland. Un- 
fortunately for its boxoffice, this 
‘amounts to just another under- 
grou story after it gets through 
'showfng the miseries experienced 
| by women at the Nazi camp. As a 
| resistance spy meller, obviously the 
‘picture is several years late; its 





| producer). Features Robert Lowery, Billy | appeal is limited. 


Sheldon Leonard, Michae 
rell MacDonald. Directed by Ford Beebe. 


Kimbley, Martin Garralaga, Margia Dean, | 
Whalen, J. Far- | 





Screenplay. Ford Beebe; camera, Ernest 
Miller; editor, Hugh Winn. Previewed in 
a Dec. 29, *48. Running time, 60 | 
MINS. 


special effects of David S. Horsley. | 
Musical score by Miklos Rozsa does | 
much to heighten the suspenseful | 


mood of the pic, while editing of | Mark:.----.----.0+---- +: Rees misbiey 
Ted J. Kent is also praiseworthy. | Shep Flame, the dog 
Only possible b.o. drawback is the | Martha RUBRaes cas sawtegy ‘ Margia Dean 
; i ; BRA ea artin Garralaga 
meaningless title. Gilb. co Serre eer Sheldon Leonard 
einai PR. «', «+ vane ae he — b mec 

’ oS ery . Farre acDona 
t * heated the Law } Doctor.........-.+. ere ys" Lyle Talbot 
Hollvw a ee Frank Jenks 
: o!!lvwood, Jan. 8. | Mrs. Fleming.............. Edna Holland 
20th-Fox retease of Sam Baerwitz (Bel- | Gearge Ssh llU 
sam) production. Stars Tom Conway, | Mr. Gardner................. Ben Erway 





Steve Brodie; features Robert Osterloh, | 
Barbara Billingsley, Russell Hicks, James | 
Seay. Directed by Edward L. Cahn. | 
Screenplay. Richard G. Hubler; story, 
Sam Baerwitz: cemera, Jackson C. Rose; 
editor, Arthur Hilton. Previewed in Holly- 
wood, Jan. 4, *49. Running time, 71 MENS. 
John Campbell . Tom Conway 
Frank Bricolle Steve Brodie 


“Shep Comes Home” is a follow- 
up to “My Dog Shep,” one of 
Screen Guild’s top money pictures 
of last season, and consequently 
should do_ better - than - average 


Joe Corsi. pi ty Robert, Osterloh | business with a market already | 
s. Jo ampbe arbara illingsley i j i o 
DD. A. Randolph........... Russell Hicks | awaiting it. Fact that its plot car 

Rodd Simpson ........... James Seay Ties a boy-and-his-dog premise 
Himeelf : -+++s++-..Chet Huntley likewise contributes notably to 
S: ee Ae Tom Noonan film’ tential 

alll ae . William Gould | #4 S potential. 
Second Judge . Harry Harvey! Narrative follows an orphan lad | 
erey Garry Owen and his dog, Shep, as lad skips | 


Al Markham Charles Wagenheim 


_ being sent to orphanage when his | 
“I Cheated the Law” will attract Mother dies. Out where the spaces 
only a minimum of attention, even | #"@ Wide pair manage to get into | 
in the lesser secondary bookings trouble when boy refuses to give 
for which it is fated. Film is over- Sheriff his word that he won't run | 
lors. away, and later boy and his dog | 
lelodramaties are dully project- | @ve instrumental in capturing cou- 
ed under Edward L. Cahn’s slowly Ple_of bankrobbers. 
paced direction, and the story, de- Ford Beebe, megging his orig- 





Film has several excellent per- 
formances as distinct from the 
rather haphazard story. It starts 
out well enough, and then begins 
scattering its shots. 

Wanda Jakubowska and Gerda 
Schneider scripted, the former 
reportedly having been a prisoner 


at the camp. Story could have been | 


,more effective if the plot had con- 
centrated on fewer characters and 
|the underground movement had 
been given earlier headway. 

Besides Huguette Faget’s fine 
portrayal, A. Gorecka does a fine 
job as the resistance leader. The 

virtually 100% femme cast also 
boasts excellent performances by 
W. Bartowna, T. Gorecka, M. Wino- 
radowa, B. Fihewska and A. 
| Slaska. 

B. Monastyrski’s camera work is 
standout. Mme Jakubowska’s pro- 
ducing effort is lots more com- 
|/mendable than her scripting. 
Wear, 


Symphony of Life 
(Color-Music) 
(RUSSIAN) 


Artkino release of Mosfitin production. 
Stars Vladimir Druzhnikov, Marina La- 
dinina; features Boris Andreyev. Vera Vas- 
sileva. Directed by Ivan Piriev. Screen- 
play, Eugene Pomischikov, Nicolai Rozh- 
kov; music, Nikolai Kriukov; camera, Val- 
entine Pavlov. At Stanley, N. Y.. week 
Dec. 25, *48. Running time, 102 MINS. 
Andrei Balashov....Vladimir Druzhnikov 


spite several fairly interesting inal screenplay, keeps action at sme Malinina......Marina Landinina 
twists, is founded on a doubtful nice pace. Billy Kimbley makes Natesha Maliminia ||. Marina “Tauieies 
premise that makes following the most of the juve role, Martin Korney .............. Sergei Kalinin 


events strain at credence. Dialog Garralaga is standout as Mexican 
also is awkward. Idea that an at- immigrant who picks him up, Rob- 
torney would let a case proceed to ert Lowery does punchy work as | 
trial when he is the foolproof alibi immigration inspector, J. Farrell | 
for murder is doubtful legal ethics MacDonald scores as sheriff and 
and gives an incredible start to the Margia Dean provides-whiff of ro- 
plot. — mance. 

Cast is no more than adequate Sheldon Leonard and Michael 
in answering light demands made Whalen are the bankrobbers who 
by the Richard G. Hubler script.. are captured by boy, with de’s 2s- 
Tom Conway is the attorney who’ sistance. Whit. 


‘ 


.. Helena Savitskaya 


Kapitolina 
Viadimir Zeldin 


Boris Olenich ...... 





(In Russian; English Tiles) 
With better editing, the Russian- 
made “Symphony of Life’ might 
transcend language audiences and 


get healthy patronage from the art 
houses as well. Film has a multi- 


tude of light moments with folk ability is 
and classical music that will find a of the young wife. 





} 
| 
| 
| 


| Runhing time, 100 MINS 


Square, London. 


Dirk Bogarde 
Bonar Colleano 


Rs eee: 
Tommy Possey........... 


Lag. Gibbons........... . Bill Owen 
Pat er Oe ee eee Renee Asherson 
OS RP re <a Thora Hird 
INS 4.4 5.0% he 4010.05658 5s James Hayter 
FRET ees oe Patric Doonan 
gt Seer Moira Lister 
RPA err tay Sidney James 
PS 5H 6 bab Cabs eee bad Dudley Jones 
NS, 55 0:5 nc bh a6 WES os tN Cyril Cusack 





_ Speedway racing forms the ac- 
tion background for “Once a Jolly 
Swagman,” and the subject is rich 
in spills and thrills. Although main- 


Hwood Sells Self 
Effectively Via 
Series of Shorts 


By HERB GOLDEN 


First four of the six shorts which 
the film industry will release dur- 
ing the next year to sell itself to 
the American public were un- 


iveiled for the press Monday (10), 
| They proved to be highly-entertain- 


ing one-reelers which any exhib 
should be happy to have on his 
screen. On the other hand, the 
emphasis on entertainment value is 
so great it becomes questionable 


| whether the films will serve their 


public relations function as fully 
as they might. 

The quartet was ‘“‘Let’s Go to the 
Movies,” produced by RKO, which 
is a generalized view of the indus- 
try and is being used as a teaser 
for the whole series; “This The- 
atre and You,” produced by War- 
ner Bros., supposedly to show the 
role in the community of theatre 
and manager; “Movies Are Adven- 
ture,” produced by Universal, to 
illustrate films’ magic carpet qual- 
ity, and “The Art Director,” made 
by 20th-Fox, to show the function 
of the art director. 

The two additional pix to be re- 
leased in thfs year’s series are 
“The Screen Director” and “Films 
Go to Market.” Scripts are now 
being prepared. Each of the nine- 
minute subjects is distributed by 
the company that makes it. The 
pix are to be sold at regular shorts 
prices, with the profits providing 
a revolving fund for further films. 
Motion Picture Assn. of America 
provided $75,000 as a starter. Ex- 
perimentation in getting desired 
scripts and finished product was so 
great with the initial quartet that 
the 75G and more was used up. 


From an entertainment and tech- 
nical point of view, all the pix 
shown this week are beyond re- 
proach. They draw heavily on 
scenes from famed films of the 
past—going back to “The Great 
Train Robbery” and beyond—and 
are highly enjoyable as pure nos- 
talgia, if nothing else. Modern- 
day picture references are pretty 
much absent to avoid charges of 
plugging. 

Perhaps the film industry might 
have put just a little more em- 
phasis on “the sell” to sock over 
the public relations points it wants 
to make. Major defect is in the 
two “specific” briefies— which 
aren’t specific enough. They are 


i““Theatre and You” and “The Art 


Director.” On the first, instead of 
sticking closely to the vital func- 
tion of the theatre in the life of 
the community and going into some 
detail on its operation and relation- 
ship to other business and indus- 
try, the pic takes off on a flight of 
fancy through another flock of 
films of the past. 


“Art Director,” likewise is su- 
perficial. Instead of going into 
some detail on the function of this 
studio operative—which undoubt- 





edly could have been interesting— 
| slough-over technique is used, and 
‘again there’s a reprise of scenes 


taining a brisk pace for the first 
half, story is inclined to meander 
in the last few reels, but with 


careful pruning it sh | from past films. oe 
useful price: A ee | Initialer, “Let’s Go to the Movies, 


exhibs. — serve + ng me = i. 

First half of . offers a rapid- ire history o e 
the rise of Bill ~ yaw depicts industry and ties up Hollywood 
factory hand to speedway star. He’s | with other parts of the country. 
in the money, gets involved with | For example, it shows how much 
a society dame, but eventually mar- | Si/ver from western states is used 
ries a homely girl, the sister of *°,.S¢Msitize film and how much 
one of the riders who is in a men- cotton from southern states it takes 


tal home as a result of an acci _to make the rawstock. ; 
Fventually Bill is blacklisted hee “Movies Are Adventure” is by 
advocating formation of a trade, fa the most entertaining and best 
union for speedway riders, and 40ne of the lot. That’s fully under- 
\after an interval for the war, in | Standable, inasmuch as the subject 
which he is divorced and recon- | ™atter is easiest to handle. It takes 
'ciled, decides to chuck the track 4 typical family of mother, father 
and settle down to a steady, if| 4d 10-year-old junior and sets 
more humdrum, existence. | oan in the ae most magic = 

There's plenty of action i corpo a theuite seat. Throw 
early part of the pic, showing Bill's gentle humor—and a good “sell ~~ 
‘buildup from novice to star, with | it Shows each of them as they iden: 
‘excellent crowd shots of frenzied | ify themselves with the characters 
hebbysoxers there to cheer their | 0 the screen. Priceless is the take- 
favorites. The track atmosphere is °f On Rudolph Valentino in “The 
‘genuine and the racing packs full Sheik,” racing across the desert to 
‘measure of excitement. So far so | Satch a fair damsel from the back 
‘good, but once the star is made, | %f,@ Speeding horse, only to have 
the script lacks decision, the story | Said f.d. turn around and prove to 
‘is unnecessarily complicated and |>€ Momma—who’s sitting breath- 
‘apart from the union angle there | lessly, of course, in her theatre 
appears to be little point in in-| Seat. If there’s any criticism of 
troducing the side issue of the/|this subject it will be from & 
brother who fights for the Interna- | sector of the audience — the one 
‘tional Brigade. ‘that it is most necessary to reach, 
, Taken as a whole the acting is perhaps — which may find that the 
good. Full credit goes to Dirk Bo- | “adventures” of the films appears 
varde as the speedway star and to be aimed too much at the level 
Bonar Colleano is in top form as of the 10-year-old member of the 
/another rider with a ready wit | family. 
and a charming streak of senti-| Shorts carry no credits beyond 
‘ment. Bill Owen is not too happily | ‘“‘Members of the Motion Picture 
cast as the rider who fails to hold | Industry Present .. .” and “..- 
_the pace and Renee Asherson’s Produced in cooperation with the 
hardly shown in the part Academy of Motion Picture Arts 
Myro. & Sciences.” 
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VARIETY 





1A. Majors Both Now Optimistic 


On Exchange 


Workers’ Contract 





Exactly duplicating the pattern+ 


contract talks, reps | 
of the major distribs and of the | 
International Alliance of Theatri- | 
cal Stage Employees have succeed- | 
ed in breaking through a serious 
deadlock on new pact talks | for 
6.500 exchange workers in 32 cities. | 
Negotiations, - which folded early | 
last week after the companies flat- | 


of last year’s 


Popcorn Saluted 

David <A. Smart, board 
chairman of Esquire mag cor- 
poration, which owns a major 
interest in the Alliance thea- 
tre chain in the midwest, said 
last week that 1948 was the 
best year the 80-house circuit 


ly refused to grant any part of | ever had. It was popcorn, not 
the IA’s 15% wage hike demand,| pictures, however, which 
are currently continuing, with) turned in the profit, he de- 


both sides optimistic over a set-| 
tlement. In 1947 there were siml- | 
lar occurrences of deadlocks and | 


makeups before a one-year pact 
was inked. Latter expired last | 
Dec. 1. | 


Distrib reps made the first move | 
to resume talks last Week after 


clared. 

He asserted that the film- 
eries had never sold more pop- 
corn than during last year, the 
crunch - crunch accounting for 
one-third of the circuit’s net 
income. 








IA negotiators moved to call in ° 
L. A. Stone, of the U.S. Mediation | Bank 
and Conciliation Service, to settle emica 


the dispute. Before Stone stepped 
into the case, however, the com- 
panies asked for one more meeting 
with IATSE in an effort to reach 
an agreement without outside help. 
Progress has been reported at the 
last negotiating meetings, although 
it’s understood IA’s demands for a 
15% hike and 3744-hour week will 
be compromised. 





Stiffens Terms 
For Financing 


With bank coin for indie film 


Distribs’ negotiating committee | production already so hard to get 
comprises Clarence Hill, 20th-Fox,|that most producers think things 


chairman; Pat Scollard, 
mount; H. J. 
Charles O’Brien, Metro; 
Schubart, RKO; Harry Buckley, 


United Artists; G. F. Malafronte, 


Universal; Bernard Goodman, War- | ther. 


ner Bros., and Al Schiller; Repub- 


Para-| couldn’t be much tougher, Chemi- 
Kauman, Columbia; |cal Bank & Trust, N. Y.—one of | 
A. A.|the few institutions still making 


loans—has come up with a couple 
new angles to stiffen terms fur- 
Chemical is demanding that 
releasing companies defer larger 


lic. Three national officers of the | portions of their distribution fees 


IATSE, handling the talks for the 


‘than in the past and that cost of 


67 different locals, representing | Prints and advertising be included 


both front office and backroom 


in original budgets so they don’t 


employees, are Thomas J. Shea,| get paid out of first receipts. 


assistant international presicens: | 
Louise Wright, vice-prexy; and Jo- 
seph D. Basson, international rep. 


UA to Release 2 





In AA Prod. Deal 


Hollywood, Jan. 11. 

United Artists board of directors 
has approved deal for two films to 
be made by Pioneer Pictures orig- 
inally to have been produced un- 
der Allied Artists banner. Pictures 
are Roy Del Ruth’s “Red Light” 
and the King Bros.’ “Gun Crazy.” 
They will be budgeted at about 
$700,000 each. 


Unusual setup was arranged so 
producers can secure name play- 
ers whose contracts specify com- 
panies for which they can make 
outside pictures. Allied Artists is 
one of firms for which they couldn’t 
work. Because producers were 
anxious to get top name players, 
AA execs permitted release deal to 
be made away from their company. 

Pictures will be financed 50% 
by eastern bankers and 50% by 
Monogram, AA’s parent company. 
AA’s contracts with Del Ruth and 
the Kings to make more pictures 
are still in force. , 


Graetz to Paris, Starts 
Van Gogh Film as 1st 
Of Series for 20th-Fox 


French producer Paul Graetz, 
with whom 20th-Fox recently con- 
cluded a production-distribution 
deal for an unspecified number of 
pictures, planed from New York to 
Paris last night (Tuesday) to start 
work on the first in the series. Un- 
der terms of the deal, 20th will put 
up 50% of each film’s budget, the 
most it’s allowed under current 
French _ Sovernment restrictions. 
Money is to be drawn out of the 
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'Kamen’s New Pact As 


Kame ver vase nep Emergency Exhibs’ Meet in N. Y. 


New seven-year contract with 
Kay Kamen to handle merchandis- 
,ing product was inked by Walt | 
‘Disney Productions in September, 
| 1948, latter’s financial report dis- 
closes. Pact calls for Kamen’s ex- 
clusive services on a straight com-| 
mission basis. 
|; Kamen has been repping Disney 
since 1932. His job is to negotiate 
licensing contracts with manufac- 
turers who pay royalties on either 
quantity or dollar value of goods. 





j 


| rights on two pix. Domestic 


Seen Ist Step 


+ Calling of an emergency exhibs’ 


in Natl Tax Drive 





Govt.-RKO Swap 


Something new in the way 
of a Government-private com- 
pany deal has been engineered 
between the U.S. State Dept. 
and RKO-Pathe. The duo have 
agreed to swap distribution 


rights to the State Dept.’s 


the 4H clubs, have been grant- 


hye ) 
Disney S Net | “Blue Ribbon,” a two-reeler on 


Loss of $39,038 


After reserving $1,300,000 for ex- 
|pected losses on feature product 
(currently being distributed, Walt 
Disney Productions has showed up 
| with a net loss of $39,038 for the 
| fiscal year ended Oct. 2. Loss com- 
| pares with a profit of $307,075 for 
the year before. Writeoffs were 
mainly necessary because of the 
| Shrinkage of foreign markets, a 
| particularly heavy source of reve- 
nue for Disney pix. 

Loss was equivalent to 10c. per 
share on the 652,840 outstanding 
against 43c. earnings per share in 
47. Current and working assets 
of the producing unit, howevery ex- 
ceeded liabilities by $5,043,229 
against $4,385,563 in the previous 
stanza. 

Report disclosed that Disney’s 
‘share of blocked funds in foreign 
countries amounted to over $850,- 
000 at present exchange rates. New 
contract covering publication of 
books made by the company last 
year brought in more cash than 


heretofore and resulted in a re-| 


duction of the longterm loan, for 
which proceeds of the publication 


contract is the sole security, from | 


Aim of both new regulations, of $1,000,000 to $874,095 on Oct. 2. | 


course, is to get the bank out | 
faster. Ordinarily, both distribu- | came to $2,566,955 for features and 


Picture income for the 12 months | 


ed to RKO-Pathe. In return 
for which RKO has granted 
the Government foreign rights 
to its “Border Without Ban- 
dits:”’ 

RKO has changed the title 
of “Ribbon” to “County Fair” 
and is including it in its “This 
Is America” series. ‘Border,’ 
made several years back, was 
also part of that series. State 
will handle “Border” overseas 
as part of its informational 
services. All revenues are to 
be retained by the distrib. 


Yank Filming In 


Mexico Set With 
Local Financing 


Group of Mexican businessmen, 
represented in the U. S. by Milton 
Gladstone, are reported advancing 
financing for a number of films to 
be made at the Churubusco studios 
/in Mexico City. Walter Batchelor, 
New York agent, is currently on 
the Coast assembling packages for 
production under the plan. Monte 
Proser, operator of the Copacabana 








tion fees and charges for prints 
and advertising come out of film 
rentals before the payoff of the 
bank loan begins. Under the new 
setup the bank doesn’t entirely 
precede the other commitments, 
but moves up a bit closer to the 
payoff window. 

Chemical has set no hard-and- 
fast rule on how much of its fee 
a distrib should defer under the 
new scheme. Each deal will be 
subject to negotiation. Bank’s 
thinking, however, is evident in 
the case of United Artists. Com- 
pany for the past few years has 
been charging producers a 27144% 
distribution fee and, when pressed 
by banks, has agreed to take only 
25% initially, getting the other 
242% retroactively after the bank 
has been paid off. Recently UA 
has upped its fee to 30% and 
Chemical is now asking that it take 
only 20% initially and the other 
10% retroactively following bank 
payoff. 





ing, bank wants to end having pay- 
ment for them come off the top. 
By including their cost in the 


$1,182,333 for shorts. Income was | nitery, N. Y., and a former produc- 
$3,975,437 and $1,388,156, respec- tion associate of Batchelor, is also 
| tively, in ’47. Revenue from pub- | assembling a package for filming 
lications, comic strips and other | under the deal. 


|sources was $1,190,456 against $1,- 
| 157,869 the year before. 


Kinzler Severs Tie 
With Fox Ad Acct. 
In Schlaifer Snag 


Charles Schlaifer, who will take 
over the 20th-Fox advertising ac- 
‘count next June, and Morris Kinz- 
ler, who has served as 20th’s ac- 
count exec for the past 12 years, 
have been unable to come to terms 
on a deal to join forces. Kinzler 
'will thus no longer be associated 
with 20th’s advertising after June. 

Schlaifer, who retires as pub- 
licity-advertising chief of 20th at 
the end of this month, is planning 
|to open his own agency to service 








as pub-ad chief by Charles Ein- 
feld. 


Kinzler, who has controlled the 


Pix will be moderate budgeters 
jin English, designed primarily for 
| the U.S. market. Initial package 
| being assembled by Batchelor is a 
remake of “M,” the 1931 film in 
German which starred Peter Lorre. 
| Producer will be Seymour Neben- 
‘zal, who owns the remake rights. 
| Deal is tentatively set for United 
| Artists to release it. 

Proser’s package is a prison 
story, “Four Steps to the Wall,” 


from a novel of several years ago., 


Proser and Batchelor were asso- 
ciated with Sam Coslow three years 
ago in production of “Copacabana” 
for UA release. 

Also talking plans for produc- 
tion with the Mexican financing is 
Us producer Jules Levey. His idea 
is to use.the Mexican terrain for 
a series of westerns, similar to the 


In regard to prints and advertis- | the account. He is being succeeded “Hopalong Cassidy” pix. 


Gladstone is keeping under cover 
‘the monikers of the Mex money- 
men, but says they have never been 


original budget (which ordinarily | 20th account through the regimes in film production before. Churu- 


covers 


only completion of the |of four pub-ad managers, has serv- busco studios, a firstrate, modern 


negative), the bank will (1) force iced it through the Kayton-Spiero lot, is half-owned by RKO. 


the second-money source to foot 


| agency. He and Schlaifer have 


directly a portion of the prints- | been in protracted negotiations on 
and-advertising charge and (2) get getting together to handle the Fox 
interest on the money expended ‘advertising through K-S or an 


for them, since the bank loan will 
—_ to be larger to include these 
costs. 


and advertising will have already 


loan will be right behind the dis- 
trib fee in the payoff line. 


‘agency they’d set up _ jointly. 
|Schlaifer is also reported to have 


And, when the time comes | been in contact with other agencies | 
for paying off, charges for prints on the possibility of servicing the | will see one-minute sequence of pix 


‘account through them, but is 


/Own setup. 
| -Sehlaifer reportedly is getting 





1-MIN. SEQUENCES OF 
OSCARED PIX AT AWARDS 


Radio City Music Hall’s audience 


which won the New York Film 


been taken care of, so the bank understood to have decided on his | Critics awards when the prizes are 


handed out on the M. H. stage Fri- 
day night, Jan. 21. Critics are 


UA and other distribs are ex- the account on a one-year contract arranging for brief sequences from 
pected to put up a squawk at the | with options for three more years. Warner Bros.’ “Treasure of Sierra 
new rules, particularly the defer- He is going on a month’s holiday Madre,” Mayer-Burstyn’s “Paisan” 





ment of their fee. 


MAITLES HEADS SPG 
IN UNOPPOSED VOTING 


Running unopposed in today’s 








frozen currency 20th has in France. | (Wed.) Screen Publicist Guild an- 


First film to roll is an untitled 


nual balloting for new officers, Sig- 


biopic of Vincent Van Gogh, the |™und Maitles, of Metro, will be the 


painter. 
pared by Jean Aurenche, and 
nee plans to lens it with an all- | 
rench cast. Despite 20th’s part- | 
ourentp deal, it’s doubtful whether 
: © company will handle U. S. dis- | 
anution. Graetz declared before 
faving that foreign-language films 
ay a much better chance in the 
z S. if spotted carefully in art 
- uses. It’s believed such distribu- 
‘on can be handled better by a 
small releaser who is specifically 
Set up to operate in that way. 


Script is now being pre-| next SPG prexy, 


ex replacing Jeff 
Livingston, of Universal. Ray 
Murray, Columbia, and 
Malone, RKO Service Corp., are 
in a contest for the first veepee 


post while Murray Goldstein, Col, | 


and Herb Haines, RKO, are op- 
posed for the second veepee post. 

Others running without opposi- 
tion are Marie Van Slyke, for re- 
cording secretary, and Leo Israel, 
treasurer. Induction of new of- 


ficers will be held at the next gen- 
jeral membership meeting. 


Ray) 


,when he leaves the company and 
before fully announcing his plans. 
| He was given a combination fare- 
well and testimonial cocktail party 
/yesterday (Tuesday) by other ma- 
|jor company pub-ad chiefs. 
Kinzler has no plans beyond the 
time when the 20th advertising 
passes out of his hands. 
understood to be uncertain as yet 
on whether he’ll continue in asso- 
ciation with Kayton-Spiero. 


ALLIED BD.’S FEB. MEET 
Washington, Jan. 11. 


| 





directors and executive committee 
of the Allied States Assn. of Ex- 
hibitors will be held here Feb. 
14-15. 

The indie operators will elect of- 
ficers and work on business devel- 


and other films which they ac- 
coladed. 

This marks the first time that the 
Rockefeller showcase has partici- 
pated in such an event. It was 
chosen by the reviewers because, 
not being tied up with any film 
company, it provides a neutral 


passing out the awards and the 
publicity that goes with it. 

Olivia de Havilland, who was 
named best actress, and John Hus- 
ton, best director, have notified the 

‘critics they will be at the M. H. 


berto Rossellini, who directed 
“Paisan.” He said he'll fly over 
from Rome. 

Thomas M. Pryor, of the New 
York Times, chairman of the 


meet in New York this week on 
the critical tax question looks to 
be the first step in a national drive. 
|The move, shoved under way by 
‘the Metropolitan Motion Picture 
|Theatres Assn., repping the major- 
‘ity of Gotham’s exhibs, is aimed at 
setting up a central information 
| bureau on threatened theatre taxes 
‘in localities so that national the- 
;atre groups can throw their com- 


'bined weight against proposed 
| levies. , 

Understood that MMPTA will 
ask the four groups invited to the 
N. Y. confab to get the program 
under way first in N. Y. state. 


MMPTA’s proposal will be that in 
each locale an exhib be designated 
ito watch for threatened bites on 
| admissions and transmit the in- 
|formation in time for the national 
units to take up the _ cudgels 
| against hiked taxes. 

| Move for joint battling of taxes 
| has been brewing since the end of 
ithe war. It picked up its real mo- 
| mentum last week, however, when 
the city council of Binghamton, 
N. Y., slapped a new tax against 
theatres under an enabling act 
which has been on the state books 
for several years but untapped. 
The big shocker which galvanized 
exhibs was the fact that the coun- 
cil’s action was unnoticed until the 
damage was done. 

| Underscoring the weakness of 
| the present hit-and-miss system for 
mobilizing exhibs was the fact that 
| several other proposals, including 
a tax on vehicles, were turned 
down by the council. In the case 
of the vehicle levy, automobile 
orgs were on top of the bill and 
managed to beat it by whipping up 
strong public opposition. Exhibs, 
on their part, were caught with 
their petitions down. 

Confab is set for tomorrow 
\(Thurs.) at the St. Moritz hotel. 
‘Invited to attend are the Theatre 
Owners of America, the Independ- 
‘ent Theatre Owners Assn., TOA 
lof Albany and the Motion Picture 
|/Theatre Owners of N. Y. State. 
| Leo Brecher, prez of MMPTA, will 
| chairman the meet. 


WB Prod. Halts, 
Writers Toil On 


Hollywood, Jan. 11. 

Windup of shooting on “Task 
Force,” story of wartime devasta- 
tion, resulted in the firing of more 
employees on the Warner lot, esti- 
mated at several hundred. Studio 
has gone into hibernation for an 
indefinite period. 

Eight publicists were lopped 
from Alex Evelove’s flackery, leav- 
ing a skeleton crew. Filming is at 
a standstill “until further orders.” 

Meanwhile, the scripting staff is 
busy on future product. Total of 
18 writers is the same number at 
work at this time a year ago. The 
scripters are working on a total 
of 14 story properties. Currently 
the music and editing department 
are toiling on seven pictures re- 
cently shot, but there will be no 
further scoring or editing in sight 
/when these chores are wound up. 


Goldman Takes Action 
To Force Prods. To 
Drop Philly Theatres 


Philadelphia, Jan. 11. 

Action to force Warner Bros. 
and other Hollywood producers to 
drop theatres in this area was 
taken Thursday (6) in U. S. district 
court by counsel for William Gold- 
man, indie theatre chain operator. 

The action was in the form of a 
motion, backed up with a volumi- 
nous brief, embellished with 














He is ground to give all a fair break in | photos, which detailed the long 


| fight of Goldman to obtain first- 
run pictures for his four midtown 
/houses. It asked the court to re- 
|consider a motion entered last 
|June, which had requested the 
|court to reconsider its final decree 


Annual meeting of the board of | to personally receive their awards. | issued in December, 1946. 
Also tentatively to attend is Ro-| 


The Goldman motion maintained 
| the only effective remedy would 
|require the defendants to divest 
| themselves of theatre ownership in 
this district, and to prohibit all 
‘the defendants in the case from 


oped since the recent New Orleans critics’ group, will make the pres- | licensing their feature product to 


. convention. 


, entations. 


jany other defendant in the district. 
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In the first three openings since its sensational current Po gig 
World Premiere engagement in New York, “Joan of ae 
Arc” strides forth as the mightiest of all boxoffice attrac- pe 
tions! In LOS ANGELES, standout crowds are straining | On 
the Palace (continuous performances) and the Beverly wk) 
(reserved seats)! In NEW ORLEANS, a first week record Nift 
that had stood for 27 years at the Orpheum was P2 
smashed to bits! In PHILADELPHIA, the Karlton is doing Pon 
business that wasn’t even believed possible! In NEW Me 
YORK, the terrific record-making pace continues at the wont 
Victoria (9th week, continuous performances) and at Fout 


the Fulton (4th week, reserved seats)! (U) 

















JOANor ARC 


: starring ING RI D | | 
AVICTOR FLEMING PRODUCTION 
COLOR BY TECHNICOLOR + cast oF THOUSANDS 


_ with JOSE FERRER i 
| FRANCIS L. SULLIVAN « J. CARROL NAISH « WARD BOND * SHEPPERD STRUDWICK 
HURD HATFIELD - GENE LOCKHART* JOHN EMERY+ GEORGE COULOURIS 
JOHN IRELAND and CECIL KELLAWAY 
based upon the stage play ‘Joan of Lorraine’ by MAXWELL ANDERSON 
screen play by MAXWELL ANDERSON ond ANDREW SOLT 
ort direction by RICHARD DAY « director of photography JOSEPH VALENTINE A.$.C. 


Produced by WALTER WANGER ° birectea by VICTOR FLEMING 


presented by SIERRA PICTURES , ine. « relecsed by RKO RADIO PICTURES 
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‘Paleface’ to New Records 


 ChiBiz Holds Oke; ‘Accused’-Carson In? Pot See $2600 > Way Spotty But ‘Red Witch 406, 
| Revue Strong at $60,000, ‘By Night? | -nscctcr":.. Island’ Sock 306; ‘Starr’ Mild 216, 


B e h 23G Unf » hf l| 9 Fi 0G ie week Spepite the thaws and} ¢ ' ; ‘The.9 

azardous weather conditions. 

ck" s'| Words’ Good S114, sth: Pit’ 326, 10th 
rig 9 al u y ine is sock. “Song Is Born” and Won- or S 00 ? 3 i ? 

derful Urge” are off sharply in sec- | 














Chicago, Jan. 11. + 


ted after New Year’s slump 
tee boxoffice is not as great 
as anticipated, with several the- 
atres rolling up lush grosses. | Chi- 
cago theatre with Accused” and 
Jack Carson revue, which includes 
Robert Alda and Marion Hutton, is 
heading for strong $60,000. Other 
new pix are aiding also. 

“He Walked by Night” at State- 
Lake should grab a bright $23,000. 
“Unfaithfully Yours” at United 
Artists looks trim $20,000. 

In second frame, “Blood on the 
Moon” shapes hefty $17,000. “You 
Gotta Stay Happy” at Palace is 
only so-so $15,000 in second round. 
“One Sunday Afternoon” at Roose- 





Broadway Grosses 


Estimated Total Gross 
This Week $601,000 
(Based on 18 theatres) 
Last Year $713,000 
(Based on 23 theatres) 


Bandit -Monroe 


Wow $38,000, D.C. 











velt appears brisk at $15,000, also | 
first holdover week. age pi er 
PA pene cern lms this session. Holdovers and second 


ul ‘ . | runs show staying power, with biz 
lining at Oriental should bring in’ holding up after New Year’s boom. 
sweet $42,000 for third frame. | Steady lines at 


Pap ei Ay Ege = oy shied | where Vaughn Monroe band is 
Sma sies Pit” winding up ninth and | hypoing “Kissing Bandit,” is the 


ye | Standout sock bill. Town’s two 
~ week at Garrick is neat $13, long run road shows, “Hamlet” at 


, : Little and “Red Shoes” at Dupont, 
Estimates for This Week | look good for many more weeks. 
Apollo (B&K) (1.400; $1.20-$2.40) | “Every Girl Married” is big in sec- 


Washington, Jan. 11. 





Ww 


—“‘Hamlet” (U) (7th wk). 
$15.000. Last week, $21,000. 
Chicago (B&K) (3,900; 50-98)— 
“Accused” (Par) with Jack Carson 
radio show in person. Excellent 
$60,000 or near. Last week, “Pale- 
face” (Par) with Billy DeWolfe 
heading stage bill (2d wk), gigantic 
$75,000. 
Garrick (B&K) (900; 
“Snake Pit” (20th) (9th wk). Bright 
$13,000 for last week of run. Last 


week, $15,000. 
Grand (RKO) (1,500; 50-98)— 


Fine | ond Keith week. 


Estimates for This Week 
Capitol (Loew’s) (2,434; 44-80)— 
“Kissing Bandit”. (M-G)~ with 
Vaughn Monroe orch on stage. 
Smash $38,000. Last week, “Yel- 
low Sky” (20th) plus vaude, firm 
$28,000 but not great for New 


| Year’s biz. 


50-98) — | 
| Good $7,500. 


“Blood on Moon” (RKO) (2d wk). | 


Lush $17,000. 


Last week, $25,000. | 


Oriental (Essaness) (3,400; 50-98) | 


—‘Three Musketeers” (M-G) (3d 


wk) plus Three Suns and Vivian | 


Blaine co-headlining (3d 


wk). | 


Nifty $42,000. Last week, sock $52,- | 


000. 
Palace (RKO) 
“Gotta Stay Happy” (U) (2d wk). 


(2,500; 50-98)—_| 


Columbia (Loew’s) (1,263; 44-74) 
—‘Yellow Sky” (20th) (m.o.). 
Last week, “Mexican 
Hayride” (U) (m.o.), $5,000. 

Keith’s (RKO) (1,939; 44-74)— 
“Every Girl Married” (RKO). (2d 
wk). 
$19,000 opener. 

Dupont (Lopert) (376; $1.80- 
$2.40)—‘‘Red ‘Shoes” (El). Terrific 
$5,000 after 1l1-week run at 1,600- 
seat National. 

Little (Lopert) (287; $1.20-$2.40) 
—‘‘Hamlet” (U) (12th wk). Settled 
down for indefinite run after day 


Fairish $15,000. Last week, nice | dating with Playhouse for 11 weeks. 


$21,000. 
Rialto (Indie) (1,700; 50-98)— 
“Corregidor” (PRC) and 


“Lady | 


From Shungking” (PRC) (reissues). | 


Four-day run 
Last week, “Phantom of Opera” 
(U) and “Ali Baba” (U) (reissues) 
(2d wk), $11,500. 

Roosevelt (B&K) (1,500; 50-98)— 
One Sunday Afternoon” (WB) (2d 
wk), Brisk $15,000. 
$19,000. 


ooks pert $7,000. | 


Last week, | 


Holding well at better than $3,500, 


Steady $14,000 after fine} 


Usual 
| Broadway 
ated by the all-day downpour last 


ond week, the former after great post-holiday slump at 


first week. 
Estimates for This Week 


Panne wer. (Parker) (1,832; 50-85) | strong weekend last Saturday-Sun- 
—"June Bride” (WB) and “Texas, | day is enabling many deluxers to 
Brooklyn” (UA). Sock $13,500. Last | finish the current session with 
week, “Mexican Hayride (U) and | healthy totals. Because overly-ex- 
Urubu (UA) (9 days), $14,700. /tended longruns and a few weaker 
Mayfair (Parker) (1,500; 50-85)—| pictures are hard hit this stanza, 
area Ad ig and Moe | Broadway is on the spotty side. 
| Maaness ) (0 Gays) (2d wk). New Year’s Eve; sloughed 
| Disappointing $5,000. Last snow and gales, was one of the 
| terrific $10,000. worst in Times Square in years. 
Music Box (H-E) (1,000; 50-85)— Slippery condition of roads lead- 
“Unfaithfully Yours” (20th) and/ing into N. Y. that night also hurt 
“Sealed Verdict” (Par) (2d wk)! However, firstrun theatres surged 
(m.o.). Fair $1,500 or near. Last | forward in smash fashion New 
week, okay $2,300. Year’s Day and continued strong 
the following Sunday. making the 








week, 


firstruns was accentu- | 


Wednesday (5), but a surprisingly | 


| 
' 
| 


by 


Friday (7) was off to $7,500, after : 


strong $14,000 opener. Now play- 
ing reissues. 

Mayfair (Brandt) (1,736; 60-$1.25) 
—‘Wake of Red Witch” (Rep). 
Initial stanza ending next Friday 
(14) soaring to smash $45,000 or 
better. In ahead, second week of 
“One Sunday Afternoon” (WB) was 
very thin $9,000. 

Palace (RKO) (1,700; 70-$1.40)— 
“Boy With Green Hair” (RKO), 
Opens today (Wed.), initiating re- 
turn to firstrun policy. Terrific 
campaign including trick display 
cards in barber shops, novel car- 
toonist stunt in lobby and special 
reduced rate for high school stu- 
dents. Last week, ee 
( A) (re- 


Loew’s Capitol, | 


Oriental (H-E) 
“Paleface” (Par) 
Angel” (Col) (5 days). Day-date 
with Orpheum. Scorching $10,000. 
Last week, “Yellow Sky” (20th) and 
“Jungle Patrol” (20th), $6,500. 

Orpheum (H-E) (1,750: 50-85) 
“Paleface” (Par) and ‘Manhattan 
Angel” (Col), also Oriental. Torrid 
$16,500. Last week, “Yellow Sky” 
(20th) and “Jungle Patrol” (20th), 
$12,000. 

Paramount (H-E) (3,400; 50-85)— 
(20th) and ‘‘Hol- 


(1,000; 50-85)— 
and ‘Manhattan 





“Wonderful Urge’’ 
low Triumph” (EL) (5 days) (2d wk). 


(UA) and “Long Voyage” 
issues) (2d wk-10 dys), stout $21,- 
000 after sock $20,000 opener, with 
40-95c. scale in effect. 

Paramount (Par) (3,664; 55-$1.50) 
|—“The Accused” (Par) with Mills 
| Bros., Joan Carroll, Ray McKinley 
'orch, Vanderbilt Boys heading 
stageshow. Opens today (Wed.). 
Fourth week of “Paleface” (Par) 
with Benny Goodman orch, Buddy 
Lester topping stage bill held up 
okay at $60,000 after smash $92,000 
for third round, making two weeks 
when total hit $90,000 or better. 


Park Avenue (U) (583; $1.20- 


New Year’s holiday week compare 
favorably with the previous session. 

Two independent productions, 
“Wake of Red Witch” and “Un-| 
known Island,” are making the big- 
gest impressions of the new pic- 
tures. Republic’s “Witch” at the 
Mayfair is soaring to a smash 
$45,000 or better, far ahead of 
theatre’s previous tenant, although 
“One Sunday Afternoon” playe 
through the holidays. “Island,” 
which was circused and smartly 
plugged, is hitting a new all-time 
high of $30,000 at the small Rialto. 


a 


|Fair $6,500. Last week, fine $11,- 
500. 

Playhouse (H-E) (1,200; 50-85)— 
“Yellow Sky” (20th) and “This Is 
New York” (UA) (m.o.). So-so $3,- 
000 or close. Last week, “En- 
‘chanted Valley” (EL) and “Gallant 
Bess” (EL), $1,500. 

“United Artists (Parker) (895; 
50-85)—“‘Words and Music’? (M-G) 
(2d wk). Fine $9,000. Last week, 
terrific $13,000. 


This represents virtual capacity for 
the house at $1.20 top. Third new 
entry, “Belle Starr’s Daughter,” at 
the Globe, is mild $21,000 or less. 
“Mexican Hayride” teed off smartly 
yesterday (Tues.) at the Criterion. 

Still pacing the field is “Words 
and Music’”’ at the Music Hall with 
'a good $114,000, albeit down 
sharply from the terrific $160,000 
registered in the fourth week. This 
fifth stanza at the Hall is nice 
enough to win a sixth round. Week- 
Guild (Parker) (427; $1.20-$2.40) | end upsurge, too, was strong 
|\—‘“‘Hamlet” (U) (2d wk). Near-| enough to win a fourth week for 
|capacity $10,000. Last week, huge | “Every Girl Should Be Married” 
$11,500 and capacity here. at the Capitol, where Burt Lan- 


caster tops the stage bill. Combo 
\6 ° >] 
‘Tlayride’ Smooth 





will reach very nice $75,000 in 
third stanza. 

“Enchantment,” which landed a 
trim $34,000 in second week at the 


| week, taking in New 


| including 


$2.40) — “Hamlet” (U) (16th wk). 
Fifteenth week ended last (Tues.) 
night did very well with nearly 
$16.000 after huge $24,000 for 14th 
round, which was aided by eight 
extra shows. 

Radio City Music Hall (Rocke- 
fellers) (5,945: 80-$2.40) — ‘‘Words 
and Music” (M-G) with stageshow 
(5th wk). Down drastically from 
terrific fourth session but plenty 
good enough to give it a sixth 
week. Current round looks good 
$114,000 after giant $160,000 fourth 
Year’s Eve 
1 business. Friday (31), 
New Year’s Eve with 
$3.60 top for reserved loge seats, 
hit $31,500, biggest single day in 
Hall’s history. “Letter to Three 


and Jan. 


| Wives” (20th) comes in.next. 


(594: 44-$1.20)— 





with sell-out over weekends. Last | 


week, $3,000. 

Metropolitan (WB) (1,163; 44-74) 
—‘“‘One Sunday Afternoon” (WB) 
(2d run). So-so $6,500. Last week, 
“Angels With Dirty: Faces” (WB) 
(reissue), okay $6,000. 

Playhouse (Lopert) (432; 50-85) 
—‘‘Louisiana Story” (indie). Strong 
$5,000 for documentary. Last week, 


| Hamlet” (U) (11th wk), $7,500 at 


$12,000 in Toronto 


Toronto, Jan. 11. 


With “Paleface” and ‘Three 
Musketeers” still doing terrific 
business in third weeks, such new- 
comers as “Snake Pit” and the 
reissue combo of “She” and “Last 
Days of Pompeii” are also garner- 


Astor, is holding up well in third! Rialto (Mage) . 
frame with nearly $32,000 prob-| “Unknown Island” (FC). Soaring 
able. “Force of Evil,” which to new all-time high for house at 
reached strong $34,000 in second! any scale with $30,000 or close 
stanza at the State, likely will sag| likely for first week ending to- 
to around $28,000 in current (3d) morrow (Thurs.). Holds, natch! In 
| week. “Joan of Arc,” which con-/| ahead, “In Navy” (U) and “Pardon 
| tinues in the money on ninth week | Sarong” (U) (reissues) (2d wk-9 
at the Victoria, ended its day-date ; days), was fancy $8,800. 

|run at the Fulton last Monday (10); Rivoli (UAT-Par) (2,092; 60- 
| night. Reserved-seat policy with | $1.25)—‘‘Snake Pit” (20th) (10th 
| upped scale of $2.40 top at the lat-| wk). Current week ending today 
| ter house never did catch on, final |(Wed.) looks smash $32,000 after 





IE arn en att 





eens 





Re ee ee 








Se 


ing near capacity returns. On the | week being only $11,000. “Snake | $35,000 for ninth frame. Stays on 





Selwyn (Shubert) (1,000; $1.20- | upped scale. 
} (Continued on page 16) ' | Warner (WB) (2,154; 44-74)— 


| “Don Juan” (WB) (2d wk). Slipped 
+ >] | 
Argyle -Hampton 


| last week. 
National (Heiman) (1,600; $1.20) 
Louisville, Jan. 11. 
Biz is continuing briskly and 


—‘“Blanche Fury” (EL) (2d wk). 
Holding very well at $5,000 after 
‘okay $6,000 opener. “Mourning 

downtown houses, while three have 

holdovers, will register healthy 

takes currently. National with 


|Becomes Electra” (RKO) opens 

after two weeks of “Fury.” 
Trans-Lux (T-L) (650; 44-80)— 

“Enchantment” (RKO) (3d wk). 

“Argyle Secrets” is making the . Hi t 

register jingle with Lionel Hamp- Moon High 8,000, Omaha 

ton’s band and stageshow. Strand | Omaha, Jan. 11. 

IS pacing new pix with healthy Holiday week gave the city its 

week with “Northwest Stampede” | biggest grosses in years, with mid- 
| night shows helping via advanced 


and “In This Corner.” 
prices. “My Dear Secretary” at 


Estimates for Thi 
reown (Fourth ned aan | Orpheum looks good but outstand- 


45-65\—“Trail of Vigilantes” (FC) |i98 is “Blood on Moon,” 
| one “Badlands of Dakota” (FC) | eh 
reissues), Ni ; . 
‘ “Mexican Hayride” (U) any bry Estimates for This Week 


venture ” 
oke o4 ong tent Bess” (EL) (m.o.), 65)—“‘Dear Secretary” 


Mar , _| “Gallant Bess” (EL). 
45-65) "One® Swetne ade (1,200; | $10,500. Last week, “The Paleface” 
(WB) (2d wk). Down to 6.000 efte (Par) and “In This Corner” (EL), 
mild $6,500 last wat? 9-000 after terrific $21,000, being helped by 

National 1 : /upped holiday prices. 

nal (Standard) (2.400; 65-. 








solid $11,500 for second. Initial 


/ week hit strong $13,600. 








(UA) and 


* oman! ” B d i (RKO) (1,500; 16-65) — 
Lionel Tgyle Secrets” (FC) and “Blood yt Moon” (RKO) and 
Stagesho ampton orch heading | “Ladies of Chorus” (Col). Smash 

Siow. Solid $18,000. Last | $8,000 or very near. Last week, 





week, “California Firebrand” (Rep) “Every Girl Married” (RKO) and 


and Chris Cros a a 
on stage, oke 312000 and vaude “Indian Agent” (RKO) (2d wk), 


at | 
New storm hurt over | 


Looks big $11,000 or better after | $22 





\rifie $17,000. Last week, “Miranda” | Tific $22,000. Stays on indef. 


| 


| 


\wk). So-so $9,000 after last week’s \(3d wk). 


| 


Looks okay | “Mexican 


| 


|“She” (RKO) (reissues). 
'enal opening and 
| $6,000 or near. Last week, “Good- | 





Empire patriotic angle, ‘Scott of 


Antarctic” is hefty at the Odeon. | 


Estimates for This Week 

Hyland (Rank) (1,354;$1-$1.50)— 
“Hamlet” (U) (8th wk). On final 
week announcement, has climbed 
to near capacity at $10,000 and 
may hold over a few days. Last 
week, big $8,500. " 

Imperial (FP) (3,373; 36-66) — 
“Paleface” (Par) (3d wk). Solid 
$15,000 after last week’s great 
,000. 

Loew’s (Loew) (2,096; 36-66) — 
“Three Musketeers” (M-G) (3d wk). 
Big $13,500 after last week’s lusty 
$16,500. 


Odeon (Rank) (2,390; 35-$1.20)— 
“Scott of Antarctic’ (EL). Ter- 


(EL), hefty $14,500. 


Shea’s (FP) (2,386; 
“When Baby Smiles” 


36-66) — 
(20th) (3d 


okay $11,000. 


Tivoli (FP) (1,431; 36-66) —. 
“Snake Pit” (20th). Capacity 
$9,500. Last week, “Return of 


Orpheum (Tristates) (3,000; 16- | October” (U), light $4,200. 


Uptown (Loew) (2,743: 36-66) — 
Hayride” (U). Swell 
$12,000. Last week, “Gotta Stay 
Happy” (U), okay $9,500. 

Victoria (FP) 
“Last Days Pompeii” (RKO) and 
Phenom- 
looks capacity 


bye, Mr. Chips” (M-G) (reissue), 


| very good $4,200. 


i /Okay $6,500. 
“Paleten FA) (3,000; 45-65) —| Paramount (Tristates) (2,800; 16- 
ce’ (Par) (2d_ wk). Still 65)—“Words and Music” (M-G) 


holding up at fine $14,000 after (2d wk). Good $9,500. Last week, 


ast week’s socko $22,000. ‘i 
we (Loew’s) (3,000; 45-65)— | wae 5 Pee ee 
ords and Music” (M-G) (2d wk). | 


big sia.0n7 after last aeek’s —“The Paleface” (Par) (m.o.). Okay 


& '$10,000. Last week, “Mexican 
“Nontin’ (FA) (1,000; 45-65)— | Hayride” (U) and “Blonde Ice” 
“In Thi Stampede” (EL) and (FC), better than average $11,000. 
$7500 Pe corner”, (EL). Rousing State (Goldberg) (865; 16-65) — 


Last week, “Sealed Verdict” 


+ te “One Sunday Afternoon” (WB) (2d 
nd “Isn’t It Romantic” (Par), 


(Par) a 


wk). Oke $3,000. First week was 


$6,000. ‘fancy $5,500. 





Omaha (Tristates) (2,100; 16-65) | 








——— 
Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e.. 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated. 
include the U. S. amusement | 
tax, 





(1,260; 36-60) — 


| Pit” is holding remarkably well, | indefinitely. 
with smash $32,000 probable in| Roxy (20th) (5,886; 80-$1.80)— 
10th week at the Rivoli, not far | “Wonderful Urge” (20th) with Bar- 
| from ninth frame’s $35,000. vers oe a gt ser ae ge at 
: with Ming ing, Bo vans, 
patmnatts Sor This Week Harold Barnes heading stageshow 
Astor (City Inv.) (1,300; 70-$1.50) | (4th-final wk). Third week ended 
—"Enchantment” (RKO) (3d wk).| jast (Tues.) night fell abruptly to 
Current week ending next Friday parely okay $72,000 or less after 
He- not slipping off much -from | great $119.500 for second stanza, 
|hefty second round with about though hurt by slow New Year's 
$32,000, very good, in prospect;|fye “Chicken Every Sunday” 
second was $34,000. (20th) with Tony Martin heading 
Bijou (City Inv.) (589; $1.20-! stagebill opens Jan. 18. 
$2.40)—“‘Red Shoes” (EL) (12th State (Loew’s) (3,450: 80-$1.50)— 
wk). Present round ending tomor-| “Force of Evil” (M-G) (3d wk). 
row (Thurs.) is down to $18,500,| Present session ending Friday (14) 
still great, two extra shows help-| looks to wind up near $28,000, 
ing; eight extra shows in 11th good, after strong $34.000 for 
| week sent biz skyrocketing to ter- second. “Command Decision” 
(M-G) already being advertised as 
| Capitol (Loew’s) (4,820; 80-$1.50) next in here but opening not set. 
|—‘Every Girl Should Be Married” Strand (WB) (2.756; 76-$1.50)— 
|(RKO) with Burt Lancaster, Skitch “Don Juan” (WB) plus Tommy 
| Henderson orch topping stage bill Dorsey orch topping stageshow 
Current frame ending (3d wk). Current week ending to- 
!today (Wed.) is off sharply from) morrow (Thurs.) looks to hold up 
| second week at $75,000 but did well | to $60.000 after sturdy $63,000 for 
/enough on weekend to justify a) second. 
‘fourth round. Second week was! Victoria (City Inv.) (1,060; 95- 
| very big $88,000, not far from first , $2.40)—“Joan of Arc” (RKO) (9th 
session’s smash $90,000. ‘Man! wk). Ninth session ending today 
From Colorado” (Col) with Ink (Wed.) still is showing solid profit 
| Spots, Blue Barron orch, Alan at $28,000 or better as against $30.~ 
; Carney opens Jan. 20. 000 last week. Continues indefi- 
(1,700; 70- 








Criterion (Loew’s) nitely. 
$1.85) — “Mexican Hayride” (U). 
Opened yesterday (Tues.). In 
/ ahead, “Rogues’ Regiment” (U) (3d | 
wk-10 days), okay $30.000 after | 
| Sturdy $28.000 for second week. 
| Globe (Brandt) (1,500; 90-$1.50) | 
'“Belle Starr’s Daughter’ (20th). | 
First week ending next Friday 
(14) looks moderate $21,000 or less. 
| Last week. “Whiplash” (WB) (2d 





Sues Republic for 885G 


On Unmade Picture 

Los Angeles, Jan. 11. 
Lou Moss, head of Lou Moss 
Productions, filed suit against Re- 
public for damages amounting to 
$885,012, charging breach of con- 


'wk) was dim $10,000. tract. Suit declares Republic 

Fulton (City Inv.) (985: $1.80--agreed to distribute ‘Voodoo 
$2.40)—“Joan of Arc” (RKO) (4th- | Legend,” starring Johnny Weiss- 
final wk). Wound up limited run. muller, but held back its approval 


here last Monday (10) night with 
$11,000 after sock $14.500 for third 
week, best of run. Second week. 
was only $7,500. House returns to 
legit policy. 

Gotham (Brandt) (900: 70-$1.20) 
—‘“Angel on Amazon” (Rep) (2d 
wk). First holdover week ended 


‘of the script until it was too late 
to shoot the picture. 

Moss asks $840,000 for loss of 
profit, plus $5,000 for producer’s 
fee, plus $25,000 for loss of pro- 
ducer credit, plus $15,012 for in- 
curred expenses. 
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VARIETY 


PICTURE GROSSES 





Hub New Year Opens Big; By Night’ 
Robust $16,000, ‘Words’ $30,000, 2d 





Boston, Jan. 11. ¢ 


Hub marking time with hold- 
overs at all firstruns. Great post- | 
holiday week upset the dope her, | 
strength of product being largely | 
responsible. “Walked By Night” | 
is fine at Pilgrim. New hill at the, 
RKO brought in Horace Heidt | 
amateurs along with “Adventures | 
Gallant Bess” and was only so-so. | 
“Snake Pit” and “Every Girl 
Should Be Married” are top hold- 
overs. 

Estimates for This Week 

Astor (Jaycox) (1,200; 44-85) — 
“Enchantment” (RKO) (3d wk). 
Still hefty at $10,000 after about 
$14,000 last. 

Boston (RKO) (3,200; 50-$1.10)— 
“adventures Gallant Bess” (EL) 
plus Horace Heidt amateurs, Don 
Rice, others, on stage. Only new 
pill in town and okay $26,000. Last 
week, “Dude Goes West” (Mono) 
with King Cole Trio, others, neat 
$31,600. 

Exeter (Indie) (1,200; 44-75) — 
“Paisan” (Indie) (3d wk). Wow 
$8,000 after $10,000 in second. 

Fenway (NET) (1,373; 44-85) — 
“Snake Pit” (20th) and 
Makers” (Mono) (2d wk). Off to 
$5,000 on second week after big 
$8.000 first. 

Majestic (Shubert) (1,500; $2.40) 


| 


—‘Red Shoes” (EL) (8th wk). Sur- | 


prising $7,000 after okay $8,000 
last. 

Memorial (RKO) (3,000; 44-85)— 
“Every Girl Married” (RKO) and 
“Behind Locked Doors” (EL) (3d 
wk). Still clicking at $18,000 after 
big $26,000 last round. 

Metropolitan (NET) (4,367: 44- 
85)—“‘Paleface” (Par) and “Dyna- 
mite’ (Par) (3d wk). Down to $20.- 
000 after nice $27,000 for second. 

Orpheum (Loew) (3,000; 44-85)— 
“Words and Music” (M-G) (2d wk). 
Fairly good $20,000 after $27,000 


in first. | 
Paramount (NET) (1,700; 44-85) | 


—‘Snake Pit” (20th) and “Trouble 
Makers” (2d wk). . Okay $14,000 
after big $21,000 for first. 

Pilgrim (ATC) (1,800; 44-85) — 
“He Walked By Night” (EL) and 
“Old Fashioned Girl” (EL). First 
bill for this redecorated firstrun 
for the American Theatres Corp.., 
formerly the Olympia, is doing 
fancy $16,000 or over. Last week, 
subsequent-runs. 


State (Loew) (3,500; 44-85) 


“Words and Music” (M-G) (2d wk). | 


So-so $10,000 after $14,000 in first 
round, 


Snow BopsDenver; 


Happy Hot 236 


Denver, Jan. 11. 
Heavy snow and cold is hurting 
biz here this week. “Gotta Stay 
Happy” will land top coin, play- 
ing in three spots ‘with solid tak- 
ings. “Song Is Born” and “Pale- 
face” both are holding well on ex- 
tended runs. 
Estimates for This Week 





Broadway (Cinema) (1,500: 35- 
74)—"Song Is Born” (RKO) (2d 
Wk). Good $7,500. Stays again. 


Last week, big $12,000. 
Denham (Cockrill) (1,750; 35-70) 
—‘Paleface” (Par) (3d wk). Fine 
$15,000, and holds a fourth. Last 
week, big $15,000. 
ap enver (Fox) (2,525; 35-70)— 
Gotta _Stay Happy” (U) and 
Olympic Games 1948” (EL), day- 
date with Esquire, Webber. Great 
$17,000 or close. Last weck, “One 
Sunday Afternoon” (WB) and 
eannered Serpent” (Mono), $16,- 


e Esquire (Fox) (742; 35-74) — 
Gotta _Stay Happy” (U) and 
poympic Games 1948” (EL). also 
enver, Webber. Fast $3,500 or 
near. Last week, “Sunday After- 
noon’ (WB) and “Feathered Ser- 
pent” (Mono). $2.500. 

JrPheum (RKO) (2,600: 35-74)— 
a Musketeers” (M-G) (2d 
- ine ~ ‘ap 
pa woe Last week, 
Paramount (Fox) (2,200; 35-74)— 
Ma Blood Off Hands” (U) and 
who Killed ‘Doc’ Robbins” (UA). 
head $9.000. Last week, “Yellow 
we (20th) and “Million Dollar 

eekend (EL), big $13,000. 

a ' (Fox) (750; 35-74) —~—) 
“ca _Stay Mappy” (U) and. 
D ympic Games 1948” (EL), also 
Denver, Esquire. Passable $2,500. 
py ete aa Sky” (20th) 

] on e 
(EL), fine $3,400, oe 4 


| New 
| “Paleface” at 


“Trouble | 


Key City Gresses 


Estimated Total Gross 
This Week $2,890,000 
(Based on 22 cities, 227 
heatres, chiefly frst runs, in- 
cluding N. Y.). 
Total Gross Same Week 





Last Year $3,072,000 
(Based on 21 cities, 214 
theatres). 





—_ 





‘Street Sturdy 
$12,000 in Indpls. 


Indianapolis, Jan. 11 
Firstrun film biz. featured by 
holdovers, continues at a fast pace 
here this stanza, following a hefty 
Year's week yield. Both 
Indiana and “Words 
and Music” at Loew’s are doing 
okav on holdovers. “Race Street,” 
at Circle, is stoutest of new 
tries. 
Estimates for This Week 
Circle (Gamble-Dolle) (2.800; 44- 
65)—"Girl From Manhattan” (UA) 
and “Race Street” (RKO). Nifty 
$12,000. Last weeks “One Sunday 
Afternoon” (WB), same. . 
Indiana (G-D) 3,300; 44-65)— 
Paleface” (Par) (2d wk). Nice $11,- 
000 on top of sizzling $22,500 in 
holiday stanza 


Keith’s (G-D) (1.300: 44-65)— 
“One Sunday Afternoon” (WB). 
(m.o.). Pulled after two days and 


only $800. “Next Time We Love” 
(U) and “Sea Spoilers’ (U) (re- 
issues), dandy $4,500 in five davs. 
Last week, “Mexican Hayride” (U) 
(m.o.), oke $5,000. 

Loew’s (Loew's) (2.450: 
“Words and Music” (M-G). Trim 

10,000 following hefty $18,500 first 

eek. 

Lyrie (G-D) (1,600; 44-65)— 
“Sealed Verdict” (Par) and “End of 
| River” (U). Good $7,500. Last 
' week, “Northwest Stampede” (EL) 
jand “Homicide Three” (Rep), fat 
| $8,000. 


Bis Bally Tilts ‘Hills’ 
To Fine $12,000, Mols.; 





‘Married’ Lush 136, 2d | ates chat dip A the hol- 


Minneapolis, Jan. 11. 

With “The Paleface” and “Every 
| Girl Should Be Married.” both in 
| their second weeks. giving terrific 
| boxoffice performances, the New 
| Year here is off to a great start. 
|The Bob Hope comedy likely will 
chalk up the biggest take of any 
film here in more than a year. 
Lone major newcomers are “Hills 
of Home” and “Hollow Triumph,” 
‘with the former. havéng all the bet- 
ter of the going. 

“Henry V” is back for a second 
| run at the Lyceum, where it played 
/a roadshow engagement. This time, 
again with New York Theatre 
Guild sponsorship, it’s scaled at 
$1.20 top. Weather conditions 
have been highly favorable for. biz 
here. 

Estimates for This Week 

Century (Par) (1.600: 50-70)— 
‘Hollow Triumph” (EL). Mild $6.000 
looks about all. Last week, “One 
Sunday Afternoon” (WB) (2d wk). 
$4,500. 

Gopher 


(Par) (1,000: 40-50)\— 
“Blockade” (UA) and “Hangmen 
Also Die” (UA) (reissues). Satis- 
factory $3,500. Last week, “Model 
Wife” (Indie) and “Unfinished 
Business” (Indie) (reissues), $3,000. 

Lyceum (Nederlander) (1,869: 
90-$1.20\—“‘Henry V”" (UA) (2d 
run). Played this same house as 
roadshow attraction at higher ad- 
missions several vears ago. Hasn’t 
| been seen in Minneapolis since. 
On grind policy. Great $9.000 or 
over. Last week. ““Macbeth” (Rep) 
(2d wk), light $3,000. 

Lyric (Par) (1,000; 50-70)—“Yel- 
low Sky” (20th) (m.o.). Good $7,- 
000. Last week. “Mexican Hay- 
ride” (U) (2d wk). $4,000. 

Pix (Corwin) (300: 50-70)—“Mex- 
ican Hayride” (U) ‘m.o.) Nice 
$2,000 indicated. Last week, “Sit- 
ting Pretty” (20th) (2d run), okay 
$1,600. 

Radio City (Par) (4,400; 50-70)— 
“Paleface” (Par) (2d wk). Still on 
ail cylinders at fast $14,090 after 
giant $23,000 initial stanza. 

RKO-Orpheum (RKO) (1,600; 50- 
70\—‘‘Every Girl Married’”” (RKO) 


(2d wk’. Holding speedy $13,000 
pace after terrific $21,000 first 
canto. 

RKO-Pan (RKO) (1,600; 50-70) 


—‘“Last Days Pompeii’ (RKO) and 
(Continued on page 16) 





en- | 


44-65)— 


‘AMAZON’-KAYE TALL 
$26,000, CINCY LEADER 


Cincinnati, Jan. 11. | 

Solid holdovers are providing | 
e lift for major spots in the 
general letdown after a hotsy holi- 
day biz spree. “Countess of Monte 
Cristo,” only newcomer, is only in 
par stride at Keith’s. Town topper 
is the combo Albee with “Angel on 
Amazon” and-Sammy Kaye band 
) on Stage. 
Estimates for This Week 
| Albee (RKO) (3,100; 64-94)— 
“Angel on Amazon” (Rep) plus 
Sammy Kaye orch onstage. 
Sprightly $26,000. Last week, 
| “Blondie’s Secret” (Col) plus Jack 
Carson, Marion Hutton, others on 
| stage, mammoth $40,000 and nearly 
|a house record. Carson received 
| terrific radio and press backing. 

Capitel (RKO) (2,000; 55-75)— 
“Paleface” (Par) (3d wk). Holding 
nicely at $8,500 aiter sock $16,000 
second round. 

Grand (RKO) (1,400: 55-75)— 
“Words and Music” (M-G) (2d wk) 
Still powerful at $14,000 on heels 
of smash $21,000 preem. Holds an- 
other. 
| Guild (Indie) (278; $1.20-$2.40) 
—‘Hamlet” (U) (3d wk) Smash 
$7,000 for 16 shows with schools 
buying matinee seats in blocks. 
Last week, huge $7,600, bolstered 
by two extra showings. 

Keith’s (City Inv.) (1,542: 55-75) 
|\—“Countess Monte Cristo’ (U) 
Good $8.000. Last week, “Mexican 
Hayride” (U) (2d wk), great $8,500. 





Palace (RKO) (2,600; 55-75)— 
“Every Girl Married’ (RKO) (2d 
wk). Fine $9,000 in 5 days. . Last 


week, sensational $20,000. 


Paleface Hotcha 
$77,000, Pitt Ace 


Pittsburgh, Jan. 11. 

Only new picture in town this 
week is “The Paleface” at Stanley, 
,and it is getting much of big coin 
| there is around. Bob Hope comedy 
looks the biggest thing this house 
i|has had in a year. Everywhere 
ielse, holdovers are the rule. Best 
of them looks to be “Every Girl 
Should Be Married” at Warner, and 
\likely to stay again. “Mexican 
' Hayride” falling off sharply in sec- 
ond session at Fulton and _ will 
i|come out after five days. 


Estimates for This Week 


Fulton (Shea) (1,700; 44-76)— 
Hayride” (U) (2d wk). 





| 


iday and will get only 5 days, with 
“Wake of Red Witch” (Rep) open- 
ing tomorrow (Wed.). In abbrevi- 
ated session, Abbott-Costello com- 
edy won’t do more than $4,000. 
Last week, stout $10,000. 

Harris (Harris) (2,200; 44-76)— 
“Yellow Sky” (20th) (2d wk). Got 
_a good start on h.o. and should hold 
‘up to around $11,000, very good 
| for second stanza. Last week, 
| Sizzling $20,000, helped consider- 
iably by upped tariff day before 
| New Year’s. 

Penn (Loew’s-UA) (3,300; 44-76) 
'—“Words and Music” (M-G) (2d 
(Continued on page 16) 


Cold, H.0.’s Clip L.A; ‘Whiplash’ Fast 


$50,000, Murder’ Dim 216: ‘Moon’ 366, 
Hope 406, in 2d; ‘Enchantment’ 316, 3d 


Los Angeles, Jan. 11. 


is keeping Los Angeles shivering 
and is nicking firstrun business. 
Nearly all bills are being hurt 
some by the weather although 
weekend trade was brisk. 

Surprising strength is being 
shown by “Whiplash,” which 
shapes to hit $50,000 in three thea- 
tres. Other newcomer, “Act of 
Murder,” looks very slow $21,000 
in five sites. 

“Paleface” continues strong 
$40,000 or over in two Paramount 
houses, Bob Hope comedy being 
in second frame. “Snake Pit” and 
“Command Decision” both are off 
sharply and stay only six days of 
third session. But “Enchantment,” 
a slow starter on Christmas Day, 
is holding steady at $31,000 in 


third week, two spots. Second 
stanza of “Blood on Moon” is 
snappy $36,000 or near in five 
locations. 


Estimates for This Week 

Belmont (FWC) (1,532; 60-$1)— 
“Blood on Moon” (RKO) and 
“Trouble Preferred” (20th) (2d 
wk). Brisk $4,500. Last week, 
solid $7,000. 

Beverly (FWC) (1,352; 
“Joan Arc” (RKO) (3d wk). Down 
to $6,500. Last week, okay $9,000 
after pleasing $9,700 first frame. 

Beverly Hills Music Hall (G&S- 


$1-1.80)— 


Prin-Cor) (834; 65-$1) — “Best 
Years” ‘(RKO) (2d wk). Okay 
$4,500. Last week, neat $6,400. 


Carthay Circle (FWC) (1,518; 85- 
$1.25)—“Portrait of Jennie’ (SRO) 
(3d wk). Nice 612,000. Last week, 
down to $14,800 after strong $19,- 
000 first week. 


Chinese (Grauman- WC) (2,048; 
60-$1) — “Snake Pit” (20th) (3d 
wk). Finals near $8,000. Last 
week, okay $13.800 after robust 
$21,300 first week. 

Culver (FWC) (1,145; 60-$1) — 
“Blood on Moon” (RKO). and 
“Trouble Preferred” (20th) (2d 
wk). Hearty $5,500. Last week, 


sock $8,200. 

Downtown (WB) (1.757: 60-$1'\— 
“Whiplash” (WB). Smart $21.000. 
Last week, “One Sunday After- 
noon” (WB) (°c wki. light $11,000. 

Downtown Music Hall (Prin-Cor) 
(902: 55-$1)—“‘Best Years’? (RKO) 
(2d wk). Near $9,500. Last week, 


|nice $11,700. 


Egyptian (FWC) (1.538: 60-$1)— 
“Command Decision” (M-G) (3d 
wk). Fair $6,500. Last week. oke 
$10,200 after heftv $17,700 opener. 

Fl Rey (FWC) (861: 60-S1)— 
“Blood On Moon” (RKO) and 
“Trouble Preferred” (20th) (2d wk). 


Smooth $4,500. Last week, robust 
$6,300. 
Fine Arts (FWC) (679; $1.20- 


$2.40)—‘‘Red Shoes” (EL) (2d wk). 
Sturdy $8,000. Last week, good 
$8,500. 

Four Star (UA-WC) (900; $1.20- 
$2.40)\—‘‘Hamlet” (U) (11th 
Neat $8,000. Last week, handsome 
| $9.800. 

Guild (FWC) (968; 60-$1)—‘‘Act 
of Murder” (U) and “Shep Comes 
Home” (SG). Mild $2,500. Last 





| 
| 


| 
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Philadelphia, Jan. 11. 

Spring-like weather and a tre- 
mendous influx of visitors brought 
in by delayed staging of traditional 
Mummers’ Parade are giving first- 
runs here the best weekend of sea- 
‘son. There were lines Saturday and 
Sunday nights at virtually every 
spot. 

Stanton set a house record with 
“He Walked By Night.” “Yellow 
Sky” sent the Fox figures skyrock- 
eting during both first and second 
weeks. “Joan of Arc,”’ at Karlton; 
“Paleface” at Goldman, “Words 
and Music,” at Earle, and “Gotta 
Stay Happy.” at Boyd, are other 
strong entrants. 

Estimates for This Week 

Aldine (WB) (1,303; $1.20-$2.40) 
“Hamlet” (U) (7th wk). Still solid 
at $12,500. Last week, $16,500. 

Areadia (S&S) (700; 50-94)'— 
“Three Musketeers” (M-G'. Fine 
$6,500. Last week, “When Baby 
Smiles” (20th) (2d wk), $5,800. 

Boyd (WB) (2,360; 50-99)\—“Gotta 
Stay Happy” (U). Trim $23,000. 
Last week, “Kissing Bandit” (M-G) 

‘(2d wk), $14,000. 

Earle (WB) (2,700; 50-99) — 
“Words and Music” (M-G) (3d wk). 
Smash $23,000 or near. Last week, 
terrific $28,700. 

i Fox (20th) (2,250; 50-99)—“Yel- 


Mummers Boost Philly; ‘By Night’. 
Record $25,000, Stay Happy Fine 236 


low Sky” (20th) (2d wk). Hottest at 
this house recently, great $26,000. 
Last week, record-breaking $46,000. 

Goldman (Goldman) (1,200; 50- 
99)—"‘The Paleface” (Par) (2d wk). 
All traffic will bear at $25,000. Last 
week, wham $26,000. 

Karlton (Goldman) (1,000; 90- 
1.80)—“Joan of Arc” (RKO) (3d 
wk). Stout $28,000. Last week, sen- 
sational $33,000, new house high. 

Keith’s (Goldman) (1,300; 50-99) 
—“3 Godfathers.” (M-G). Mild 
$10,000. Last week, ‘“Mexican Hay- 
ride” (U) (2d wk), $11,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Don Juan” (WB) (3d wk). Down 
to $16.500. Last week, neat $24,000. 

Princess (WB) (450; 35-80)— 
“Paisan” (Indie) (2d wk). Lines all 
day for this one, $7,500 after initial 
week's terrific $10,000. 

Stanley (WB) (2,950: 50-99)— 
“One Sunday Afternoon” (WB) (2d 


wk). | 


| 


| 


wk). Dull $14,000. Last week, oke 
$23 .000. 
Stanton (WB) (1,475; 50-99.—_) 


“He Walked By Night” (EL). New 


record here at $25,000 or close. | 


Last week, “The Plunderers” (Rep), 


big $15,000. 
~ Trans-Lux (T-L) (500; $1.20- 


$2.40)\—“‘Red Shoes” (EL) (3d wk). 


Exploitation helping to $11,000 or Square” 


over. Last week, huge $14,000. 


| $5,500. 


| week, “Gotta Stay Happy” (U) and 
“Unusual” cold wave, with snow, “Jungle Patrol” 


(20th) (2d wk), 
(G&S-Prin-Cor) (1,106; 
55-S1—“‘Best Years” (RKO) (2a 
wk). Pleasing $4,500. Last week, 
$6.300. 

Hollywood (WB) (2.756: 60-$1)— 
“Whiplash” (WB). Brisk $15.000. 
Last week. “One Sunday Atter- 
noon” (WB) (2d wk). moderate $10,- 
800. 

Hollywood Music Hall (Prin-Cor) 
(55-85)—“‘Best Years’’ (RKO) (2d 
wk!. Near $3,500. Last week, good 
$5 300 

Iris (FWC) (828: 60-85)—“Act of 


$2,500. 
Hawaii 


Murder” (U) and “Shen Comes 
Home” (SG). Slim $2,500. Last 
week, “Gofta Stay Happy” (U) and 
“Jungle Patrol” (20th) (2d wk), 


nice $3.200. 

Loew’s State (Loews-WC) (2,404: 
60-$1)\—“Snake Pit” (20th) (3d wk). 
Fair $12.000. Last week, okav $20,- 
400 after robust $32.400 ovener 

Los Angeles (D’town-WC) (2.097: 
60-S1) — “Command Decision” 
(M-G) (3d wk). Near $11,500. Last 


week. oke $18,000 after rousing 
$33.400 first week. 
Loyola (FWC) (1.248: 60-$1)— 


“Snake Pit” (20th) (83d wk). About 
$5,000. Last week, stout $8,000 
after big $12,100 first. 


Orpheum (D’town-WC) (2.210: 
60-$1)—“‘Blood on Maon” (RKO) 
and “Trouble Preferred” (20th) (2d 
wk). Good $16,500. Last week, 


great $26.700. 

Palace (D’town) (1,191: $1-$1.80) 
—‘‘Joan Arc” (RKO) (2d wk). Nice 
$16.000. Last week, $20,000 after 
sock $28.000 initialer 

Pantages (Pan) (2.812: 60-$1)— 
“Enchantment” (RKO) (3d wk) and 
“Blackie’s Chinese Venture” (Col) 
(2d wk). Nice $15,500. Last week, 
just okav $18.000. 

Paramount (F&M) (3,398: 60-$1) 
—‘‘Paleface” (Par) and “Far Fron- 
tier” (Rep) (2d wk). Smooth $23- 
000. Last week. great $30,500 on 
first 5 davs and New Year’s Eve 
show. 

Paramount Hollywood 
(1.451; 60-$1)—“‘Paletace” (Par) (2d 
wk). Big $17.000 or over. Last 
week, sock $19,400 in 5 days plus 
New Year's Eve show. 

FKO Hillstreet (RKO) (2.890; 
59-80) —“‘FEnchantment” (RKO) (3d 
wk) and “Chinese Ventnre” (Col) 
(2d wk). Good $15,500. Last week, 
medium $17.400. 

Ritz (FWC) (1,370: 
of Murder” (U) and “Shep Comes 
Home” (SG). Slight $6.000. Last 
week, “Gotta Stay Happy” (U) and 
“Jungle Patrol” (20th) (2d wk), 
good $6.700 after neat $10,000 
opener. 

Studio City (FWC) (880: 60-$1) 
—“Act of Murder” (U) and “Shep 
Comes Home” (SG). Only $3,000. 
Last week, “Gotta Stay Happy” 
(U) and “Jungle Patrol” (20th) (2d 
wk), okav $4,000 after good $6,900 
first. week. 

United Artists (UA) (2,100; 60- 


(F&M) 


60-$1)—“ Act 


$1)—“Act of Murder” (U) and 
“Shep Comes Home” (SG). Thin 
$7.000. Last week, “Stay Happy” 


(U) and “Junglé Patrol” (20th) (2d 
wk). modest $7.000. 

Uptown (FWC) (1.719; 60-$1)— 
“Snake Pit” (20th) (3d wk). Mild 
Last week, good $9,200 
after handsome $13.900 first week. 

Vogue (FWC) (885: 60-85)— 
“Blood on Moon” (RKO) and 
“Trouble Preferred” (20th) (2d 
wk). Smart $5,500. Last week, 
rousing $8,400. 

Wilshire (FWC) (2.296; 60-$1)— 


“Command Decision” (M-G) (3d 
wk). Down to $6,500. Last week, 
good $10,700. 

Wiltern (WB) (2.300: 60-$1)— 
“Whiplash” (WB). Nifty $14,000. 
Last week. “Sunday Afternoon” 


(WB) (2d wk), slow $8,600. 


Happy’ | Top New K.C. Pic, 
$15,000; ‘Married’ 116, 2d 


Kansas City. Jan. 11. 

Boxoffice is good in nearly every 
situation, mostly being a continu- 
ation of last week with three hold- 
overs and a moveover in the 
line-up. Only new film is “You 
Gotta Stay Happy,” rolling smooth- 
ly at Tower-Uptown-Fairway com- 
bo. Holdovers are “Paleface” at 
Paramount. “Every Girl Should 
Be Married” at Orpheum, and 
“Words and Music” at Midland, 
with “Married” standout. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 45- 
65)—“Yellow Sky” (20th) (m.o.). 
Holding its own at average $3,500. 
Last week, “Rose Washington 
(20th) and “Runaway 


(Continued on page 16) 
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‘COMMAND DECISION _ . 
PICTURE OF 1949! 
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DECISION IN LOS ANGELES: “TERRIFIC!” World Premiere sets new all-time } yer 

record for first two days! 3rd week at press time. Running neck-and-neck with record- with 

breaking “Cass Timberlane” and “Green Dolphin Street.” mM 

first 

ture 

DECISION IN SAN DIEGO: “SENSATIONAL!” First three days are new all- ms 

‘ . ° e m - " . Al 

time high with continuing business beating the biggest, “Green Dolphin Street,” ‘Cass py 

Timberlane,” “Easter Parade” and “Three Musketeers.” bs 
re oie 

DECISION FOR YOU: “WATCH M-G-M IN '49!” While “Words and Music” am 

delights the nation and “Command Decision” starts its history-making career, M-G-M is .- othe 

e . ‘ “ Bali 

ready with the greatest line-up of completed pictures it has ever had in its entire Career, ets 

hae Grol 
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Ealing, BBC Deal on 12 Features 
Bombshell to Brit. Pix Industry 


London, Jan. 11. 


Unity of action in the industry 
on the current television negotia- 
tions with the British Broadcasting 
Corp. has been shattered by the 
sale of 12 Ealing pictures for tele- 
casting purposes. Official explana- 
tion from Ealing ts that the com- 
pany was under a misapprehension 
and thought that the provisional 
pact made last month on an experi- 
mental basis gave them the green- 
light to go ahead and negotiate 
with the government's video mo- 
nopoly. All the dozen pix are oldies 
and in the prewar category. 

Although the news came as a 
bombshell to the industry which 
met to reconsider its attitude on 
theatrical video, the information 
reached them too late to enable 
the arrangements to be cancelled. 
But it is generally accepted that, 
this breach excepted. there will be 
concerted action to enable a unified 
and agreed plan to be drafted, for 
the future. 

Provisional agreement reached 
in the latter part of last year by 
which picture theatres were offered 


television facilities in exchange for | 


a supply of current pix has been 
shelved for the time being and the 
trade wants further safeguards be- 
fore it is prepared to commit itself 
to a definite policy. 

List of pix submitted by the BBC 
to the industry embraced produc- 
tions made within the last 12 
months and included among others 
such pictures as ‘“‘Hamlet” and 
“Red Shoes.” The industry is not 
prepared to meet the BBC demand 
on this score and is preparing an 
alternative list of films which 
might be made available for inclu- 
sion in video pragrams. Industry- 
ites also are proposing to seek fur- 
ther discussions with the BBC on 
questions of copyright and the 
availability of picture theatres for 
items televised by the BBC. 

But before the industry formu- 
lates a definite policy for the sup- 
ply of films to the BBC it is asking 
for permission to experiment with 
big screen televisien in cinemas in 
order that it may ascertain public 
opinion to the new medium. 

Cautious outlook on the part of 


the industry is a reflection of the 
jitters being experienced in the 
trade, particularly among exhibi- 


tors at the present time, who fear 
they may be faced with a substan- 
tial investment charge which will 
bring, for the time being at any 
rate, only a problematical return. 
The London branch of the Cinema- 
tograph Exhibitors Assn., for ex- 
ample, which covers all the the- 
atres within the present BBC trans- 
Mission area, has set up a special 
committee to investigate the possi- 
bilities of theatrical video and its 
cost to the industry if universally 
adopted. 





English Versions To 
Aid Filipino Pictures 


Manila, Jan. 3. 
English versions of locally pro- 
duced films are not only getting 
popular, but may eventually solve 


the industry’s problem of limited | 


markets. Outstanding example of 
this new trend is X-Otie Produc- 
tions’ initial release, “Sunset Over 
Corregidor,” a huge success. After 
its recent world premiere in Ma- 
nila, the production is now being 
shown simultaneously in the lead- 
ing theatres of Philippine cities, 
Including the national capital. Uni- 
versal-International has inked it 
for Far East distribution. 

Sampaguita Pictures is credited 
with having made the first Filipino 
Picture with an English version, 
Manila,” -directed by Lorenzo P. 
Tuells. The picture, one of the 
first released by Sampaguita Pic- 
tures after the war, and starring 
Ely Ramos, has Tagalog and Eng- 
lish versions. 

Another Filipino picture made 
in English is the Ateneo Alumni 
Assn's “The End of the Road.” di- 
tected by Lamberto V. Avellana. 


Jewish Ballet Scores 


' Jerusalem, Jan. 1. 
. The Hotel King David was the 
scene on Christmas Day of an un- 
usual event—the presentation of 
the Jewish National Rina Nikova 
Baliet in Biblical and Oriental bal- 








ig under sponsorship of the 
tt Nations Military Observers 
Group. 


+ __ | out 





Film Oldies Grabbed Up 


| For New Distribution 
; Siritzky International 
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| 
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Mex Filmhouse Fined 


“ . . 
For Reissue as Firstrun 
Mexico City, Jan. 4. 

_For exhibiting a 1937 Argen- 
tinian pic as new. and charging 
40c., full firstrun price, for it with- 
informing customers of the 
truth, in defiance of the recent 
civic ban on such doings, the Cine 
Metropolitan, important local first- 
run cinema, was fined $50 (U. S.) 


Pictures | bY the city amusements supervision ; 


jlast week acquired the U. S. and | department. 
,Canadian distribution rights to the | 
prewar French film, “Grand Illu- | pended three days for blue jokes 


sion.” 


Two vaude comics were also sus- 


Deal was set through P.|and for appearing almost nude on 


Albert, producer of the picture, the stage. 


which stars Jean Gabin, Pierre 
Fresnay and Erich Von Stroheim. 

Walter Bibo’s Excelsior Pictures 
picked up worldwide distribution 
rights to “One Third of a Nation” 
and “Back Door to Heaven,” both 
originally released by Paramount, 
and “Freaks,” Metro oldie. Pur- 
chase, however, doesn’t 
U. S. and Canadian territories. 





Pix and Revolutions 
Lighten Paraguay Life; 
180 Theatres in Uruguay 


Montevideo, Jan. 1. 

Films are the only entertain- 
ment — apart from revolutions — 
that lighten the lives of the 150,000 
sleepy inhabitants of revolution- 
infested Asuncion, capital of the 
tiny Paraguyan republic, north of 
Argentina. It is only when the re- 
volts become bloodier than usual, 
as happened in 1947 and 1948, that 


grosses toboggan wildly. On an 
average they amount to about 
$600,000 (U. S.) in the year. 


Apart from revolutions and pix, 
there are occasional brief visits 
from legit companies, mostly Ar- 
gentine, but in general there is 
never anything to go to except pic- 


tures. Over weekends especially, 
the 12 theatres in Asuncion are 
sold out. 

The Paraguayan hinterland 


boasts few theatres. The. townships 
of Concepcion, Villarica, Encarna- 


cion and Pilar boast one each, and 
there are approximately another 
five houses in as many villages. 


Uruguayans Depend on Pix 
The Uruguayans, like the Para- 
guavans, have to rely on films as 


their major source of entertain- 
ment. Taken all in all, the Uru- 
guayans are extremely lucky in 


this respect, since pic fare is cheap 
and plentiful in democratic little 
Uruguay, and since dollar short- 
ages have stymied imports of Hol- 
lywood pix to Argentina across the 
River Plate, the Uruguayans are 
getling releases long before their 
wealthier neighbors. 

Uruguay has 180 theatres for a 


| population of 2.310.000, and 82 of | 
i these are concentrated in the capi- | 


tal city of Montevideo.  Thirtysix 
of the Montevidean theatres are 
contiolled by the Glucksmann cir- 
cuit and by Censa (Cinematografica 
| Exhibidora Nacional). The first-run 
'Metro is owned by MGM _ and 
shows that company’s distribution 
exclusively. 


DISNEY DICKERS WITH 





Mexico City. Jan. 4. 
Walt Disney is dickering with 
_Cantinflas (Mario Moreno), Mexi- 
'can pic-stage comic now presenting 


the French revue, “Bonjour 
Mexico,” at the Teatro Iris, to star 
him in a pic, in person and in 
cartoon. 


Dickering is being done here by 
Edmundo Santos. who heads Dis- 
ney’s Latin-American department. 
Santos played here years ago as 
a member of the song and dance 
team, Santos & Lee, is now a name 
radio comic here. 





Boag Set for Summer 
Season at Blackpool 


London, Jan. 4. 
now in the U. S. 
after a month’s engagement at 
Circus Medrano, Paris, returns to 
England in May to play a summer 
season al the Hippodrome, Black- 
pool, for Tom Arnold. After that 
he appears in pantomime for same 
management 

David Drukker. 
Tucker's aide. made 
Paris with Boag before 
to the U. S. 

While in France, Drukker also 
closed deal for Simpson's Human- 
ettes. currently pantomiming for 
Arnold at Empire. Newcastle. to 


Wally Boag. 


Charles L 
bookings in 


appear at the ABC, Paris, month of 
' March, 


he sailed 


include | 


| not 


|tax 8loc. out of everv 20¢ 





Brit. Pix Producers 


Seek Tax Relief 


London, Jan. 11. 
Because British producers can- 
hope to pay their wav under 
the present system, by which the 
Treasury takes in entertainments 
paid at 


'the boxoffice, the British Film Pro- 


| Exchequer, 


CANTINFLAS FOR FILM. 


ducers Assn. is sending a deputa- 
tion to meet the Chancellor of the 
Sir Stafford Cripps, 
next Monday (17). 

In representations, 
been made by the 
Chancellor, and also to the 
Committee, inquiring into exhibi- 
tion and distribution, it has been 
pointed out that the present distri- 
bution of gross receipts is inequi- 
table and apart from the amount 
which goes to the government, 
6lee. out of 20c. remain with the 
exhibitor, and the producer and 
distributor share between them the 
remaining 5c., or 25°c of the orig- 
inal boxoffice take. 

To end the existing anomaly and 
to aid directly all sections of Brit- 
ish production, the BFPA is pro- 
posing that Sir Stafford Cripps in 
his next budget, to be made in the 
early spring, should evolve a 
scheme whereby a proportion of 
the Treasury take in entertain- 
ments tax should be passed back 
to British producers. 

This scheme is in line with pro- 
posals that have been made re- 
cently by Roy and John Boulting 
and other producers and has come 
to the fore since Board of Trade 
prexy, Harold *Wilson. told the 
House of Commons last month 
that out of a total boxoffice gross 
yield of $432,000,000. $152,000.000 
was paid to the state in the form 
of entertainments tax. 


Down Under Picture Biz 


Looks Bright for 1949 


Svdney, Jan. 1. 

Aussie showmen predict good biz 
in "49, following a strong Yuletide 
b.o. upbeat. 

Aussie pix marquees will be 
mostly Yankee. Tops here include 
“Paleface” (Par), “Island With 
You” (M-G), “Julia Misbehaves” 
'(M-G), “My Wild Irish’ Rose” 
|(WB), “Melody Time” tRKO), 
“Family Honeymoon” (UI), “Feud- 


which have 
BFPA to the 
Portal 





in’, Fussin’, & Fightin’ (UI). “If 
You Knew Susie” (RKO), ‘Fort 


Apache” (RKO). 











Current London Shows 


(Figures shows weeks of run) 


London, Jan. 11. 
“A La Carte,” Savoy (29). 
*Anatomist,’”” West (11). 
“Annie Get Gun,” Col’s’m (84) 


“Bless the Bride,” Adelphi (90) 
“Bob’s Your Uncle,” Sav. (36). 
“Browning.” Phoenix (18). 
“Cage Peacock,” Cambridge (40). 
“Carissima,” Palace (44). 
“Charley’s Aunt,” Maj. (4). 
“Chiltern Hundreds,” Vaude (72). 
“Don’t Listen,” St. Jas. (19). 
“Edward My Son,” Lyric (85). 
“Four, Five, Six,” York (14). 
“Gioconda Smile,”” Wynd. (31). 
“Happiest Days,”’ Apollo (42). 
“Harvey,” Wales (2) 

“High Button Shoes,” Hipp. (4). 
“Kid From Strat,” Wint. (15). 
“Little Lambs.”” Ambass. (40). 
“Miss Mabel,’ Duchess (7). 

“Off Record,” Piccadilly (80). 
“Oklahoma!” Drury Lane (39). 
“One Wild Oat,” Garrick (6 
“Perfect Woman,” Playhouse (18 
“Return of Prodigal,”’ Globe (7) 
“September Tide,”” Ald. (5). 
“Slings & Arrows,” Comedy (8) 
“Together Again,” Vic. Pal. ‘92 
“Wild Duck,” St. Mart (9) 
“Worm’'s View,” Whitehall (90). 


Film Classics British Distrib Deal 


Snagged Over U.S. Unit Booking Policy 





Artkino to Distribute 
7 DEFA Russ Pix in 1949 


Seven German films turned out 
by the DEFA studio in the Rus- 
sian zone of Berlin will be dis- 
tributed in the U. S. and Canada 
this year by Artkino Pictures. Ac- 
cording to Artkino’s prez, Nicholas 
Napoli, prints of the seven pix are 
now in New York and preparations 
are being made for their release. 


Product includes “Palace Con- 
eert,”” color musical; “Street Ac- 
quaintance,”” social hygiene pic; 
“Chemistry and Love,” comedy 


drama; ‘““Wozzek,”’ based on a 19th- 
century drama of the same name; 


“Somewhere in Berlin,” juvenile 
delinquency pic; “No Room _ for 
Love,” comedy drama, and “The 
Strange Adventures of Herr 


Fridolin B.”’ 





Foreign Film Outlook 
Improves in Portugal; 
No Coin Outgo Freeze 


Lisbon, Jan. 4. 
Portugal are the 
where business 
In 1947 there 
the country 


Cinemas in 
only showplaces 
improved in 1948. 
were 380 cinemas in 
and 25 more were built in ‘48 
while eight more are in construc- 
tion and will be completed in 1949. 

Registered distributors of na- 
tional and foreign films in Portugal 
increased in °'48 to 35 Filmes 
Lumiar, which specialized in Euro- 
pean films, has been declared 
bankrupt and its valuable stock of 
Italian and other European films 
h#s been taken over by two other 
distributors. 

English, French, Spanish and 
Central and South American com- 
panied will be able to take out of 
the country, and at the official ex- 
change, all the profits that their 
films will make in Portugal. It 
will, however, be a very small 
amount compared with even the 
half of exportable American 
profits, as American pictures con- 
tinue to dominate the market. 

There are registered in Portugal 
15 producing companies, but they 
work only occasionally. In 1948 
they produced only three feature 


films and five will be completed 
in 1949. There are only three 
completely equipped and _= small 


studios for the production of pic- 


tures in Portugal. and all are in 
Lisbon. The first Portuguese 
studio was in Oporto. but this 


hasn't the necessary modern equip- 
ment anymore and is used for ad- 
vertising shorts and documentaries. 


RECORD HOLIDAY B.0. 
RACKED UP IN DUBLIN 


Dublin, Jan. 1. 
Show biz topped an all-time high 
through the extended Christmas 
holidavs here. Biz, usually off dur- 
ing week before Christmas. kept up 
better than usual in cinemas, with 
“Oliver Twist” the best grosser. 





Three’ theatres—Gate. Gaiety 
and Abbey—were closed for re- 
hearsals; they reopened Dec. 27 
with SRO notices out early. Same 
notices were also up on Theatre 
Roval where the circus played 


three-a-day Monday and Tuesday, 
and biz kept right up through the 
week. Par’s “Paleface.” which got 
its European premiere at Capitol 
here. had big queues despite luke- 
warm reception from critics. 





German Film Notes 


Bad Nauheim, Jan. 1. 

Rex Film (Bloemer & Co.), Ber- 
lin. will roll a musical comedy, 
“The Forgetful Girl,” in the 
spring. Geza von Cziffra suggested 
idea Erick Engels and Wolf 
Neumeister are scripting ‘Murder 
Trial of Dr. Jordan” for produc- 
tion by Comedia Film Co. : 
Comedia starts late in January on 
“The Red Cat” at Geiselgasteig 
script is by Helmut Weiss, based 
on story bv Erich Engels... Tema 
Sound Film Production © starts 
shooting “Chanel No. 5” in Feb- 
ruary at Garmisch-Partenkirchen. 
It’s the first for Tema since Teddy 
Mattner took over general man- 
agement. succeeding Fritz Kirch- 
hoff. Script is by Bobby E. 
Luethge. Leads are Sonja Zei- 
mann, Christina Ohlsen and Otto 
Falvey. 


}as a complete surprise. 
i\formed 


London, Jan. 11. 

Film Classics distribution deal in 
Great Britain is off. 

Negotiations, which have been 
going on for some months with 
Sir Sidney Clift, D. E. Griffiths, 
president of the Kinematograph 
Renters Society, and F. W. Baker, 
head of Butchers Film Service, 
Ltd., have now been abondoned 
and overtures are being made on 
dehalf of Film Classics to others 
in the industry. 

Linked with the original nego- 
tintions were Kay’s Laboratories, 
part of whose plant was to have 
heen converted for processing in 
Cineecolor, and E. G. Rov of Nettle- 
fold Studios, whence British pro- 
duction would have been planned 
new group. 

Officially, no reason is given for 
the sudden breaking off of the 
talks Throughout the industry 
the general belief was they were 
on the verge of consummation and 
the news of the failure will come 
Well in- 
industryites believe that 
the deal has failed because of the 
changed situation -brought about 
by the unit booking policy recently 
fixed by Eric Johnston, first ef- 
fects of which are now being felt. 

With top American _ product 
squeezed out of the major circuits, 
leading distributors are making a 
direct attack on the independent 
exibitor and frequently two top 
features are being offered as a 
complete program. This develop- 
ment, which has played havoe with 
the reissue market—except in the 
case of a British feature still. con- 
sidered for the quota—has also 
contributed to the success of lesser 


ior the 





grade product which at one time 
flourished in the second feature 
field. 


Realization of the changed situa- 
tion, in which there are more fea- 
ture productions available than 
play dates, has led Sir Sidney Clift 
and his associates to appreciate 
that there would be little to gain 
and possibly much to lose. 


NEW TAXES STYMYING 
ARGENTINE PIX FXHIBS 


Buenos Aires. Jan. 4. 

Buenos Aires film exhibitors are 
frankly pessimistic over prospects 
for 1949. They feel that, failing 
some extraordinary development, a 
financial crash is inevitable’ in 
Argentina, however much govern- 
ment tycoons make speeches deny- 
ing it. Knowing the nature of the 
average Argentine patron, exhib- 
itors reckon that the first economy 
made in the family budget will be 
on film entertainment. 

Apart from this pessimistic at- 
titude. exhibitors are facing more 
immediate problems in the shape 
of increased taxes which thev will 
have to pay. to municipal authori- 





ties. as of Jan. 1. Tax on all film 
ducats is increased by 10%. After 
considerable negotiation, exhib- 


iiors have been authorized to pass 
the increase on to the public, with 
exhibitors fearful of a drop in 
grosses. 

The 10° municipal tax isn’t the 
only increase. The Peron govern- 
ment has set a surplus profits tax 
on all trading from Jan. 1, and 
this will amount to 8.25° on film 


grosses. 


Odeon $2,500,000 Issue 
Overseld in 48 Hours 


Toronto, Jan. 11. 

Mirroring the high rating of film 
industry stocks and bones in 
Canada and the high ditidend re- 
turns ‘vide Famous Players annual 
statement earlier reported in 
Varirery), Canadian insurance and 
trust companies, plus many private 
invesiors across the Dominion, 
jumved in within 48 hours to over- 
subscribe the $2.500.000 bond issue 
of Odeon Theatres (J. Arthur 
Rank). 

In order to make fair 





distribu- 


tion of the bond issue. Fry and 
Co. and Nesbitt-Thomson, Toronto 
investment brokers. are compiling 


a pro rata distribution of stock to 
ihe ground floor applicants. First 
public financing undertaken by 
Rank interests in Canada. the 
$2,500,000 issue first mortgage 
sinking fund Series A bonds, to 
mature Dec. 15, '63. were offered 
at $97.25 to yield 4!2°e. Issue 
covers only the 10 newly-built post- 
war deluxers in Ontario’s key 


‘spots, these totaling 14.500 seats, 
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Frisco Unhurt by Cold; 
‘Hills’ Trim at $18,000, 
‘Regiment’-in Step 126 


San Francisco, Jan. 11. 

Record cold spell here is not, 
bringing much lower grosses, witl. | 
Paramount and several other hold- | 
overs still holding strongly. Most, 
of big deluxers are holdover which 
will clip the overall total. “Hills of 
Home” is fairly good at Warfield, | 


being the best newcomer. “Un- 
tamed Breed” shapes nice at 
Escuire. 

“Paleface” looks best holdover 


with fancy total in third weck at 


Paramount. ‘Snake Pit” which 
ws bie in first session continues 
nice on initial holdover round at 


Fox. 
Estimates for This Week 
Golden Gate (RKO) (2,844; 60-85, 
—“Every Girl Married” (RKO) ana 
“Indian Agent” (RKO) (3d wk! 
Fi =10.000 in 4 days. Last week 
so’ ko $21,500 
tox ‘FWC) 
“Soake Pit” (20th) 
$20,000 or near. 
$35 000. 
Warfield 
“Fine: <a 
Minor Vices’ 


60-95) — 
Nice 
hig 


(4.651; 
(2d wk). 
Last week, 


(2.656: 60-85)— 
(M-G) and “No 
(20th). Trim $18.000 
o: close. Last week, “Words And 
Musie” OM-G) and “Code S<otland 
Yard” tRep) (2d wk), big $22.500. 

aramgunt (Par) (2,646; 60-S5)— 


(FWC) 
Home” 


“Paleface” (Par) and “Disaster” 
(Par) (8d wk). Fancy $19,000, Last 
Ww k, great $28,000. 

. Francis (Par) (1,400; 60-85) 
“Vs Accused” (Par) (3d wk). Fins 
$c °00. Last week, $9,000 

trpheum (No. Coast) (2.448; 55- 
8° —‘‘Rogues’ Regiment” (U) and 
“fadics of Chorus” (Col) (2d wk) 
Okay $12,000. Last week, husk: 
$20 000 

Inited Artists (No. Coast) (1,207: 
58 -5)— “Best Years” (RKO) sd 
wit. Good $7,000 or over. Lasi 
w. ck, $8,500. 

“tavedoor (Ackerman) (350; $1.20- 
$2.40) “Hamlet” (U) (9th wk). 
Fone $11.000. Last week, capacity 
$] 00. 

squire (No. Coast) (955; 55-85) 
-— “Untamed Breed” (Col) and 


“Highway 13” (SG). Close to solid 
$6,000. Last week, “Return of 
Ociober” (Col) and “Blondie’s 


Secret” (Col) tm.o.), oke $4,000. 


State (Par) (2,133; 60-85) — “In| 


Navy” (U) and “Hold That Ghost” 
(U) (reissues). Hefty -$9,000. Last 
week, “International Lady” ‘EL 
and “Blood On Sun” (UA) (re- 


issues), $7,500. 





‘Rope’ Ties Up Great 
Coin in Mont’'l; $19.000 
Montreal, Jan. 11. 
With many holdovers here this 
weck “Rope” is going great guns 
at the Capitol. “Sorry, 
Number” looks best of holdovers 
being sturdy at the Palace. 
Estimates for This Week 


Loew's (C. T.) (2,855; 40-65)— | “Paleface” (Par) and “Dynamite” week, 
(2d | 


(20th) 
following 


“When Baby Smiles” 
wk). Nice $18,000 
smash $22,000 in first. 

“rineess (C.T.) (2,412; 
“Luck of Irish” (20th). 
$11! 600 or close. 
Guys Texas” (WB), okay $7,500. 


34-60)— 
Gooc 


Vatace (C.T.) (2,625; 34-60)— 
“Sorry, Wrong Number” (Par). 
Sturdy $13,000 after rousing 
$20.000 opener. 

Capitol (C.T.) (2,131; 34-60)— 
“Rope” (WB). Socko $19.000. Last 
week, “Southern Yankee” (M-G), 
strong $13,000. 

fmperial ‘(C.T.) (1,839; 26-45)— 
“Smart Girls Don’t Talk” (WB) 
and “Creeper” (WB). Okay 


$7.000. Last week, “Race Street” 
(RKO) and “Louisiana” (Mono), 
st--dyv $6,500. 

Orpheum ‘(C.T.) (1,040: 34-60)— 
“Red River” (UA). Big $7.000 af- 
ter sock first at $10,000. 


—__-s 


CHICAGO 


(‘Continved from page 11) 
$2.40'—‘‘Red Shoes” (EL) (3d wki. 





Okay $10.000. Last week, fancy, 
$) 300. 

Miate-Lake (B&K) (2,700: 50-98) 
—‘ile Walked by Night” (‘EL). 
Sc’ $2%3.000. Last weck. “June 
Brice’ (WB) (2d wk), $18.000. 

“arf (Indie) (650; 85)—‘“This Is 
Now York” (UA) (7th wk). Pert 
$3 500. Last week. $4,000. 


United Artists ‘B&K) (1,700: 50- 


98'—“Unfaithfully Yours” (20th). 
Trim $20,000. Last week. “Man 
From Colorado” (Col) ‘(2d wk). 
fancy $16,000. 

Woods ‘Essaness) (1.073; 98)— 
“Rd River” (UA) (3d wk). Sock 


$33,000 expected. Last week, $39.- 
000. 

World (Indie) (578; 80:)—‘The 
Lost One” ‘Col) (9th wk). 
$3,500. Last week, $3,600. 


die). 


Wiong | 


Last week, “Two! 


KANSAS CITY 


(Continued from page 13) 


Daughter” (SG) (reissues), fine 
$4.000. 

Kimo (Dickinson) (559; 35-45-65) 
—‘“Life, Loves Tschaikovsky” ‘In- 
Standard $2,000 or near. 
Last week, “Eternal Return” (In- 
die), same. 

Midland ‘Loew’s) (3,500; 45-65) 


—‘Words and Music” (M-G) and 


“Leather Gloves’ (Col) (2d wk). 
Strong $12,000. Last week, big 
$20,000. 


Orpheum (RKO) (1,900; 45-65)— 


“Every Girl Married” (RKO) and 
“Indian Agent” (RKO) (2d_ wk). 
Sturdy $11,000. Last week great 


$16,000. 


Paramount (Par) (1,900; 45-65)— | 
hefty | 


“Paleface” (Par) (3d wk) 
$10,000. Last weck, 
trade, smash $15,000. 
Roxy ‘Durwood) (900; 
“Count Monte Cristo” 
“Son Monte Cristo” 
sues). Average $3,500. 
“Panhandle” (Mono) and “Sixteen 
Fathoms Deep” (Mono), $4,000. 
Tower - Uptown - Fairway ‘Fox 
Midwest) (2,100; 2.043: 700: 45-65) 


45-65)— 
(EL) and 
(EL) (reis- 
Last week, 


—‘Gotta Stay Happy” (U). Has 
new-film field to itself for oke 
$15,000. Last week, “Yellow Sky 


(20th). with holiday take plus ex- 
ira midnight show and _ preview 
helping to solid $19,000. 


GOTTA STAY’ HAPPY 











$18,000 IN ST. LOUI 

St. Louis, Jan. 11. 
Rainy weather and lower tem- 
peratures are taking a toll at the 


firetruns here this session. Making 


best showing is “Gotta Stay 
Happy.” with big week at the 
Ambassador. Top coin goes to 
“Man From Colorado,” which 
shapes nice at the giant Fox. 
“Words and Music” is still goott 
after socko first week at Loew’s. 


Estimates for This Week 
Ambassador (F&M) (3.000: 50-75) 
“Gotta Stay Happy” (U) and 
“Strange Mrs. Crane” (EL). sig 
$18,000. Last week, “One Sunday 
Afternoon” (WB) and “Rocky” 
i‘Mono), $14,000 

Fox (F&M) (5,000; 50-75)—“Man 
From Colorado” (Col) and “Homi- 
cide for Three” (Rep), Nice $20,- 
000. Last week, ““Mexican Hayride” 


(U) and “Blondie’s Secret” (Col), 
$18,000. 
Loew’s ‘Loew) (3,172; 50-75) —)| 


“Words and Music” (M-G) (2d wk). 
Fine $15,000 after sock $25,000 
first stanza. 

Missouri (F&M) (3,500; 50-75)— 
“Tatlock’s Millions” (Par) and 
“Jiggs, Maggie in Court” (Mono) 
‘24 wk). Trim $9,000 following 
$12,000 for initial session. 

Orpheum (Loew) (2,000; 50-75)— 
i‘“l'exas, Brooklyn” (UA) and 
“Urubu” (UA). Okay $7,500. Last 
week, “We're In Navy” (U) and 
“Pardon Sarong” (U) (reissues), 
$8,500. 

Shubert (Ind) (1,500; 40-60) — 


(Par) (m.o.) (2d wk). Solid $4,000 
, after $5.500 for first session. 


Storms Slough Seattle; 
‘Oct.’ Returns $10,000 


Seattle, Jan. 11. 





New Year’s came with an encour- Hope’s p.a. here night of Jan. 25. | 


aging rush oft biz but weekend 
storms will slough the week's total 
take badly. “Return of 
at Fifth looks fairish, but “Coun- 
tess of Monte Cristo” at Orpheum 
shapes very slow. 

Estimates for This Week 

Coliseum (H-E) (1.877; 50-84)— 
“Paradine Case” (SRO) and “Kid- 
napped” (Mono) (2d wk). Good $7.- 
000 in 5 days after wow $13,400 
last week. 

Fifth Avenue (H-E) (2,349; 50-84) 
—‘Return of October’ (Col) and 
“Homicide for Three” (Rep). Nice 
$10,000. Last week, “Wonderful 
Urge” (20th) and “Parole, Inc.” 
(EL) (2d wk), $5,500 in 5 days. 

Liberty (Ind) (1,650; 50-84)— 
“Paleface” (Par) (3d wk). Big $11,- 
000 after sock $13,000 last week. 

Music Hall (H-E) (2,200; 50-84)— 
“Words and Music” (M-G) and 
“Guns of Hate’ (RKO) (2d wk). 
Okay $7,000 after smash $14,500 
opener. 

Orpheum (H-E) (2.600: 50-84)— 


“Countess Monte Cristo” (U) and 
“Dynamite” (Par). Slow $7,000. 
Last week, “One Sunday After- 


noon” (WB) and “Secret Investiga- 
tor” (Rep), fair $8,400. 

Palomar (Sterling) (1.350: 40-65) 
—‘June Bride” (WB) and “Gallant 

lade” (Col) (2d runs). Dull $4,000. 
Last week, ‘““Good Sam” (RKO) and 
“Race Street” (RKO), swell $7.000. 

Paramount ‘H-E) (3.039: 50-84)— 
Rogues’ Regiment” (U) and 
“Blondie’s Secret” (Col) (2d wk). 


$11,000 last week. 


“She” 


Picture Grosses | 


| of Home” (M-G). 


with holiday | 


October” | 


MINNEAPOLIS 


(Continued from page 13) 
(RKO) (reissues). Hefty 
$10,000. Last week, “Blood on 
Moon” (RKO) (2d wk), nice $7,000. 
State (Par) (2,100; 50-70)—“Hilis 
Good exploita- 
tion helping this one. Fairly fine 
$12,000 sighted. Last week, “Yel- 
low Sky” (20th), $13,000. 
Uptown (Par) (1,000; 44-60)— 
“Road House” (20th). One of first 
'nabe showings. Fair $3,000. Last 


is that of Montgomery Clift. Wi 
Search” and “Red River’) and with 


also demanding—and will probably 
Clift resisted for a number of yea 








‘week, “When Baby Smiles” (20th), | 


good $4,000. | 


| World (Mann) (350; 50-85)—“One 
‘Sunday Afternoon” (WB) (m.o.). 
‘Third week in loop. Mild $2,000. 
/Last week, “The Mikado” (U) (re- 
issue), good $2,800. 


‘Green Hair’-Vaude I'ine 
176 in Balto; ‘Atlaniis’ 
Fat 8G, ‘Sky’ Trim 146 


Baltimore, Jan. 11. 

Trade is holding fairly well here, 
with most of the downtowners re- 
porting steady response. “Boy 
Green Hair” is nice at Hipp. “Yel- 
low Sky” is in excellent shape at 
the New, and “Siren of Atlantis,” 
after strong bally as world preem, 
opened strong at Mayfair. Rest of 
list shapes all right. 

Estimates for This Week 

Century ‘Loew’s-UA) (3,000; 20- 
60)\—“‘Words and Music” ‘(M-G) 
(2d wk). Llolding very well at $13,- 
000 after bangup $19,700 opener. 

Hippodrome (Rappaport) (2.240; 
20-70).—“Boy With Green Hair” 
(RKQ) plus vaude. Pleasing $17,- 
000 “Or better. Last week, “‘Man 
from Colorado” (Col) plus Pee 
Wee Hunt and Johnny Desmond 
on stove, nice $16.600. 

Keith’s (‘Schanberger) (2,460; 20- 
60)—“Paleface” (Par) (3d wk). 
Maintaining fast pace at $10.000 
after big second week at $15,400. 

Mayfair (Hicks) (980; 20-65)— 
“Siren of Atlantis’ (UA). Strongly 
sold and pointing to strong $8,000. 
Last week, “Belle Starr’s Daugh- 
ter” (20th), mild $4,200. 

New (Mechanic) (1.800: 20-60)— 
“Yellow Sky” (20th). Very bright 





| 
} 


$14.000. Last week, second of 
“Wonderful. Urge” (20th) didn’t 
ho'd up at $5,900. 

Stanley (WB) (3.280: 25-75)— 
“The Accused” (Par). Fairish $12.- 
000. Last week, “One Sunday 
Afterncon” (WB) (2d wk), mild 
$7,300. 


Town (Rappaport) (1.500; 35-65) 
—“Every Girl Married” (RKO) (2d 
Wk). Okay $10,500 after $13,600 
opening. 


PITTSBURGH 
(Continued from page 13) 
wk). Nice $13,000. Last week, 
wow $26,000. 
Ritz (Loew’s) (800: 44-76)—‘‘The 
Search” (M-G) and “Big City” 
'\(M-G) (2d wk). Rave notices for 
“Search,” and continued press sup- 
,port, holding this one to nice 
,dough. Heading for $3,500, and 
may hold a third. First week was 


strong $4,000. 


Senator (Harris) (1,750; 44-76)— 
| “Harpoon” (SG) and “S.O.S. Sub-| 
/marine” (SG). Fine $3,500. Last 


“Frontier Gal” (U) (reissues), 
500. 

Stanley (WB) 
“Paleface” (Par). Biggest smash 
this house has had in months, ter- 
rifie $27,000 or near. Being 
helped, too, by interest in 


| Last week, “One Sunday After- 
noon” (WB), rather drab for holi- 
day session at $12,000. 

Warner (WB) (2,000: 44-76)— 
“Every Girl Married” (RKO) (2d 
wk). Second stanza for Cary Grant 
comedy here following a single ses- 
sion at Staniey. Holding up well 
,at close to $8,500. and may mean 
another session. Last week, sock 
$11,000. 


SOPEG Gets Nod To 
Rep Mono’s H.O. Staff 


Screen Office and Professional 
Employees Guild, CIO, was unani- 
mously selected as the collective 
bargaining agency by Monogram 
homeoffice employees in National 
Labor Relations Board elections 
yesterday (‘Tues.). SOPEG’s rival 
in the h.o. field, Local H-63. was 
not represented on the ballot. 
,Monogram’s h.o. has been  unor- 
ganized up to now. 

Following instructions from the 
national whitecollarite union to 
speed up its organizational drive 
in the film industry, SOPEG began 
mapping plans this weeks to gain 
quick union pacts with companies 
who have previously refused to 
negotiate. SOPEG will spread in- 
creased picket lines before Loew’s 
theatres to pressure Metro execs 
into a settlement. At RKO. the 
union is demanding a substantial 





Neat Oke $5,000 in 5 days following big wage increase but the company is 


Standing pat. 


“Canyon Passage” (U) and! 
$4,- | 


(3.800; 44-76)— time. Part of the reason 


and refused to commit himself. 


a 


Inside Stufl—Pictures 


One of the most unusual rises to stardom in all Hollywood history 


th only two films released (“The 
no studio backing, he has suddenly 


become one of the two or three most in demand male players in Holly- 
wood and can pretty much have a choice of parts at any studio. 


He’s 
get—$125,000 a picture. 
rs anything but the roles he wanted 


Interest grew in him when magazines 


and columnists began demanding info on him following “The Search.” 


| Now he is in the very profitable po 
| having no old commitments at low 
with Paramount for three films and 


Peculiarly, Metro, which released the film, had very little dope on him. 


sition of being rated a star and yet 


salaries. His*only tie currently is 
even these are protected, since the 


pictures must be done by William Wyler, Billy Wilder, Frank Capra or 


George Stevens. 


Talent guilds are also pointing to Clift’s success as refuting the tra- 


ditional theory that it takes a studio to make a star. 


It is on this basis 


that the lots justify the seven-year contracts under which they put 


newcomers, 


British film circles are closely w 


ratching a current London law suit 


which will determine whether a film producer has the right to hit back 


at a critic for panning a picture. C 
House of Lords, stems from a libe 
critic for the British Broadcasting 


ase, currently being appealed to the 
1 action taken by Arnot Robertson, 
Corp., against Metro for writing a 


letter of protest to the BBC directors and barring her from attending 


its previews. 
son by launching a fund to cover tri 


are backing Metro's right to retaliate. 


While film critics generally are supporting Miss Roberi- 


al costs; several London newspapers 
Editorial in the Evening Stand- 


ard recently said: “The critics cannot expect complete freedom for 


themselves. ... The right of free s 
be enjoyed by the Press and denied 


Jean Cocteau, French 
New York, cracked back at a coup! 
they didn’t understand his latest fi 


alright not to like my picture, but if they don’t understand it, 
He was referring to Kate Cameron, of the Daily 


someone who does.” 


News, and Bosley Crowther, of the 


screenwriter-producer-director 


peech and free criticism should not 
to the entertainment industry.” 


currently in 
e of N. Y. film critics who claimed 
Im, “Eagle With Two Heads”: ‘It’s 
send 


N. Y. Times. 
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than they did at the upped scales. 
It was expected by the distribution 
toppers that they’d hit a total of 
$17,750,000 in regular release, 
while the tally shows actually only 


$11,700,000 is in the till. 
Roadshow runs were $5,500,000 
below expectations, but a large 


part of that could be attributed to 


the extremely poor showing of 
“Life With Father.” Total antici- 
pated for the quintet of pix had 
been $25,250,000, while actually re- 
ceived was $20,770,000. “Father's” 
part in that drop is seen in the 
fact it was estimated to bring in 


$3,560,000 at roadshow prices and 
only got $800,000. 

“Father; with a $2.500,000 gross 
on its regular run, paradoxically 
came nearest to expectations on 
that type release. Reason is obvi- 
ous, of course. It did so poorly on 
roadshowing that, it’s figured, it 
wasn’t milked by the time it got 
around to its regular engagements. | 

‘Amber’ Cools Off 

“Amber” was the weakest of the 
quintet in standard-price engage- | 
ments, racking up only $1.250,000. | 
It showed no staying power, drop- | 
ping off precipitously after the | 
first few days of each run and get-' 
ting virtually no extended playing 
was a’ 


ban by the Catholic Church, which 
| was subsequently removed but con- 
| tinued to keep some potential audi- 
/ences away. 

| “Best Years” and “Duel” ran 
| pretty much neck-and-neck in regu- 
lar release, with only a $300,000 
differential between them. Gold- 
wyn pic did $2,500,000 and Selznick 
$2,200,000. “Years” played 4.500 
upped admission dates as against 
5,300 by “Duel.” 

On the roadshow engagements. 
“Years” was ahead without a 
doubt, although different methods 
of accounting used by the two pro- 
ducers make an absolutely aecu- 
rate comparison impossible. Gold- 
wyn eliminates advertising ex- 


penditures before iallying total 
film rentals, while Selznick does 
not. Goldwyn’s net figure on the 


tilted-price showings was thus $7.- 
670,000. Selznick got almost ex- 
actly the same amount with ad- 
vertising included. When this is 
trimmed to bring it into line with 
Goldwyn’s accounting procedure 
(which is more or less standard in 
the industry) “Duel” figure is $6,- 
500,000. 

Panel of distribution exees from 
all companies, who were queried a 
year ago, had _ anticipated = an 
$8,000,000 roadshow and $3.500,.000 
regular run gross for “Years,” for 
a total o. $11,500,000, as against 
the $10,170,000 it actually received. 
Same group saw a $6,250,000 road- 
show income and $3,500,000 regu- 
lar income, for a total of $9.750.- 
000, from “Duel.” It actually 
wound up with $8,700,000. 


, Predictions on “Amber” were 


Mildish B.O. | 


TO “RS ———_—_——_—_—_—————————— 


$5,000,000 roadshow and $3,000,000 
regular, as against its actual total 
of $5,050,000. 

Estimates on “Unconquered” 
were $2,500,000 and $5,000,000, 
while the actual total turned out 
to be only $5,250,000. Crystal-ball 
on “Father” was $3,500,000 and $2.- 
750,000, for a total of $6,250,000, as 
against the $3,300,000 which WB 
was actually able to bank. 

Part of the reason for the broad 
differential between estimates and 
actual returns was undoubtedly 
the general decline in the boxoffice 
picture since the predictions were 
made more than a year ago. Sec- 
ondly, none of the five films had 
played any regular-priced engage- 
ments up to that time and distrib 
execs had nothing more than 
hunches, based on their experi- 
ence, on which to make their esti- 
mates. 











$4,000,000 FOR ‘BIRTH’ 
ROADSHOWS REPORTED 


VaRIETY’s statement in its list of 
all-time top grossing films last 
week, that “Birth of a Nation” is 
variously estimated by oldtimers 
as having earned anywhere from 
$20,000,000 to $50,000,006, brought 
less optimistic estimates from other 
show business figures. While some 
of the oldsters associated with re- 
lease of the D. W. Griffith classic 
continue to maintain that it did 
upward of the $20,000,000 figure, 
others whose memories may not be 
so clouded by nostalgia declare 
that “Birth” got $4,000,000 on its 
roadshow engagements’ between 
1915 and 1919. 

It was sold then at $2, the first 
pic to get this admission. Addi- 
tional rentals were earned later at 
regular b.o. scales, but they are 
said to have amounted to com- 
paratively little. The * $4,000,000 
roadshow return is based on the 
$1,000,000 received as his 25°% of 
the take by Thomas Dixon, author 
of “The Clansman,” novel from 
which “Birth” was adapted. 

_ Pic was handled by the late J. 
J. (Jeff) McCarthy, whose reputa- 
tion for picking top b.o. pix was 
so great that exhibs are said to 
have let him set his own terms. 
Frequently, theatremen didn’t even 
ask for a contract; their faith In 
McCarthy’s honesty and the qual- 
ity of his product was so great. In 
addition to “Birth,” he handled 
such biggies as “Intolerance,” “Big 


Parade” and “Orphans of the 
Storm.” 
Incidentally, the term “road- 


show” in those days had consider- 
able basis in fact. Inasmuch 4s 
that was the period before sound- 
tracks, of course, the film was ac 
companied by an orchestra and & 
considerable backstage crew of 
sound effects experts. 


| 
| 
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“A. WOW! ‘DON JUAN’ IS SET TO CLIMBINTO |, 
HIGH-GROSSING SPHERES! ?.voa.v“HERE’S | 
ONE FOR THE MONEY! ERROL FLYNN'S | 
BEST! .>.oauvIT'SA GREAT BIG ADVENTURE | 
THRILLER. SOMETHING TO REMEMBER — 
HOLLYWOOD BY!sy.nmes“IT’S ERROL FLYNN 
IN HIS BEST FORM!xunzon “STUNNING! — 
HERE IS/ADVENTURE IN THE GRAND 
STYLE!Zysun NOW FROM WARNER BROS. 
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ERROL FLYNN GROSSES OF ALL TIME! 
OH BROTHER, WATCH IT GO FROM HERE! 
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earn well over $4,000,000 in rentals 
to break even—a figure now 
reached by only a handful of pic- 
tures each year. 

IA Made One Film 


Independent Artists is bowing 
out of RKO after making only one 
film under a_ four-picture pact. 
Film was “Velvet Touch,” starring 
Miss Russell. It reportedly cost 
$1,600,000 and will wind up with 
only $1,200,000 from the domestic 
market. 

IA, which was to have shared the 
profits with RKO, turned all rights 
to the film over to the distrib as of 
Jan. 1 and bowed out completely. 
Unit relinquished further returns, 
ceding all income to RKO, which 
held a junior lien on the film via 
having granted deferments on stu- 
dio production charges and putting 
up the completion bond. 

According to Brisson, IA prexy, 
unit received a cash settlement and 
is now dickering for another re- 
lease. He said the bowout of RKO 
won't break up the indie, but that 
he would dicker for another re- 
lease. 

Curtiz’s situation was slightly 
different. He was a WB producer- 
director, who, like many other per- 
sonalities, was anxious to take ad- 
vantage of greater earnings under 
capital gains tax provisions by op- 
erating as an indie producer. As 
a result, he made a deal with WB 
to set himself up in a unit. He 

put up half the financing of his 
pictures and Warners the other 
half, with earnings to be equally 
divided between him and the com- 
pany. 


Headaches of financing and run- | 


ning a business as well as making 
pictures were too much, however, 
and Curtiz last week signed a new 
seven-year producer-director pact 
with the studio. He'll get 25% of 


i. New York Theatres 
» | 


So 
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BERGMAN. 


A VICTOR FLEMING PRODUCTION 
COLOR BY TECHNICOLOR - CAST OF THOUSANDS 





with JOSE FERRER « FRANCIS | SULLIVAN + J CARROL NAISH - WARD BOND 
SHEPPERD STRUDWICK + HURD HATFICLD - GENE LOCKHART + JOHN EMERY 
GEORGE COULOURIS « JOWN IRELAND and CECIL KELLAWAY 
based upon the stage play ‘Joan ef Lorraine 1 MAAWELL ANDERSON 
sereen play by MAXWELL ANDERSON end ANDREW Te @rechen by 
HARO DAY « director of ophy JOSEPH VALENTINE, A S.C. 
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Produced by WALTER WANGER Disected by VICTOR FLEMING 


resented by SERRA PICTURES, inc. + released by RKO RADIO PICTURES 
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Reckefeller Center 


“WORDS AND MUSIC” 


JUNE ALLYSON - PERRY COMO - JUDY 
GARLAND - LENA HORNE - GENE KELLY 
MICKEY ROONEY - ANN SOTHERN 
Color by TECHNICOLOR 
A Metro-Goldwyn-Mayer Picture 
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TYRONE POWER - GENE TIERNEY 
"THAT WONDERFUL URGE' 
A 20th Century-Fox Picture 
On Ice Stage- BARBARA ANN SCOTT 


Olympic Champion Figure Skater! 


in “WINTER CARNIVAL” 
Plus—BIG STAGE SHOW 








JOHN WAYNE 
GAIL RUSSELL 

"WAKE OF THE RED WITCH’ 
A Republic Picture 
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the profit on pictures which he 
makes and WB will provide all the | 
financing. 

Personalities under contract to 
Curtiz will go on the Warner pay- | 
roll. They are Doris Day, David 
Bryan, James Mitchell and Fred’ 
Clark. In addition to 25% on up- 
coming pix, Curtiz will get the 
same amount on two unreleased 





productions. They are ‘Flamingo | 
Road” and the Technicolor ‘My | 


Dream Is Yours.” The four he 
made independently included these 
two plus “The Unsuspected” and 
“Romance on the High Seas.” 





IA Closing New York Office 

Independent Artists is closing 
down its New York office in mid- 
February. Although the office is 
no longer handling “The Velvet 
Touch,” it has another month to go 
to wind up IA affairs. 

Continuing until that time are 
Sam Hacker, a certified. public ac- 
countant who has served as eastern 
rep, and Ed Svigals, who recently 
moved over from the Samuel Gold- 
wyn office to handle sales. 


WB Backlog 
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were disclosed in the report. Long- 
term indebtedness, for one, was 
lopped to $17,891,000 during the 
vear. It was $21,592,000 when ‘47 
ended. Pre-payment of $1,591,000 
in October has now brought the 
figure even lower to $16,300,000. 


Dimmer aspects included a state- 
ment by prexy Harry M. Warner 
that the net profit for the first 
quarter ox fiscal '49 (three months 
ended Nov. 27) is approximately 
one-third off from the comparative | 
quarter of 48. Since Warners gar- | 
nered $3,947,000 during the initial | 
|’48 stanza, company’s take this year 
|is approximately $2.600,000. For)! 
|the fourth quarter of “48 (three| 
/months ended Aug. 31), net came 
to $1,516,000. 
| Also on the downbeat side is 
ithe fact that the °48 returns are 
| only slightly affected by the Anglo- 
| American pact limiting remittances 
|from Britain. Report notes that 
|year’s accounts cover only to July 
|31 and, therefore, “reflect the ad- 
| verse impact of the British film 
| agreement for a period of only six 
| weeks.” 
| “Vigorous defense” is being in- 
'terposed in the Government anti- 
| trust case, report declares. It rec- 
ognizes the fact that there has, 
been a substantial increase in the} 
volume of triple-damage actions. 
brought by exhibs. As for tele- 
vision, Warners is “actively inter- 
ested” and “is engaged in research 
activities in the field” besides op- 
erating KLAC-TV, Los Angeles sta- 
tion, under a temporary permit. 

Cash holdings declined $498,000 
over the year to reach a total of 
$16,094.00 New item — “produc- 
'tion advances unrecoverable” — is 
jlisted at $2,006,101. Amortization 
of film costs climbed sharply to 
| $41,600,009 against $34,265,895 
| while operating and general ex- 
| penses dropped to $77,015,831 from 
| $84,652,599 last year. 


‘Snake Pit’ 


Continued from page 5 

















gauges, figuring the pic was bound 
to do well in these cities. Since 
,then it has opened in Oakland. 
Long Beach, Riverside, Bakersfield 
and San Diego, Cal., as well as in 
'San Francisco, Los Angeles, Boston 
/and Toronto. It will open 30 to 40 
more engagements throughout the 


= Country this week and next. 


\ Exactly same technique of sell- 
| ing is being used as with “Agree- 
| ment.’ It was booked first into 
to seep through the country and 
only now is going into smaller 
towns. No great amount of coin is 
being spent on advertising and 
ration screenings” is being em- 
build up word of mouth. 

Among the reasons for 20th's 


derstood to have cost about $2.- 
800,000. That means it will have 
to do about as well as “Agreement” 
to show any profit. Latter was 
20th's top domestic grosser for last 
year, carnipg $3,800,000Q, . 


eral 


Critics Pasted By | Cost-Cutting | 


Raftery on Blimp 


Year-long complaint of the Fed- 
Trade Commission .against 
United Artists for advertising the 
British-made “Life and Death of 
Colonel Blimp” as “the original, 
complete, full-length picture of 
that name,” when the print actually 
had been cut considerably, finally 
came to trial in New York last 
week in a hearing before FTC trial 
examiner Abner E. Lipscomb. Gov- 
ernment also charges that the de- 


leted footage caused the film and | 


story to be “substantially and 
materially” changed. 

FTC’s ultimate disposition of the 
case will be relatively meaningless 
since “Blimp” has been withdrawn 
from distribution. But the vital 
issue behind the - Government’s 
complaint is whether film com- 
panies have the right to re-edit 
prints. Thus UA is fighting the 
proceedings as a matttr of prin- 
ciple. Last week’s’ inconclusive 
session adjourned with 


‘ington in February at the mutual 
convenience of both Government 
and UA attorneys. 

Other respondents to the com- 
plaint include Mary Pickford, 
Charlies Chaplin and David O. Selz- 
nick as principal UA stockholders, 
and Edward C. Raftéry, former 
UA president. Government coun- 
sel Robert N. McMillen introduced 
favorable reviews of the N. Y. 
critics as evidence of the “excel- 
lent” quality of the uncut picture 
in an attempt to prove the final 
version of 91 minutes deceived the 
public. 

Raftery, who appeared as UA’s 
counsel, countered with the retort 
that ‘although the critics unduly 
raved about it, the influence of 
critics is negative.” As an example 
of this he cited the reviewers’ pan- 
ning of “Paleface,” but people 
“went there anyway.” In a spirited 
attack upon the crix, he strenu- 
ously objected to the introduction 
of their opinions as evidence and 
stressed that the real “test here is 
how is the public being hurt?” 

“Blimp’s” run at the Gotham, 
N. Y., in 1945, Raftery declared, 
was a boxoffice failure because the 
original version of 148 minutes was 
used. Still lambasting the critics, 
he charged that of ‘all that hog- 
wash (crix notices) UA could find 
to put in the pressbook were ‘ex- 
cellent,’ ‘one of the best,’ ‘spec- 
tacular’,” ete. When McMillen 
queried, “Why then do film com- 
panies take so much time inviting, 
entertaining and quoting’ the 
critics?” Raftery replied, “because 
it’s a custom.” He added that “usu- 
ally those fellows won't even go to 


a picture—we have to show it) 


privately.” 


Selznick-EL 
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and some district managers of his 
Selznick Releasing Organization, 
gives indication of his plans. The 
staff retained is plenty large to 
handle key and circuit engage- 
ments of “Jennie,” but not to 
handle the tail-end selling. Obvi- 
ously, therefore, Selznick is plan- 
ning to make a deal for this dis- 
tribution similar to the one he is 
now seeking for residual selling 
of his previous three pix. 

SRO formerly had reps in 26 
exchange cities and four in Canada. 
He had about 50 men in all. This 
has been pared to about a dozen, 
consisting of six division managers 
and assistants. 














Palestine Film 
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portedly put up $300,000 in finan- 





large cities to allow critical praise ¢ing for “Search,” which represent- | 


ed considerably more than half the 
total budget. Film is still being 
spotted in the U. S. by Metro in 
selected art house bookings and, 


| publicity, but a technique of “satu- While it hasn't yet returned its 


costs, it expected eventually to 


|ployed, as with “Agreement,” to turn a neat profit. Upswing in pop- 


ularity of Montgomery Clift. 
coupled with the nomination of the 


concern is the comparatively large film on several of the year-end “10 
| production nut on “Pit.” It is un- Best” lists, is helping boost grosses. 


Clift accompanied Zinneman on 
a recent location-scouting trip to 
Palestine and is expected to appear 
in the new film also. Amount of 
money Metro will put into the pro- 
duction hasn't been determined. - 


the next | 
hearing slated to be held in Wash- | 
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‘sons for cancelling the Coast ses- 
'sions, as a matter of fact, was the 
\invites to these outsiders. It was 
feared that the press would inter- 

pret the meetings too much as a 
|search for means of further cost- 
cutting. Industry policy now is to 
‘avoid public emphasis on economy, 
as it is feared this hurts the box- 
office, audiences thinking that 
/only cheapies are being produced. 
Policy on Britain which must be 
' determined by the prexies is the 
next step to be taken in the event 
that the English go through with 
a threat to push up their present 
45% quota to 60%. Since it is 
highly unlikely that there would 
be another embargo on shipments 
to Britain, as was ordered in 1947, 
company toppers must decide what 
can be done. They want to head 
the quota tilt off, if possible, of 
course. 

They will also 0.0. the result of 
the unit plan of booking in Britain, 
which they instituted last Oct. 1. 
That provides that American pic- 
tures cannot be dated on double 
features with British films. This 
| prevents the latter being carried 
‘along by superior Hollywood prod- 
/uct and reportedly has had a 
rather severe effect on British ex- 
hibition. Exhibs have recently 
been squawking about it. 
| MPAA member companies whose 
prexies have been invited by John- 
ston to be on hand are Metro, Para- 


mount, Warner Bros., RKO, Co- 
lumbia, 20th-Fox, Universal, Re- 
public and Monogram - Allied 
Artists. 
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been under consideration. Charles 
Goldsmith was sent over from the 
homeoffice for a six-month tour of 
duty under Eckman and, if he 
chooses, may take Eckman’s spot 
should latter retire. Goldsmith is 
expected back in New York in the 


spring, following his _ six-month | 
stint abroad. 
| Joe McConville, Col'’s foreign 


|manager, and Friedman have been 
‘in New York for some time for 
tthe sessions that begin next week. 
Jack Segal, v.p. and treasurer of 
Columbia International, who has 
been abroad since last March, ar- 
rived back yesterday (Tuesday), as 
did Thorpe and Lacey Kastner, 
Continental manager. Sig Kusiel, 
Latin American supervisor, came 
in before Christmas. Nick Pery, 
/managing director for Australia, 
‘Straits Settlements and Siam, is 
‘coming next week, as is Roy 
|Brauer, supervisor for the Near 
East and India. 

All of the men would ordinarily 
'be coming into New York during 
the year on their regular bi-annual 
leaves. It was decided to have 
them all arrive at the same time 
so a general looksee at the state of 
_ the industry abroad could be had. 
'Meetings will continue about five 
days. 
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Hughes’ Office 
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will require no outside sales rep, 
as he did at UA. 

Gold was reportedly offered the 
opportunity by Hughes to move 
to RKO in an executive capacity 
or to sit out the contract, and he 
chose the latter course. He has 
another year to go on the two- 
year renewal of the original two- 
year pact he entered into Feb. 1, 
1946. An undertone of bitterness 
existing between Gold and RKO 
distribution execs is understood 
back of his decision not to mak 
_the switch there. 




















Closing Culver City Studio 
| Hollywood, Jan. 11. 

Howard Hughes’ 
| policy means the closing of the 
RKO-Pathe studio in Culver City, 
probably in February. With plenty 
of vacant space on the sound stages 
of the main lot on Gower street, 


the operation of the Culver City) 


plant, formerly used for overflow 
productions, has been costing 
around $5,000 a week. ° 

The only remaining indie pro- 
ducer holding rental space at RKO- 
Pathe is David O. Selznick, who 
has offices there. Selznick is 
|Shortly expected to move his of- 
fice workers over to Eagle Lion, 
under his new releasing deal. Ar- 
gosy and Sol Lesser will probably 
= space on RKO’s Gower street 
| lot. brs 


retrenchment | 


Distrib Earning 
» 

Walter Wanger slapped Univer- 
sal with a suit for undetermined 
damages last week after charging 
the distrib company with supplying 
him “false” statements on earnings 
of four of his films. Filing the case 
in N. Y. Federal court, Wanger’s 
petition alleged that U had failed 
to account properly for the 16m, 
foreign and reissue rights on ‘“‘Ara- 
bian Nights,” “Salome—Where She 
Danced,” “Gung Ho” and ‘Eagle 
Squadron.” 

Wanger stated he was supposed 
to get 50% of the gross, minus 
certain deductions, but, it is 
claimed, he found out in October 
that U’s statements on remittances 
were “incomplete, erroneous, false 
and in violation of agreements.” 
Regarding “Arabian Nights,” com- 
plaint states Universal sold it to 
Victoria Films in Lisbon for $65,- 
000 for Spain distribution. Wanger 
contended that sale of the Spanish 
rights and the subsequent resale 
to Universal’s Spanish subsidiary 
was a device used by the distrib to 
“enrich themselves at his expense.” 

Producer also claimed that all 
four pictures were included in a 
group of U product on which do- 
mestie reissue rights were sold to 
Harris-Broder, Inc., for $1,750,000 
in cash and $1,500,000 in promis- 
sory notes, plus a percentage of 
the gross. Wanger says he received 
no cash or an accounting for his 
share. 

Narrow-gauge rights on. “Ara- 
bian Nights” and “Salome,” the 
complaint alleges, were sold to 
Film Highlights in a package of U 
product for $175,000, without his 
receiving his share. Wanger also 
claims he didn’t receive a cut on 
“Gung Ho” and ‘Eagle Squadron,” 
both of which went to United 
World Films, a wholly-owned sub- 
sidiary of Universal. , 


| Install Max A. Cohen 


Installation luncheon which will 
induct new officers of the Motion 
Picture Associates is slated Jan. 25 
at the Hotel Astor. Si Fabian, cir- 
cuit operator, has been tapped as 
chairman of the luncheon commit- 
tee. MPA board of directors meets 
today (Wed.) at the Astor to work 
out the details. 

Max A. Cohen, head of Cinema 
circuit, becomes the new prez. 
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Par Split-Up 


Continued from page 3 


huddles, as designee for a high 
position in the theatre outfit. 

The plan which incorporates 
such complete divorcement is said 
to be under preparation by Par's 
management. It would closely pat- 
tern itself on the RKO formula, 
which was acceptable to the Gov- 
ernment.. Whether the Dept. of 
Justice would go for the scheme 
when it involves a far larger the- 
atre setup such as Paramount's is 
an open question. 

No eonfabs with the Government 
are believed to have taken place 
in the past couple of weeks. How- 
ever, Washington meetings during 
the recent court hearings may have 
resulted in D of J expressions of 
interest in the  divorcement 
scheme. 

Decision for complete divorge- 
ment and creation of two compan- 
ies, if it’s carried out, undoubtedly 
stems mainly from the belief by 
Par’s board that it would be the 
best possible solution so far as 
stockholders’ interests are con- 
cerned. By agreeing to the RKO 
formula, Par could insure the con- 
tinued intact existence of a good 
part of its chain of theatres. This 
profitable circuit alone would 
-mean the payment.of sizeable divi- 
dends to stockholders. 

Since no single stockholder or 
group of them holds sufficient 
blocks of stock to contro! the com- 
pany, no enforced sale of shares 
by holders would be necessary as 
in the case of Howard Hughes with 
RKO. Division, therefore. would 
be one of management only. 
| Freeman has been mentioned as 
a possible theatre chief because he 
formerly headed the Paramount 
circuit and is thoroughly versed in 
exhibition. While Balaban origin- 
ally was drafted to head Par after 
a long tenure in directing the Chi- 
cago Balaban & Katz circuit. his 12 
years as Par’s prez makes him the 
likely choice as chief of the pro- 
, duction-distribution company. 
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try while it is operating through 
the MPEA. ke 

Sessions next week were origi- 
nally scheduled for December and 


Meet on MPEA Fate 
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indies, none of which distributes 
via UA, also have never belonged 
to the MPEA. They are Samuel 
Goldwyn, David O. Selznick and 
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‘EASTERN WRITERS 


VOTE TO JOIN SWG 


Associated Film Writers, east 
coast union, voted Monday (10) 


|to join the Screen Writers Guild, 
‘effective yesterday (Tues.). Move 


| 
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Clips from 
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NEW YORK 


Clayton Eastman, United Artists | 


Gem, Lyndonville, Vt., with Royal 
m, manager. House has been 
given facelift. 
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A. M. Whitcher and L. A. Couch, | 
with local Columbia _ exchange, 
leased the Lucas here from Mr. 
and Mrs. L. R. Robertson. Couch 
will resign as Col booker to man- | 
age the house. 7 

The Midway, Robb and Rowley 


of its indie producers had never jn a single Budapest first-run en- 
gone along anyway and are selling | gagement. 
their films individually in® the; MPEA is now hoping that if it | 


said, for a program of attack 
against unfair criticism and legisla- 
tion including discriminatory taxes. 
It is also required to meet com- 
petition from television and to 
work out ways of selling pix and ' 
the industry to the public. house, reopened after having been 
Knocking the “peddlers of closed for three months for com- 
| gloom,” Lockwood declared that | plete reseating and facelifting. 
‘tele presents “a great challenge.” | Gidney Talley of circuit bearing 
“There are hundreds of angles to | his name opened the Tower thea- 
it, good and bad for the theatre tre at Luling, Tex., which he re- 


i i de from the old Princess. 
industry,” he said. “Let us keep ™@ > old 
ahead of it if posible, or at least Sonny G. Martini purchased the 


MPEA territories. Three other top | concludes a deal with Moscow that 
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| will influence Hungary and Ru- 
|mania to re-accept the U. S. 
| product. 
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Have YOU tried 
a SKYBERTH on 


American’s 


Johnston Scored 
Moscow, Jan. 11. 
Erie Johnston, Motion Picture 
Assn. of America prexy, who re- 
cently had a friendly chat with 
foreign commissar V. M. Molotov 


ee See AS COGS 





MOONEY’S 


MESSAGE TO 


in Moscow, is now in the Soviet | 


| doghouse. Sudden attack on the 
|MPAA exec was launched in the 
| weekly Soviet Art, which described 
|}him as an “imperialist agent with 


‘the face of a model and the smile | 


of a toothpaste advertisement.” 


abreast of it.” 
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Isle at Galveston from Forrest W. 
| McManus. Martini, head of Mar- 
tini theatres, bought house because 
he started ushering there 24 years 
ago. 

_ CC. C. Hamm, operator of Dorothy 
and Royal theatres at Henrietta, 
sold both houses to Claud Thorp 


famous DC-6 
*“MERCURY’ flight 
to LOS ANGELES? 


Phone HAvemeyer 6-5000 or your travel agent 
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RADIO AND 
VIDEO 


Always -- 


THE SHOWMANR’S FRIEND 
| in Los Angeles 
500 idl Rooms 


with bath and radio 
“Foremest on the Coast” 


The periodical accused Johnston Ticket Offices: Airlines Terminal 
jor being responsible for such anti- | 
| Russian films as “The Iron Cur-| 
tain,” and foisting American films | 
on European countries in an effort 
to compensate for the dipping 
home market. He was also blamed 
for cooperating with the House Un- 
American Activities Committee in 
the blacklist of Hollywood writers 
and directors. He was also charged | 
| with the purging of Charles Chap- 
|lin from Hollywood’s ranks. 


the report are being kept under of Ryan, Okla., and Aaron Burns of , 
heavy cover by the board members Grandfield, Okla. They plan to Rockefeller Center * Hotel New Yorker 

until they are presented to the build a circuit in north Texas. 120 Broadway © Hotel St. George 
stockholders. They all, in one way; Pat Murphree is new owner of ; on 


‘or another, require that Chaplin Cedar, Cedar Hills, Tex., having AMER/CAN ’ | 


and Miss Pickford more or less bought house from Bill Shaw. 
Only alternative is for them to ad- | for Phil Isley circuit. AIRLINES 
vance coin out of their private | ap tare PO 

BOSTON 


Sta sebolctoE vt ah 








relinquish control of the company. Murphree was formerly a manager 
grouchbags, a procedure for which | 


neither has shown any enthusiasm | 
in the past. tians and Jews, New England di- | : 

Subcommittee report will be vision, is celebrating oo 20th anni a) 
presented at a deferred annual with a Freedom Day observance on 5. 
(Johnston’s office in New York meeting of the stockholders next Feb. 27 at Boston Opera House. | AT LIBERTY F 
said there would be no comment Monday. In addition to the four Jim Connolly, 20th-Fox is co-chair- e 


on the Soviet editorial.) board members. a five-man con- Man on the house committee and | SAMUEL J. FLUGELMAN ; 


: : , : N Ben Domingo, general manager of 
tingent i, Boing west from New RKO Theatres, son advisory coun: 
Continued from page 4 











National Conference of Chris- 
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1. : 
' group left yesterday (Tuesday) by J 
ltrain and the rest by plane tomor-|__Leo Young named district_man 


»- egg -- ager of Richmond-Stern Enter- 
a a ioe ys agg Me prises, supervising all theatres in 


ALEXANDRIA HOTE pn company now has 123,721 over the weekend in preparation the circuit, with special emphasis 


, on the Magnet, Dorchester, and 
‘ shares of the subsidiary. |for the meeting. 
Fifth at Spring © Los Angeles | 














OUTDOOR 
REFRESHMENT 
CONCESSIONAIRES ) 


from Coast to Coas 


Mattapan, in Mattapan. 

Sam Wolf sold 1,633 shares of| On the subcommittee are Charles, Boston exchange of Eagle Lion 
FRANK WALKER, General Manager | Monogram Pictures to reduce his} Schwartz (& Frohlich) and E. C. placed first in national Heineman 
Formerly at Olmsted, Cleveland, O. | block to 2,500 shares of the com-| Mills, who rep Chaplin on the Drive. In addition, Sam Levine, 


over 
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He gave away 76 shares, plus war-. Davis, Polk, Wardwell, Sunderland 
rants for 730. Arthur J. Miller sold) & Kiendl (John W. Davis’ law 
‘his final 100 shares of Republic | firm), which represents Miss Pick- 
common. Edwin Van Pelt bought ford. 
1,000 of the same company; he now! It is expected that the sessions 
: = has 3,600. Herbert E. Herman took may take several days. Most of the 
On the Occan.... MIAMI BEACH = on another 100 shares of Translux |New York contingent is counting | 
Deection: domes 1. Camel - > MY. Gin: Viedwht £5399 Common last month, increasing his on returning over the weekend of 
aa block to 5,200 shares. | Jan. 22-23. aint 


3 
mon. Leonard H. Goldenson, of | board, and Vitalis Chalif and Har- booker, won first place in the na- ; 
Paramount, purchased another 500 | old Weill, who rep Miss Pickford. tional bookers drive for company. é 
shares of Par $1 common. He now Others attending are Sears, Ar-| Lloyd Bridgham reopens the 
‘has 1,100 shares, plus an interest thur W. Kelly. exec v-p.; Harry ———————— . 
in 1,000 shares held jointly in a|Muller, controller and assistant é 
trust. ‘secretary; Paul O’Brien, of O’Brien, 
| William H. Clark made a gift of | Driscoll, Raftery & Lawler, UA’s HELLO JOE: 
his last shares of RKO common. counsel, and Otis T. Bradley, of . 
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Did you hear Jan August play the piano? It 
sounds like two pianos to me. Wonder how he 


hides the other piano? 
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39.37, of N. Y. Homes Start Dialing 
At Midnight, Pulse Survey Shows 


Metropolitan New York com-*¢ 
prises a large portion of stay-ups, | 
according to a Pulse, Inc. nae | 
taken at the behest of WNEW, 
N. Y. Pulse, in a survey based on | 
2,000 in-person interviews around | 
dinner time, found that sets-in-use 
at midnight is set at 16.3, while | 
the tally at 11:45 is 7.4, indicating | 
a terrific pickup in listener inter- | 
est starts at midnight, when 39.3% 
of homes start dialing. 

Survey, however, discounts fact 
that metropolitan New Yorkers are 
insomniacs, inasmuch as wide pop- 
ularity of post-midnight listening 
encompasses all age groups. Nearly 
one-fourth of the audience is in 
the 20-29 age group and largest 
single age group is between 30 
and 39 with male listeners pre- 
dominating. 
why most people tune in 
just at midnight isn’t fully ex- 
plained by the survey. It’s be- 
lieved that many coming in from 
a night out or coming home from 
work turn on the radio for a while 
before turning in. 
programs predominate after 
11 p.m. until midnight, may ex- 
plain why the maximum number of 
sets are off at 11:45 but pick up 
considerably starting at 12. 

Result is that 39.3% of homes 
listen after midnight at least once 
a week, and home listening ac- 
counts for 89.5% of all post-mid- 
night tuning in. Pulse also showed 


Just 


that there are an average of 176 
listeners in 100 average listening 
homes. 


‘Matinee’ on Top 

was undertaken by 
determine the popu- 
larity of its ‘“‘Milkman’s Matinee” 
between midnight and 6 am. 
‘Matinee,’ fortunately for the in- 
die, came in on top, showing that 
up to 1 am., out of the 13.9 sets 
in use, WNEW nabs 4.0 while it’s 
nearest competitor gets 1.6. Be- 
tween 1 a.m. and 2 a.m. sets in use 
fall to 5.7 and WNEW gets 2.8 
against the .5 of its nearest rival. 

Between 2 a.m. and 3 a.m., sets 
in use fall to 1.9 with WNEW scor- 
ing .6 as against .2 for its highest 
opposition. Past 3 a.m., set opera- 
tion drops to .8 with WNEW get- 
ting .6 and other stations dividing 
the remainder. Beyond 4 a.m. re- 
ceivers used decline to .7 with 
“Matinee” hitting 4, and between 
5 a.m. and 6 a.m., with sets in use 
at 5, WNEW gets .3. 

Survey also shows that midnight 
listening has perked up nearly 
50° since last April when a simi- 
Jar measurement was taken., Sets 
in use at that time between mid- 
night and 1 a.m. was 9.4. “Mati- 
nee” between 12 and 1 a.m. gets a 
rating of 4.0 (29% share of the 
audience) which compares favor- 
ably with many daytime shows. 
Pulse showed that 57.2% of listen- 
ers funed in more than once a 
week and only 5.2% listened every 
night. 

Trade value of the survey, it’s 
pointed out, lies in the fact that 
there's a goodly amount of noc- 
turnal dialing. Until a few years 


Survey 
WNEW to 


ago, it was difficult to prove that | 


point. For example, the Kent- 
Johnson all-night show on the Blue 
network ‘now ABC) was forced off 


the air some years ago because it | 
was difficult to convince sponsors | 


that the show would be heard. It’s 
now evident that there’s some 
valuable airtime on the spectrum 
when day is done. 


CBS WANTS OUT WITH 
MAESTRO HERRMANN 


CBS is eonfronted with the 
problem of what to do with Ber- 
nard Herrmann, the composer and 
musical conductor, long identified 
with Columbia musical presenta- 
tions. The web has politely noti- 
fied Herrmann that it wouldn’t be 
averse to his negotiating some 
deal elsewhere and thus relieve 
the network of its contract, which 
doesn’t expire until next October. 

It’s a case, CBS points out, of 
such shows as “Invitation to Mu- 
sic’ and “School of the Air,” with 
which Herrmann has been most 
prominently identified, no longer 
being on the air. As of now, Herr- 
mann is sticking—and pointing to 
his contract. 

Meanwhile, CBS is utilizing the 
composer-conductor on its mental 
hygiene hour-long documentary 
Feb. 2, and worked him into two 
holiday | week programs. 











Fact that news | 


Cart Before Horse 

Reason why a sponsor on one 
of the New York indie stations 
dropped a quiz program last 
week: 

Test was made by Horace 
Schwerin research operation as 
to audience impact and the 
findings showed listeners liked 
the Vel soap commercial bet- 
ter than the show. 


New Corwin-CBS 
Pact in Doubt 


presently 








Norman Corwin is 
without a CBS contract. His con- 
tract expired Dec. 31 and at the 
moment there is considerable 
doubt as to whether he and the 
network will ink a new deal. 

Corwin, No. 1 prestige man in 
radio, had been in negotiation with 
Columbia for the past few months 
but nothing of a concrete nature 
materialized, despite discussion on 
several new series embracing both 
radio and television. 

Corwin has been living on the 
Coast for the past year or more. 
His previous contracts committed 
him to a six months’ exclusive for 
CBS, with the privilege of doing 
other work the remainder of the 
year. Last contract was at a re- 
ported $500 weekly. 

Corwin is due in N. Y. from the 
Coast later this month to begin re- 
hearsals for the legit show in 
which he’ll. star with his wife, 
Katherine Locke, and he may re- 


sume talks with CBS at that time. | 





Mutua!’s ‘Arrow’ Series 
Cues ‘Superman’ Revise 
To Half-Hour Format 


“Superman,” always a cross-the- 
board 15-minute strip show, is 
being expanded into a half-hour 
format for a_ three-tinies-a-week 
showcasing on Mutual. The Robert 
Maxwell package is currently 
heard in the 5:15-5:30 p.m. slot 
on a co-op basis. 

Move to revise ‘“Superman’s” 
format is cued to Mutual getting 
the “Straight Arrow” adventure 
series, under National Biscuit Co. 
sponsorship, for the 5-5:30 seg- 
ment, but for Tuesdays and Thurs- 
days only, thus requiring a half- 
hour show for the remaining three 
days. As result “Superman” as a 
half-hour program goes in Mon- 
days, Wednesdays and Fridays. 

WOR, 
however, figures it can do better, 
coin-wise, by forgetting all about 
“Superman” and plans using ‘Tele 
Kid Quiz” for the three-day ride. 

Changes are effective next 
month. 


Lombardo’s ‘Boss’ to Meet 
On Mutual as Sustainer 


Although Guy Lombardo’s Satur- 





day night Mutual show, “Meet 
the Boss,” loses its Kaiser-Frazer 
sponsorship after the Jan. 15 


broadcast, the show will remain 
on the web as a sustainer. Mutual 
execs are confident they have a 
potential rating stealer in the 
musical. 

Present format of show will be 
altered after the bankroll ride 
ends. 


Denny on NBC Board 


Charles R. Denny, exec veepee 
of NBC, was elected a director of 
the company at a meeting of the 
board last Friday (7). 

Move gives Denny, as the web’s 
No. 2 man, the same status as that 
held by Frank Mullen when he 
was exec veepee and top man in 
the network's video operation. 
Denny has since also moved into 
that TV spot. 

On the parent RCA front, Jo- 
seph H. McConnell was elected 
v.p. in charge of finance. He has 
been veepee in charge of law and 
finance of the RCA Victor Division 
since April, 1947, 








the key Mutual station, | 





KLZ Writer-Producer 


CLAYTON BRACE 


The Sunday a.m. “Funny Paper” 
show which he scripts packs the 
KLZ studio with kids and grown- 
ups every week. In addition, Brace 
is producer for other top-notch 
programs heard on KLZ. 

KLZ, Denver 


MBS’ $22,769,000 
Billings in 1948; 
Ralston Coin Tops 


Mutual network racked up: gross 
billings of $22,769,000 in 1948, top- 
ping the previous year’s take of 
$22,372.000 by 5%. Drugs and 
toilet good purveyors led the net- 
work bankrollers with $6,020,000 
spent for time and talent during 
the 12-month period. Food and to- 
bacco products were in runner-up 
positions. 

Biggest single spender on Mu- 
tual during 1948 was Ralston Pu- 
rina, which shelled out $1,408,060, 
maintaining its record of spending 
over $1,000,000 yearly on the web 
since 1945. Philip Morris was in 
second place with disbursements 
of $1,401,402, followed by 








half years of duty in America. 


Pres, Truman Asks $6,634,000 For 


FCC; Pots to Spectrum Problems 





the BBC’s Talks Department, Lon- 
don, 
American 


Luker’s New BBC Post | 


Norman Luker, present head of | 
has been appointed North 
representative of the 
British Broadcasting Corp., succeed- 
ing William R. Reid. Latter is re- 
turning to England after six and a 
new 


Luker will take up his 


‘duties around Feb. 18. 


Bavuk | 


Cigars, Miles Laboratories, Carter | 


Pills and Serutan. 
companies advertised on the net- 
work in 1948. 

Out of 56 ad agencies handling 
the web’s accounts, Cecil & Pres- 
brey topped the field for the first 
time, with $2,050,000 of sponsor 
shekels going through its hands. 
Ruthrauff & Ryan was second with 
$1,921,000, and Sullivan, Stauffer, 
Colwell & Bayles third with $1,- 
523,587. Other agencies giving Mu- 
tual over $1,000,000 worth of busi- 
ness in 1948 were Wade, Gardner, 
William Weintraub, Neil D. Ives, 
Arthur Kudner, Irwin Wasey and 
Roy S. Durstine. 


PHILLY TROLLEYS, BUSES 
EYING MUSIC INSERTS 


Philadelphia, Jan. 11. 

The Philadelphia Transportation 
Co. has begun experiments with 
FM loudspeakers to place radio 
broadcasts and music in its more 
than 2,000 buses and trolley cars. 
Tentative tryouts are being made 
in one of PTC buses, currently 
out of circulation, with the FM 
facilities of WIBG. 

Traction company, however, is 
eyeing results and public recep- 
tion of music-while-you-ride plan 
in other cities. So far project is 
in the experimental stage, al- 
though the PTC could use the 
new revenue source of radio com- 
mercials. Transit outfit is now ap- 
pealing to the Pa. Utilities Com- 
mission for another fare hike to 
13c. As recently as last year the 
fare was raised from 714c. to 10c. 








9/9 
Lotta Sound ’n’ Fury 
Des Moines, Jan. 11. 

The moving of the Jack Benny 
program from one _ network to 
another caused a furore in the 
Des Moines city council since sta- 
tion KSO received permission to 
use a sound truck on downtown 
streets to ballyhoo the changeover. 
Safety Commissioner M. J. Ben- 
nett, who is a disk jockey on KSO, 
made the motion and the vote divi- 
ded with Mayor Heck Ross oppos- 
ing it as “a- private promotion.” 

This brought forth arguments on 
whether or not a radio station is 
an “educational institution,” since 
the use ot sound-amplifying equip- 
ment is limited to charitable, re- 


A total of 73) 


, rating 


| work 





CBS Sees Light 


On ‘Lux’ Spot: 


“Tux Radio Theatre,” via J. 
Walter Thompson agency, which up 


'until the advent of the Jack Benny | 


switchover was easily CBS’ No. 1 
property, did plenty of | 
squawking last week when the net- 
was all set to move “Ford | 
Television Theatre’ into. the| 
Monday night TV time opposite | 
the AM show. 

“Lux” is heard at 9 to 10 p.m. | 


Mondays, and under the revised | 
Columbia video programming 
schedule to fit into the -N.Y.-to- 


midwest co-axial link, the Ford TV | 
dramatic show was inked in for 
the same hour on video, instead of 
its present Sunday slot. 

JWT agency had only to point 
out that there’s a standing offer for 
NBC’s inheritance of the Lux bill- 
ings and toprated show should 
anything happen over at CBS — 
and Columbia did a quick change 
act “Ford Television Theatre” 
doesn’t go into the Monday time 





KXLW Prexy Pinched 
On a Zoning Rap As 


Station Woes Pile Up 


St. Louis, Jan. 11. 

Guy Runnion, prez of KXLW, 
St. Louis County indie station, and 
two of the station engineers were 
nabbed last week on charges of 
violating the zoning ordinance of 
Olivette, a residential suburb of 
the county. The pinch is another 


y Washington, Jan. 11. 


President Truman asked Con- 
gress yesterday to give the Fed- 
eral Communications Commission 
an appropriation of $6,634,000 for 
the fiscal year beginning July 1, 
1949. This would be a drop of 
$84,000 from what FCC is actually 
spending during this fiscal year. 

The 80th Congress gave the 
agency $6,351,000 for the current 


‘fiscal year and the commission is 


expected to ask another $367,000 
in supplemental appropriations to 


|meet an anticipated deficit. 


In his budget justification, 
|President Truman exp!ained that, 


From Cradle to Grave 
Washington, Jan. 11. 

Of the 57,000 plus applica- 
tions received in the 1948 fis- 
cal year for non-broadcast uses 
of radio, requests extended 
“from the cradle to the grave,” 
the FCC said last week in its 


annual report. “Thus,” the 
Commision reported, “while 
one Texas applicant sought 


radio for his baby diaper pick- 
up-and-delivery service, a large 
Chicago cemetery wanted redio 
to direct funeral corteges.”’ 
Maybe the Texan wanted to 
advertise “Two-way service for 
three-cornered pants.” 





“Spectrum reallocation will con- 
tinue through 1950 to be at the 
forefront among Commission prob- 
lems. 

“Frequency assignments of many 
U. S. stations,’ he continued, “will 
be changed to implement agree- 
ments reached at the 1947 At- 
lantic City Telecommunications 
Conference establishing  interna- 
tional master frequency allocation 
tables. Considerable efforts will 


| be required, too, for the determi- 


nation of definite locations for 
specific services within the broad 
channel categories established at 
Atlantic City, through hearings 
and continuous participation in 
international, regional, and indus- 
try conferences. 

“Broadcast activities will center 
on , television and the backlog in 
standard broadcast station applica- 


tions. Technological developments 
in television have created major 
problems in frenquency assign- 


chapter in the turmoil that has be-| ments and application processing 


set the station in recent weeks. 
Because of a tiff with union 
engineers over wages the station 
has been operating with non-un- 
ion help. The latest charge grows 
out of the erection of the transmit- | 
ter tower in Olivette which the | 


'Town’s board of trustees assert | 


‘was done without a permit. 


, gious and patriotic organizations, , 


An | 
agreement was made between the | 
station execs and the trustees for | 
the removal of the tower during | 
this year but the building. of a | 
new tower in another community | 
has been stopped by pickets from | 
the AFL engineers who are on 
strike over the wage squabble. 

Runnion said the village fathers | 
are attempting ‘to harass the sta- | 
tion and interfere with its opera- 
tions.” 

However, Clarence W. Miller, 
chairman of the board of trustees, 
who signed the complaint and also 
the Police Judge who will hear 
the cases, retorted that Runnion’s 
statements did not necessarily re- 
flect the opinion of Olivette resi- 
dents. 

Miller said, ‘The station is try- 
ing to kick us around. The trans- 
mitter was erected without a build- 
ing permit, and right in the heart 
of our best residential area, too.” 


Gov. Bowles’ Radio Gal 


Hartford, Jan. 11. 

Radio-wise Gov. Chester Bowles 
has appointed Jean Joyce, of 
Darien, to handle the radio end of 
his public relations department. 
Gal handled his radio political 
campaign. 
the governor’s radio addresses and 
programs and act as liaison between 
ee ex-huckster and radio industry 
ere. 





Her appointment is some- 
thing new in history of a Connecti- 
cut governor’s press relations. 


Marks first time that an aide has 
been appointed specifically for 
radio. 

Gov. Bowles’ vigorous radio cam- 
paign has been directly attributed 
to his winning office. The ex-ad- 
vertising man utilized every trick 
of radio promotion in his political 
campaign. rr 


| casting 
| facilities, on the other hand, will 


Miss Joyce will handle | 


‘which will absorb considerable 
Commission time and effort to re- 
solve successfully. Declines in ap- 
plications for new standard broad- 
stations and changes in 


permit increased attention to the 
large backlog, which at Nov. 30, 
1948, numbered 793 applications.” 


DON WILSON: MIDWEST 
‘MANAGER OF ‘VARIETY’ 


Don Wilson, Variety's traveling 
representative, has been named 
midwestern manager, with head- 
quarters in Chicago. 

During his 15 years with VARIETY 
Wilson has covered every key city 
of the U. S. and goes to his new 
post with a comprehensive know!l- 
edge of nationwide show business. 


Taylor Gcing Wholesale 
As WOR Sets Sunday S!ot 


Looks like Deems Taylor is 
WOR’s dish. Currently heard cross- 
the-board 11:30 to midnight, the 
“Deems Taylor Concert” longhair 
disk jockey program is also getting 
a Sunday afternoon showcase on 
the station, starting next Sunday. 

Problem now is to find a Sab- 
/bath afternoon segment that won't 
interfere with Taylor’s “Weekend 
With Music” CBS program at in- 
termission time of the N. Y. Phil- 
harmonic. 


Anybody Want a Job? 


Shingle is out for new person- 
nel at New York’s municipal sta- 
| tion, according to the outlet’s direc- 
| tor of operations, Seymour Siegel. 
Jobs open include that of contin- 
,uity writer, radio director’s assist- 
/;ant and radio traffic assistant. 
| Pay starts at $2,700 annually. 
‘Applications must be made through 
the Municipal Civil Service Com- 
| mission. Requirements are two 
years radio experience and a hizh 
school graduate or six months ex- 
‘perience and a college degree. 
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Candor from Cantor 


By EDDIE 
VERSE: 


HE WAS A RADIO COMIC 
AND SHE, THE GIRL OF HIS CHOICE, 
WHEN SHE ASKED WHAT HE'D LIKE FOR HIS 


BIRTHDAY 


HE SAID IN HIS RADIO VOICE 


CHORUS: 
GET ME A COAXIAL 


I'VE 
FOR YEARS 


AND NOW IT’S BECOME 
MY RATING IS DROPPING BUT 
WHAT DOES HOOPER WANT FROM ME 


I HAVEN’T HAD A CAL 
AND IT’S SO LONESOM 
SO GET ME A COAXIA 
COME ON, BE A GOOD 


I’D LIKE TO TELEVISE MY STUFF MYSELF 
BEFORE IT’S DONE BETTER BY BERLE. 


CABLE 
IS. THAT TOO MUCH TO ASK? 
BEEN WORKING OVER A HOT MIKE 


CANTOR 





| 


SUCH A TASK. 
DAILY 


L FROM PALEY 
E AT NBC 

L CABLE 
LITTLE GIRL 








Whitehall $5,000,000 


Cuing Entire Account Pullout 


The worst agency billings cas-+ 
ualty since Foote, Cone & Belding, 
lost the American Tobacco busi-| 
ness to BBD&O, saw the bulk} 
of the Whitehall Division of Amer- 
ican Home Products check out of 
Dancer, Fitzgerald & Sample last | 
week. With it went the lucrative | 
billings on four five-times-a-week 
daytime shows and a Pacific Net-| 
work strip show, representing a 
loss to D-F-S of nearly $5,000,000 
a year in time and talent costs. 


As result of the Whitehall-| 
agency split-up, two CBS soapers, | 
“Helen Trent” and “Our Gal Sun-| 
day,” two NBC serials, ‘Just Plain | 
Bill” and “Front Page Farrell,’ | 
along with the Pacific web ‘Zeke 
Manners” program, move over to 
the John F. Murray agency. Latter 
is more or less of a ‘‘house agency” 
which in the past has handle 
some of the minor Whitehall bill- 
ings, and trade conjecture is that 
the Murray designation is simply 
a pro tem arrangement until the 
client effects a deal with another | 
big league agency. It’s considered 
likely that Sullivan, Stauffer, Col-' 
well & Bayles, which currently has 
the American Home _ Products’ | 
Bisodol account, may wind up 
with a good chunk of the White- 
hall business. 

It is also considered a certainty 
that, on top of the present deser- 
tions from D-F+S, the entire, 


Whitehall account, totalling nearly |*"star binge,” the CBS Document- 


$7,000,000 and also including the | 
“Mr. Keen” CBS show, would part | 
company wit hthe agency. White- | 
hall’s daytime shows will continue | 
to be produced by the Hummerk | 
and serviced by Air Features. 

Since the bowout of Henry | 
Turnbull as the D-F-S account| 
exec on the Whitehall biz to join’ 
the Biow agency as a veepee last | 
month, the Dancer outfit has been 
minus a Whitehall account man. | 
The fact that in recent years there | 
has been a succession of Whitehall | 
account execs at the agency is seen 
as a factor in the client’s deter- 


mination to place its business else- 
where, 


Toni Cancels Out 
On NBC's ‘Nora’ 


Toni Hair Wave has decided it is 
no longer interested in bucking 
the Arthur Godfrey CBS morning 
competition and is cancelling out 
its five-times-a-week “Nora Drake” 
serial on NBC. Program, which 
originally started on NBC, has 
been duplicated on both networks 
wrath Linas with the client con- 

e show i 
CBS tit n its afternoon 

Toni decision to abandon its 
duplication project means a loss 
to NBC of $1,400,000 in annual 
gross billings. (Toni has been buy- 
ing the 15-minute cross-the-board 
NBC segment at 40% of the Rear | 
rate). “Nora” goes off NBC in | 
February. Last Hooper gave it 3.4 | 


in the morning tim naa 
Godfrey's 7.7. 4 e@ as against | 








Loss at D-F-S 





| 





Time Doesn’t March 
Looks like the CBS docu- 
mentary on the Henry R. Luce 
Life-Time magazine dynasty, 
which provoked considerable 
trade interest when first an- 
nounced, will be permanently 
scrapped by the web. 

It’s a question of getting the 
material and coming up with 
the right formula’so that it 
won’t sound like a 60-minute 
version of “CBS Views the 


Press.” Board chairman Wil- 
liam S. Paley is still mulling 
it over. 








CBS Documentary 


UEL FOR CR 








OSBY 





PALEY. NBG. IN 
TORR 


By JACK HELLMAN 


Hollywood, Jan. 11. 
The big guns of three networks 





will be turned on Fort Crosby this 


week with the simultaneous aré 
rivals of William S. Paley of Co- 


lumbia and James Carmine of 
Philco. The latter’s mission is 
clearly defined: to talk a new 


;}contract with the actor-singer be- 


fore the old one runs out in June. 

As for Paley, he’ll be around to 
throw the (check) book at any and 
all who can dress up his network, 
with a flirty look in his eye for el 
Bingo. But on that score he’ll have 
plenty of competish from 


now, and NBC's Sid Strotz, who 
has Crosby in his Sunday plans. 
Naturally, Carmine has the last say 


but Crosby will have a voice in any | 


decision that will be made. 
Wherever Crosby goes, should he 


choose to stray from ABC, it would | 


entail a reversal of policy on pre- 
recorded shows. CBS has already 
weakened on this front, and NBC, 
it is said, is willing to make such 
a concession as the price for bring- 
ing Crosby back to the network. 


Paley’s Trump Card 
Hollywood, Jan. 11. 

CBS board chairman Wil- 
liam S. Paley’s only comment 
on his Coast visit is that it’s 
part of the overall plan ‘‘to 
consolidate our position.” 

At the same time Paley left 
the unmistakable inference 
that, as far as Columbia is con- 
cerned, capital gains deals are 
henceforth out in future bids 
to wrap up top stars. 

Informative quarters say 
that Paley is willing to talk a 





Unit Maps Strong 
1949 Blueprint 


If there were trade misgivings 
as to CBS board chairman William 
S. Paley permanently detouring 


from the documentary-public serv- ; ¢ 
in the | taped on Ampex, of which he is a 


ice sphere of operation 


CBS stock deal with Bing 
Crosby as the “trump card” 
| maneuver for the Groaner to 
“come on over.” 


onesie 


ABC, | 
which has gotten used to him by | 








In his new home up on the Mon- 
|terey peninsula, just south of 
| Frisco, Crosby has fitted out a re- 
| cording studio that is said to ap- 


| proximate anything the nets have. | 


| It is slyly hinted that Crosby may 
do some of his shows from there, 


wake of his commercially-minded | heavy stockholder. 


ary Unit this week came up with 
a ’49 blueprint calculated to erase 
any apprehensions. 


Documentary agenda mapped for 
the coming months, as a matter of 
fact, is probably the most ambi- 
tious in the department’s career. 
Scheduled to be tackled are such | 
serious and varied subjects as the 
state of the nation’s health, its 


NBC is making frantic moves to 
repair the Sunday damage to its 
comedy bloc and would like Crosby 


opposite Jack Benny. The Jordans 
(Fibber & Molly) and Dennis Day 
have been overtured on switching 
to the sabbath but so far no dice. 
There’s a note of vindictiveness in 


(Continued on page 34) 








politics, its penal system, the UN, 
and one which will even explore | 
the whole aspect of U. S. relations | 
with Russia in an attempt to get | 


‘at the root of the problem. 


First 60-minute documentary up | 
is the Arnold Perl-scripted “Mind | 
and the Shadow,” scheduled for | 
Feb. 2, which will ‘delve into the | 
nation’s mental health problem. | 
Eddie Albert, who also did last | 
season’s “Fear Begins at 40” docu- | 
mentary, is being sought for the | 
lead. 


Next on the agenda is an hour- 
(Continued on page 34) 


RAYVE MAY LATCH ON 





04.3% Knew WW 
Switched to K-F 


Newest Ripley which practically 
throws the “sponsor identification” 
book out the window is that con- 


recent switchover from Jergen’s to 
Kaiser-Frazer. 

Survey just completed reveals 
that, for his final Jergen’s broad- 
cast Dec. 26 (after a 17-year asso- 





in there, not necessarily slotted | 


cerning Walter Winchell and his | 


ABC Running for Cover in 257, 
1 TUSSI Radio Budget Cut; TV Accent Seen 


Bid to Romance Network Purchaser 





He Can’t Get Away 


Around town he’s known as 
the guy who can’t get out of 
town. 

A couple years back Charles 
(Bud) Barry was shipped off to 
Washington by the ABC web 
to head up the D. C. opera- 
tion. He was properly toasted 
by the organization and given 
a handsome travelling bag. 

Couple weeks later he was 
back in N. Y., bag ’n’ all, the 
D. C. order being rescinded. 

Two weeks ago Barry was 
sumptuously feted by the four 
network program biggies on 
the eve of his scheduled de- 
parture to head up Coast 
operations for ABC. Last week 
he was given new orders—to 
stay in N. Y. as network. tele 
chief. . 


NBC Still Leads 


In Low Score On 
Availabilities 


Despite the succession of CBS 
program coups and the accent on 
Columbia’s ascendancy, notably on 
Sunday, the __ start-of-a-new-year 
scorecard on time availabilities still 
gives NBC much the better of it. 

Here’s the cross-the-board tally 
i|sheet: CBS has four and a half- 
| hours of nighttime segments for 
/sale in contrast to one and three- 
quarter hours of after-dark vacan- 
cies on NBC. On the other hand, 
ABC has 11 hours and 15 minutes 
of nighttime segments for sale. 

Sunday afternoon, NBC has 2 to 
| 3:30 and 4:45 to 5:30 open. while 
-CBS has 2:30 to 3 and 4:30 to 5 
|for sale. With the exception of the 
/sponsored ‘Metropolitan Auditions 
of the Air,” ABC’s Sunday after- 
/noon time is wide open. 

NBC-CBS nighttime preakdown 
shows both webs having 8:30 to 9 
and 10:30 to 11-open on Sunday 
nights. NBC has 10:30 to 11 Mon- 
|day night on the availability roster, 
with Tuesday, Wednesday and 
Thursday solidly commercial. Fri- 
day night 10:45 to 1i is open and 
Saturday is SRO. ’ 

CBS is sold out Monday night. 
Tuesday night 9:30 to 10 and 10:30 
to 11 is open; Wednesday 10 to 11 
‘is open (Bill Paley is hopeful of 
enticing Bing Crosby into the 10- 
10:30 segment); Thursday and Fri- 
|day are sold out, and Saturday 


'8:30 to 9 is open as well as 10 to 11. 























‘Nothing Like Praising 
Your Competitor, CBS 
_ Learns From Godfrey 


| 
| 
| As far as CBS execs were con- 
cerned, those must have been 


'strange sounds emanating from 


TO ROOSEVELTS SHOW | wir came up with a sponsor iden-| Agia show on Columbia. Monday 


Rayve Shampoo (Pepsodent- 
Lever Bros.) is mulling the possi-| 
bility of picking up sponsorship of | 
the Eleanor and Anna Roosevelt | 
morning program on ABC. 

Bob Kintner, ABC exec veepee; 
John Masterson, packager, and | 
Mrs. Anna Roosevelt Boettiger | 
have already huddled with Need-' 
ham, Louis & Brorby execs in Chi. | 
Thus far it’s no deal, with the price | 
reportedly being the chief snag. 
(Levers has never used ABC and 
there’s no discount incentive to 
push the deal over). But ABC is 
still hopeful the client will pin its | 
label on the show. \ 


| Ww came up with a sponsor iden- 


tification showing 67.8 of every 100 
persons listening were familiar 
with the product he was plugging. 
Yet on his initial broadcast for 
K-F, Winchell came up with an 
almost equally impressive sponsor 
identification of 64.3. 


Could be, it’s figured, that the! 


Bing Crosby commercial on the 
K-F getaway show (with the client 
turning over the announcer fee to 


the Runyon Cancer Fund) was an) 


important factor. 

Winchell, incidentally, copped a 
29.7 rating for his K-F opening. 
That’s not only Winchell’s, but ra- 
dio’s high for the season. 


(10). For nearly 10 minutes God- 
frey went to town on what he de- 
scribed as the funniest act he had 
ever seen—a couple of guys named 
Dean Martin and Jerry 
whom he had seen in Miami last 
| week. 

What Godfrey didn’t mention— 
and what CBS execs figure he 
didn’t even know—is that the Mar- 
tin-Lewis combo are NBC’s newest 
comedy acquisition. 

When Martin & Lewis go to the 
Coast, incidentally, for their ini- 
| tial film assignment, it’ll be in “My 
Friend Irma.” That’s the CBS com- 
jedy package. 


Lewis, | 


+ ABC network practically ran for 


cover on the radio front last week, 
lopping 25° off the 1949 budget 
in order to pay the freight for its 
virtually sustaining television op- 
eration. The move immediately 
brought in its wake a wave of fir- 
ings, a number of employees pick- 
ing up their final pay checks last 
weekend, and creating tension and 
unrest at Radio City headquarters. 

Unlike NBC, which can look to 
the parent RCA operation for sup- 
port, or CBS, with its Columbia 
Records and other profitable sub- 
sids, or DuMont, with its profitable 
manufacturing arm, ABC is de- 
pendent on its AM network opera- 
tions to carry the ever-increasing 
television load. Thus to stymie its 
radio enterprise through the 25°% 
lopoff when it’s to radio that it 
must look for financial TV _ sus- 
tenance has stirred conjecture and 
eyebrow-raising in the trade. 

While ABC maintains’ that 
neither the vital programming or 
sales divisions will be affected by 
the cuts, it’s considered likely that 
such drastic curtailment of activity 
is bound to be felt in all facets 
of the AM operation. 

{| That ABC has been suffering 
heavy television losses is not sur- 
prising in view of its less than two 
hours of commercial network time 
a week. (The key WJZ-TV outlet 
in New York has been somewhat 
more successful, but through sale 
of spots rather than programming.) 
Major Accent on TV 

That the network also intends to 
put major accent in '49 on video 
is also reflected in the ambitious 
plans now under way to start a 
daytime schedule some time next 


NBC Beset By 
The 8:30 Miseries 


In a frantic 11th hour move to 
fill the 8:30 Sunday slot, NBC 
closed a fast deal with Screen Di- 
rectors Guild for a dramatic series 
that has the network more worried 
than pleased with its new acquisi- 
_tion. Commitments have been made 
for only six shows and continuance 
beyond that hinges on the quality 
of the shows and listener accept- 
ance. 

While NBC got a marked-down 
bargain in the deal, paying $5,000 
weekly for script, star and director 
of the picture being dramatized, 
{t is not too honeful of a rating to 
offset the inroads of “Stop _the 
Music” and the momentum of the 
CBS lineup. NBC will hold off its 
decision on continuation of the 
series until after the first few 
shows. 

NBC's original plans to spotlight 

“Command Performance” in the 
8:30 time, with Academy Award 
/nominees in dramatizations of the 
‘films and performances that won 
the Oscar nods, fell through when 
the. film studios refused to go for 
the money offered, informing back- 
ers of the scheme that “Lux Radio 
Theatre” offered better terms. 
Army, too, refused to lend-lease its 
rights to “Command Performance” 
title. 


NBC GRABBING OFF 
CBS MUSICAL SHOW 


Sometime this week NBC will 
announce the acquisition of a mu- 
sical show currently sponsored on 
CBS. It was originally on NBC 
and switched over. 

Meanwhile, the NBC “fence- 
mending” department is bullish on 
the possible acquisition of the U.S. 
Steel-sponsored “Theatre Guild of 
the Air” to throw in against CBS’ 
heavy Sunday night artillery. 
Board of directors of steel com- 
pany is reported seriously mulling 
‘the switchover from ABC. 
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THE BERLIN STORY 

With Roger de Koven, Raymond 
Edward Johnson, Santos Ortega, | 
Dean Carlton, Joseph Julian, Jo-| 
seph de Santis, Stefan Schnabel, | 
Lotte Stabinsky, Danny Ocko; 
William L. Shirer, George Hicks, 
commentators 


Music: David Broekman 
Producer: Robert Saudek 
Director: Martin Andrews 
Writers: ABC Public Affairs Dept. 
60 Mins., Mon., 9 to 10 p.m. (EST), 
Sustaining 
ABC, from New York 

Robert Saudek’s Public Affairs 
Department at ABC, which a few 
months back won accolades for its 
“Communism—U. S. Brand” docu- 
mentary, has again” put itself on 


record with another ambitious and 
significant hour-long production. 
This one, presented Monday night 
in the choice 9 to 10 o’clock seg- 
ment, was called “Berlin Story.” 
Assuming that nothing in the 
news today as important as the 
Berlin story could be handled with 
complete objectivity, this particu- 
lar presentation was not too subtle, 
even though it wasn’t labelled 
propaganda. Had it been move ob- 
jective, it would have made for a 
tter documentary. 


Saudek brought out the finest 
performers in New York radio’s 
public service repertory; the di- 
rection and production were of 
equal calibre—all in keeping with 
the importance of the “Berlin 
Story” documentary. For it’s a 
story that merited the best, and.a 
story that needed telling. But 
ABC, unfortunately, didn’t tell the 
whole story. 

It purported to show Germany 
over the past three decades 
through war and peace, and now in 
the hold of the cold war and the 
airlift. Flashbacks and recordings, 
commentaries and narration were 
all integrated through documentary 
technique in a bid to show what 
Berlin is today. But by rather ob- 
vious editing, it emerged as a one- 
sided story, offering little hope of 
a peaceful solution. 

Always pointing the finger at the 
harm done by Russia, there was 
never a constructive thought pre- 
sented, unless the listener could 
take the pessimistic “if,” with 
which the documentary concluded, 
as an honest hope for peace. 

ABC made some on-the-spot tape 
recordings to reflect the viewpoints 
of the German populace, but Berlin 
is too great a pawn in the world 
today to be translated through tape 
recording of a few stray Germans. 
The plight and problems of these 
few Germans and the German peo- 
ple, and incidentally the people of 
the world, come down to the com- 
mon denominator—peace, but 
peace for the whole world, includ- 
ing the arch enemy, Russia. 

Rose. 


MAYOR OF THE TOWN 
With Lionel Barrymore, Agnes 

Moorehead, Conrad Binyon; mu- 

sical conductor, Frank Worth 
Writers: Charles Tazewell, Leon- 

ard St. Clair 
Producer-director: Arthur Trask 
30 Mins.; Sun., 7:30 p.m. 
MUTUAL BENEFIT HEALTH & 

ACCIDENT OF OMAHA 
MBS, from Hollywood 

(Ruthrauff & Ryan) 

The homey philosophy of “Mayor 
of the Town,” as personified by 
Lionel Barrymore in the title role, 
has been familiar to most dialers 
on several nets for the past four- 
and-a-half years. In moving over 
to Mutual on Sunday, Jan. 2, the 
same format evidently has been 
retained, for the airer is still 
charged with a sleepy aura of un- 
sophistication. 

Getaway stanza on MBS found 
“Mayor” Lionel Barrymore, his 
housekeeper, Agnes Moorehead, 
and youngster Conrad Binyon in- 
volved in a perplexing problem of 
how to honorably dispose of old 
Christmas trees without breaking 
the hearts of seven-year-old mop- 
ets. Needless to mention, the 
Mayor solved that one with a 
minimum of difficulty. 


Program is enlivened somewhat 
by the petty bickerings between 
the Mayor and his housewife 
which generally are of an earthy 
nature. This domestic touch, along 
with what passes for a_ serious 
analysis of the civic problems of 
the imaginary town of Springdale, 
no doubt is first rate fodder for 
family listeners. At any rate, 
Barrymore, Miss Moorehead and 
Binyon rattled off the trivia with 
gusto. 

Copy for Mutual Benefit Health 
& Aecident of Omaha is delivered 
with a patronizing air by ‘‘coun- 
selor and adviser’ Warren Cook. 
“For income protection with life- 
time benefits,” he stressed, ‘drop 
a card to Mutual...” Plugs were 
that innocuous and _ presumably 
are well suited for the age bracket 
at which they’re slanted.) .Gilb. 


GENERAL FOODS 


MY FAVORITE HUSBAND 
With Lucille Ball, Richard Den- | 
ning, Parley Baer, Frank Nelson, | 
Ruth Perrott, John Hiestand; | 
Bob Lemond, announcer | 

Producer: Jess Oppenheimer 
Writers: Bob Carroll, Jr., Madelyn 
Pugh Oppenheimer 
30 Mins., Fri., 8:30 p.m. | 
i 





CBS, from Hollywood 
(Young & Rubicam) 


“My Favorite Husband,” CBS’| 
family series of marital squabbles, | 
has gone commercial for Jello, and | 
in so doing (if judged by Friday s 
(7) program) has gone a little pat. 
Situations remain humorous, as 
always—in this airer it was the 
problem of teaching wifey to keep | 
within her month’s spending budg- | 
et — but in dialog and gags the| 
material was a little pedestrian and | 
synthetic. There were amusing 
moments—one of the best of them 
was tied in neatly with the com- 
mercial, when the electric com-| 
pany turned off the juice for an 
unpaid bill in the middle of a radio 
program hailing “‘Jell...” and_bal- 
ance of the Jello name came back 
later as juice was turned on and 
one heard the final “.... llo.” The 
singing commercial that opened the | 
program was also good. 

But dialog strained a little too 
much for effect and laughs, and 
Lucille Ball’s too—coy approach LIGGETT & MYERS 
didn’t help. Program discussed the CBS (transcribed) 

oo = — pean the —_ ( Newell-Emmett) 

ing, the breakfast table scene, as , ae - . 
oreliniinenios to the matter of!, Basil Rathbone, bad a = 
staying within one’s housekeeping ing the Sherlock oimes  ¢ “Tr 
allowance, and all this was good acterization for some time, 1S stl 
: to get off the police blotter with 
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TALES OF FATIMA 


Frances Chaney, Tony Barrett, 
Betty Lou Gerson, Ed Begley 
Director: Harry Ingram 


Writer: Gail Ingram 
30 Mins. Sat., 9:30 p.m. (EST) 


‘ Vea) ily air “J Y V 
eo pt, — Ponctont poms his current assignment for Fatima 
pretty drab. Bron. cigarets. This time, he’s a sleuth 
ij in modern dress who draws his 
inspiration by dreaming of the 


fabulous Princess Fatima. 


ROBERT Q. LEWIS , 
2 Show is a weird combination of 


With Ames Bros., Eugenie Baird, 











The Sunday Story 
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NBC THEATRE 

(“Stagecoach”) 

With John Wayne, Claire Trevor, 
Ward Bond, Henry Russell’s 
orch 

Director: Howard Wiley 

Writers: Milton Geiger, 
Simmons 

30 Mins., Sun., 8:30 p.m. (EST) 

Sustaining 

NBC, from Hollywood 
More in desperation than any- 

thing else, NBC effected a tie-in 

with the Screen Directors Guild 
for this new half-hour dramatic 


Richard | 





| presentation. It’s designed to fill 


| Bergen 


Basil Rathbone, Carl Hoff Orch, of outstanding pix, 


| 


| 


Howard Smith Orch hard and often taut dramatics, | 
Producer: Lester Gottlieb mood of which is broken up by 
Director: Rocco Tito the poetic flights with his long- 
Writers: Joe Stein, Bob Cone,|dead pinup girl. Reference to 

Lewis the Princess is an extremely odd 
30 Mins., Mon.-Fri., 4:30 p.m. and frequently a leftfield way of 


keeping the sponsor’s name run- 
ning throughout the show. This 
stratagem tends to become slightly 


Sustaining 
CBS, from N. Y. 

Robert Q. Lewis, who started as 
a radio comic with CBS two years 
ago, after a term as a disk jockey, the cigaret Rathbone smokes when 
is still one of the more promising he calls upon Fatima for help, 
exponents of the avante- garde might contain ingredients frowned 
humorists. Lewis is a comedic |upon by the narcotics bureau. 
stylist who makes few concessions Initial session told of Rathbone 
to commercialism and with an/meeting a man in a daze who 
undeniable appeal to listeners from | doesn’t seem to belong to anybody. 
the higher I.Q. categories. | Subsequent investigation discloses 

In this series of cross-the-board | that the gent has been dead for a 
late afternoon programs, Lewis| decade, having been killed in an 
seems to be getting a better break|explosion during an_ attempted 
than during his previous turns on | safe-cracking. After a huddle with 
the network. Handling of his show | Fatima, Rathbone comes up with 
seems to be more sympathetic to|a solution that makes everybody 
his general aims. He’s got a chance | happy. 
to do his long rambling discourses; According to the debut stanza, 
filled with touches of gentee!/the show’s elements are too di- 
humor and satiric observations. He! verse to jell. The poetic flights 


touched on a wide variety of sub-| resulting from conversation with | NBC, from N. Y. 


jects, virtually carrying the show his dream girl breaks up the mood 
| single-handed. (of suspense created during Rath- 

He’s got an audience participa-|bone’s worldy meanderings. Jose. 
tion gimmick in which he gets —_--—- 
several from the studio audience INSIDE NEW YORK 
to answer ‘a question. On initial | (“Cause for Divorce”) 
show he queried them on ‘What With Charlotte Holland, Nat Polen, 
Christmas Present Were You Hap-| Maurice Gosfield, Ben Cooper, 
piest to Return?” He also did a| Mildred Clinton, Ray Muldric, 
satiric resume of the news high-'| William Taylor orch 
lights of the year which had its Writer-Director: Lawrence Menkin 
moments. 30 Mins., Frid., 9:30 p.m. 

Lewis has developed an_ ex- Sustaining 
tremely arch style of song presen- WMCA, New York 
tation which seems to be just too “Cause for Divorce,” written and 
cute. After. he makes a winning directed by Lawrence Menkin, and 
appeal on humor containing gray presented on the “Inside New 
matter, the song style seems to tear York” WMCA series last Friday 
him down completely. | (7), was an intense, highly dramatic 

The outside ingredients of the and well wrought production, care- 
show are good. The Ames Bros. fully cast and thoughtfully di- 
(Patti, Maxine, Laverne and Irving, F 
according to Lewis) 
punchy rendition of “Cuanto La 
Gusta” and Eugenie Baird does 
well in her rhythm tunes. 

Lewis is a bright spot on the 
afternoon spectrum and_ should 
eventually work his way to an 
attention-getting show in the even- 
ing segments. Jose. 


provided a jt held interest throughout. The 
dialog was fiuent and real and the 
characterizations were sympathetic 
and understandable. 

But from the standpoint of a 
public service feature, the scope 
was too ambitious. For it attempted 
to introduce, through the life of 
/one family, too many of the causes 
_and effects of divorce. The stream 
/of consciousness technique was 
quite effective in revealing back- 





UNSOLVED MYSTERIES 
Writer: David Taylor 
Producer: Frederick C. Dalquist 
15 Mins: 12:15 p.m, Sat. 
Participating 
WOR, New York 

This new stanza is a transcribed 
package of Kaspar-Gordon, Inc., of 
Boston, which reprises famous un- 


dialog required in expounding the 
laws governing divorce were not 
too well integrated into the pro- 
duction. - 


well projected, but the expose of 
solved crimes and at conclusion’ the far-reaching harm of the New 
gives a solution theory. On stanza| York State divorce laws could 
caught Saturday (8) it reenacted easily have been reserved for an- 
the famous Lizzie Borden murder | Other broadcast. The fact remains 
mystery in Fall River, Mass., some | that Menkin has ably dramatized a 
years ago, wherein a wealthy canker in American living. Rose. 
couple, parents of two daughters, | ee 
were simultaneously bludgened to LIKE MUSIC? 
death. One of the daughters, Liz- With Johnny Desmond, Tony Mot- 
zie, was tried for the murders but _ tola Trio, Charlotte Manson 
acquitted. It was the narrator’s Producer: Jack Wyatt 
theory that a tramp in the act of 5 mins., 7:55 p.m., Sun. 
commiting a robbery had commit- RONSON LIGHTERS 
ted the dual slayings. MBS, from New York 

Stanza was suspenseful and (Cecil & Presbrey) 
played to the hilt by a commetent 
cast. Commercials were for Scotch in the five-minute stint by Johnny 
tape and Kellogg’s All-Bran Desmond on_ behalf 
product. ‘ Edba. | (Continued on page 40) 


ridiculous at times, suggesting that | 


|Jan. 2 landed the Horace Heidt | equally 


the Sunday evening 8:30 gap by 
the temporary retirement of Edgar 
and Fred Allen’s_ subse- 
quent takeover of the ex-Bergen | 
8 o'clock spot. 

“NBC Theatre” is a $5,000 week- 
ly package showcasing adaptations | 
with the orig- 
inal leads, and the director of the 
film on hand to take a bow and 
intro each installment. 

Obviously this isn’t the answer 
to NBC’s counter-maneuvers and 
blueprints to stem the CBS Sun- 
day ascendency. For “NBC Thea- 
tre,” as the basis of the initial | 
“Stagecoach” production this week | 
(9), might just as well have been 
a dozen or so other dramatic offer- 
ings currently riding the _ kilo- 
cycles. Nor, for that matter, could 
it compete with such_ topshelf 
stanzas as “Lux Radio Theatre,” 
“Screen Guild Players” or even 
NBC’s own “University Theatre’ 
series, which is characterized by 
much finer production qualities. 

Minus Jack Benny and Bergen 
and with Allen threatening to 
check out, NBC needs something 
more vital or scintillating for Sun- 
day night entertainment than this 
new drama series. There’s a little 
competing item over on ABC 
called ‘Stop the Music” which can 
blow it clear out of the Hoopers. 

“Stagecoach” condensation to a 
half-hour stripped it to the bare 
essentials of dialog and action; all 
the excitement attending the Ringo 
Kid and Geronimo’s Apaches that 
lifted the United Artist oldie into | 
something of a film classic was'! 
completely lost, despite adequate 
performances by two of the orig- | 
inal leads, John Wayne and Claire | 
Trevor. Rose. 


HORACE HEIDT SHOW 

With Heidt and orch; guests: Rob- 
ert P. Patterson; Roger Forster 

Producer: Jerry Downe 

30 Mins.; Sun., 7 p.m. 

PHILIP MORRIS 


(Biow) 
NBC’s new Sunday night lineup | 


| Benny Hooper 


| argument in radio that 


JACK BENNY SHOW 

With Mary Livingstone, Phil 
Harris, Rochester, Dennis Day, 
Don Wilson 


Writers: Sam Perrin, Milt Josefs- 
berg, George Balzer, Jack Tacka- 


berry 
Producer: Hilliard Marks 
30 Mins., Sun., 7 p.m. (EST) 
LUCKY STRIKE 
CBS, from Hollywood 


(BBD&O) 


The payoff is in the ratings. One 
can assume that the initial Jack 
on CBS (27.8, a 
high for the season and even ex- 
ceeding the fondest hopes of Co- 
lumbia execs) was an_ inflated 
sequel to the web’s super promo- 
tional job and the Page One bally 
attending the D. C. capital gains 
nix. 

But you can’t take away from 
CBS’ Bill Paley the fact that Sun- 


| day night on Columbia now sounds 


like NBC did up to the first of the 


| year; or the fact that Paley has 


parlayed the Sabbath 7 to 8 p.m. 
(along with Amos ’n’ Andy) into 
one of the choicest comedy back- 
to-back sequencings in all radio. 

Nor can you take away the fact 
that, despite the lack-lustre qual- 
ity of the script that marked the 
Benny preem as a Columbia per- 
sonality, the comedian has built 
up a stock company (of characters 
and situations) that’s unequalled 
on the kilocycles. If Benny & Co. 
are down one week, it’s a safe bet 
(and Paley’s wagered plenty on it) 
that they will bounce back the next 
for a resounding laugh payoff. 

The Jan. 2 curtain-raising on 
the wholesale reshuffling of NBC 
vs. CBS Sunday programming 
similarly demonstrated for the 
trade what has become accepted as 
axiomatic in the trade, that the 
Hooper repercussions from a 
single pivotal half-hour can extend 
right down the line—with an equal 
effect on the opposition network 
as well. That the Benny show- 
casing on CBS sparked the whole 
Sunday night lineup on Columbia 
to the detriment of NBC's com- 
petitive shows, was precisely what 
Paley had in mind, and doesn’t 
come as too great a surprise. 

The amazing 19.3 rating for 
Amos ’n’ Andy as new inheritors 
of the post-Benny slot, with the 
attendant nosediving of the Phil 
Harris NBC rating from 194 
(when it last followed Benny) to 
14.5; the ability of CBS’ “Sam 
Spade” to slug it out almost point- 


| by-point with NBC’s Fred Allen, 


etc., clinches the long-accepted 
the show 
you come up with is only half the 
answer. Whefe you're spotted is 


important. Paley has 


'show in a spot where few other| plunked down plenty of coin to 


programs would fear to step—into | 


ride along on that thesis, and he’s 


| the niche vacated by, Jack Benny— | translated it for Columbia into the 


'with some fearsome results. 


Al-| 
though the program stood up to) 
standard in quality, its rating took | 


| quite a shellacking. From the 17.3 


rected. Viewed as dramatic fare, | 


Hooper in its last previous 10:30 
p.m. Sunday slot, where there was | 
no competition, the program’s 


‘rating plummeted to an 11.7 oppo- 


site Benny on CBS, while Benny 
in turn zoomed to a super 27.8. 

And although the youth oppor- | 
tunity type of program which is 
Heidt’s, appeals almost exclusively | 
to a teenage, jive-crazy audience, 
and isn’t actually competition for 
the family-style comedy of a Benny , 
airer, fact nevertheless remains 
that Benny bit badly into Heidt’s 
Hooper. First week isn’t generally 
a fair, conclusive test, but indica- 
tions in this case are too sharp to 
ignore. NBC is patterning its new 
Sunday night schedule to youth or | 
juve, rather than family appeal, | 
and the question is whether it’s! 


| wise. 


Other than that, Sunday’s (2) | 


| program was fast and tuneful, in} 


ground and causes, but the lengthy | 


The “causes for divorce” were: 


| 
| 


Heidt’s grade-A tradition. Some 
amazing talent was unearthed 
among the half-dozen 16 and 17 
year olds who participated on the 
program, in a trumpeter, saxophon- 
ist. accordionist, banjoist, boy ‘vo- | 
calist and a sister singing team. 
Program has its novel standout 
production, in the smooth and con- 
stant flow of contestants without 
dull, slowing waits; in use of the: 
bell, to parallel the rounds of a 
prize ring, etc. Heidt could leave 
off such fantastic claims as he} 
made to one entrant, “I know}! 


-/ you'll have the nation on the edge 


of its chairs with your rendition of 
‘Sweet Sue’,” but it may be good 
psychology for a nervous con- 
testant. | 

Ex-Sec. of War Robert P. Patter- 


No. 1 Sunday network. Rose. 
WALTER WINCHELL 
With Cy Harrice, announcer; Bing 

Crosby, guest announcer 
15 Mins., Sun., 9 p.m. (EST) 
KAISER-FRAZER 
ABC, from Miami Beach 

(Weintraub ) 

Walter Winchell’s switch from 
a 16-year reign as star salesman 
for Jergen’s Lotion into Kaiser- 
Frazer sponsorship was as neat a 
segue as radio has witnessed. A 


in Cincinnati for an uncensored 
regime, and it was business as 
usual for the man who, for better 
or for worse, has parlayed Sunday 
at 9 on ABC into America’s No. | 
spot for the molding of public 
opinion. 

Recognizing he has one of the 
toughest sponsor identification 
nuts to crack in radio annals, what 
with that 16-year “lotions of love 
routine, WW hurdled the move- 
over with maximum salesmanship. 
On the initial broadcast (2), Bing 
Crosby, via transcription, did the 
K-F commercials straight, with 
subsequent broadcasts to be han- 
dled by Charles Boyer, Joan 
Crawford and Jane Wyman ‘the 
bankroller in turn pouring $4,000 
“announcer” fees into the Damon 
Runyon Cancer Fund.) It was 
strictly in the WW showmanship 
groove. 

Otherwise, Cy Harrice takes 
over the regular announcer chore, 


| previously handled by Ben Grauer. 


Rose. 





SPIKE JONES SHOW 

With Dinah Shore, Fred Astaire, 
Doodles Weaver 

Producer: Joe Bigelow 

30 Mins.: Sun., 6:30 p.m. 


|son was present at Sunday’s (2) COCA-COLA CO. 


} 


of Ronson the Heidt 
imorale-building qualities. 


broadcast, given from White’ 


The virtue of brevity is apparent Plains, N. Y.. under auspices of the , 


local American Legion, to praise | 
show for its youth 
Bron. ' 


CBS, from Hollywood 
(D’Arcy) 
Spike Jones’ new show ‘or Coca- 
Cola, on CBS this year. is a far 
(Continued on page 40) 
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BBD & 0's BIGTIME 49 SPOTLIGHT 








TV's ‘Spectacular’ Rise, Pacing An AM 
Increase, Highlights 48 FCC Report IN AGENEY COAT 





Washington, Jan. 11. 

The spectacular rise of televi- 
sion, bringing “an unprecedented 
surge” in the number of applica- 
tions for new stations and further 
accentuating the “housing” short- 
age in the radio spectrum, high- 
lighted the growth of broadcasting 
operations during the fiscal year 
1948, according to the Federal 
Communications Commission an- 
nual report issued last week. 

With receivers, transmitters, 
cameras, and other associated 
equipment becoming plentiful, and 
heightened public interest in visual 
radio, the Commission reported, 
there was an increase of 43 video 
authorizations which brought the 


Radio’s Legal Tab 


Washington, Jan. 11. 

It cost the broadcasting in- 
dustry approximately $3,000,- 
000 for legal services in 1947, 
according to an analysis of op- 
erating expenses issued by the 
NAB last week. A breakdown 
of the industry’s expenses 
shows the lawyers were paid 
1.3 cents out of every dollar of 
total revenue received. 

According to official figures 
by the FCC, 1947 gross rev- 
enue was slightly over $374,- 
000,000 which would bring the 
industry expense for legal serv- 


ices to $4,862,000. The analy- 
sis shows that of the various 
types of fulltime stations the 
250 watters had the highest ex- 
pense ratio for legal costs— 
1.6 cents out of every dollar of 
revenue—while the 50kw clear 
channel stations had the low- 
est ratio which was .9 cents per 
dollar of revenue. 

The entire cost of operating 
the broadcast branch of the 
FCC is less than $5,000,000. 


Don Lee Resents 


total to 109 by June 30. A supple- 
ment to the report noted that by 
Nov. 1 station authorizations had 
risen to 124, that television sets 
produced since war’s end to Oct. 1 
reached 612,000, and that demand 
for stations precipitated interest in 
opening up the ultra high fre- 
quency (UHF) band. 

The Commission also pointed to 
large gains in sound broadcasting, 
with authorized AM stations in- | 
creasing by 239 to 2,039 and in the | 
four months following June 30 to 
2.103. It also showed a rise during 
the fiscal year from 918 to 1,020) 
FM authorizations but noted a 
“leveling off” in FM applications | 
in the last half of the year (Jan. 1 
to June 30) and a decrease in the 
subsequent four months to 996. i 
decline from June 30 to Nov. l, 
the Commission explained, was due | | 
to permits being surrendered be- | 
cause of requirements that con-} 














Washington, Jan. 11. 


The Federal 


specified time and to relinquish-|by the Don Lee Broadcasting Sys- 
ments “because of increased con-|tem to take immediate action on 
struction costs and limited initial | its various applications for station 
revenue in a new service.’ renewal and construction permits 

The report stated that applica- | and not to hold these up any long- 
tions for new television stations, | er while it considers possible vio- 


(Continued on page 35) 





ision’s network regulations. 


ending for as long as four years, 
which it said are being held up 
while the Commission inquires into 


Still Up i iil Ai questions “it should not decide on 
| the basis of an inquiry into a single | 


Future of BMB, as far as its | operation, both because of the un- | 
structure and future activities are fairness of singling out one opera- 
concerned, still remained up in On and treating it, in effect, as a 
the air as BMB’s exec board wound | 8¥inea_ pig for determining the | 
up an all-day session of talks in a | propriety of practices that are com- | 
crisis atmosphere in New York ™0 to all or most other single op- 
yesterday (Tues.) without reaching ; erations. 
definite conclusions. Huddles of | | Because of the “long pendency” 
BMB toppers are slated to continue |°f the proceedings, hearings on 
today. which were held two years ago, 

Major issues at stake before the | Don Lee said it has been subjected | 
BMB board involve demands for a | 9 
thorough- -going overhauling of the ' tive disadvantages. ”" It contended 
organization and postponement of | | that withholding of action on its | 
the second coverage survey from applications for new stations is de- | 
next March to some time in 1950. | "ying benefits to the public. 
Seriousness of the BMB situations; Don Lee listed as being held up 
was highlighted by the urgent re-| two years its applications for li- 


quest by Justin Miller, NAB Cense renewal for stations in San 
prexy, to NAB directors to move | Diego (KGB), Santa Barbara 
up the date of an NAB board | (KDB), San Francisco (KFRC), 


meeting from the middle to the | 2nd Los Angeles (KHJ and KHJ- 
beginning of February. Miller has |FM). He also cited applications, 
been in New York for decisive | filed more than two years ago, for | 
confabs. ee and FM _ sstations in| 
Present at yesterday’s meeting | Frisco. 
were Frederick Gamble, AAAA | 
prez; Leonard Bush, of Compton | 
agency; Paul West, ANA prexy; 
J. Harold Ryan, BMB board chair- 





Armstrong’ s Last Ditch 


R 
Philiy, “and. Hugh’ 'Felts, “ams Fight for FM Low Band 
president. Washington, Jan. 11. 





Dr. Edwin D. Armstrong, inven- 
tor of FM, will go before the U. S. 
Court of Appeals here next month 
to make his last ditch fight to hang 
/on the FM low band (44-50MC) 
=_— ia ordered him to vacate 


WMEX, Hub Indie, Now 
Being Ovizzed By FCC On 
Horse-Race Info Charges « 


Boston, Jan. 11. te 
WMEX, Hub indie, is currently 
undergoing FCC hearings for a 





yay pe. went into court 
New Year's eve, just a few hours 


‘Guinea Pig’ Role 


Communications | 
struction be completed within a|Commission was asked last week | 


|lations by Don Lee of the Commis- 


Don Lee listed two applications 
| for television stations on the West 
| Coast and many other applications 





With the arrival of 1949, the 
emergence of Batten, Barton. Dur- 
stine & Osborn into agency lead- 
ership on radio programming 





achievements 
| shifting radio picture. 

Singular aspect of the BBD&O 
radio operation today is the sharp 


represents one of the foremost | 
in the constantly | 


Station Reps Ask FCC to Block 
Nat'l Spot Sales by Nets in Tele 


Washington, Jan. 11. 





Fancy Figures 

CBS has come up with some 
fancy new figures to prove its 
undisputed Sunday program 
supremacy. 

Network's total ratings for 
| Jan. 2 (the night Jack Benny 
preemed on CBS) represented 
a 53.3% hike over the Hoopers 





contrast to only a few years back,;} registered two weeks previ- 
| when commercial radio was virtu- ously (Dec. 19), while NBC 
|ally bypassed by the agency in suffered a minus 34.8% set- 
favor of newspaper - magazine back for the night. ABC main- 
media and, whenever obeisance tained the status quo, with an 


was paid to radio, 
| along institutional lines on behalf 
'of such clients as Dupont and U. S. 
Steel. 


The transposed agency 
today, too, is in sharp contrast to 
the year-in-year-out battle for 
supremacy that once existed be- 
tween Young & Rubicam 
| Walter Thompson on_ toprated 


| D-F-S Slip Shows 
For the first time in many 
years, Dancer-Fitzgerald-Sam- 
ple’s commanding lead among 
agencies in top gross radio 
billings (due chiefly to its 
flock of daytime airers) is now 
jeopardized. Loss of the 
Whitehall biz lops upwards of 
$5,000,000 off its total billings 
(for ’48) of $20,985,510. 
Other top agencies’ 
billings for ’48: 

J. Walter Thompson, $10,- 
399,023; Foote, Cone & Beld- 


radio 














it was strictly | 


and J. | 


“Duffy’s Tavern,” among others. 


But that both agencies have. 


dropped several notches in stature 
in recent years is undeniable, 
with BBD&O aliready outranking 


| Y&R on billings. Standard Brands, 


“severe hardship and competi- [hemp 


renewal of its license, which ex- | 
pired Nov. 1, '47. Station has since 
been operating on temporary li- 
censes pending the hearings, held 
primarily to determine the Sta- | 
tion’s interest in airing horse-race 
results. 

Examiner James C. Cunningham 


(Continued on page 38) | 


before his temporary authority to. 


operate his experimental low-band 
FM station in Alpine, N. J., ex- 


pired, and got a stay order until 
the case is argued. 

The scientist contends there is 
no reason why he shouldn't be al- 
lowed to stay on the band until the 
commission actually assigns other 
services to it. 


once preeminent on the JWT books 
with a brace of Fred Allen and. 
Edgar Bergen shows, 
ished from the Sunday night 


(Continued on page 38) 


| 
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Gov. Dempsey Into 


Washington, Jan. 11. 

The battle of Dempsey and Pep- | 
| perday, which started three years 
‘ago when the two former friends 
'who knew each other as young men 
in New York became political ene- 
mies in New Mexico, was still go- 
ing on last week in the petition 
' box of the FCC. 

The issue arises from a revoca- 
— proceeding instituted by for- 
r Gov. John J. Dempsey of New 
| Mexico against the 50kw station, 
KOB, Albuquerque, owned by T. 
M. Pepperday, who sold time for 
a series of political attacks against 
'Dempsey’s campaign for the U. S. 
Senate. Dempsey charged KOB 
with allowing hidden sponsorship 
on the station. Pepperday denied 
he knew the sponsorship was con- 
cealed until FCC 
looked into it. 

KOB’s latest petition, filed last 
week by Pierson & Ball, counsel, 
repeated a previous charge that 
Dempsey’s complaint against the 
station was initiated out of ‘a po- 








litical and personal animus” enter- 
tained against Pepperday. Demp- 
sey’s counsel is his son, William 


J. Dempsey, of Dompecy & Koplo- 
\V itz? 


has van- | 


investigators | 


0.8° hike. (Period covered in 
the check is between 6:30 and 
11 p.m.) 


That round-robin of betting 
lineup | 


among CBS execs, incidentally, 
as to what Benny would tally 
on his first time up, was won 
hands down by prexy Frank 
Stanton. He predicted 27.2. 
Benny actually grabbed a 27.8. 
Stanton says it’s his “research 
background.” 


Sun. Nite Hooper 
Story Repeated 


Last Sunday night’s (9) Hooper- 
| atings pretty much duplicated the 
| Jan. 2 story of S (for switchover) 
|Day on the networks. Here’s the 
| vital 6:30 to 9 p.m. score: 

6:30-7 P.M. 








ing, $9,474,328; BBD & O, Ozzie and Harriet........... a 
$9,245,141; Young & Rubicam, {Spike Jones................ 
$8,814,207; Benton & Bowles, (|Greatest Story............ 
$8,750,818; Compton, $7,774,- if) ao . are oe 

349; Wade, $6,242,239; Mec- | 7-7:30 P.M. 

Cann - Erickson, $5,279,824; PIOPEOE . TOOIGt 5 6 cus ss. 30eeeee Rae 
| Newell - Emmett, $5,185,747; Jack Benny a a0eeee Gene 
| Duane Jones, $5,075,384. 7:30-8 P.M. 

Phil Harris jatcsaaee 
: ? Amos ’n’ Andy.... odes Move 
shows. JWT still boasts such prize 8-8:30 P. M. 

| packages as “Lux Radio Theatre,” Freq Allen , .. 10.7 
while Y&R has fallen heir to the sam Spade. . .. 3 
Bob Hope show through a switch Stop the Music. . Los 
in Lever Bros. product plugging. 8:30-9 P.M. 

Y&R, too, can lay claim to the Stagecoach ................ 82 
CBS-develop “Talent Scouts” and [Lyigi .......... oe ee eee eee 86 
the still potent audience pulling Stop the Music.............. 22.3 





| 


Torney’s KGO Bowout 


San Francisco, Jan. 11. 

Kirk Torney, sales manager for 
‘KGO and manager of ABC’s Spot 
‘Sales office here since 1946, has 
‘announced his resignation, effec- 
itive Jan. 15. 

Torney will enter his own busi- | 
| ness, the Torney-Bush Television 
'Co., of San Carlos. 





FCC Ring Again 


For Renewal of Pepperday Slugfest 


4 KOB had previously askcl that 
the complaint be dismissed, and 
said that appearance of Pepperday, | 
who is suffering from coronary | 
thrombosis, 
hearing, might endanger his health. 
Dempsey came back and said he 
had no intention of subjecting “a 
|sick man to cruel and ruthless 
cross-exan_ination.” KOB replied it 
made no_ statements 
“such absurd characterizations” of 
its position. 

KOB_ contended 


that when 


Dempsey lost the political support | 


of Pepperday and his newspaper, 
ithe Albuquerque Journal, he insti- 


'tuted a series of retaliatory actions | 


against Pepperday “both personal- 
ly and through the agencies of the 
New Mexico State government.” 
The station said FCC “should 
not permit 
either party as an instrument in a 
wholly personal and political con- 
test.’ It said it filed its petition 
because of its inability to obtain 
any kind of medical assurance of 
complete recovery of Pepperday 
and renewed its contention that 
the hearing set in the case would 
have no purpose and the hearing 
;order be rescinded. 1} 


for examination at a 


to justify | 


itself to be used by | 


The National Assn. of Radio 
Station Representatives told the 
FCC today (Tues.) that it will ask 
that networks be barred from act- 
ing as station reps in sales of na- 
tional spots in the TV field. 

Concluding hearings before the 
counent Ge James L. Fly, NARSR 
counsel and former FCC chairman, 
| charged that television affiliation 
|contracts now being made by net- 
| works are being used as a device 
ito control representation. Fly said 
ihis purpose in having the affilia- 
ition forms submitted for commis- 
|sion study is to show the scope 
‘of control lodged in the networks, 
l|especially in the TV field. 
| Judge Samuel I. Rosenman, CBS 
counsel and former White House 
| advisor, in offering the affiliation 
|forms, said he would object to the 
Commission’s regarding them as 
representation agreements without 
|giving the networks a chance to 
| present evidence. Counsel for NBC 





and ABC joined in the request. 
Commissioner Paul Walker, pre- 
siding, complied, saying, ‘‘you will 


not be taken advantage of.” 
During cross - examination by 
Benedict Cottone, FCC general 
counsel, James V. McConnell, NBC 
spot sales vice-prexy, admitted that 
the network decided against going 
after business in the national spot 
field when the NARSR complaint 
was filed. However, he said, the 


(Continued on page 38) 


a Members May 
> Get 17156 Salary 


Washington, Jan. 11. 

Members of the Federal Com- 
munications Commission would be 

paid $17,500 a year under a bi- 
partisan bill introduced in the 
Senate last week. The measure, 
which affects executives of many 
other agencies, would also au- 
thorize the President to pay the 
chairman of the Commission 
$20,000 annually. 

The bill was introduced by Sen. 
|Luecas (D., Ill.) for himself and 
three other members of the Senate: 
O’Conor (D., Md.), Flanders (R., 
Vt.) and Baldwin (R., Conn.). Ina 
statement urging passage of the 
measure, the four Senators de- 
clared the increases are “long 
overdue” and should be given im- 
mediate consideration by both 
' Houses of Congress. “As the larg- 
est organization in the world,” the 
statement asserted, ‘“‘the U. S. Gov- 
ernment requires that its im- 
portant functions be in the hands 
of the most capable executives 
it is possible to secure.” 

Passage of the measure, which 
is in line with recommendations of 
the Hoover Commission on govern- 
| ment reorganization, may affect 
the tenure of Chairman Wayne 
Coy who has been offered jobs in 
bare industry at considerably 
more than the $10,000 now paid 
' Commissioners. 


| 


| 
| 
| 
| 











New Adult Psychology 
Dramatic Series to Be 
Aired by CBS Each Wk. 


In addition to its ambitious up- 
coming documentary series, CBS 
this week is auditioning a new 
' weekly dramatic series to sustain 
its public service accolade. New 
series will be in the nature of a 
sequel to its widely-kudosed 
“Doorway to Life” of last year, 
dealing with child psychology in 
terms of dramatic presentations. 

New series will be called “The 
Mirror” and will be done by free- 
lance writers. It will deal with 
adult psychology, but in contrast 
to the clinical studies which 
marked “Doorway,” it will probe 
into the simpler, emotional psy- 
chological problems via dramatic 
context to help people solve their 
own problems. Werner Michel will 
| produce. 
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Leave us now joinh 


Before we wipe the old slate clean Hasn’t it been a dandy year 
Let’s sing a song, let’s pen a paean For all the theaters on our air! 
To everything in ’48 The “15th straight” for champion Lux, 
Which we would like to celebrate: Ford looking like a million bucks, 
Electric’s show where Little Helen 
To Radio, first, a cup of cheer Is standing ’em in the aisles, all yellin’, 
For winding up its biggest year, While Armstrong, Hallmark and Prudential’, 
Knowing full well, while we’re about it, Just keep on being existential. 


That none of us could live without it. 
Hail to a year of glad relations Three cheers, we say, 

and three more cheers 
For all those 

doughty engineers 
Who worked the night-long 


and the day-long 


Between this network and its stations 
From West Palm Beach to Puget Sound, 
And, boy, bring on another round 

For the nine-and-ninety million folks 





Who listen weekly to our jokes, 


Our songs and stories, news and dramas— To make those records 





Here’s to them all, their pops and mamas, that can play long; 





Their sisters, uncles, aunts and others All of which just goes to prove 


Including in the Lever Brothers. We’re always in that micro-groove. 
To Pepsodent’s Irma, Palmolive’s Brooks, 
To Phil and all the other Cooks, Remember the day when General “Ike” | 
To Chesterfields Stood up before Columbia’s mike 
and that old peachy To raise a cool three hundred grand 
Godfrey guy, For Europe’s hungry kids? We stand 
and Don Ameche Hats off to “Ike” and his Crusade 





(The “Lucky” boy)— 
to Vaughn Monroe 

And Hawk from whom 
all Camels flow, 





And guys like him who make the grade! 
A pair of Sulka’s best pajamas 
































To grace the gams of Lowell Thomas. 





To Johnny and to Philip Morris— And now let’s pay our proper dues 
You’re all okay in our thesaurus. To Edward Murrow and his News 
” am. \ 
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Than which there is no super-duper, 
And let’s salute our Average Hooper, 
And all our shows—and there are plenty— 
That broke into the tough “top twenty.” 
Hooray for Sunday’s Peerless Tonic 
- Which millions call the Philharmonic. 
(In this connection, shout hooray 
For Standard Oil—that is, [N.J.].) 


We would be derelict in our mission 

Did we not honor Television. 

Man’s glassy essence, 
thee we toast, 

ag Now on your way 
from coast to coast 

Toward new horizons. 


Hail TV! 


There’s more in you 








than we can see. 
Rochester, Jack and Mrs. Benny 
Of happy returns we wish you many, 
And here’s a cane all made of candy 
For Lum’n’ Abner’n’ Amos ’n’ Andy. 
Shoot Roman candles to the sky 
In praise of dear old NRI, 
And while we’re on the alphabet 
A pox on us lest we forget 
IBEW...RDG... 
abracadAFRA and NAB, 
Four fanfares and a furbelow 
For Messrs. BBD & O. 












































Sullivan, Stauffer, Colwell, Bayles, 
We know that you will never fail us, 
And may the light of yon great Star 
Shine gently on you, Y&R. 
In Thompson’s name we shout our skoals 
And we’re all yours in Benton & Bowles. 
On, Procter! On, Gamble! On, Gallup and Roper! 
Let bygones be bygones 
for each horoscoper. 
Let’s pin a sprig 
of holly on 
The famous Crosbys, 
Bing and John, 
And with another 
wreath adorn 
The brows of Gould 
and Miss Van Horne, 
For Variety’s “mugs” and Radio Daily 
A long locomotive and a willow-waley. 


Well...48 was mighty fine, 

Now looking out toward ’49 

We wish from electronic science 

The best to all our friends and clients, 

To everyone in Radio 

A hug beneath the mistletoe, 

We’re only sorry we can’t list ’em... 

This is...The Columbia Broadcasting System. 
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Boxing 


Czar Greene Sees B.0. Slump 
From TV, Especially in Small Clubs 





Detroit, Jan. 11. 
No other sports leader seems so 
fearful ot the effects of television 
as does Abe J. Greene, commis- 


sioner of the National Boxing Assn. | 


In his annual report, Greene 
quoted David Sarnoff, chairman of 
board of the Radio Corp. of America 
(RCA), as estimating that 2,000,000 
television sets would be produced 


in 1949 and that by 1953 the annual | 


output would reach 5,000,000. 

The boxing czar shuddered at 
these figures. Instead of sending 
congratulations to the RCA for 
prodigious achievement, Greene 
wrote: 

“More serious (to boxing) than 
the dearth of good fighters; more 
serious than boxoffice anemia is 
the threat of this latest of modern 
gadgets, which is giving promoters 
cold chills and promising to drive 
ambitious knuckle-artists into other 
fields to flex their abilities.” 

Greene found no comfort in ra- 
dio’s contribution to previous pros- 
perity of the boxing business. 

“With radio,’ he went on, “you 
merely listen to a machine-gun 
voice rattle off a lot of punches. 
If you know fights, you follow the 
announcer. If not, it’s mumbo- 
jumbo. 

“Television, on the other hand, 
gives the homeside spectator a 
ringside seat, which he can’t get 
unless he is among the 400 Garden 
millionaires. 

“The result of increased produc- 
tion of sets will be more hearth 
and tavern referees and a corre- 
spondent slump in ringside cus- 
tomers.” 

What disturbed the boxing chief 
more than anything else was the 
effect of television on the smaller 
clubs. 

“When Beau Jack and Ike Wil- 
liams boxed for the title in Phila- 
delphia,” he wrote, “the club in 
Newark, 100 miles away, might as 
well have folded up for the night. 
It did fold completely later.” 

Greene is undoubtedly right in 
his assumption that the fight fan 


would rather watch a championship | 


bout by television than a minor 


match in person, but conflicts are | 


not necessary. 

Very few fights are worthy of 
national telecast, and the small 
club operator could avoid them by 
negligible shifting of dates. 


Tele Will Make As Many 
Baseball Fans as Did 
Radio, Sez Veeck 


Cleveland, Jan. 11. 
Television will make for more 
baseball fans today as radie did 
back in the ’20’s, is Cleveland 
Baseball Club President Bill 
Veeck’s outlook on the alleged 
video challenge to gate receipts. 
Commenting on the arguments 
and fears 
league officials recently, 
declared he had heard all the same 
reports 20 years ago when radio 
was cropping into the picture. 
Veeck debunks those fears, say- 
ing “If I can’t get to the ball park, 





a 
4 


expressed by minor | 
Veeck 


Vicks Rubs Out Wendy 


its “Picture This” television show 
starring Wendy Barrie on the 
NBC-TV web after the first 13 
| weeks winds Feb. 2. Program has 
been slotted in the Wednesday 8:20 
to 8:30 p.m. slot. 

| Web hasn’t line 
ment yet. CBS has the east to mid- 
western coaxial cable from 8 to 9 
Wednesday nights, which means 
that an advertiser taking the NBC- 


SPORTS HOLD LEAD IN 
CLEVELAND TV SURVEY 


Cleveland, Jan. 11. — 
Sports continues to be the favor- 
ite program among TV’ers in the 
'Cleveland area. A second survey 
‘among 500 hand-picked teleview- 
ers, conducted by Ohio Advertis- 





in programs preferred. However, 


highly popular. , 
' A highly interesting 


comes on the question “would you probably 
d up a replace- welcome a morning television pro- | evening. ~ 


gram?” The answer: No, 51%; 
Yes, 34%, weekends only, 8%. Of 
those welcoming an AM video, the 
greatest number, 12%, say they'd 





j 


Vicks Co. has decided to drop ing, lists sports as the top shows | 


St. Loo Schools Seek Bigger TV 
Fund, Stressing Educational Value 


— 
v 


St. Louis, Jan. 11. 





Evelyn Knight’s TV Pact 


Singer Evelyn Knight has been 
signed to a long-term television 


‘ contract by NBC-TV, which is now , 
news, variety and drama are also pyijding a 15-minute across-the- 

|poard package around her for an 
report early March preem. Show will 


be slotted in the early 


Norman Blackburn, NBC-TV’s 
national programming chief, 
brought Miss Knight into the web’s 
fold and will supervise the pack- 


TV spot can get no more than the prefer music, with 9% voting for age design. 


latter web’s seven east coast sta- 
tions for a live production. 


HOWDY DOODY’ PICKS 
UP SECOND SPONSOR 


Bob Smith’s “Howdy Doody” 
puppet show picked up its second 
sponsor this week, when the Mason 
Candy Co. signed to bankroll the 
5:45 to 6 p.m. segmert of the 
across-the-board program _ on 
Wednesdays __ only. Sponsorship 
starts today (Wed.), when the open- 
ing of the east to midwest cable 
makes is possible for the show to 
be aired simultaneously on 14 
NBC-TV outlets. Agency is Moore 
& Hamm. 

Candy firm decided to pick up 
the tab after a five-week test run 
on NBC’s east coast web paid off 
with TV’s usual “success story” 
results. Moppet viewers were 
offered a humming lariat for two 
candy bar wrappers. Giveaway was 
mentioned on five shows and 
brought in more than 4,500 replies. 
Repeat sales also were big, accord- 
ing to candy firm. 

“H-D’s” other bankroller is 
Unique Toys, which sponsors the 
|show on selected stations for 
quarter-hour on Fridays. 


Chi’s WBKB Budgets 250 








| For a New Transmitter 


Chicago, Jan. 11. 

WBKB is shelling out $250,000 
for a new transmitter which will 
go in operation this spring. Pres- 
| ent stick atop the State-Lake build- 
|ing has been a chronic source of 
ghosts in some areas of Chi. 

New 5kw transmitter will rise 
'about 700 feet above street level, 
|topping all other Chi stations. 
'WBKB guaranteed coverage will 
be expanded from 35 miles to 42.5 
miles. Station studios will remain 
|in the State-Lake building, with 
| programs fed by co-ax to the trans- 
mitter. Studios and offices are 
skedded for face-lifting by Hans 
Teichert, theatre designer. 











meemneieianed 


New York 


ABC-TV operations chief Dick 
Rawls recuperating from a minor 





F Tele Chatter 


a woman’s show. The Arthur God- 


frey type program gets 57%. 

For afternoon video, 54% say 
they'd be able to watch the 
screen; 32% say no, and 13% 


have weekend afternoons free for 
screen gazing. Sports top the 
afternoon preference with music 
second and variety, women’s airers 
and films third. 


Par to Fight 
FCC Curbing 


| 





Washington, Jan. 11. 

| Paramount Pictures’ indicated 
last week that it is going to make 
a fight on the proposed decision of 
the Federal Communications Com- 
mission denying its applications 
|for additional television stations on 
the ground the firm controls Du 
Mont and therefore has its limit of 
five outlets. 


| Through its counsel, Duke Pat- 


'rick of the firm of Hogan & Hart- | 


son of Washington, Par submitted 
a petition asking for an extension 
of time to Feb. 21 to file its ex- 
|ceptions to the proposed decision 
“because of the importance of the 
|issues involved.” 
also asked because Patrick is to 
| participate in oral arguments next 
Monday (17) before the Commis- 
sion on its proposed multiple own- 
ership rules. Patrick is expected 
to oppose final imposition of regu- 
|lations to limit a single licensee to 
five video stations. 

tion, previously extended the time 
for submitting comments and re- 
|quest for oral argument on the 
| Par-DuMont 
| which was issued Dec. 16. 


| Par video applications pending 
/{n Boston and Detroit and Du 
| Mont applications in Cleveland and 
'Cincinnati would be dismissed by 

the Commission if its decision is 
i made final. 














| row (Thurs.).. .“Eight to Eighteen,” 
packaged by Ronald Dawson and 


The Commission, on its own mo- 


proposed _ decision, | 





KRSC, SEATTLE’S FIRST 
STATION, IN OK START 


Seattle, Jan. 11. 
Biz is good, but could be better, 
on KRSC-TV, first video station 


here, which has been in operation 
six weeks. Acceptance by adver- 
tisers locally has been better so 
far than we expected, Al Hunter, 


station sales managér told Va- 
RIETY, with 65° of sponsored 
time sold locally. There are be- 
tween 2,500 and 3,000 receiving 


sets in operation here with about 
400 in bars, clubs and other pub- 
lic places, according to station 
estimates. 

KRSC_ began televising home 
games of the Univ. of Washington 
basketball team last week, and 
General Electric has bought a 
series of 26 Korda feature films, 
beginning Jan. 17. Days of opera- 
tion have been changed, with 
hours on air remaining the same. 
It’s Thursday through Monday 
now formerly Wednesday 
through Sunday. 


Quality of broadcast picture con- 
tinues so-so, with good job being 


done on local Coast League hock- | 


ey games, but recent televising of 
trip through brand new plant of 


Extra time was | local Hearst sheet was a bad bust 


with just about everything going 
wrong that could. Local interest, 
and support however, continues at 
high pace. 





‘Wrestling Off in DuMont, 


Jamaica Renewal Snar 


DuMont’s Friday night wrestling 
from Jamaica Arena, L. I., has been 
temporarily called off, following 
expiration of the contract between 


A recommendation that in- 
creased funds be earmarked for 
‘experimental work in television 
‘during the 1949-50 year for public 
school children will be made by 
Supt. of Instruction Phil J. Hick- 
ey. Hickey’s announcement fol- 
lowed a powwow with two mem- 
bers of the audio-visual education 
division and discussed the growing 
place of tele and radio in the 
school program. 

Dorothy Blackwell, asst. direc- 
tor of the audio-visual division 
said: “Television is the shorthand 
method of learning the poor 
man’s college. But we_ should 
judge television by what we see 
today. It can bring fine art work 
into the schools. Legislative hear- 
ings can be brought into the class 
News broadcasts will be 


rooms. 

better. We can no longer say 

‘manana’ on television in the 

schools. The ‘manana’ is here.” 
For the third year the school 

board will offer a series of tele 


programs twice a month on KSD- 
TV, starting this month. And 
NBC will present a daily series of 
educational programs for children 
of elementary-school level this 
month. 

Hickey stated that the instruc- 
tion department has “held back” 
on the purchase of tele sets be- 
cause screens were not large 
enough for classes of 40 pupils. 
“We may ask a little more next 
year to experiment in television. 
The question is. how can we use 
television sets best in the schools? 
It is a new, overpowering thing.” 


Draw of Mpls. Basketball 
| Team on Video Nights Is 
| Cited to Prove TV Helps 


Minneapolis, Jan. 11. 


Biggest crowds drawn this sea- 
son by Minneapolis Lakers, BAA 
league basketball team, paradoxi- 
ically, have been on Wednesday 
nights, the one game of the week 
that’s televised. Last two Wednes- 
days have been complete capacity 
with paid admissions exceeding 
9,200. 





| 
| 
| 


| 


| Caliber of opponents and the 
contests’ importance, of course, 
have been the reason. But the 


|turnouts are being pointed out by 
KSTP-TV to illustrate its conten- 
ition that in the aggregate tele- 
|vision ordinarily stimulates at- 


| tendance at athletic events. It 


| DuMont and promoter Mike Weiss, | quotes the Lakers’ sponsors to the 


i 


| 


who stages the Jamaica cards. 


Weiss reportedly asked for an 
increase in price for TV rights to 
his bouts on the basis of the great- 
er number of sets in circulation 


| effect that they believe television- 
,ing of the games has made many 
| professional basketball fans who, 
|i they’re able, will attend the 


event instead of watching it on 


/now than when the deal was signed |TV. Owners of the Minneapolis 


a year ago. DuMont has turned 


league hockey team also think that 


down the bid on the assumption | the televising of one game a week 
| that the number of fans paying to 
‘attend the bouts in person has in- 
|creased considerably because of 


| 
| 
| 


the publicity given wrestling via 


' TV. New deal is 
| Oliver, preems on ABC-TV tomor-. a > 


reached within the next couple of 
weeks. 





has helped attendance similarly. 


KSTP also is citing the fact that 
| Univ. of Minnesota football games 
here the past season drew capacity 
| crowds, although televised, and 
,that the Minneapolis American 

Assn. baseball team enjoyed its 
'largest attendance in the face of 








I want to be near a radio or a 


television screen. But,” he added, | Warren Wade, 


fowrivid Kramer, re Bill Mogle | 
A writing, optioned by Advertisers | 
“If I can go to the park and see | production manager wheat anne Televising Service... Jerome B.. 
the game, I'li certainly do so. | 7 city arrison, rench ston’s | 
Sheers me sieatiarahan nd ue at bag eee al thes db agua fe | radio-TV voumen, TED pogo Denver, Jan. 11. | yet on TV and does not allow any 
the park yourself.” He declared | (Thurs). ‘Williem Sirke Miller | we exec staff of Carles Dallas | Mayor Quigg Newton is one of of his cards to be televised, al- 
the ball team itself can offer a| NBC-LV empha ps peromv | Reach Co...Profile on Milton seven prominents here organizing though all of them are broadcast, 

| , | Berle and his TV success, penned a television company. Others are feels that the importance of the 


bigger and better attraction for the | night television manager... Her- | : 
fan than a broadcast or a video! bert Bayard Swope, Jr.. former February twat te Powe} foe ee M. Wolfberg, theatre man, | attraction is one of the determin- 


shot. _CBS-TV remote pickup chief, now! video preem of “The Gold- 


operation at St. Luke’s hospital... | he televising of its contests. 


Tony Stecher, local boxing and 


Denver TV Braintrust . xin 
| wrestling promoter, who isn’t sold 








Last year, the Indians ap- | 





peared on WEWS-TV and were heading his own TV package firm | 


heard over a WJW-northern Ohio 
hookup to several FM and AM 
stations. 

Although no contracts have been 
announced for this year’s ball game 
programs, there is no question but 
that both the audio and video pacts 
will be inked for the World 
Champions’ rights. 


Washington Sales Hypo 


Washington, Jan. 11. 

Record increase in television set 
sales during December, spurred 
by Christmas giving, brought the 
number of receivers in the Wash- 
ington metropolitan area on Jan. 
1 to 30,500, a gain of 6,000 in one 
month. 

The Washington Television Cir- 
culating Committee, whose mem- 
bership includes the four video 
stations in the Capital, reported 
the increase as the largest during 
any single month simce television 
came to Washington. 





|...Bud Stapleton, formerly asso- 
ciated with indie AM stations in 
several parts of the country, joined 
Barlow ad agency’s radio-TV de- 
partment.. John D._ Fitzgerald, 
formerly CBS special events and 
sports chief and later with the 
Compton agency, named to the 
_CBS-TV_sales_ staff, along with 
Ralph E. McKinnie, until now 
/an account exec for DuMont 
... Bob Jamieson, operations man- 
ager of WABD, DuMont’s key 
N. Y. outlet, 


traffic manager. Roy Passman, 


formerly with CBS and Cowles’ 


Broadcasting, takes over as opera- 
tions manager. Jack Rayel, until 
now assistant web programming 
chief, named WABD daytime pro- 
gram manager... Dwight Weist, 
long-time “We, the People” emcee, 
resigned to devote more time to his 
own package agency, but will con- 
tinue his other radio assignments 
... “Wrens Nest,” domestic com- 
edy series starring Virginia Sale 
and Sam Wren and packaged by 


‘former WPIX producer Sherling , 


upped to network! 


bergs,” starring Gertrude Berg, set 
for Monday (17) night on CBS-TV 
|...Jackie Cooper signed to star 
| with Peggy Knudsen and Ernest 
Truex in George Mosel’s ‘“Jinxed” 
on the “Chevrolet Tele-Theatre” 


| President, Gifford Phillips (of the | ing factors as to whether TV will 


Phillips Milk of Magnesia family), 


also newspaper and Pueblo, Colo., 
radio station owner, vice president; 


show next Monday (17) over NBC-. 


TV...Dudley D. Earle, 
/veepee of the National Wired Mu- 
sic Corp., named sales veepee of 


former | 


Television Features, indie pack-, 





| age outfit. 
Hollywood 
Shirley Dinsdale, moppet ven- 
triloquist, taking her “talking” 


doll over to KNBH from KTLA, 
where it was the most popular kid 
show...“Darts for Dough,” long 
time on radio, becomes a sight act 
on KNBH with Orville Anderson 
returning as dartmaster...Don 
Bernard, veteran radio producer, 
takes his first dip in television as 
producer of “Strike Up the 
Music” on KTTV.. Featured are 
Opie Cates, Harry Babbitt and Judd 


(Continued on page 34) 


Richard M. Davis, secretary-treas- 
urer; Morrison Shaforth, William 
Grant and Harris P. Wolberg, the- 
atre man, father of John M. 


Plans call for utilization of Colo- 
rado’s scenic beauty in television, 
study of relationship of television 
to theatre business, not only as 
affecting films, but use of stage fa- 


cilities for televising variety and 


dramatic shows. The company is 
taking over the pending television 
application of Phillips. 


~ 


MARLOWE’S ‘HOTEL B’WAY’ 

First package of the newly- 
reopened Harvey Marlowe Tele- 
vision Associates, titled ‘Hotel 
Broadway,” preems on the DuMont 
web Jan. 20 in the 8:30 to 9 slot 





under sponsorship of Whelan 
Drugs. Agency is Stanton B. 
Fisher. Show is to feature Jean 


| Darling. 


|adversely affect attendance. He 
doesn’t believe that wrestling, 
| which flourishes here, and boxing 
need converts so much as cus- 
| tomers and the fact that ticy show 
_to so much better advantage on TV 
| than baseball, football, etc., makes 
| them particularly vulnerable. Also, 
| he points out, bars — practically ' 
| all of which have TV sets—cater 
| more to fight fans than those of 
any of the other sports. And when 
‘sets become more numerous in 
| homes there’ll be a better test, he 
| points out. 





Arnaz for Video 


Hollywood, Jan. 11. 
| Variety show for tele with & 
‘South American travelog motif has 
| been packaged by General Artists 
Corp. as a layout for Desi Arnaz 
and his orch. Agency reports 
nibbles from both CBS and NBC. 
| Half-hour program is being of- 
fered for sale live locally and kine- 
‘scoped for eastern telestations. 
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~ Video Schedule 


on Co-ax Time 


Following are the television shows that are to be seen hence- 
forth on both the eastern and midwest networks following the 
opening of the coaxial cable linking the two sections of the country 


last (Tues.) night. 


With the exception of ABC, the webs have set 


up their schedules on a permanent basis. ABC is scheduling shows 


temporarily on a week-to-week basis. 


Probability exists that the 


other webs, through swapping time back and forth on the cable, 


may also change their programs. 


WESTBOUND SHOWS 


Day Time Show Network 
Mon. thru Fri..... 10-10:30 a.m.... .Johnny Olsen’s Rumpus Room.....DuMont 
10:30-11 ....-Welcome, Neighbors i ....-DuMont 
11-12 ...-Stan Shaw ; Pore rere vo DuMont 
12-12:15 p.m.....Amanda cs Sah ds sb iol Wack ae DuMont 
12:15-12:30 .....] re oe) Se RG . . ss arewwiee aed DuMont 
12:30-12:45 ‘0 se BOROIEEIOE <6 ceneeds 00 0n0sa0~ DuMont 
12:45-1 weer: Re errr rere DuMont 
2-1:30 wcvccccees Cs, BRO . nis 036se ncdeces cteek DuMont 
-<— x. - f ri eee > ere rere Jf Mg ee ee ee ee CBS 
W a See > Bee Dione Lucas Show........... ee ee CBS 
Mon. thru Fri..... 2-2:30) -..++++++- GEE EES CBS 
BsBO-Be«os cc cceccces SO. TOTO go 6 02:6. ce bebe tt ves DuMont 
3-3:15 ..+cceeee- Needle Shop ore ee ee DuMont 
3:15-3:30 ..cceces Vincent Lopez Speaking........... DuMont 
3:30-4:30 ....e02> (Open) res RE NBC 
SD sv eanveves CD ai bobo a0 be de OER’ no 0 ABC 
§-5:30 .cccccces SED. 5s kev ein bee 00s 544.dd 0d 6 0500 ABC 
B:30B ccccccees POU DOOGT . 6 ice csrtasccsevccsc tues NBC 
66:30 ..ccecess Small Pry ‘heb pegekes bese aeureeaa DuMont 
6;30-6:45... Ae (bs SabirdbeseSeneeraseceekewn CBS 
G:4B-T oc cee ccses CE, xecee cer cabewearecieurcadsees ~~ 
. ¥ ms )) Seri ewe ORE VISWE. oc cecccccccceccoers ABC 
oe. Gee Se. BARTOD oicveecs (Varios SHOWS). o\.0. cis sccccessc. ABC 
BeBOFES Cec cee BO NOWB.. . -csvcvcrervesvescssoes CBS 
7:45-7:50 ...ceees (Open) Pee a 
7:50-8 Sernenes Cre OW IOGE fae oo 0.x 5509555555 Nee 
Z a | | ree GOldbDergs .....ccccccccccsrcacerees ss 
SOONER oh sees 8:30-9 6 QOD cnc hb corer be oS oe dH 06+ Cos 50066 (Open) 
9-10 ..+.-€Open) rey Tere T Tee TT Toe CBS 
10:30-Closing MED “cicraclee sever he aves Deneee ae —_ 
P ..8-9 eoocveceee Dexaco Star Theatre.....ccccccceess N 
pallial 9-9:30 ..ccccecees DuMont Teleset Show.........++- DuMont 
CS Perr ere ere rec Tye ABC 
10-10:30 .ccccces OS TT Te a 
‘ cease wectoscevese Arthur Godfrey & Friends........ ‘BS 
Wathen, 9-10 .eeeee-- Kraft Television Theatre a b@ 068 o Se 
10-closing ...-.. (Tournament of Champs)*........-. ye 
PSGaY cecccece- 8-9 abvasvédee eee Ona Fat hae e ese exeeee 
aso O-O:50  .cdcccvecces DuMont Teleset Show ... DuMont 
SS eevee MRRSIOW SHOW «260 c cst ricceecess , . NBC 
10-10:30  .ccccces IIONOE, obs his Sckndsseeees .. ABC 
20:3O0-21 2. ccccces Quizzing the News ‘ ABC , 
Friday .ccccccecs:s BH «swe woven ccess Admiral Broadway Revue! .. DuMont. NBC 
BOAO i icveceecs Break the Bank. . cra ABC 
9:30-0:45 ..cccces | er ‘ ABC 
9-45-10 ...ccccces (Opem ...0- eT Tere Cea ; DuMont 
10-closing ...... RE nS h 4.0 60645.60400800% oe 6 6 
Bat. scccccceces 8-8:30 666560 CREED comeeerrneeescenerebecerts ..- CBS 
Beeerere REY. 6:5 5 0400426 0604004000UR OO RD .. DuMont 
9-9:30 RED. (0 554 Fe Cbd EWS COT HCEDCOWSLOOS (Open) 
Se. 66 eae 8 CED” 6.66-66:5-6.0000'8 OO Tr NBC 
10-Closing ...... PPS Te ree er Te ee (Open) 
SaunGagy criccsases . 7 ere (Open) chbiybeee se aee ee ee 
a, MTEL Cartoon Teletales........cccccseees ABC 
6:20-7 ..........Singing Lady st 5:Bb sash wri adem ee 
. Mises SURTCCTLE Amateur Hour......  ..cccscvcseses DuMont 
BE: cccrcvcccces Hollywood Screen Test .... errr lf 
MPEP ET Tee I 6 fk le hdc weeeeetee ABC 
ST -Aaiesebenee Philo Television Playhouse.........1NBC 
eae Toast of the Town rrr Ty CBS 
EASTBOUND 
Mom. thre Wri....F-F:BO ccccoces. Kukla, Fran & Ollie.......cccceoees NBC 
ST ls TTT Tee Ee BOD BME... oc ccccccccacs ABC 
| eee Bees POSTS BROW. . oc cccececesecss ABC 
i Jee 10-closing ...... ES rere eres eee ee ee ABC 
Wednesday .....9:30-11 ......-. CE: vo cca See ch se sabe oe gees 66 ABC 
i rrr . ee ae Vaudeo Varieties Dine sds eSne Reka 
BACRIGRF .ccecs. SS ss  lUr LD eee eee ABC 
9:3O-10 nw cc cccne Stand By for Crime............... ABC 
Meee rr er Super Circus a re ABC 
BABS cw ccvvccece Pram Allidem Gow... ...c.cccccecens ABC 
os, MC ABC Television Piayers.......... ABC 
GE «cececvces "2 &  — errr re ABC 


—— 


* Starts next Wednesday (19). 





+ Starts Jan. 28 over the combined facilities of both networks. 
tAlternates weekly, with “Toast” starting Sunday (16).: 








ABC Gives Even Dozen Reasons Why 


Sponsors Should Take TV Plunge Now 





ABC television, in an all-out at-+ 
tempt to lure more advertisers into 
the fold, this week launched a 
broadside at ad agencies and cli- 
ents, listing 12 specific reasons for 
making the plunge into video bank- 
rolling at this time. While the 
brochure incorporating the 12 
points went out over the signature | 
of ABC sales veepee Fred Thrower, | 
spokesmen for the web pointed out | 
that it would be equally important | 





to all networks and thus repre- are left in the simulcast, they'll be -eontract and $360 for 


sented the first attempt of this kind | 
to aid the entire industry. 

ABC hopes the 12-point pro- 
gram will succeed in ensnaring 
many top-spending advertisers who 
have been recalcitrant in buying 
TV time, mostly because of their 
fear of high production costs or 
belief that the number of sets in 
circulation is still too small to 
make the investment pay off. Aim- 
ing it at the agencies as well, it is 
hoped, will correct some of the 





many agency execs through sheer 
ignorance of the facts. 

Web prefaced the brochure with 
the declaration that TV does not 
cost more proportionately than any 
other ad medium, since it com- 
bines the advantages of two to four 
other media. Advertisers, it states, 
are becoming alarmed at the fact 
that television advertising costs 
more per thousand homes reached 
than radio, newspapers, or maga- 
zines. There is, actually, no valid 
justification for this appraisal of 
the medium.” Following are fhe 
12 points listed: 

i In television, as in every 

(Continued on page 34) 


‘T or C’s’ TV Tryout 


Hollywood, Jan. 11. 

Ralph Edwards is scheduled to 
debut his “Truth or Consequences” 
show Jan. 20 on KNBH, NBC’s tele- 
vision outlet here, in a one-shot 
test setup. 

Commercial angle isn’t set yet 
but if the Procter & Gamble plugs 


Benny, A’n’ ATV 
Future on CBS 
Clinic Agenda 


First disclosure of the television 
plans CBS has in store for Jack 
Benny and Amos ’n’ Andy, plus a 
formal opening of the new CBS-TV 
studios in Grand Central Terminal, 
N. Y., are expected to highlight the 
web’s three-day television clinic, 
scheduled for Jan. 21, 22 and 23 at 
the homeoffice. More than 200 
execs of CBS stations throughout 
the country are expected to attend. 

Reports that CBS plans eventu- 
ally to work both Benny and the 
A ’n’ A team into its TV operation 
were hinted at throughout the 
negotiations in which board chair- 

(Continued on page 30) 





TV SET PRICES | 





BUYERS BALK ON 


+ 


OMALL MODELS 








| Unveiling of the new 16-inch tel- 
;evision sets by both RCA and Em- 
|erson to sell at $495 and $400 re- 
ispectively, has tossed a_ serious 
| dent into sales of those sets already 
produced and on the market. Dis- 
tributors and retail stores through- 
out the country have complained 
during the last week that potential 
customers, after being warned that 
it may take months for them to get 
one of the 16-inch jobs, are de- 
manding a proportionate cut in the 
list price of the smaller 12- and 
10-inch models. 

| Question of whether 
set prices would go up or down 
during the coming year, mean- 
while, continued to draw conflict- 
ing answers from manufacturers, 
iwith the final outcome apparently 
dependent on the availability of 
|kinescope tubes and how far the 
public’s virtual nix on currently- 
produced sets last. Adding to the 
general confusion of both the trade 
and the public were announce- 
ments of substantial price reduc- 
tions by Capehart prez E. A. Nicho- 
las and predictions of higher prices 
in 1949 by Emerson prez Benja- 
|min Abrams. 

Out of the entire hodge-podge, 
two facts seemed discernible. RCA, 
through advance demonstrations of 
its 16-inch metal-tube model, is 
ready for an all-out fight with Phil- 
co for leadership in TV set sales, 
with the next move now up to 
Philco. Phileo has proposed to 

(Continued on page 34) 


New WFIL Rates 
Hurt Packagers 


Philadelphia, Jan. 11. 

A blow to the infant video pack- 
aging industry here was handed 
out in the new rate card issued by 
WFIL-TV. Sales manager Kenneth 
W. Stowman, in announcing the 
rates, which are effective Jan. 
called attention to the fact that the 
new schedules for live shows are 
| set up on a package basis “as far 
| as possible.” 








~~ 


| from $80 for five minutes to $400 
per hour for a single shot, includes 
for that price full use of studio and 
|eamera facilities, plus the neces- 
sary technical staff. It also counts 
/in normal rehearsal time. Only 
items excepted are talent, art and 
construction work. 

Local TV packagers are mutter- 


thing they haven’t done before, 
and that the move leaves them un- 
touched. Their attitude is debat- 
'able, however, since the sponsor or 
agency is going to consider out- 
side technical help on a WFIL- 
TV show just doubling the cost. 

The $400 “live’’ cost per hour is 

graded down to $380 for a 26-week 

a 52-week 
‘run. The price cut for long con- 
|tracts follows proportionately right 
|down the line. Other single time 
‘rates are: Half hour, $240; 20 min- 
‘utes, $200; quarter hour, $160; 10 
‘minutes, $120. 

Spot announcements, live or 
film, cost $50 for one time, $47.50 
for 26 weeks, and $45 for 52 weeks. 
Film programs cost from $60 for 
five minutes to $300 for the hour. 
The same 5% and 10% discounts 
hold for the 26 and 52 week con- 
tracts. All rates are guaranteed 
for 26 weeks. 


Fred Fidler JWT Veepee 


Hollywood, Jan. 11. 

Election of Fred H. Fidler, re- 
cently appointed Coast manager 
for J. Walter Thompson, to a vice- 
presidency in the advertising firm 
was announced by prexy Stanley 
Resor. 

Fidler, who joined JWT in 1929, 
began pioneering in video for the 
firm some 13 years ago. He re- 
places Arthur C. Farlow, recently 
transferred to JWT’s New York 








office to join the senior adminis- 
j trative group. 


television | 


ing that the station can’t do any-,| 


N. Y.-to-Midwest Co-Ax Web Preems 


With 52 Shows in 2-Way Spread 





- 
= 


Hold That Loss! 


Here’s a sample of the think- 
ing still prevalent on the video 
administrative front: 

Manager of a Washington, 
D. C., TV station, in New York 
last week for huddles, con- 
fessed to intimates that last 
week marked the happiest and 
most promising in the station’s 
short career. ‘Losses for the 
week were only $22,000,” he 
added. 

Toughest week for the station 
was about a year ago, when the 
seven-day deficit hit $58,000. 


‘Admiral Revue 
To Get Two-Web, 
38-Station Spread 


Kudner ad agency’s revolution- 
ary move in scheduling the hour- 
long “Admiral Broadway Revue’”’ 
on the combined DuMont and NBC 
webs starting Jan. 28 was taken to 
insure full coverage in both the 
east and midwest. Program, to be 











produced and directed by Max 
Liebman, will be aired  simul- 
taneously over 24 stations in 16 


cities and kinescoped to 14 addi- 
tional cities in the Friday night 8 
to 9 slot. 

Kudner, acording to an agency 
spokesman, had a “gentleman’s 
agreement” for that segment with 
| NBC-TV but with the condition 
the web would get the time on the 
east to midwest cable. Under the 
|cable allocation schedule, however, 
the time went to DuMont, thereby 
paving the way for the joint net- 
working. When the opening of 
additional relay links in June may 

(Continued on page 34) 





"LA. AREA REPORTS 
79,640 TELE SETS 


| 
Hollywood, Jan. 11. 


| The new live rate. which ranges | 


Television set sales in the Los 
Angeles area reached a total of 
79,640 as of Dec. 31, an increase 
of nearly 13,000 receivers since 
last month’s survey by Southern 
California’s Electrical Appliance 
Association. 

Most dealers reported a gradual 
catching up with unfilled orders. 





Houston’s 2,000 Sets 
Houston, Jan. 11. 

W. Albert Lee, owner of KLEEF- 
TV, which took to the air last 
week, has estimated that there are 
about 2,000 television sets in this 
area to receive programs from the 
outlet. 


Jan. 21 Preem For 
Lucky Strike Vidpix 


Series of half-hour dramatic 
telefilms produced by Marshall 
Grant on the Coast for American 
Tobacco tees off on 25 NBC-TV 
stations Jan. 21 in the 9:30 to 10 
p.m. slot. Luckies has signed a 52- 
week contract with the web 
through the N. W. Ayer agency. 

Pix were adapted from classical 
novels and short stories, most of 
which are public domain material. 
First one produced, which will 
probably launch the program, was 
Guy de Maupassant’s “Necklace.” 
Series is to be titled “Your Show 
Time.” 


NBC-TV Sets Auditions 

Continuing its emphasis’ on 
house-built packages, NBC-TV has 
scheduled special auditions for po- 
tential television talent Tuesday 
afternoons at its Radio City, N. Y., 
studios. Singers are heard from 
2 to 4 p.m., and actors from 4 to 6. 

Owen Davis, Jr., the web’s pro- 
gram procurement director, is in 








charge, with Bill Kaufman acting . 
j the series. 


as his coordinator. 


> Total of 40 different television 
shows originating in N. Y. are 
jscheduled for airing over the en- 
|tire eastern and midwest video net- 
works by the four major webs, fol- 
flowing the opening of the east to 
midwest cable link last (Tues.) 
night. In addition, 12 other shows 
originating in Chicago will hence- 
forth be transmitted eastward for 
airing over the east coast webs, 
with the single link in either direc- 
tion furnishing advertisers with the 
largest number of viewers yet 
available to video. 

In a last-minute change of plans, 
the N. Y. Daily News’ WPIX, which 
had been bidding for time on the 
cable along with the four major 
webs, decided to pull out last week, 
thereby opening several hours 
more to the others. Reasons for the 
pullout, according to WPIX prez F 
M. Flynn, lay in the small amount 
of time available, most of which 
conflicted with the local station’s 
sports coverage, and the fact that 
WPIX, through paying a minimum 
charge. would be shelling out more 
proportionately than the other 
According to Flynn, WPIX 
is “determined to concentrate on 
serving a N. Y. audience, and until 
coaxial cable time is available 
which will fit into our program 
plans, we will forego service to 
other stations.” 

Networks with the high-budgeted 
commercial shows, such as CBS and 
NBC, meanwhile, announced plans 
to transcribe on film those shows 
which could not be carried on the 
cable because of the lack of facili- 
ties and then air the shows in other 
stations at the same time as they’re 
transmitted in N. Y. In that way, 
viewing habits can be built up 
among midwest audiences to tune 
into the shows at the same time 
they originate in N. Y. When ad- 
ditional cable links are provided, 
the shows can be carried live over 
the entire network with no change 
in program time. 

Both NBC and CBS plan to util- 
ize that system with “Philco Tele- 
vision Playhouse” and “Toast of the 
|Town,” respectively, on which 
ithey’re forced to rotate each Sun- 
day night. On the nights when the 
cable isn’t available, midwest audi- 
ences will see a film transcription 
of the show. NBC already has 
plans to kinescope-record several 
other shows for delayed transmis- 
/sion on midwest stations, including 
“Author Meets the Critics,” ‘Meet 


users 


the Press,” “Colgate Theatre,” 
“American,” “Girl About Town,” 
“Phil Silvers Show” and “The 


Swift Show.” 


Bacher to Package 
Tele Programs With 
Wm. Morris Clients 


Hollywood, Jan. 11. 

Bill Bacher, who deserted radio 
for pictures, is making another 
move—this time to television. He 
has made a tieup with the William 
Morris agency whereby he’ll pack- 
age programs for TV with clients 
from the Morris list. He is now 
in New York for six weeks to ob- 
serve and study video techniques 
as practiced in the eastern tele 
centers. 

Bacher is foregoing pictures for 
the time, retaining only a “legal” 
interest as result of his suit against 
David Selznick, calendared for 
early next year. For many years 
Bacher was rated one of the top 
radio producers, and up to a year 
ago was on the production staff at 
20th-Fox. 








TV Documentaries 
Hollywood, Jan. 11. 

Series of half-hour semi-docu- 
mentaries for video rolls next week 
under the Hal Eugene Roach ban- 
ner. 

Better Business Bureau and L. A, 
Police Department helped develop 
the initial, Allyn Butterfield’s origi- 
nal “Don’t Be a Sucker,” exposing 
rackets to which householders fall 
prey. Carroll Case is associate 
producer with Hal Roach, Jr., on 
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Local likes and dislikes are as regional as dialects. 






































You get the best results when you talk the native | 
tongue. And you can do so—eflectively—in twelve | 
of your most important markets. In these territories, : 
according to the most recent analysis, the local | 

live talent programs on the Radio Sales represented | 

stations command twice the average audience | \ 

gathered by the local talent on all competing : 1 

stations! No wonder national spot advertisers are ' ) 

now sponsoring close to 600 local live talent . | 

broadcasts each week on the Radio Sales stations. | ; 

To get a home-town favorite to do your selling, see | | 
your Radio Sales Account Executive. 

Radio Sules- 1| 
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80 TELEVISION REVIEWS 

COLGATE THEATRE | JAZZ CONCERT 

With Edward. Forbes, ee With So Restocky a oar ] F I] C ++? 
Kirkland, Howard endell, (“Red”) en, e (“The t 
Rin Ptitersoe Lawrence Hib: les), Sinlthy Edward Powell Tele Follow-up Commen 


bett, Jr., Peggy Conklin 
Writer: Beth Hodgson, adapted by 
William L. Stuart 
Director: Hal Keith | 
Producer: Viv McLeod | 
30 Mins.: Mon., 9 p.m. 
COLGATE 
NBC-TV, from N. Y. | 
( Esty) 


“Colgate Theatre’s” Monday 
night (10) presentation was a hol-. 
low and_ insipid play. The 
Haunting Years,” the offering, was 
completely devoid of quality. 

This alleged comedy concerned 
some attempts by an _ outfit of 
ghosts to frighten a young gal out 
of her apartment. It was sup- 
posed to be a gag of cosmic pro- 
portions but it turne d out to be 
only a kindergarden romp. None 
of the cast members had a chance 
under this load, and director Hal 
Keith was forced to resort to in- 
ept camera tricks to carry the 
ghostly, or rather, ghastly action. 
Keith, like everyone else, was vic- 
timized by the script. 

Two filmed plugs for the Col- 
gate product were expertly pro- 
duced. One for a hair shampoo 
had a slick musical accompani- 
ment while the other, for a dish 
washing soap, had an effective 
visual message and a nicely-toned 
commentary. Herm. 








FASHION SHOW } 
Carl Reiner, 


With Marylyn Day, eine 
Don Saxon, Pamela O’Neill, 
Doris Lane, Patsy Davis, Elaine 
Joyce 


Producer: Gene Seagle 
Director: Howard Cordery 
30 Mins., Thurs., 8 p.m. 
Participating 

ABC-TV, New York 

“Fashion Show” adds up to an 

entertaining half-hour of video 
fare. For one thing, it's nicely put 
“together, has several good voices, 
with the turns well executed. And 
it’s enhanced by some good pro- 
duction. 

But this multiple-sponsored pro- 
gram, despite its entertainment 
value, winds up as a bust when it 
comes to selling fashions. In spite 
of all heralded claims that fashions 
were right up the TV alley, this 


showcase in reality fulfilled none | 


of these claims. 

It was a good scripting job as 
far as the commercial plugs were 
concerned, with the models (who 
double as the entertainers) in de- 
scribing their own dresses lending 
a natural note. But the actual 
film of the creations—and the 
modelling of them—lacked glamor 
and failed to project visually. It’s 
possible that with simple, un- 
dramatic clothes, without the fan- 
fare of glitter and display, color 





is a must in putting across women’s | 
Of course it’s also pos- 


apparel. 
sible that these dresses just didn’t 
have it. 
to expect anyone to double from 
vocals into modeling. 

The Marylyn Day, Carl Reiner 
duo deserve a good spot of their 
own on a variety show, without the 
drawbacks of tying together a 
fashion show. Rose. 


MUSIC IN VELVET 
With Johnny Hill, Kermit and 
Gloria, Don Lindley and Vel- 
veteers (16) 
Producer-Director: Ed Skotch 
30 Mins.; Sun., 7 p.m. 
Sustaining 
WENR-TV, Chicago 
It’s somewhat early in video his- 
tory to classify shows as “restful,” 
but that’s the word that most 
nearly sums up. this 


And it may be too much | 


musical. | definite nix, elaiming that all sets 


Avon Long, Fran Warren; Jack 
McCarthy, commentator; Valerie 
Bettis, Georges Ulmer, guests 
Director: Clark Jones 
20 Mins.; Monday., 7:40 p.m. 
Sustaining 
WPIX, N. Y. 


| 


N.Y. Daily News’ WPIX, in medium. 
“Jazz Concert,” has come up with | pened. 





“Critic At Large,” John Mason, Berle doing a Charlie Chaplin, in; As the medico forced at gunpoint 


Brown’s weekly half hour for WJZ, 


;put Television on the rack but 
| neither tortured nor tickled the new 


Frankly, nothing hap- 
The only expert within 


camera range, anyway, Was Dr. Al- 


a nifty replacement for Eddie Con-|)., 3 puMont with other of 


don’s “Floor Show,” 
Video package which 
switched over to the NBC-TV w 
Carrying basically the same for-| 


the World Brown’s guests being John Crosby, 
recently radio critic of the N. Y. Herald 
eb. | Tribune, and Charles (Bud) Barry, 


v.p. of the ABC network. 


It was a cinch that Crosby wasn’t | 


mat, “Concert” features several of going to contribute much when he 
the jazz instrumentalists who have started to apologize for his conver- 


played from time to time with 
Condon and should grab off a good 


share of listeners among. the 


sational split infinitives, and it 
turned out just that way. Mr. 
Barry was still tangled in the foi- 
bles and fables of radio’s reticence 


squares who refuse to get hep to as to ever mentioning another pro- 
bebop, but want their music in the | gram or station, and Dr. DuMont 


true jazz form. 
Show could stand 


polishing, particularly in the elim-| Brown to 
ination of those phony guest spots.|alene, an unhappy occurrence be-| 
On the show caught (10), dancer|cause Mr. Brown must be about | 


considerable when spoken 


confined himself to speaking only 
to. This left Mr. 
carry on_ practically 


Valerie Bettis and French singer; the unhappiest man in the world. 


Georges Ulmer 


were nominally | 
guests but, under the prodding of | vision except the ‘engineers, 
commentator Jack McCarthy, did! cause the 


There being no experts in* =. 
e- 


rest of it is anyone’s 


nothing but interfere with the mu-, guess at the moment, Dr. DuMont’s 
sic. McCarthy himself should limit | disinclination to chip in was a blow. 
his remarks to an intro of the musi-| So what is Mr. Brown going to do 


cians. In addition, that recorded au- | about television? 


Nothing, beyond 


dience applause, inserted for ob- dueling with a slight siege of ver- 
vious reasons, should be ditched. | tigo at the thought of what it may 
If the show’s good, the home view-'do to the cultural state of the 


ers can applaude with no prompt- union. 


ing. 

Music on the show was in the 
original jazz tradition and was 
great. Max Kaminsky sextet, in- 
cluding such name instrumentalists 
as Gene Sedric, Vernon 
Bob Haggart, Arthur Trappier and 


Brown, h ] of 


For Mr. Brown has been 
seeing the very devil in the cards 
what with deploring the legitimate 
theatre one week, the movies the 
next, and comic strips and books 
the week after that. Indeed, Mr. 
Brown has gotten himself into one 
a mental mess so that the 
only happy hours left for him may 


‘costume, with Coogan as The Kid. to perform an _ operation 


on a 


It supplied plenty of howls, added wounded yegg, Marlon Brando was 
to which Cooper got into the act! competent but imparted no special 


|ecostumed as the kid who drew 
laughs and tears with Wallace 
_ Beery. 

| Miss Green showed up well on 
tele, too. She did much of her 
nitery turn first, the imitations of 
George Arliss, et al., capped by an- 
other huge laugh piece with Berle 
in skirts as Mud Garde, sister to 
the Hildegarde takeoff by 
Green. 
the hour and it further labelled 
Berle as the top performer on 
video. As good as he and the piece 
was it showed Miss Green up as a 
sharp performer, too. For Berle 
didn’t smother her as he has others 
in the same sort of situation. She 
stayed right with him, in fact at 
times seemed to be stealing the bit 
herself. 

Calloway went over solidly, too. 
|\In his outlandish hep costume, 
used on stageshows, he kicked in 
with the usual “St. James Infirm- 
ary,” “Minnie the Moocher”’ and 
worked with the other three. 








“Philco Television Playhouse’s” 
version of “Cyrano de Bergerac” 
'on NBC Sunday night (9) was a 


success on all counts. Although 
slicing the two-and-a-half hour 
original to 60-minute size, the 


video play captured all of the glit- 


tering poetry and romantic fra- 
grance contained within’ Brian 
Hooker’s translation of Edmond 
| Rostand’s classic. Nothing more 
‘could be asked. 

Jose Ferrer, in his TV debut, 


} . 84 
| dressed the title role with the same 


Ralph Sutton, did a neat ride 0n/ he “sunday afternoons behind the|Sweep that marked his Broadway 


“Muskrat Ramble’ and Henry 
(‘Red’) Allen, Willie (“The Lion’’) | 
Smith and Edward Powell were | 
standout in solo spots. Powell, a 


locked doors of Brentano’s. 


Rudy Vallee certainly evidenced 





,legit performance. Ferrer, sur- 
|rounded by other superlative play- 
l'ers also recruited from the Broad- 
|way cast, was the indispensable 


symphonic flautist, was especially | his know-how and likelihood for) pivot in the play’s alternation be- 


entertaining with his novel “chro-| 


television, judging from his firs 


mette” instrument. Vocalist Fran | Sunday night guest-shot (2) on the 
Warren projected a sultry set of | Ed Sullivan “Toast of the Town 


pipes in her solo bit and dancer, Program. 
some | repeat last Sunday (9) on the show, 


, but his N. Y. Latin Quarter nitery | 


Avon Long riffed through 
fast taps excellently. 

Clark Jones’ camera direction, for 
the most part, was good. Stal. 
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seldom 


Vallee was scheduled to 


opening that night necessitated a 
postponement until the following 
| week (16). 

Authoritative, poised and show- 
wise, the contrast didn’t do the 
regular emcee Sullivan any good, 
although both laughed it off ef- 
fectively, inasmuch as both were 
reading from script perched on a 


have they been able to’ not-too-well-camouflaged easel. 


bring in a show on the estimated | When one stepped on the other’s 


production nut, with added serv- 
ice tariffs, notably for scenery, 


tion#l. Swift recently found itself 


they found they could have boug 
the entire Indiana property th 
was represented at the same cost 
|of the stage mounting. 


| 
Kraft and J. Walter Thompson, | 


| Phileo and Admiral have complain- 

ed of similar exhorbitant tariffs, 
but find they’re helpless in remedy- 
ing the situation. 


Max Liebman, whose new revue | Continues “casting” his audiences | 
for Admiral preems Jan. 28, made | with such personalities as gridders, | 
| overtures to open his own scenic | 8°lfers and boxers, a_ holdover , 


| shop in cormection with the forth- 
coming ambitious musical produc- 
tion. Plan was to take on 10 scenic 
designers. NBC chimed in with a 


in need of a scene depicting the | boinpoint—and was 
front porch of an Indiana home. | nostalgic without being AK. In 
| NBC built it, but McCann-Erickson | fact the passing double-decade, ac- 


agency execs were floored when|cented by songs now gone 
ht | Memory, was tribute to the “Vaga- 


at | bond Lover” and the manner in 


There’s not a word spoken in it.| must be mounted by the network. | 


Credits and song titles are super- 
imposed on shots of the orch or) 
on hands plucking harp strings. | 
Latter serve for _ transitions 
throughout. 

Deft cutting and camera work 
prevent monotony in lensing the 
orch. Shots are skillfully synchro- 
nized, with the camera panning 
among musicians during ensemble 
work, then cutting for closeups of 
those accented by the score. Inter- 
play of camera and music is gen- 
erally smooth and precise. Stand- 
ards in relaxed tempo are the 
main fare. Strings and woodwinds 
dominate the orch. 

On show viewed Johnny Hill 
baritoned three songs in good, 
if restrained, style. Kermit an 
Gloria were first-rate in interpreta- 
tive terping of a classical number 
and barefoot Haitian weaving to 
drums. Only musician spotlighted 
was George Barnes, who worked 
over a show tune expertly on amp- 
lified guitar. 

All in all, “Musie in Velvet” 
stacks up as good standard video 
entertainment. Through imagina- 
tive presentation, it provides re- 
buttal to some who have argued 
that orchs are too static for full- 
length tele programming. ai 


Similarly, a few of the agencies 
involved in the NBC productions 


tried to band together and open a/| 


cooperative outside scenic house | 


for the mounting of productions, 
with a $1,000 a week “ceiling” 
each of the programs 


it’s reported. 


|ney Blackmer, 


lines they capitalized on it to gen- 
eral acceptance. Vallee wears his 
20 years in show business with 


running as high as $4,000 addi-| aplomb and complete juvenility— | 


|obliquely pointing up the full 


|erop of hair and the lack of em- 
sufficiently 


in 


which the years rested lightly on 
him. 

Vallee made this show off-bal- 
ance, dominating it so well as to 
/make the closing quartet, The 
' Ravens, and the intervening stage- 
box heckling by Pat C. Flick, 
| thoroughly anti-climactic. Sullivan 


from the emcee-columnist’s back- 
ground as sports writer, and of 
course such diverse names as Sid- 
Anita Colby and 
Arthur Murray. 

Last Sunday’s (9) bill was stand- 
ard “Toast” fare, enhanced by a 
triple showcasing of the new school 
comics——Harvey Stone (doing a re- 
peat), Georgie Kaye and Frank 
Fontaine (the latter a particular 


| smash with a reprise of his sweep- | 
| for | stakes winner bit.) 
involved. | in her first time up in video, pro- 

This, too, however, was rejected, | vided an effective dramatic inter- | 
| lude with a re-enactment of her | 


Luise Rainer, 


The agencies and clients contend | 42a Held telephonic sequence 


that, with the increasing series of | 
dramatic, bigtime vaudeo presenta- | 
tions coming before the NBC video 
cameras ,the network is no longer 
tooled up to meet the expanding 
commitments for turning out scenic 
facilities. As result, an enormous 
amount of overtime “is involved 
and it’s this factor, perhaps more 
than any other, that has resulted 
in the spiraled costs. 

Some are squawking over the. 
fact that, in their estimation, NBC 
should be rendering the scenic 
work as a service on a non-profit 
basis. But instead it becomes an 
over - rights cost-plus operation, 
which is passed on to the client. 
And by the time the agency adds 
on its own 15° ‘including the over- 
rights) the bankroller has plenty 
lo yap about, 


from “The Great Ziegfeld” pic, 
and revealing a magnetic TV 
charm in some supplemental cur- 
tain chitchat with the “Toast” 
emcee, Neat, showmanly trick 
leading up the Rainer bit was a 
series of Patricia Bright-Frank 
Fontaine impersonation vignettes 
of top pix personalities (Hepburn, 
Cary Grant, Edward G. Robinson, 
etc.) in w.k. pix telephonic 


| sequences. 





Milton Berle had himself a ball 
last week again on his Texaco show 


(NBC) with guest names Jackie 
Coogan, Jackie Cooper, Mitzi 
Green and Cab Calloway, latter 


working as a single. Situation par- 
ticularly fitted Berle in so far as 
Coogan and Cooper were con- 
cerned. Neither has an act in the 
strict sense of the word, so one was 
whipped up. Natuyally, it depicted 


; tween wit and pathos. Frances 
‘Reid, as Roxanne; Ernest Graves, 
as Christian, and Robert Carroll, as 
the between-the-scenes narrator, 
|joined with Ferrer to make this 
| offering a top video medley of 
grace and eloquence. 

| Producer-director Fred Coe once 
j}again framed the dramatic 
|; ments to the needs of the TV 
iscreen. The long and _ intricate 
opening duel sequence was bril- 
| liantly executed. The imaginative 
| settings, some fully furnished and 
others only suggested, and the light 


| 


| 


ele- | 


| 


effects, especially the stark black | 


and white sculpturing of the war 


camp scene, contributed heavily in | 


creating a rounded dramatic illu- 


sion. 
Between-the-act plugs, using a 
familiar formula on this airer, 


| resurrected the ghost of Stradavari, 
_the violin-maker, to sing 
| praises of Philco sets. 





Phil Silvers gave 
burlesqued autobiography on _ his 
“Arrow Show” Thursday (6) night 
on the NBC-TV web, with bur- 
| lesque naturally getting the chief 
|} emphasis. Any blue material, of 
course, was completely deleted, but 


edge to the role. Harry Bellaver, 
as the gunman, was hamstrung by 
cliched lines. Settings, direction 
and overall production were good 
for this series. 





“Studio One,” the dramatic work- 
shop series which the CBS-AM 


Miss | Staff rounded into one of the most 
This was the highlight of | adult on the air, has become even 


more successful in its television 
version under the excellent pro- 
duction supervision of Worthington 
Miner. For the fifth in the TV 
series last Sunday (9) night, Miner 
presented an adaptation of Millen 
Brand’s w.k. novel, “The Outward 


Room,” via a superb adaptation by 
Joseph Liss. The quality of the 
production, direction and acting 


combined to point up emphatically 
that tele can handle the best in 
drama at least as well as any other 
medium. 

Miner took the opportunity on 
Sunday night’s show to consoli- 
date several of the production 
techniques he’s innovated in the 
series. Integration of film clips 
with the live performance, often 
coming with rapid-fire cuts, ran 
with split-second precision and the 
use of a pre-recorded disk for star 
Ruth Ford’s introspective thinking 
aided immeasurably in pointing up 
the dramatic impact of the play’s 


phychological motif. That roof 
scene, with the clouds moving 
slowly across the screen in the 


background, was equally good. 


Cast was standout. Miss Ford, 
as the psychoneurotic, was realistie 
throughout the difficult portrayal 
and Bramwell Fletcher, as her doc- 
tor, turned in a neat ‘performance 
in -his comparatively short scenes. 
John Forsythe, as the young ma- 
chinist who helped Miss Ford 'to 
recovery, gave an excellent reading 
to his lines, and Joe Silver and 
Lotte Stavisky, as his young 
friends, were capital in supporting 
roles. Difficult camera direction, 


|under the capable supervision of 


Paul Nickell, ran off without a 


hitch. 





“We, The People’s” simulcast on 
CBS still has only a mild impact 
as video fare despite an attempt 
to hypo the program by shifting 
the emcees from week to week. 
On the TV screen, the straight in- 
terview type of program is 
static and becomes doubly so when 
some of the participants are shown 
reading from scripts. Last Tues- 
day’s show (4) rated better than 


/average due to the guest appear- 


the | 


ances of opera singer Ezio Pinza 
and actor Paul Henreid and the 
personable emceeing by Bennett 


|Cerf, Random House head. Both 
_Pinza and Henreid delivered solid 


viewers a 


| what remained still emerged as the | 


| yet. That ‘“‘Flugel Street” routine, 
with Silvers and Joey Faye play- 
ing straight men to Jack Diamond 
must have brought forth pleasan‘ 
nostalgia for some of the viewers 
and yocks from those who had 
never seen it before. Its success 
on TV proves further how the new 
/medium can use this old material 
to advantage. 

| Silvers’ takeoff on a_ typical 
| burley line was standout, as was 
| the rest of his autobiog. Rest of 
'the show, including the court 
| Skits, was okay but not up to the 
burlesque par. Program has im- 
proved slowly since its preem, but 
it’s difficult to put the finger on 
exactly what causes its sometimes 
static quality, especially in view 
of Silvers’ talents. 
Production mountings 
/ good. Show uses burley’s blackout 
‘techniques well, adapting it to TV 
| to cut from one skit to another. 
_Commercials were neatly han- 
dled by Silvers and Jack Gilford. 
| Latter, together with the Mack 
| Triplets, Temple Texas and the 
| rest of the cast, should eventually 
merge into a unit with Silvers that 
| will boost the show’s Hooper to 
what was originally expected of it. 





“Actors Studio” presented a bet- 
| ter-than-average one-acter on WJZ- 
TV Sunday night (9) but still shows 
a need for even better material. 
'“I’m No Hero,” by Henry Kane, 
was a melodramatic yarn about a 
doctor and some gangsters that was 
interesting but never quite came 
alive. Partly it was due to a form- 
less plot and partly to inadequate 


thesping hy some of _the, players... Larsen will also speak. 


best Silvers has done in the series | 


bits, the former doing a solo on an 
old American ballad and the latter 
giving an effectively schmaltzy 
recitation of Poe’s “Annabeile 
Lee.” The others, culled from odd 
columns of news, varied from a 
90-year old marathon walker to a 
legendary British spy. A more 
dramatic format for presenting 
these human interest facets is ur- 
gently required. 


Benny, A& A 


Continued from page 27 














man William S. Paley snared the 
two comedy shows from the rival 
NBC web. Question of how they'll 


| be used in TV is expected to be 


were | 


among the first asked by the visit- 
ing station operators and _ prez 
Frank Stanton is reportedly ready 
to give with the answers. New 
studios have been in operation for 
some time, but their formal kickoff 
has reportedly been delayed to 
lend further emphasis to the clinic. 


Talks, panel discussions and 
demonstrations at the affair will 
spotlight the theme that tele is a 
going business now, but sales vee- 
pee William C. Gittinger will still 
center his talk on the point that 
“we're still selling AM.” Discus- 
sions are to be led by Stanton, 
CBS tele veepee J. L. Van Volken- 
burg, engineering veepee William 
Lodge, program chief Charles 
Underhill, news and special events 
chief Edmund A. Chester, stations 
relations veepee H. J. Akerberg, 
and tele sales execs David Sutton 
and George Moskovics. In addition, 
E. K. Jett, veepee and general 
manager of WMAR-TV (Baltimore); 
Fort Industries prez George B. 
Storer, and WCAU-TV ‘Philadel- 
phia) program chief G. Bennett 
+8 
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Inside Stuff—Radio 


Following a rebuke from the Catholic Church for propagandizing » 


for more liberal N. Y. State divorce laws in its special program, “Cause 
for Divorce” last week, WMCA, N. Y., agreed to grant the Church spe- 
cial air time for its point of view. Gottfrey T. Schmidt, Fordham Univ. 
Jaw professor, will speak for the N. Y. Archdiocese tomorrow -night 
(Thurs.). Controversy was stirred after Wilbur M. Wherry, prominent 
lawyer, delivered a report over the indie which indicated the need for 
reform in the divorce laws. The station had originally invited Catholic 
spokesmen to appear on the forum but received no takers. 





| Milwaukee Journal station. 


Before the war, Norman Twigger was on the staff of WCAE in Pitts- | 


burgh, a crack announcer and recognized at the time as an outstand- 
ing newscaster as well. He was then close to 40, at an age when careers 
are generally fixed and permanent. But Twigger had for years thought 
jong and hard about a career in medicine but a family prevented him 
from giving up the security of his radio work. After Pearl Harbor, 
however, and even as the networks were tapping at has door, Twigger 
saw his opportunity to study to be an M.D. at Uncle Sam's expense. 
He resigned from WCAE, enlisted in the army and was sent to med- 
ical school. Today he’s Captain Norman Twigger, ear, nose and throat 
surgeon at the Oliver General Hospital in Augusta, Ga. Sometime this 
vear his army stretch will be up and he’ll settle down in Augusta for 


private practice. 


VALLEE’S 726 TAG 
FOR “TELE-COMICS’ 


Hollywood, Jan. 11. 

Price tag of $7,500 a week has 
been placed on “Tele-Comics,” 
series of 15-minute cartoon vidpix 
turned out by Vallee Video as a 
five-a-week layout. Pix consist of 
a quartet of three-minute cartoons 
with remaining time left open for 
commercials. 

Quartet of subjects consists of 
“Brother Goose,” drawn by Cal 
Howard: “Sa-Lih,” an Arabian 
nights novelty drawn by A. J. Met- 
calfe: “Joey and Jug,” clown series 


by Arnold Gillespie: and “Rick 
Rack. Special Agent,” by Miles 
Pike and Pete Burness, Jack Kirk- 


wood, Lillian Leigh and Bill Grey 
supply the voices for the cartoon 
figures. 


ENDS 19-YEAR AIR SERIES 





Dallas, Jan. 11 
The oldest program on WFAA 
ended last Sunday with the final 


broadcast made by Dr. David Lef- 
kowitz. 


Godfrey Takes AM Cast 
Over to TV for New Show 


New Arthur Godfrey television 
show, first on which the CBS star 
will 


be playing exclusively to a 
TV audience, preems_ tonight | 
(Wed.) on 10 CBS-TV stations in 


the east and midwest in the 8 to 9 
slot. under sponsorship of Chester- 
field, which also bankrolls the sec- 
ond half-hour of Godfrey’s a.m. 
CBS radio airer. Agency is Newell- 
Emmett. 

Format of the show, while not 
exactly following that of Godfrey’s 
morning AM stanza, is to comprise 
most of the cast from the radio 
program and will have a similar 
off-the-cuff presentation. 
with Godfrey will be vocalists Ja- 
nette Davis and Bill Lawrence, the 
Mariners quartet and Archie Bley- 
er’s orch. Margaret Richardson 
will produce and Jack Carney and 
Paul Nickeli will direct. 

Godfrey’s “Talent Scouts” show 
on Monday nights, meanwhile, will 
continue as a simultaneous AM-TV 


For the past 19 years he has presentation under sponsorship of 
aired a 30-minute program spon- Lipton’s Tea. but the video version 
sored by the Brotherhood of will be carried only on CBS-TV’s 
Temple Emanu-El. east coast web. 


Featured | 


|ing from 





New Tele Business 


Chesterfield cigarets, through the 














| Newell-Emmett ad agency, bank- 


rolled the New York Daily News’ 
WPIX’s pickup of the finals in the 
Silver Skates tourney from Madi- 
son Sq. Garden, N. Y., Monday 
(10) night. 

Fifteen new series of spots! 
started last week on WTMJ-TV, 
New| 
sponsors include the Plankinton| 
Packing Co., through Cramer- 
Krasselt agency; Trubilt Trailers, | 


through the MacDonald - Cook’ 
agency; Milwaukee Co., through! 
Cramer-Krasselt; John P. Hanser 
Soap, through Stone-O’Halloran; 
Waukesha Roxo (soft drinks) and 
W. P. Hammond & Son, through 
the same agency; John Graf Co., 
through Al Herr agency; Indepen- 
dent Milwaukee Brewery; via Al- 
len Reiselbach agency; Pate Oil 
Co., through Herr; Wisconsin Tele- 
phone Co., no agency; Mrs. Drenk’s 
Foods, Stone-O’Halloran United 
Coal & Dock Co., no agency; 
Howard B. Stark Candy, Stone- 
O’ Halloran; Mammy’s Foods, 
Stone-O’Halloran, and York-Wag- 


ner (ice cubes), no agency. 

Spear & Co., through the Wil- 
liam Warren agency, has renewed 
the Jimmy Jemail show, and 
Krueger Brewery has renewed box- 
Ridgewood Grove 
WPIX. On the same station, 
Blackton Fifth Avenue inked for 
13 weeks of one edition weekly of 
the five-minute ‘“‘News on. the 
Hour” show, and Lucky Strikes, 
through Young & Rubicam, re- 
newed its. thrice-weekly — spots. 
Spots were also bought by Celomat 


Corp.. through Tracy Kent; Molle 
Shaving Cream through Y.&R., 


and Long Island Railroad, through 
the Al Paul Lefton Co. 








So Sorry 


Hollywood, Jan. 11. 

It was bound to happen with 
all the confusion attending a 

mass telecast of one event. 
With every § going-station’s 
cameras picking up the Tourna- 
ment of Roses parade in Pasa- 
dena New Year’s day, links to 
the Mt. Wilson transmitters be- 
came mixed and KTTV carried 
| 10 minutes of KLAC’s pickup. 


FMA Confident It Will Push AM - 
Out of Radio Picture 


in Five Years 





Shades of Franklin! 


Philadelpia, Jan. 11. 

Ben Franklin, who was a 
forward looking gent in his 
day, would have gotten a big 
boot out of the present use his 
carriage house is being put to. 

The former Franklin stable, 
at 321 S. Fourth st. here, has 
been remodeled and is now the 
home of the Theatre Arts In- 
stitute. The school will con- 
centrate on television produc- 
tion and is the only one of its 
kind in Pennsylvania. Robert 
Wahl, rehearsal and _=e£ script 





head at WFIL-TV, is in charge 





ter 
ABC-TV. 
the $500,000 
launched against it by Screen Test, 
Inc., in 
court 
Steuer denied the latter company’s 
motion for a temporary injunction. 


over | 


| ernor-elect 


‘WOOD SCREEN TEST’ 
WINS ROUND IN COURT 


“Hollywood 
Lewis 


Screen Test.”’ Les- 

Associate’s package on 
won the first round in 
plagiarism suit 


New 
this 


York State 
week as Judge 


supreme 
Aron 


Robert A. Monroe, Mutual net- 
work producer, and Latham Ovens, 


owners of the program, “Screen 
Test,” which was on the AM air- 
lanes several years ago under 


Metro’s sponsorship, are charging 
“Hollywood Screen Test’ with lift- 
ing their original idea. A jury trial 
is slated to open Monday (17). 

Suit is the first court case in- 
volving alleged infringement by a 
video program on an idea from an- 
other medium. Defendants in the 
case are Lester Lewis Associates, 
Neil Hamilton, director and emcee 
of “Hollywood Screen Test,”” and 
the ABC network. 





Tacoma — Charlie Bryant, an- 
nouncer at KVI, Mutual outlet 
here, left the station Jan. 9 to be- 
come director of publicity for Gov- 
Arthur Langlie (R.). 


+ Washington, Jan. 11. 


FM Assn., with a change in com- 
jmand to direct its promotional 
| activities, was all set last week to 
| embark on its third year of opera- 
' tion, confident the new service has 
| won its toughest battles and that 
EE : 
it would push AM broadcasting out 
|of the cities within five years. 

At a press conference Thursday 
| (6) to introduce its new executive 
| director, Edward L. Sellers, who 
succeeds J. N. ‘Bill) Bailey, FMA 
announced that it is gearing its 
operation along the lines of a pub- 
lic relations setup and has retained 
|the Faught Co., of New York, as 
counsel “in establishing and ex- 
ecuting an expanded program of 
operations for 1949.” FMA said its 
board will hold a special meeting 
in the near future “to consider de- 
tails of the new program and to 
make budgetary provisions for it.” 

FMA will extend its 
bulletin service to members and 
will place greater stress in pro- 
viding “how-to-do-it case material” 
in meeting problems most common 
to FM stations. In this connection, 
it is planning a “clinic” on time 
sales to be held in New York in the 
spring in cooperation with station 
reps, time buyers and other ad- 
vertising agency people. 


stated it 


FMA announced it also has plans 
under way to make its 1949 annual 
convention, which will be held in 
Chicago, “the largest and most 
comprehensive since the Associa- 
tion was founded in Washington on 
Jan. 10, °47.”’ 


Millard Faught, head of the 
Faught Co., which has worked with 
other clients in the field of radio 
and trade associations, participated 
at the conference in acquainting 
reporters with FMA’s new plans in 
selling the service to the public. 
He predicted that FM will largely 
displace AM in the next five years 
and that just as soon as broad- 
casters see their AM audience be- 
coming unprofitable “they will get 
out of AM quick.” 











to quote... 


in which WOR repeats some things it said in 1948 
as an underlined assurance of what it will continue to be in 1949. 


**... What we've said attempts to mirror the warmth and human- 
ness of WOR’s programming from day to day. It is these qualities, 
based on a skilled knowledge of what the public wants, that have 
made WOR one of America’s great stations—and great selling forces 


—-for more than a quarter of a century.” 


‘*... WOR is a powerful force in the lives of the majority of 36,000,- 
000 people in 430 counties in 18 states on the eastern seaboard. From 
the windy reaches of Prince Edward Island, in the Dominion of 
Canada, to the pine-scented border of Southern Georgia, WOR’s 


voice is a Welcome and forceful one.” 


=a 





“|. WOR’s personality has always been a warm one; a method and 
technique of programming based on people, not just shows. But in 
evolving this form of radio broadcasting, WOR has not ignored ideas, 
nor the need for showmanship and day to day awareness of what 


the public wants... 


It is qualities such as those described above that make 
WOR the amazing selling force that it is, and — 
mind you —at a price that'll leave you gasping. 


heard by the most people where the most people are 


” 
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UDITION PLATTERS NOW AVAILABLE 


n Entertaining, Audience-Appealing Half-hour LIVE 
HOW designed for Radio or Television and made to 
rder for the national market as a traveling unit. 


RITE ~ WIRE TELEPHONE 


i — FOR SAMPLE RECORD — 
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! a { | 
— |duce and sell the projected 2,000,- | ° ° . o— -_— 
s $ ,000 sets planned for 1949. | AF RA Continues Strike 
Admiral’s 2-Web Spread According to Capehart's Nicho;| Crosby | ’s WATI 
las, much industry research and a Vs. Atlanta & WA As 
Continued teem tebe ____l} production streamlining is being Continued from page 2! ‘ 

; directed towards producing better We i its r| G Med M 
provide both webs with a separate Albuquerque, Syracuse, Minneapo- sets for less money to establish nA ce 6 aie ovt. lators ove In scl 
cable, Kudner and Admiral Radio lis-St. Paul, Memphis, Louisville. lasting “name” appeal for that be vented on those deserters Atlanta, Jan, 1} me 
will decide which of the webs is New Orleans, Fort Worth and time when the consumer becomes Jack Benny and Amos ’n’ Andy. , Strike of members of America pa: 
to handle the show exclusively rang ae Faus, ae show will be | more selective in his TV purchases. May Yank Heidt Federatior of Radio Artists a. bo 

. _ ig tapes oo seen in every city with a TV sta-~ Capehart price cuts range from $50 : ployed by WATL, 5kw Atlanta in. , 

Revue.” which is to originate tion. to $200, made possible through Horace Heidt may be moved out | die, operated by Atlanta Broadca 
from NBC's recently-acquired economies effected by plant con- of the No. 1 spot on radio” if his ing Co., entered 12th day re zor 
International theatre, N. Y., will be [ solidation and production expan- ee ae Ah ao up. 9 . in| (Tues.) with both sides adamant ule 

; « | 3 eKS, . ‘ ¢ | 
one of the highest-budgeted yet Talent Agencies ae" el, : that is. Crosby he a id. do sn't oa ee See 5 aa, to 
bia ae ul , Abrams, in introducing Emer- | ,; a = S sald, doesnt and station was off the air for ni 
aired. Permanent cast comprises ; + : ; like the idea at all of giving battle nine atr 
; Continued from page 1 Sams SONS new 16-inch direct view con- s a hours, but has managed to con. 
Sid Caesar. Mary McCarty, Imo- : sole, which is set to retail at "= Benny. P one itinue to operate without services “ 
gene Coca, the Marge and Gower and advertisers will be open for $599.50, based his prediction of No one in the know is writing off | of the strikers, five announcers and es 
Champion dance team, Bobby Van, ciealagr ong higher prices on the public’s de- — . pig ftom “a as a social one music librarian, and eight en- re 
stelle Loring and Ronnie Cun- TV Costs Still High mand for large-screen sets. While eg <8 te emai 7 bringing gineers, who are respeCting picket ; 
' ote It’s also figured that the lower Some lower prices might prevail in | nissus, recently accolad- | }ines. | 
ningham. Show will have a perma- | ,.. sere . os ; fe. ones fee a a ed as the best dressed woman in ; , 
seal check commana, Coulee ale cost-per-listener in radio as against ne present 10-inch sets, he said, imericen True Mt in that these’ll Ed Schlesinger, national rep of pli 
nee tec! ay ee itministra- Vi9C9; Will appeal to the more con- the greatest interest will be in the }¢ many functions staged i re AFRA, is here and handling ip (“ 
tl own pone “te adn -_ ° servative sponsors. The still high larger screen models. behalf “ oe pone Gee in their terests of strikers. He says AFRA’s Li 
tive stafis for all phases of produc- codte dt uakwabik tateeial . . 1a ut those are for the after-| | a e indian ays J \A’s al 
tion, as well as a permanent ballet | a k \ ea ot shows —_—= dark hours. The Jack Bennys are “er yee 2 eg expired May ne 
ner alin ah ded oa oe eep many advertisers in tossi soire 2 ee , 28, 1945, an lat they sought , 
compa Lie bman noted tor ae radio. Also the general downbeat | | ae “ ge! Jan. 15 fot the negotiate a new one prior t > rer 
veloping such personalities as Dan- ry e:e atter Paleys that'll bring out the town’s |." .. — ©) irl 
| creme de la creme, and many a deal piration. He states that in the lat. ale 








































































































































nv Kaye, Jules Munshin, Betty Gar- talki : ; 
rett. Jerome Robbins and others a ang points. ——— > Continued from page 26 “4; will start with a handshake. The a pars ee Decenpher — 
during the time he conducted the | For example, at Music Corp. of GQ pion’s Rhythmair ; guest list will bulk large with radio |™ent was reached with station 
summer theatre at Tamiment, Pa., America, highest-priced package on omer ays "et eM Program | names and the MCA lads will be ovssety “38 oe ensues Cole H. 
will share the writing chore on the list is the Joan Davis show, Will have film inserts. ‘out in force. The temptation will oon -"— _ = hme eon, 
Ivries and sketches with Mel Tolkin being offered at around $10,000. CBS. dickering with Joshua be too overpowering to go com- Woodruff, Sr., of Columbus, re 
and Lucille Kallen. Liebman has Several years ago, Miss Davis was Shelley to return to New York for pletely social. ae al “ id pyre neti 
; ey: on “OT nbte ; : ; eanwhile, . ati 
a aa © on Aba 4 a live video series based on “The = | conciliation couuiaéias teehee 
y stars In Jigar Pr O”’ . j j j ffor 

Vi : ttakis Tost guest spots will retail around Wizard of Os Harold Nebenzal, with both sides in effort to iron shi 

1ewing adil es $7,500 and a Tony Martin show is son of film producer Seymour ABC-TV out differences. J. W. Woodruff, 

Admiral Radio’s use of the set near $6,500. Agency has also Nebenzal, organized West Coast/}) __ Cc , ae, meneger es WHLB, Columbus, pai 
combined DuMont and NBC_ | prepared shows around Jerry Co- Productions with Jorja Curtright Ee Bee a Ga., has represented his father my 
networks for its forthcoming lonna, Vera Vague and Dorothy. and Albert Jaeger to make vidfilms other advertising medium, there is aa” ee in 
Friday night “Broadway |Shay. Others on the MCA pros- in which Miss Curtright will star | 2° Substitute for experience.” Web — i 
Revue” is expected to provide | pectus include Judy Holliday, play- B » WVenut e pointed out, in this respect, that pis 
an adequate measurement of ing lead in ‘My Sister Eileen,” and ,.,, —", & re fe — eeing many of the advertisers who with- | ° WT do 
viewing habits in those cities “Tl Free the Innocent” witha male KTTV's Silent Partners” charade | drew temporarily from video tor | Duncan Quits WL rs 
in which the webs each have filmster pencilled in for the lead. show at $25 per weekly appear- | one reason or another “have either Ceaiad : de 
outlets. MCA has also prepared a soap- ance, indicative of the low talent returned with bigger budgets, or gr eipewy Jen. 13. 

While the network duplica- opera, “Riverside Drive.” scale on the Coast. Show, inci-| #™° planning to return within the ,, “ eos oe ne ni 
tion procedure is expected to | Other agencies are similarly | dentally, is the third charades of- Ty Gone ee ending "_ iver ahivio al x ve 
boost the ratings of the show, packaging shows at budgets con- fering on Coast telestations, others 2. Now is the time to reserve with Crosley’s tel —. ce stretch ad. 
it will also determine witich of siderably lower than that of last being “Pantomime Quiz,” KTLA valuable time franchises.” Bro- | He said rs s Fagen alongs the 
the two webs’ viewers will tune year. a4“ : ‘ “Ny ~|chure states that tl i , P AR cna ancora + 

and “Headline Charade,” KLAC hoe 1 le number of's ; resi ‘as over “dif . 
to for the same program. Only Generally, it’s been found that Kay Christopher and Keith| ‘'C4™. time periods when the full ferenets "of “a 7 he io — 
similar situation has been for | the higher-priced names are more Hetherington inked as leads for attention of an audience can be engineerin P hle in landling TY 
pooled broadcasts of special |cooperative this season regarding the “Fireside” telepic series captured is far less than in radio not be mv We that could 
events, which have usually |price, which has been a consider- which Eclipse Productions will and, in addition, TV station facili- ie he wi 
been carried by all stations in site fnctad is paresntene’ ability te turn out ties are considerably fewer than Be mage said he will take a Va- 
when gta ; but the Admiral get out more reasonably-priced _Joe Lowe took over as produc- | '@dio. tic ‘es : en 
show marks the first time a productions tion coordinator for KLAC-TV ... “3. Advertising competition must an | 
pare’ CutertainMents pro- The sole reason for gloom in the Hal Roach Jr. changed the name be met.” Of the 21 largest U. S — "7 
geting been duplicated in talent offices is the lower level of i ve —— production unit to advertisers whose products are ac- be 

lis way. ei ee oer gg ar al Eugene Roach Productions to ceptabl a sorship on TV \ 4 

business. Otherwise it’s felt that Sarg wr ceptable for sponsorship on TV, 19 di 

= = the list of sponsor prospects is hateb Pompe F “Gre Rick are already users of the new me- = Sspmentaries si 
- we g 4 eee v i iti , i 

already tried out many of the skits @bout the same as in recent years. Cunha, Jimy Terry ona Bill Tillisch pragead In addition, many advertis- Continued from page 21 ime , 
to be used at Tamiment. They believe that radio will still be | for \"Saareans a ers are eoming in who have never ‘ ; = 

: / ormec aravan Productions t0| used rad ‘ long documentary dealing with 
Charles Sanford. who had been big business and the prophecies of | lens commercials for tele... . . = American politics. Pete Ly 

musical div-etor for the Broadway |400m aren’t warranted as yet. Nate Platt, talent chief for WBKB.|, 4,1 V set ownership is predom- doing the scripting and it \ ill be 
revue, “Make Mine Manhattan,” Chicago, and for Balaban & Katz Mmantly in middle and lower in- written iment ti > if i a Mage 
will handle the same post on the stage presentations, due here next }©°Me groups.” Congressman Seer eae 
Admiral show Legit designer TV S Pp i week Tom Milana and John “5. Present TV mar ie 
ye sie , . rkets "eady » thi 
Frederick Fox is to design the et rices Shull, cameramen, went into busi- account for 40.4% of attr : - Thee son of the ‘World® 
ade” ‘as ere ness lensing repe: = nonat -— -. year, “The Cities of orld,” 
scenery. with Paul DuPont super Ls continued trom page 2 caso stanzas to be flown, to San rane |g. yy the problems of UN’ and UNESCO 
g » COS s. James Star- shim tem tae he follow.| oe é i i : 3 ional Citi- 
buck will direct the choreography. turn out some 600,000 sets in 1949 eg Reg Yet aris e fovew- public soletiane he Rion vf hm eat tna eer gr gegg vy 
Format will comprise a Completely on its own. Now that RCA has an- “Hoffins oa tuddile” pi Ge teen complished throug! tiein " ‘ith sho “that peoples of all nations 
new show each week, centering Swered the challenge, it’s expected dermen.- D 6 ge ll a som dealer association “4 nt . ee” eae aie eee 
around a definite theme but sans that Philco will have to plan on a “Huddle” atter the 3 oul pe set oes sa pote i cs ae 
a formalized book. similar 16-inch job, which may re- rather than pichod atin tube. Evening Hour Advantage formas on tits has not been set a 
Show will be aired by both NBC ¥ise downward that set production peetelins ni: High ratio of TV sets-in-use "5 
gaat cakes ames, 1G ee a figure. means steady advertising impact.” 1 he documentary on_ penology 
en ee ee Ss re Chicago Piva to C. E. Hooper, tele = explore the wisdom of re- 
Ditties. Succes inc on ; 9 ; gets “about 100° hi ‘ : educating our society : 
Tethnddtenin ell ete aera wi a — is te = matter a reget am 3 Ross) origin-| during the svibina’ hates ‘<a forms. veces Ee 
a” eek eee, be e manufacturing end ates at the Morrison hotel here : io.” . Y i 
ton. Boston, Cle eland, Chicago of the business takes. the broad- Jan. 13 Art Churvis, toe radio. A news-documentary technique 
and oe oit. In addition, it’s io be casting industry will benefit account exec with Churvis Adv.; . 8. Large number of viewers per th typo Sasha tn yond 
airec simuitaneously in Shenec- emaiamadiae set étne Seles ee NBC's TV staff as assistant set means greater circulation in he most ambitious hour produc- 
tady, Buffalo, St. Louis, Milwau- demand for cuts in current models production director .. . Gorgeous , | V- This, according to the bro- tion thus far attempted by the 
kee, Toledo, New Haven, Pitts- are expected to trim prices, which George, West Coast wrestler, Chure, represents about 662:°% web—that dealing with U, S.-Rus- 
burgh and Richmond. Cities get- in“turn will boost sales materially preems on local screens via WENR- More viewers per set than radio sian relations. 
ting the show via film transcrip- If manufacturers ean meet their pid Rigo P $s Rauland Corp., has listeners per set. . Werner Miche!, head of the 
ieee whith will deltas 2 ater Fs = ce oe el’ subsid of Zenith Radio, starts mass 2 isi i : ial rpg ' 
ae ae ae — Paes a impose d production quotas, it’s production of large AB soy aes a * Television delivers exception- | the oe unit, will produce 
g. elieved the industry may well pro- tubes next month oe ry ne Sar of advertis- — 
= > er and product.” CBS-Gulf’s ‘We, — " 
; People” show, when simulcast, 
raws a 44.2°> radio sponsor iden- 
—— as compared to TV's 
(4. 0. 
“10. TV commercials are highly 
| acceptable due to entertainment 
|and interest value.” 
F ‘1. TV, generally, provides the | 
| i method of actual prod- 
. uc emonstration today.” Aver- 
have been selling over WOV foranaverage weirs Uy New York | age demonstration expense of a car 
ew Yor ‘is 
of 9 years each. They know that on WOV 1980 Chek oe wae poe a 7 ay ene ac 
‘an now be dem- " ; y 
RESULTS is theBuy-Word 52" "ere onstrated. over Oo ee co 
there ; ‘HE CAMEL StTOW | 
uy-wor Prairie Stars F “) od delivers greater sales vivBiy Friday Ni TON 
, ‘ | impae an - advertisi : LAYT 2 
Your WOV salesman will give you specific Halion I | medium today.” is yd. ‘lt die | 
" y. § ‘ombines —— ee | 
market information on each of 5 Audited ‘an aaron morket two to four advertising media, “it ——_— ——} | 
Audiences. You too can take th 2,100,000 individuals | stands to reason that television in aa age : 
f buyi ; n take the guess ovt larger than St. Lovis and most cases will produce a sales im- PUBLICITY WRITER 
of buying. Kansas City combined ond considerably greater than any SITORIAL STAFFER 
other single medium,” as witness cation 
TV's many s t r neato writing 
any success stories. t promotion writing. 
| EA Be Lee lenced in baok, ree- 
. ’ ‘ire, ndvertining fields. 
| WGAR’S SBX PROGRAM ‘Romer Wronker. at Chartes 
oe aa se eee : Cleveland, Ja: row Yok i om. Se 
Ea m | A six-week program se’ ns —— 
lle education has been ees — 
; WGAR in coope: vv 
¢ : os 
he Social Protectior j roP QUALITY 
C Cleveland We! ; Staff announcer and personality 
ALPH IN WEIS rv _ Titled - ice for | disk jockey looking for new afilia- 
ea bana FB ¢ . ritten by } tion. All details in first letter. 
Be + | Mrs. arlia Beistie lth Reg 
EW Merridew, WG AR a Box 1949, Variety, 154 W. 46th St.. 
obese N Y 
‘dor, serving as: coortt)« ow Yous. 19, W. ¥: 
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VARIETY 








~ Inside Television 


President Truman’s half-hour “State of the Union” address, large- 
' screened last week to the N. Y. Paramount theatre’s matinee audience, 
met with a mixed reaction from a comfortably filled house. Younger 
payees were visibly restless after the novelty wore off while those who 
' were more mature were so interested in the speech itself that many 
failed to realize the President was speaking almost simultaneously. 
Although the Capitol scene was reproduced fairly well, a steady hori- 
zontal flicker was rather trying on the optics. Closeups were partic- 
> wiarly clear contrasted to the blurry longshots of the congressional audi- | 
i ence. Event was thrown on a 24x20-foot screen through coaxial cable | 
to New York from Washington, thence via telephones wires to the the- | 
atre. Finally Par’s intermediate film process projected the historic | 
occasion on the screen 20 seconds after it actually happened. Few | 
customers walked out during the special service program, although | 
it’s possible they may have been waiting for the Bob Hope pic, “Pale- 
face,” to start. 





NBC performers are guesting on CBS‘ KTTV under a strange cross- 
plugging problem. Guestints started Sunday (9) when Hal Peary 
“Gildersleeve’’) appeared on the Jack and Patty Meakin teleshow. 
Lillian Randolph, who plays “Birdie” on the Gildersleeve airer, follows 
next Sunday (16) and Walter Tetley, the “Leroy” of the NBC layout, 
comes on the following week. It’s all being done as a gesture of 
friendship to the Meakins. Jack Meakin is musical director of “Gilder- 
sleeve.” 


HARRIS TO LONDON RE Hart Heads Six Additions 
CANADA THEATRE TV! To CBS Television Staff 


Toronto, Jan. 11. Walter Hart, former legit and 
Hanis, television films producer and director, has 
chief of J. Arthur Rank’s 166 | 
theatres in Canada, and general} capacity for CBS 
manager of Gaumont-Kalee, Ode- ping a list of six additions last 
on’s film projectors and TV equip- week to the staff. Richard Link- 
ment subsidiary in this country, | roum, until now program manager 
planed from here (11) for Lon-| of WTOP (Washington), has been 
don, for further first-hand study | appointed a TV director, and John 
of Rank’s theatre television setup  Peyser and Kenneth Redford were 
development. upped from associates to full di- 
Harris expects to spend a fort- rectors. 
night in Britain but is ready, in| Named as associated 
the interim, to hop back to Can- Were Roderick Mitchell, 
ada immediately by plane should station ~~ of WLAN 
the Canadian Broadcasting Corp., caste! " Pa.); Robert L. 
federal control board of television radio-films chief for 
; in Canada, fiick the greenlight for Rubicam in ( anada for the last 
TV in the Dominion’s filmhouses. three-and-a-half —_years; Herbert 
| Hirschman, stage manager and pro- 
‘duction supervisor of 
Vidor Shifts to Video —_—§ Broadway __ plays, | 
Hollywood, Jan. 11. Magnes, former exec director for 
; First top film director to switch Coast educational project. 
his activities to television is King 
Vidor, who is prepping a 26-episode 
vidpic serial. He'll produce and | Jr., head of production department 
direct. — |at WJAS, has resigned to freelance 
Tentatively titled ‘Happy Acres.” | locally as a radio producer-writer. 


Edward L. 





directors 
former 








Pittsburgh—Charles M. Kerns, 


(Lan- | 
Simpson, | 
Young & | 


several | 
and Benedict | 
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Pitt Plans No City Tax On | 
TV-Equipped Taverns 


Pittsburgh, Jan. 11. 
Asked for a ruling, Pittsburgh | 
law department said there would 
be no city amusement tax for local 
taverns with television sets. Com- 
munity now levies a 10% excise 
on all places of amusement, and 
bar owners contemplating TV were 
wondering whether they'd come in 
under that category. 
Opinion was asked 
television finally 
reality here. 


FCC Report | 


Continued from page 23 == = 


for. since 
has become a 

















totaling 353, during the fiscal vear 
almost equaled the number (385) 
for new AM facilities. Applications 
for FM stations (167), it noted, were 
less than half the number for tele- 
vision. 

The Commission stated that FM 
broadcasting continued to expand 
during the fiscal year “and fur- 
nished a considerable portion of 
the program service available to 
the public. This static-free and 
high-fidelity type of broadcast can 


: : ¥now be heard in most of the popu- 
been signed to serve in the same, 


television, top- | 


lous areas of the country.” 

Pointing out that the number of 
commercial FM stations on the air 
increased nearly 2!2 times during 
the fiscal year, jumping from 238 
to 587, and that as of June 30 an- 
other 700 FM stations were in vari- 
ous stages of construction, the 
Commission observed that’ the 
number of FM stations authorized 
“exceeds the total of all AM sta- 
tions before the war.” 

While noting a decrease from the 
postwar peak in the rate of filing 
FM applications, with only 90 ap- 
plications pending at the close of 
the year, the report indicated that 
more applicants will come in when 
the audience is greater. 

In its review of the growth of 
television, the report stated that 
at the end of the fiscal year there 
were 294 video applications pend- 


‘ing and 30 stations bringing televi- 


sion service to 17 cities and metro- 
politan districts, as compared with 
eight cities served by 12 stations 


ithe previous year. 








CIRCLING THE KILOCYCLES 








Boston — George Graves, whose 
“Home and Garden News” is a 
daily WCOP airer, to Ohio and 
Michigan to participate in horticul- 
tural conferences. He will be on 
the faculty for the 20th Annual 
Short Course for Landscape Gar- 
deners held by Ohio State’s depart- 


ment of Horiculture, and a panel | 


member at the Sixth National 


Gladiolus Conference in East Lan- 
sing. 


Philadelphia — Alex Rosenman, 
commercial manager of WCAU, 
currently vacationing: in Blorida, 
has been upped during his absence. 
Now in charge of AM sales, Rosen- 
man has been placed in charge also 
of television sales for the station’s 
video affiliate, WCAU-TV. 

Philadelphia — Norman Black, 
musical director of WFIL and the 
affiliated Inquirer’ stations, has 
been named manager of the 20th 
Century School of Music, in charge 
of three departments—violin, or- 
chestras and conducting 

St. Louis — Lester A. Benson, 
president of WIL-FM, has received 
an okay from FCC to purchase the 
controlling interest in the station 
from his brother, Clarence W. Ben- 





son, its secretary-treasurer. Lester 
Benson, who owned 50° of the 
stock in the statidn, now owns 


98.4% of the stock. The transfer 
covers ownership of WIL, WIL-FM 
and KIFF, a remote pickup station. 
WIL is one of the pioneer stations 
in the St. Louis area. 


Kansas City—KCKN goes into 
1949 with five sponsors who have 
paid the freight on programs on 
the station for 10 consecutive 
years. These are Feld Chevrolet 
Co., Kuluva Department Store. 
Davidson Dodge Motors, Katz Drug 
Co. and Interstate Moving & Stor- 
age Co. 

Minneapolis — KUOM, Univer- 
sity of Minnesota. station, has 
launched new series of Tuesday 
afternoon music broadcasts featur- 
ing Minneapolis Symphony  or- 
chestra musicians and talent from 
University music department. 


} 
| 


| Minneapolis — WCCO Saturday ' 


(8) launched new hour-long Satur- 
day afternoon participating pro- 
gram featuring Darragh Aldrich, 
novelist and playwright and a vet- 
eran of recently-ended weekday 
half-hour chat session. MC will be 
Staffer Bill Wigginton, show will 
feature women’s news and inter- 
views, farm visits, music and give- 
aways. 


Boston—Virginia Nowell named 
to publicity post at WCOP, Hub’'s 
ABC outlet. She will replace 
Caroline Harrison, who has re- 
signed to accept position at Boston 
Museum of Science. 

San Antonio—Edgar T. Bell has 
been named manager of KTSA 
here succeeding George W. John- 
son who plans to retire from the 
radio biz to enter private industry. 
Gene Autry, cowboy singing star 
of screen and radio whose pur- 
chase of KTSA is awaiting FCC 
approval paid a surprise visit here 
to look over the station. Autry 
stated he hoped to take over the 
outlet by April or May and that 
many of his CBS network shows 
would originate from here. 





Nashville—Tom Stewart, former- 
ly of the station production staff, 
has been named publicity and pro- 
motion director for WSM, it has 
been announced by John H. De- 
Witt, Jr., president. Joining WSM 
in 1935, Stewart has served in 
many capacities, having been an- 
nouncer, continuity editor, pro- 
ducer and director of FM opera- 
tions. 


Kokomo, Ind. — Joe Jordan has 
resigned as veepee and general 
manager of the Kokomo Broadcast- 
ing Co., operator of WKMO, 
Kokomo, to become general man- 
ager of a new station in Logans- 
port, ind., to be operated by the 
Logansport Broadcasting Corp., of 
which John C. Cotner is president. 
Call letters of the new station have 
not been assigned. 





San Antonio—Henry Lee Taylor, 
local attorney, has applied to the 
FCC for a new standard broadcast 
outlet to be built here at a cost 
of $24,255. Outlet would operate 
with 250 watts full time on 1,400 
kilocycles. 
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HOW TO MEASURE A NETWORK 


As radio has grown, so have the techniques of measuring a 


network’s adv ertising efficiency Pitts 


And with each refinement of survey technique, NBC’s No. 1 





position in radio becomes more impressive: 


More total audience—A weekly total of 3,700,000 more radio 
families in the evening than any other network, 2,900,000 more 


in the daytime. suB—Aojsnp 10 Dar 


More average audience —On a national basis, the average sponsored 
o 





evening programon NBC attracts a 44% larger audience 
o o 
than on any other network. In the daytime, NBC’s audience 


advantage 18 2240. Us toorranses 


More popular programs —In spite of numerous program shifts 
throughout the years, NBC continues to have the largest 
number of the most popular programs on the air. 


‘The present score—15, of the first 25. reockay toorressiscs—Drcrwner 15-21 


More advertising dollars—Advertisers in 1948 spent over 
seven million dollars more for facilities on NBC than on any 


other network. Basi oy ris 


More advertising efficiency— Using both time and talent costs, 
NBC delivers 116¢ more homes per dollar than any other network 


in the daytime and 100 more in the evening. vs Hoorreanses 


Such are the proportions ee 


NBC...Americas No.1 Network 


THE NATIONAL BROADCASTING Company—a service of Radio Corporation of America 
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From the Production Centres 


FOOttteee 





IN NEW YORK CITY... 


Fred Allen’s upcoming magazine bonanza: a 5.000-word Cosmopolitan 
piece by Joe McCarthy; a two-page color spread in Women’s Day, and 
a full page of pix in Collier’s. But the guy still wants to quit NBC’s 
exec veepee Charles Denny on a coast-to-coast looksee at the web's 
o & 0 operations, accompanied by Jim Gaines, director of o & o oper- 
ations. Will be back in two weeks Fred Waring morning show re- 
newed for another 13 weeks by NBC. 

Mike Jablons left Monday (10) on a four-week swing through the 
south and Mexico on a combined vacation and business trip for Gains- 
borough Associates, publicity-package firm he represents ...Jack 
Grogan, production manager of WNEW, wed to Blythe Miller Saturday 
(8) in Phoenix, then flew with bride to Bermuda for honeymoon. 

WOV manager Ralph Weil back at his desk following a two-week 
cruise on the Nieuw Amsterdam Milton Bacon of WCBS back in 
harness after two-week stay at the Mt. Sinai hosp for minor surgery 
Father of Mel Spiegel, of CBS press, died New Year’s Day Joseph N. 
Curl, of WOV sales staff, handing out cigars following birth of son 
Phil Cook sworn in as councilman of Far Hills, N. J., 
term Dave Miller, Young & 


ing show for WICC, Bridgeport 


August 
the-board segment 


Darius Benham & Associates. Latter outfit prepping TV shows 


Arthur S. Feldman brought up from Mutual’s Washington office to take 
over special events operation under Abe Schechter. He succeeds Jack 


Paige in the post Syd Eiges home-towning (New Kensington, Pa.) 
this week, speaking at high school assembly, Women’s club, C of C, ete. 


Jim Resor, radio time buyer at McCann-Erickson, father of a daugh- 


ter born Dec. 22 Some of those strictly local giveaways are squawk- 
ing over the Nick Kenny column leak on the answers, claiming it’s tough 
any more to hike the jackpot beyond $20. The “Stop the Music’’-“‘Sing 
It Again,” etc., coast-to-coast airings, however, aren't particularly 
harmed since the telephonic accent is out-of-town Irving Brecher in 
from the Coast for film huddles on the release of his “Life of Riley” 
pic version Radio Execs club tomorrow (Thurs.) honoring the Radio- 
Television Critics Circle membership. 

Radio producer Arthur Kurlan is in N. Y. to set up sponsorship deals 
for his Coast outfit, Radio Repertory, Inc. Other RR partners include 
Dana Andrews, Fred MacMurray, Charles Boyer, Joan Fontaine, John 
Garfield and Myrna Loy. 


IN HOLLYWOOD ... 


Jack Benny had a close call last week when his car crashed into a 
wall at the Friars club. He got off with a bruised knee but the chariot 
was wrecked. ...Tony La Frano was moved up as director of operations 
for the Don Lee network after 11 years with the skein, mostly as an 
announcer 


line up picture stars for Mutual’s “Great Scenes From Great Plays’’. 


Arthur Church, boss of KMBC, Kansas City, fled the freeze for the 
Jack Warwick around to observe the western brand 
Jack 
Carson is taking up all the tabs, including line charges, on his 10-week 
He figures that getting out among the people will be 
Herb Wixson pulled out as 
James 
Seward, CBS veepee in charge of operations, in from the east to 
He was recently named 
prexy of Amusement Enterprises, acquired by Columbia in the Benny 


midwest ‘‘balm” 
of television and to report back to Pabst and other clients 


personals tour. 
reflected in the ratings of his show 
KMPC sales manager to package a few of his own pet ideas 


straighten out some details with Jack Benny. 


deal. 


Will Voeller merged his Universal Recorders with International Re- 
announcer-station owner, 
turned over management of KGMJ in Palm Springs to Roland Vaile 
Art Marqueite and 
Robert Arden, KFWB’s war- 
‘America Looks Abroad” on KWIK, 
William Robson is leaving CBS to co-produce with Sam 
Program, packaged by 


cording studios Dick Joy; radio’s only 
so he can take more announcing assignments 
his family vacating at Santa Barbara 
time commentator, back with his 
Burbank 


Pierce the Maurice Chevalier show in Paris. 


4 


for three-year 
Rubicam radio atiorney, to Coast for 
huddles with representatives of other agencies and Radio Writers Guild 

George Tiplady, ex-WMCA announcer, now doing an early morn- 
Now that he’s hit the radio-TV big- 
time via his CBS network airers, Morey Amsterdam has effected a can- 
cellation of his WMGM contract, which would not have expired until 
Tommy Riggs and Betty Lou take over his nightime cross- 
George Lewis, ex-Mutual and WHN, and more 
recently factotum of Gag Writers Institute, named radio director of F. 


Scripting battery for Jerry Lewis and Dean Martin was 
shipped to Miami by NBC to study antics of the nitery team in action 
William Eynon, radio head of the Humphrey agency, in town to 








, Veepee of 
Inc. 


MOONEY'S 


Scripps-Howard newspaper 


RADIO AND 
~ VIDEO - 


See Pages 32-33 


‘rector to Miller’s former post. 





Seattle—Dave Crockett is now 
program director at KING here, re- 
placing Fred Eichhorn, who plans 
to go into overseas public relations 
work for the government. 
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Three-quarters of a century of 
know-how in the exclusive 
manufacture of fine make-up 
for the profession has made 
STEIN'S preferred by more 
theatrical, movie—and now 
television people everywhere. 


STEIN'S Profececonal MAKE-UP 


430 BROOME STREET, WHEW YORK 13, N. Y. 





STEIN'S woe sacs 


AT LEADING DRUG STORES AND DEALERS EVERYWHERE 









Your complete personal 

make-up analysis! If you 

have a professional make- 

up problem, write for free 

personalized advice. Just send a 

description of your coloring. Also, write 

for Stein’s free new illustrated booklet 
of make-up hints and suggestions. 


Mortimer C. Watters, who also is a 
Scripps-Howard Radio, 
Smith has been with the sta- 
tion Tl years after a decade in the 
divi- 


MESSAGE TO oo Clark Miller, a five-year 


man, stepped up from program di- 
rector to station director, and Earl 
Corbett, a staffer since 1940, ad- 
vanced from assistant program di- 


| mersnend R. Morgan, has been turned over to Mutual for the selling 
'job....Tom McAvity put two shows on wax; a quizzer with Wendell 
Niles as emcee, and “The Fireman’s Daughters” starring William Fraw- 


ley... 


Earl Ebi will pass a week at the Thompson agency in New York 


discussing with John U. Reber plans for the development of television 


programs... 


to see that Alan Young gets off to a good start for Tums... 
. “Sing For Your Supper,” on KECA 


stand teed up his new variety show 
| with Jim Doyle as emcee... .Group 


Hal Kemp, now of Dancer, Fitzgerald & Sample, around 


John Hie- 


representing California State Broad- 


casters Association is seeking Governor Warren’s support of a bill being 


drafted that would exempt stations 


es and ad lib remarks beyond their control... 


from libel action in political speech- 
Norman Tyre, radio at- 


torney, hospitalized following heart attack. 


IN CHICAGO ... 


Larry McDonald, formerly of WDZ, added to WLS farm program 


department 


Curley Bradley, who plays the title role in Mutual’s 


“Tom Mix,” and Mary Afflick, producer of the series, were wed Sun. 
(9). Couple will honeymoon three weeks, with the show transcribed... 
Williamson Candy renewing “True Detective Mysteries” on WBS for 


fourth consecutive year 
under MCA management 


Jack Owens, ‘‘Breakfast Club” crooner, now 
Edward L. Taylor, former sales veepee of 


the Camfield Mfg. Co., named general sales chief of Stewart-Warner 
Bert Wilson, WIND sports director, off to Catalina Island for two 


months’ vacash. He'll plane back i 


and Travel Show, then resume sun basking 


musician, gave a cello recital at 


WJJD’s FM sidearm, upped its power to 33,000 watts Jan. 1 


n mid-February to emcee the Sports 
Karl Fruh, NBC staff 
(5) WFMF, 
Horace 


Fullerton Hall Wed. 


Heidt stages his Youth Opportunity program at the Civic Opera House 


March 13 
year in radio last week 
manager, bedded by flu 


George Watson, WBBM announcer, 
Dorothy Reynolds, Mutual’s sales service 
How to attend classes at the U. of Chicago 


rounded out his 2\1st 


and continue work at the same time has been solved by Les Hon, pro- 


duction director of WBBM. 


lecture, which Hon studies on the play-back at home 
Hollingbery Co. adding KUTA for station repping 
sports ed, bedded by a stomach ailment 


His wife attends class and tape-records the 


...George P. 
Johnny Erp, NBC 
..Tom Moore, emcee of “La- 


dies Be Seated,” in Cyprus Gardens, Fla., this week for the water ski 


tourney 


Bey Dean, WBBM producer, spends Feb. 4 and 5 at a Bap- 


tist Conference in Green Lake, Wis., instructing clergymen in the use 


of radio 


Andy Murphy bowing out of ABC’s flack staff 


..“Guessin’ 


Guys and Gals,”’ new transcribed series with Jim Hurlbut as moderator, 


bowed on WMAQ Sat. (8) Cash 


loot on “R.F.D. America,” which resumed on NBC Sat. (8)... 


in place of merchandise is now the 
Rosemary 


Wayne femceeing “At Your Request” on WAIT. 
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Re: SO Te 
stations of similar character. We 
therefore desire to be free to ac- 
cept representation for some of 
these stations.” 

Prohibiting networks from en- 
gaging in the national spot busi- 
ness, he said, would “have the 
immediate result . . . of depriving 
the broadcasting companies of sub- 
stantial revenue which is available 
for development of radio and tele- 
vision.” 

No ‘Keen Competition’ 


Murray B. Grabhorn, vice-presi- 


dent of ABC, opposed adoption of 
any rule prohibiting a station from 
free choice of its national spot 
representative. Declaring that the 
two fields—station 
work operation—supplement each 
other, he minimized the ‘keen 
competition” supposedly existing 
between them. 

C. Bennet Larson, veepee of 
WCAU, Philadelphia, CBS affiliate, 
testified that many stations feel 
their representatives are handling 
too many accounts and are there- 
by prevented from giving maxi- 


mum service to the individual sta- | 


tion. He said WCAU would be 


concerned if the CBS radio sales | 


4 division was “spreading itself too 
° | thin.” 
| 

WCPO Promotions A statement read in behalf of 
Cincinnati, Jan. 11. | Lawrence Phillips, director of Du- 

| In turn-of-year promotions at Mont television network, said Du- 
/WCPO, John Patrick Smith Mont “does not presently have, nor 
'changed from station director to 2°¢S it presently contemplate 
cohiieih mmnead iat having a national spot sales divi- 
assistant general manager, under gion for the purpose of represent- 


ing other than DuMont-owned sta- 
tions in that sales capacity.” 


Phillips’ statement declared Du-| 


Mont is presently utilizing two 
methods of serving its network 
with programs. First is through di- 
rect connection via coaxial cable 
and microwave relay. The other is 
by teletranscriptions (motion pic- 
ture films of the programs as they 
appear on the face of a cathode ray 
tube, with accompanying sound re- 
| cording). 

network plans to proceed with ex- 
pansion in selling national spots in 
TV regardless of the complaint. 

At Monday’s (10) resumption of 
hearings started last month, Mc- 
Connell said competition between 
national spot representatives and 
networks has been “considerably 
exaggerated.” NBC represents only 
one AM affiliate (WGY, Schenec- 
tady) in national spot ‘sales, he 
testified, plus its six owned and 
operated stations. 

McConnell stated, however, that 
NBC now has representation agree- 
ments with four television stations, 
in addition to its five owned video 
outlets, and has affiliation con- 
tracts with 24 television stations. 

As to NBC’s video plans in sta- 
tion representation, he declared: 
“We are fully equipped and quali- 
fied to represent more than the 
NBC-owned stations, and we are 

‘convinced that we can render a 
{ valuable service to independent 


reps and net- 
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SPREAD ON ABC WEB 


“Hyrray For Play,” ABC-TV’s 
most widespread show to date, 
preems March-.6 on all stations in 
the east and midwest connected by 
coaxial cable and will be _ tran- 
scribed on film for showing the 
following week on a number of 
other outlets for a mass distribu- 
tion of 20 stations. Half-hour show 
is to star Ian and Inge Martin and 
will be bankrolled by the Toy 
Guidance Council through the 
Reiss ad agency on a 52-week deal. 

Martin, who played one of the 
leads in the recent Broadway mu- 
sical click, “Finian’s Rainbow,” is 
to be cast as a toy shop proprietor 
in a small New England town. 
Show is to feature songs, games 
and a party for moppets, laying 
stress on instructional and func- 
tional toys selected by the Council 
for kids from three to 12. 
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picture. The threatened with- 
drawal of Al Jolson from Kraft 
,and Allen from the Ford Dealers 
will dent JWT’s stature still fur- 
ther. Y & R has made some re- 
covery from the 33% off-depres- 
sion that hit the radio department 
a couple years back, but it’s a far 
cry from the days when it boasted 
27 coast-to-coast network shows. 


No. 1 Agency Man 


Meanwhile, BBD&O has hit the 
bigtime with such impact that, in 
the wholesale CBS-NBC maneu- 
vering and counter-maneuvering of 
sock Sunday night programming, 
it was agency prexy Ben Duffy 
who held the master key to virtu- 
ally all the vital shifts. 

BBD&O’s inheritance of the 
$10,000,000 American Tobacco ac- 
count, with the resultant acquisi- 
‘tion of the Jack Benny and “Hit 
Parade” shows; the subsequent in- 
heritance of the Rexall business, 
with the Phil Harris-Alice Faye 
takeover; its enviable possession of 
Sunday at 8 on CBS with the 
Wildroot “Sam Spade” show—here 
were the crucial properties that 
invited, on the one hand, a BBD&O 
bonanza, and in many respects a 
CBS headache on the other. But 
out of it emerged one salient 
factor—Duffy’s kingpin role as No. 
1 agency man. 

Agency meanwhile has parlayed 
its U. S. Steel-sponsored “Theatre 
Guild of the Air” series into a 
Sunday night rating payoff for 
ABC in the post-Winchell-Parsons 
segment, and is also riding the 
nighttime kilocycles with such 
items as Fred Waring (General 
Electric); Cavalcade of America” 
(Dupont); “Hit the Jackpot” (Ply- 
mouth-DeSoto) and “Inner Sanc- 


, tum” (Bromo Seltzer). 
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of the FCC, conducting the hear. 


ing, stated that the dissemination 


of horse-racing news is not pro. 
hibited by Massachusetts law, byt 
the hearing seeks to determine the 
names of the sponsors, if any, and 
|the sources of the information. Sta. 
ltion claims it devotes only 35 min. 
lutes a day to racing results, but 
FCC attorney Walter Emery 
showed than on Sept. 20, °47, a 
total of 98 “minutes was given to 
the description of races at local 
tracks and the results. 

Inquiry also involves the cor. 
porate structure of the Northern 
Corp., operator of the station, ang 
seeks to determine who the own. 
ers are, when the stock was ace. 
quired and from whom, as a result 
of the application of Alfred J. and 
William S. Pote and Antoinnette 
Iovanna for permission to acquire 
additional interest in order to ob. 
tain majority control. 

Testifying in behalf of the sta- 
tion’s contribution of free time for 
public service and charitable af- 
fairs were Dennis Delaney, col- 
lector of internal revenue; Mayor 
Reynolds of Everett, school com- 
mitteeman Daniel J. McDevitt and 
other politically influential people. 
The station programs a_ weekly 
talk by Mayor Curley. 
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—— 
month, and in the newly-announced 
organizational revamp, which finds 
Charles (Bud) Barry remaining 
east as veepee in charge of overall 
tele operations (revealed on the 
eve of his scheduled departure to 
up Coast operations for 
ABC). 

General impression in the trade 
is that board chairman Ed Noble 
is still anxious to unload ABC, 
preferably to a film company (pre- 
vious dickers for 20th-Fox’s ac- 
quisition fell through) and that his 
biggest talking point will obvious- 
ly be his expanded television em- 
pire, and not radio. 

Under the new executive person- 
nel realignment, Paul Mowrey will 
continue as national director of 
television for the web. Ernest Lee 
Jahncke, Jr., was elected a v.p. 
in charge of the stations depart- 
ment for both radio and TV, and 
J. Donald Wilson was named a 
veepee in charge of programs. Lat- 
ter was formerly Coast program 
manager and will henceforth be lo- 
cated in N. Y, 

Frank Samuels, ABC Coast sales 
manager, will take over as acting 
head of Coast operations in the 
job originally intended for Barry, 
with likelihood that in a short time 
he'd be officially designated, minus 
the “acting.” 
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AVAILABLE 
je SCREEN-PLAY wiz, SCRIPT-WRITER 
HOLLYWOOD SCREENPLAY 
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CREDITS 
x TELEVISION FILM-SCRIPT * 
CREDITS 
LIVE TELEVISION SCRIPT 
CREDITS * 
4 DOCUMENTARY and 
EDUCATIONAL FILM-SCRIPT 
CREDITS 
NETWORK RADIO-SCRIPT * 
* CREDITS 
Now writing film scenarios on staff in 
New York but with 
* FREE TIME * 


for FREE-LANCE Work 
AVAILABLE x 
xi2,~C~C~” VARIETY 
- 134 W. 46th St., New York 19 
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FOR RENT 


Desirable Office Space 
NEW ELEVATOR BLDG. 
2 FLOORS—2,300 FT. EACH 


143 West 5Ist St., N. Y. C. 
V2 BLOCK FROM RADIO CITY 
POSSESSION FEB. Ist 


Circle 6-9400 
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EXPERIENCED TELEVISION 
WRITER-PRODUCER 


Live, transcribed, filmed TV progran and 
commercials since 1045, Heavy screen-a \ver- 
tising, Minute Movie experience. 4 years ma 
jor network programming, script writing and 
editing. Consumer-goods consultant 4 A 
agencies. 143 TV commercials aired in 1948, 
Available Feb. 1 permanent connection: agency, 
film or package producer Box 359, Variety 


New York 1%. 





154 West 46th Street, 
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| High-powered WCAU-TV (equivalent of - ee. | . 
| 50,000 watts) puts your high-powered product 





demonstrator right into the same room with 
thousands of prospective customers 

in this television-minded city with the 
2nd largest TV market*. 

CBS affiliate. 


*100,000 sets. 
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lighters. 
top swooners have been able to 
hold on to the regulation length 
radio shows, a short-term teaser 1s 
probably the best way of present- 
ing this type of singer. On this 
program, Desmond is able to make 
a good impression with a pair of 
numbers and get off while he’s hot. 

Desmond’s five-minute stint also 
has the virtue of eliminating fancy 
production. He’s able to sing his 
tunes with good backing by the 
Tony Mottola trio and make the 
grade on that score alone. His 
renditions of “My Darling” and 
“S’Wonderful” filled the bill admir- 
ably. 

End commercial is done by a 
femme voice which provides a nice 
contrast to the predocinating male 
motif. Jose. 











Li: TLE HERMAN 

With Bill Quinn, Cameron Prud’- 
homme, William Podmore, 
Barry Thompson, Edwin Bruce; 
Dan Donaldson, announcer 

Writer: Howard Buerman 

Director: John Wilkinson 

Producer: Dorothy B. McCann 

30 Mins.: Saturday, 9 p.m, 

CHESEBROUGH MFG. 

ABC, from New York 

(McCann-Erickson) 
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Inasmuch as none but the| of originality, falls too frequently 











into the cliched line and pat sit- 
uation. 

“Little Herman” is a reformed 
|ex-con who doubles between run- 
'ning a candy store and tracking 
| down racketeers by using slightly 
illegal methods of picking pockets 
and cracking safes. As_ neatly 
| played. by Bill Quinn, the char- 
acter emerges as a cross between 
Archie of “Duffy’s Tavern” and 
Sam Spade, combining casual com- 
edy by-play with the cops-and-rob- 
bers stuff. On the kickoff stanza, 
Herman was engaged in cracking 
open an auto swindling agency in 
a plot that was too elementary to 
satisfy the average mystery addict. 
Supporting cast and overall pro- 
duction were competent 

Three plugs for the bankroller’s 
hair-dressing lotion were long and 
slugging. Herm. 


“PLYMOUTH ROCK 1949” 
(Transcribed) 

With Ray Middleton, I. Zir Orch 
Producer: Ted Hudes 

15 Mins., Wed (29); 2:45 p.m. 

| WQXR, N. Y. 

The Citizens’ Committee on Dis- 
| placed Persons is out to correct 
|one of the mfstakes of the late 
80th Congress with a well- pro- 


This new comedy-mystery airer duced transcribed show pleading 
is a promising offering to brighten for admissions to this country of 
ABC’s Saturday night lineup. Se-; People excluded by Congressional 


from the 


needs 


judging 
(1). 


ries, 
stanza 


preem action. 
considerable 


“Plymouth Rock 1949,” with 


tightening and polishing, however, music and lyrics by George Klein- 


before it can fulfill its potential. 


singer and Paul Tripp, and sung 


All the palatable ingredients for| and narrated by Ray Middleton, 


good dialer fare 
likeable central 


rative style. But 


are at hand—a 
character, a pop- 
ular format and an easy-going nar- 
a serious draw- the bi 


in the legit hit “Love 
an entertaining and fre- 
irring series of tunes in 
folk-song manner. The 


currently 
Life,” ' 
quent! 


back lies in the spotty quality of | songs compare the current crop of 


the scripting. 


Howard Buerman, 


those seeking entrance in the U. S. 


while revealing occasional flashes! with those that came in on the 














1949 
Resolue 


To Offer 


“Dear Emily Post” 
“Taxi! Taxi!” 


Regency Productions, Inc. 


| Mayflower, who according to the 
| program were the first displaced 
| persons admitted here. 

The tunes are fresh and some- 
times clever and satirical. The lyr- 
ics and narration makes it plea 
through folksy humor and logic. 
Unfortunately, the platter itself 
fails to explain with sufficient de- 
tail just how the latest immigra- 
tion legislation works. With fuller 
| background, the tuneful message 


|of this program would have even | 


| greater effect. 

Platter aired on WQXR (it had 
| previously been done on WNYC) 
} and will have national distribution 
| during this month. Jose. 


_RENDEZVOUS WITH ROSS 

| With David Ross 

| Producer: Phil Tonken 

Director: Harry Everett Goodman 
15 Mins., Sun. 12:45 p.m. 
DOLCIN 

MBS, N. Y. 


| 
| 


not an intentional copy of its pred- | 
ecessor, although the similar | 
background of both has probably | 
been instrumental in developing a 


‘like viewpoint regarding humor. 


Williams has a show worth de- | 
veloping. Its viewpoint is fresh | 
and its satire is gentle and inoffen- 
sive. The program still needs con- 
siderable work. The initial broad- | 
cast displayed a worthwhile format 
which satirized mystery shows, 
travel talks, a rib of the coinci- 
dental type of dramas, and,a take- 
off on Bette Davis films. Williams 
has a literate flow of chatter that 
creates a generally pleasant im- 
pression. Stronger material plus 
further work on the format should 
give it a sizable audience. 

Other accoutrements on the show 
add up nicely. Bandleader Emer- 
son Buckley contributes a bit of 
humor and good _ showbacking, 
while Martha Wright does well in 
the vocal department. Other vocals 
were by Artie Malvin, a good bari- 
tone, who will give way to Stuart 
Foster on subsequent shows. 

Jose. 

GET “MORE OUT OF LIFE 
With Jane Jordan, Sydney Walton, 

announcer 
Writer: Jane Jordan 
Producer-Director: Sydney Walton 
15 Mins: 9:15 a.m. Mon. Thru Sat. 
WILLIAM H. WISE 
WOR, New York 

“Get More Out of Life,” featur- 
ing Jane Jordan, woman’s editor 
for Wise publications, provides 
some entertaining chitchat that 
will undoubtedly appeal to the 
hausfraus, ranging from cooking 
hints and recipes to salvaging out- 
moded femme attire and _ resus- 
citating it with the “new look.” 

On stanza caught Saturday (8) 
Miss Jordan pegged her chatter 
to remaking garments and other 
thrifty items. On subsequent pro- 
grams listener questions will be 
discussed and answered. Miss Jor- 
dan does her own script, with Syd- 
ney Walton, producer-director of 
the show, posing the questions and 
carrying on repartee in her fash- 
ion. He also does the pitch for 
the sponsor’s “Sewing Book.” It 
all adds up to an interesting ses- 
sion geared strictly for the dis- 
taffers: Edba. 


HAWTHORNE’S ADVENTURES 

With Jim Hawthorne, Ike Carpen- 
ter, Dennis Day, Johnny April, 
Jerome, Parker Cornell; Owen 
James, announcer 

Producer: Dick Woollen 

30 Mins., Sat., 7:30 p.m. EST 

Sustaining 

ABC, from Hollywood 
Jim Hawthorne’s zany, original 


| nonsense—in the tradition, but in 


| program. 


broader vein, of Henry Morgan— 
has full, happy range in this new | 
It’s a mishmosh of 


| songs, gags, music (if you want to 
| eall it such) on odd instruments, | 


various sound effects, and constant 
assorted interruptions, that some- 


|as Miss Shore and Astaire to swing 





TELEVISION PROGRAMS 
11 East 49th Street, New York 17 


(Victor Vanderlin) 

The term disk-jockey can ap- 
parently encompass many varieties 
of platter pilots. The calling has 
been tried by all types of per- 
sonalities from Jack Eigen to Mil- 
ton Cross—each with a show that 
has its own qualities. Latest in this 
classification is David Ross, one 
of the vet announcers on the air 
who has won many citations for 
his diction and whose soft-purring 
and personal delivery has been 
standard in radio. 

Ross does a series of readings 
designed to set a scene in prepara- 
tion for a recording. The bit of 
a girl readying for her first din- 
ner-dance as a prelude to “Begin 
ithe Beguine” and a run-through 
|of poetic bits preceeding other 
|platters result in a soothing ses- 
| Sion that provides restful listening. 
| Ross also does the commercials. 
|Although the trade talk is im- 
|peccably delivered, it tends to mar 
|the mood he creates. Jose. 


| seaphcaishos minis 
/BILL WILLIAMS SHOW 
| Bill Williams, Martha Wright, Artie 
| Malvin, Emerson Buckley Orch 
| Producer: Frank McCarthy 
' Director: Arthur Van Horn 
| Writer: Bill Williams 
30 Mins., Thurs., 8 p.m. 
Sustaining 
WOR, N. Y. 
There’s an inevitable similarity 
between WOR’s experiment with 


AT LIBERTY 
SAMUEL J. FLOGELMAN | sty nuems tog Cos pendngo 


disk jockey ranks and both go in 
for satire. 


oe The Williams show is 


DEAR AL: 


Sure | heard Jan August. That must be a gim- 
mick he uses in the piano. Did you see this week's 


Variety, page 52. 
JOE 
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how comes off. The program (any- | 
|more than the description just 
| given) doesn’t make sense, but | 
| strangely enough, for all its night-| 
marish quality, it does make for 
relaxation in a mood of amused 
tolerance to all this nonsense. 
Hawthorne's soft, gentle, unhur- 
ried style is quite winning. He is 
clever in mixing stunts and non- 
sense sufficiently often not to over- 
do one of them, to keep the pro- 
gram from becoming dull, although 
the airer still would be better as a 
| quarter hour rather than a 30-min- 
ute one. On show caught (8), Haw- 
thorne made his nod to Boston 
with a weird sound picture of the 
Hub city, the sound of the beacon 
on Beacon Hill, a sound picture of 
grandmother opening a can of Bos- 
ton beans, and such inspired non- 
sense. Dennis Day was present, 
and couldn’t get a song in edge- 
wise. A railroad engineer puffed 
in with his train, and was per- 
mitted to park his pullmans-and- 
coaches on the program. And so it 
went, for some entertaining mo- 


ments. Bron. 
| <POPOOOOSEEE CoG Gt tHe - | 
+ Followup Comment 


| 


a I et Hoe eseseseses: 


Alfred Lunt and Lynn Fontanne 
transferred their theatre magic to 
radio Sunday (9) night for the air 
preem of their last Broadway ve- 
hicle, Terence Rattigan’s “O Mis- 
tress Mine.” Using an uncommonly 
good radio adaptation by Erik 
Barnouw, and utilizing the original 
Broadway cast, the incomparable 
Lunts put on an hour of delightful 
personal fooling in their unique, 
romping style. With their light, 
facile playing; smooth style, and 
clear diction that many a radioite 
could emulate to advantage, the 
Lunts made the Theatre Guild air- 
er one of the weekend’s highspots. | 
The play, itself—the problem of a 
teenage boy adjusting himself to 
the situation of his widowed 
mother living with another man— 
has excellent lines and good situ- 


9 | 
| Shuffling involves Guy Cunning- 


uations to make fine radio fare, 
and is a refreshing step away from 


bling the industry. 


| 


“Red America” is best summed. 
up by a remark of an official of | 
the Associated Women of the: 
Farm Bureau Federation. Guest- 
ing on the show, which resumed on | 
NBC Saturday (8), she termed it 
a “farmers’ ‘Information Please’. 
program.” Quiz format is leisure- 
ly emceed by Ed Bottcher and his | 
choice of questions was varied) 
enough to make the stanza fairly | 
interesting to the general public 
as well as to farm audiences. 

Quartet of contestants, three 
men and a lone woman, were on 
the receiving end of such queries 
as “Why is pork so high if pigs 
will eat anything?” “Is it love at 
first sight in rural communities?” 
and “What do you think of Presi- 
dent Truman’s foreign policy?” On 
the latter one participant doubted 
that it was on a sound basis while 
another felt that he had the wel- 
fare of the farmers at heart. 

A Mrs. Rosabelle Stroh of 
Parker, Colo., topped her competi- 
tors to become “farm champion of 
the week” and copped a $100 
prize to boot. On the whole the 
show, as last season, appears to be 
well organized and operated or. an 
intelligent, practical basis unlike a | 
number of lesser quizzers that clut- 
ter up the kilocycles. NBC 
should garner ample hinterland | 
goodwill as the result of “RFD 
America.” 














Spike Jones 
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from his broadcasts of last 
season. This is Spike Jones. Last 
year’s Jones might have been a 
guy named Spud for all the re- 
semblance it had to the zaniness 
that has spotlighted the name. 
This second. show of the new 
series, using Dinah Shore and Fred 
Astaire, seriously and as partici- 
pants in gags with the Jones boys, 
was a fast, tight and highly amus- 
ing half-hour. It left no doubt 
from the opening “Oh By Jingo” 
as to who was pitching the laughs. 
And those laughs, incidentally, 
were nicely written and spotted. | 
Jones himself has improved at | 
the mike. He has better timing 


ery 





|and presence although it’s not all | 
| that it could be yet. But, so long 


as he can induce such personalities 


with the act, he needn’t strain too 
much himself. Miss Shore slipped | 
her click “Buttons and Bows” in| 
quickly following the opening and 
from there on worked a la Jones, 
including a bit depicting, by sound, 
“two left feet’’ when she tried to 
prove her dance ability to the in- 
coming Astaire. It was downright 
slapstick. 

Astaire’s contribution was more 
or less confined to gag conversa- 
tion, capped by a duet with Miss 
Shore on “Cheek to Cheek” 
which, too, was hoked up. He 
showed up well. 

Highlight of the broadcast, how- 
ever, was a bit in which the comic 
strips were kidded in musical 
form. Superman, Lone Ranger, 
Dick Tracy and Annie Rooney were 
ribbed to the quick in a well writ- 
ten and staged piece. Doodles 
Weaver helped push this along, 
following his own playing around | 
with the lyric of “You Were Only | 
Fooling.” This came wrapped in| 
an idea that, it seems, could be ex- 
panded and used weekly. It in- | 
volved the delivery of comedy 
lines between lyric lines a la min- 
strel end men. And it was good. 

Plugs for Coca-Cola were 
negligible. Wood. 


WEE! REVAMPS SALES 
STAFF WITH UPPED BIZ 


Boston, Jan. 11. 
Terrific sales records of WEEI, 
Hub’s CBS outlet,-has necessitated | 
revamping of sales force duties. 








ham, director since 1942 of sales 
promotion, to national sales dept., 
where he will be WEEI’s contact 
for Radio Sales, Ine. and all na- 
tional firms having offices and 
representatives in Hub. Donn 
Bryne, with WEEI since 1948, will 
be upped to account executive on 
Boston sales force. 

_ Station reports that since open- 
ing of sales campaign in fall, sev- 
eral station records have been 
broken, with a smash $250,000 
worth of biz signed in month of 
October and a boff $75,000 signed 
Dec. 17, shortly after availabili- 
ties were announced. 





Cleveland—Howie Lund, long 


| 
the usual script restrictions hob-| 


day night 
tured 





absent from his disk jockey post, 
returns to 
WJMO and WSRS. 


WOR DIMS ‘SPOTLIGHT: 
AS N.Y. MIDNIGHT SHOW 


WOR, N.Y., has finally decided it 
has had enough of experimentation 
on its midnight “Spotlighting New 
York” show (originating from night 
spots in Manhattan) and has given 
it up as a bad job after a couple 
of months. 

Originally Harry Hershfield went 
into the show, then Benny Rubin 
and finally Dan Healy. Consensus. 
of station execs was that the show 
still lacked the proper personality 
to wrap it up, and coin-wise jt 
wasn’t making much sense. 

Show faded after last Saturday’s 
(8) broadcast. Station has gone 
back to remote band pickups. 


Wilkey Upped at WCCO 
To Asst. Gen. Manager 


Minneapolis, Jan. 11. 

Gene Wilkey has been named by 
Merle S. Jones. general manager 
of WCCO, assistant general man- 
ager for the station, Twin Cities 
CBS outlet. 

Wilkey has been with WCCO 
since Jan. 31, '44, when he was 
named assistant program director. 


He became program director the 
next year and has been instru- 
mental in building a number of 


successful programs around WCCO 
talent, including a two-hour Satur- 
series which has cap- 
plenty of attention. 

Prior to WCCO connection, he 
was with WDOD, Chattanooga, 
where he was program director. 
He is a graduate of the Univ. of 
Chattanooga. 
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You'd think Thomas Moore, the Irish 
poct, had been talking to some of our 
advertisers when he rhapsodized," Music! 
O, how faint, how weak, language fades 
before thy spell.” For it is music that 
keeps more than half a million New York 
families tuned constantly to WOXR 
and WOXR-FM..... so constantly, 


no other station reaches them so effec- 


tively. These families love good things 
as they love good music... and can afford 
to buy them, too. That's why advertisers 
seck them out as the most profitable part 
of this biggest and richest of all markets. 
May we help you find them, too? 


AND WQXR-FM 
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CHANNEL 4 


Studios: Hollywood’s Radio City, 


Sunset and Vine 


Transmitter: Mt. Wilson, Altitude §,780 ft. 








makes if the West's 





Year in Television 


A year ago this month, NBC 
announced the opening of Net- 
work Television with a report to the 
nation, published in newspapers from coast to coast. 


Today, NBC announces the most significant development 


since then in its television expansion —the opening of its 


key West Coast station... KNBH, Hollywood. 


KNBH will be the exclusive outlet in Southern California 
for NBC programs. The resources of the entire Network, the 
creative talent of all Hollywood, will be at the disposal of its 
experienced production and technical staff. 


At the beginning, KNBH will serve the swiftly-growing audience 
in America’s third-largest television area, its third-largest market 
area. It will also originate programs for viewers elsewhere — 
first through Kinescope recording facilities, later (as connecting 
links are completed) for a Western Regional Network, and 
ultimately for a Transcontinental Network. 


In announcing the opening of the NBC Television Network 
a year ago, we invited advertisers and agencies to join 
with us in the development of the world’s greatest means 
of mass communication—and the most effective sales 
medium yet devised. Today, in announcing the opening. 

of KNBH, we repeat that invitation to all who recog- 


nize the importance of Southern California as a 

production center 
—and asa 
market. 
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Television 


The National Broadcasting Company 
A Service of Radio Corporation of America 
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Beefs 


Over GAC Takeover of Morris 
Bandsmen Seen Cueing AFM Action 


Best British Sheet Sellers 


(Week ending Jan. 6) 


London, Jan. 7. 
Buttons and Bows... . Victoria 
When You're in Love. ..Wood 





American Federation of Musi-+ 


elans may take a hand this week 
in the situation involving the even- 
tual dissolution of the William 
Morris agency band department 
and the attempted transfer of its 
band properties to General Artists 
Corp. AFM has had numerous com- 
plaints from leaders under contract 


to Morris and is said to have prom-| 


ised that a move would be made 
to alleviate the situation. 


Loudest complainants have been 
Charlie Spivak, Claude Thornhill, 
Count Basie and, it’s said, Duke 
Ellington. They so far have refused 
to sign GAC management con- 
tracts and have been refused re- 
leases by Morris. All others that 
have signed with GAC have gotten 
releases from Morris pacts, includ- 
ing Red Ingle, Del Courtney, Bud- 
dy Rich, Bobby Byrne, et al. Basie 
is threatening to break up his band 
and wait out his contract, although 
it doesn’t figure that he _ will. 
Thornhill doesn’t have a booking 
currently, but is set for four weeks 
at the Roosevelt hotel, New Or- 
leans, opening Feb. 9. Presumably, 
GAC booked this date. Spivak has 
bookings set into March, all of 
which were made by GAC. But 
he still won’t sign with that agency. 
Eliington is fairly solidly booked, 
too. 

Despite the fact that the recal- 
citrant leaders have accepted GAC 
bookings they have continued to 
complain to the AFM. 


Coin Machine Institute 
To Air Tele’s Inroads 


At 3-Day Chi Powwow 
Chicago, Jan. 11: 


Annual convention of Coin Ma- 
chine Institute will find at least 
12,000 coinmen attending sessions 
at Sherman hotel, Jan. 17 through 
19. Three-day meet will find juke 
box operators moaning about de- 
clining sales of the past year, with 
video receiving a good portion of 
the blame. 

Record companies apparently 
aren’t hepped up about the meet, 
since five waxeries will exhibit, 
compared to the 30 companies rep- 
resented last year. Interest in Uni- 
versal’s multigroove disks, with two 
songs on each side, may provide 
juke box dealers with an aid in 
bucking mounting disk costs. Com- 
bination tele and juke box sets will 
also receive big play, although no 
radical music boxes have been an- 
nounced for exhibition at the par- 
ley. Upping slot price to 10c. in- | 
stead of the established nickel will 
also be tossed around, as in previ- | 
ous conventions. | 

| 


MINDY CARSON GIVEN 
OUT ON DISK PACT 


After months of negotiation, | 
Mindy Carson secured a release | 
last week from a Musicraft label | 
recording contract. In return, she | 
was forced to forego whatever roy- | 
alties due her from past sales, | 
which gave her one cent a, side | 
during the first year and 5% of | 
the retail price during the second. | 
She’s negotiating with two other | 
firms. 

Miss Carson is now at the Pea- 
cock club, Jacksonville, Fla., and 
thereafter goes to the Belleville 
club, Clearwater. | 











| 
| 


Martin's ‘Tenement Symph’ 
Gets U.S. Release by RCA. 


RCA-Victor is releasing “Tene- 
ment Symphony,” by Tony Martin, 
a disking the singer made in Eng- 
land last summer and which Victor 
would not release,here during the 
American Federation of Musicians 
ban. Martin had cut the tune be- 
fore the British Musicians Union 
forbade its members from joining 
-in making masters or background 
music for U. S. consumption, but 
the two-sided recording was not 
released in the U. S. before the 
BMU ban was set. 

So straitlaced was Victor in 
its approach to the ban that it 
would not release the Martin sides 
thereafter until the AFM ban was 
lifted, RCA did make some aca- 
pella recordings, but not many. j 


My Happiness.......Chdappell 

Galway Bay...... Box & Cox 

Oe a me ay 
> Cuckoo Waltz... .Keit rowse 
Dorati to Mpls. Symph Dream of ,Olwen...... Wright 
Cuanto le Gusta..... Southern 


Minneapolis, Jan. 11. 

Antal Dorati, Hungarian - born 
|42-year old Dallas Symphony 
‘orchestra conductor, has _ been 
chosen Minneapolis Symphony or- 
|chestra conductor. 
| He succeeds Dimitri Mitropoulos 
|'who resigned to become one of | 
|the permanent New York Philhar- 
monic orchestra conductors. 


You Can't Be True. .Chappell 
Slow Boat to China....Morris 
Cuckoo Waltz...Keith Prowse 
Rambling Rose..........Dash 


Second 12 


Anything I Dream....... Reid 
La Vie en Rose..........Gay 
All Dressed Up....Cinephonie 
Bett Biue.:.... 2. Feldman 
Ah, But It Happens... . Morris 
Underneath Arches. .Connelly 








W. A. BUCK OPERATING | Cool Water... Feldman 
V.P. FOR RCA-VICTOR Suite Bayo Hox & Cox 
Walter A. Buck was named oper- vn — Told ae 











Harry James “Love Your Magic 
Spell Is Everywhere’’-“‘Redigal 
Jump” (Columbia). James wax 
hasn’t shone so brightly as these 
two sides in a long while. He may 
find himself a solid seller in either 
or both of these. Standard gets ex- 
cellent treatment, a tasty arrange- 
ment that moves solidly on a jump 
beat and is nicely piped by Eileen 
Wilson. James’ horn threads it all 
commercially. Flipover, an original 
with a zippy title, is the sort of 
thing that made the commercial 
band business what it once was and 
it could take the majority of the 
play. Bouncy, well played, the side 
is a cinch for jocks and jukes. 

Johnny Mercer “Let’s Fly”- 
“Would Ya” (Capitol). It’s about 
time for Johnny Mercer to crack 





Jocks, Jukes and Disks 


By Bernie Woods 








| potentialities. Miss Shore gives jt 
‘an understanding treatment. 
could happen big. Background on 
both is neat. 

Billy Eckstine “No Orchids Fo, 
My Lady’’-“Bewildered” (M-G-\) 
Eckstine got hold of an excellent 
new ballad in the “Orchids” tune 
and it might serve to give him a 
pop hit. He does a sharp job on 
the lyric lushly backed by a big 
band under the baton of arranger 
|Hugo Winterhalter. Jocks will fing 
lit-to their liking. “Bewildered” js 
|a groove to which Eckstine is ac. 
‘customed and he tosses standard 
‘for all the points necessary for a 
jhit. Quartones and Winterhalter 
|back him up. 
| Jo Stafford “These Will Be The 
‘Best Years of Our Lives”-“Funny 











ating vice president of the RCA- 





Victor Division of RCA. He be- 


comes assistant to John G. Wilson, D * 
executive v.p. of the organization C t 
and filling a spot that Wilson once eC a | es res 
RCA recording branch. 

Buck, a retired Rear Admiral in 
Radiomarine Corp. of America, of the longest strings of hit records 


held himself, when Frank Folsom, 

With Plush String 
the U. S. Navy, moves over to his 
spot last March, fresh out of the | Starting with Evelyn Knight's 


now RCA prez, was head of the 
new post from the presidency of | Decca Records currently has one 
Navy. 





| “Little Bird Told Me,” Bing 

. |Crosby’s ‘‘Faraway Places” and 

AKM, Alien Property |“Galway Bay,” Bob Crosby-Patti 
> | Andrews’ ‘Pussy - Cat Song,” 

Row Set for Hearing Evelyn “ara M yaa eae 

mee | Face ith Surshine,” ordon 

Supreme bt verre = wages Jenkins’ “Maybe You'll Be There,” 
still going strong, Russ Mor- 

hear an appeal in the row between gan’s “So Tired,” Ink Spots’ 
|the Alien Property Custodian and “You Were Only Fooling,” Mills 
Bros. “Gloria” and the Carmen 


a New York State-appointed receiv- 
er for assets of AKM, licensor for 
,musical performing rights in Aus- 
tria. The Federal Government has 
won in the U.S. Court of Appeals 
in New York. 
Case involves 


Miranda-Andrews Sisters recording 
of “Cuanto La Gusta,” the com- 
/pany’s presses have been working 
‘steadily to keep up with the con- 
sumer demand. 

Not in a long time has Decca en- 


countered such a string of top sell- 


funds held by 





ASCAP under a written contract ** 

for royalties between ASCAP and . 

AKM. Henry M. Propper, appoint- MILT KRASNY EAST 

ed receiver by the Appellate Divi- Milt Krasny, v.p. and general 


manager of General Artists Corp., 
gets into New York the end of this 
week from his post as head of the 
agency’s Hollywood branch. He'll 
remain east an indefinite length of 
time. 

Thomas G. Rockwell, GAC prez, 
is currently on the Coast on his 
semi-annual stay at his Monrovia, 
Cal., home. 


sion of the New York Supreme 
Court, seeks the funds, claiming 
that the Federal Government is 
invading the jurisdiction of New 
York State. 
Attorney General Tom C. Clark, 
who controls the Office of Alien 
Property Custodian, claims the 
right to vest any interests of AKM 
as an enemy alien. 


‘through again. “Let’s Fly” could | Little Money Man” (Capitol). Jocks 
ldo it. With the Pied Pipers, he cut | will find wide use for the “Best 
|a sharp arrangement of a new tune | Years” side. It’s a good ballad 
‘that totes a lot of appeal for jock /tune that Miss Stafford does as well 
'and juke coverage. A rhythm tune jas anything she has cut lately, get- 
'with a good lyric, the disk gets bet- ‘ting a big assist from sparkling 
ter with repeat spins. “Would Ya” | background by Paul Weston’s or. 
‘also has possibilities. A cute novel-/chestra. On the flipover, the 
‘ty, it moves smoothly and is a good |Chesty singer goes for a ballad that 
‘thing for jocks. Paul Weston pro- tells an unusual lyrical story. It’s 


| Lady” 


|good juke 


'vides the background. 

| Waughn Monroe “Melancholy 
Minstrel’-“Red Roses For a slue 
(Victor). Monroe and the 
“Minstrel” type of tune go together 
like ham and eggs. It’s the kind of 
song that either goes over big or 
drops dead. It seems to have the 
power to make the first category 
and Monroe does it well in com- 
pany with a choir of bandsmen and 
vocalists. At any rate, jocks figure 
to give it a good play and it’s also 
material. Flipover, a 
good corn tune, was reviewed sev- 
eral weeks back. 

Ames Brothers “Far Away 
Places’-“Lorelei’” (Coral). Decca 
already has this hit tune on its own 
label by Bing Crosby, but the Amos 
Bros. version on the subsid Coral 
is for foreign consumption. They 
do a smart job on the song, though 
they take it slightly fast with back- 
ing by the Mary Osborne Trio. At 


‘any rate, jocks looking for a dif- 


ferent version will find it in this 
side. Backing is good, too; a waltz 


| approach to an old tune. 


Dinah Shore ‘‘Tara-Talara-Tara”- 
“Rosewood Spinet” (Columbia). Co- 
lumbia’s a bit late with the “Tala” 
side and right on the ball with the 
reverse. Miss Shore’s shot at the 
first, an adaptation of an Italian 
lullaby, is a bullseye and it should 
help push theetune along. It’s good 
juke and jock stuff. “Spinet”’ is the 
type of tune that has been very 
successful for Shapiro-Bernstein in 
recent years. It has that “Old 
Lamplighter” flavor and it has good 








VARIETY 


'a bit slow, but otherwise an appeal- 

ing item. Paul Weston again gets 
an assist. , 

Rose Murphy “A Little Bird Told 
Me”-“Baby, Baby” (Victor). Vic. 
'tor’s a bit late with the “Bird,” but 
}at least Miss Murphy’s version fol- 
|lows her own style instead of aping 
the Paula Watson (Supreme) disk. 
However, it’s a question whether 
that’s good or not. Miss Murphy 
does it well, flavoring it with all 
the rhythm she’s capable of, and 
that’s plenty, but, it seems to lack 
the punch of the others. That's 
what caused the imitating of Miss 
Watson. “Baby” is Miss Murphy 
and her Chee-Chee routine in 
rhythm, not a song. It’s good lis- 
tening, but without a tune a couple 
of times around is enough. 

Les Brown “Oh How I Miss You 
Tonight”-“Just One of Those 
Things” (Columbia). Columbia is 
hoping for a followup to Brown's 
“I’ve Got My Love To Keep Me 
Warm” in either of these two, also 
made some time ago. “Tonight” 
has the same sort of tasty arrang- 
ing flavor that made “Love,” but, 
unfortunately it carries two vocals, 
a ballad lyric by Ray Kellogg at the 
opening and Eileen Wilson’s kick 
vocal later, which get in the way. 
It can still do things, however, and 


jocks should pick it up. “Things” 
isn’t a candidate. It’s all instru- 
mental, but it drifts far off the 


melody too often. With the pull of 
“Love,” however, it might move. 
Ziggy Elman “How High the 
Moon’’-“‘Night Is Young and You're 
So Beautiful” (M-G-M). Jocks who 


'go for good rhythm instrumentals 
)should latch onto Elman's ‘‘Moon” 


|many moons the: piece, a favorite 


} 1. LITTLE BIRD TOLD ME (8) (Bourne) .........0000ee000005} gM RR Rr 

: 2, SLOW BOAT TO CHINA (11) (Melrose) ...........:..000.. | Rau MMe? 22 +200 « Commo | 
$ 3, BUTTONS AND BOWS (13) (Famous) .........sss0e0eeeeee. i. ee ee 
$ 4. MY DARLING, MY DARLING (1) (Mortis) ............0000- ree’ Poe | 
t FAR AWAY PLACES (2) (Laurel) ........... hc aghxe th enne : inn rcete, Debs pevkiig:: _. 

t I'VE GOT MY LOVE TO KEEP ME WARM (2) (Berlin)..... Les Browm.......0+0. Columbia 

¢ 7. YOU WERE ONLY FOOLING (4) (Shapiro-B) ....... ae ee ee 

: 8. MAYBE YOU'LL BE THERE (23) (Triangle)................ ee weuaed hy: “bialoe 

t #, GUANTO LE GUPTA (10) (Roertntl .........-c0ensseoees | eargee Gree Coie 

; 10. GALWAY BAY (1) (Leeds) ............ ei ila sade yond yf a RRR 

+ 


Bs Coming Up 








+ i 

+ DOWN AMONG SHELTERING PALMS (Miller) ................ ) 92, Kaye..... sooees. Victor 

3 CPOMORIMINE Fi ios keeder« Decca 

J BELLA BELLA MARIE (Leeds) ......... teeeeeecesevccessees. Andrews Sisters ........ Decca 

$ PUSSY CAT SONG (Leeds) ........... seoceserdeanessseis ore mien Comm ret tee 

PE ae a a i Meee he Gas ei a eet iy. i ea tctor 

; BRUSH THOSE TEARS (Peter Maurice) seveuneceeeescceaseceney nea mitt Naeie  si R et to 

3,3. errr eee. MANOOW 

+ 

$4 SO TIRED (Glenmore) ............... isidiess iixsii } Russ Morgan.............Decca 

¢ "ee : . ss ce bebeeudsc Capitol 

+ IT’S TOO SOON TO KNOW (Morris) Scie aetna tek tae coi Orioles Sees coeee- Natural 

t eee°* LElla Fitzgerald........... D€CCa 

4 GLORIA (Rene) ........ piedtuss bd eseasiitiend j Mills Bros. ..............Decca 3 | 

t weoeercoceee*s* Ray Anthony..........Signature 

+ WHAT DID I DO (BVC) Sweiet o i cts eens bean Ftaets Forrest rere fe | 

t veoeeceoocoeee*?) Dinah Shore.....s....€olumbia 

¢ SAY SOMETHING SWEET (Mills). .............csceseee. {Ink Spots. ...... veeeees. Decca 

z ***** l Anne Shelton...........London 

¢ POWDER FACE WITH SUNSHINE (Lombardo) ............. Fray —" oreo eh: ae 

te REY GD. esc dueeeees London ¢ | 
SWEET GEORGIA BROWN (Remick) ......... cceccscccscceeees Brother Bones... Tempo | 
eee Te OE Ce ink ss vince ddicnhe sca dacs obb oe i506 40-85 Billy Eckstine........... M-G-M | 


[Figures in parentheses indicate number of weeks song has 


Lad 
absaaiaaaAaraA ( . 
SOPHO 444444466446 6464544445444445644506 


been in the Top 10.) 
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| late 
j}done with 


‘it out. 
/excellent, a bouncing beat arrange 
/ment in the style that only they 


Pr eaenereseseeos l0 Best Sellers on Coin-Machines. "7?" 22"... ‘for it’s probably the first time in 


|jazz selection, has been done in 


what may be termed a commercial 
jazz style. In other words, it’s 
understandable, yet good, It 
bounces solidly. Backing also de- 
serves a nod. A ballad approach to 
a standard, the side features El- 
man’s muted trumpeting and ex- 
cellent band work. 

Jerry Wayne-Janette Davis. “A 
Little Bird Told Me’-If That Isn't 
Love What Is;” “I Got Lucky In 
the Rain’’-“You Say The Nicest 
Things Baby” (Columbia). Wayne 
and Miss Davis are a new combina- 
tion that has possibilities. They 
work well together. All four of 
sides are easy listening, from the 
“Little Bird” arrangement, 
the hand-clapping 
rhythm, to the cut by-play of “You 
Say the Nicest Things Baby. 
They’re good programming for 
jocks and Wayne and Miss Davis 
are good pairing for Columbia. 
Something could come of it, if not 
from these, perhaps from later 
ones. 

Mills Bros. “I’ve Got My Love To 


| Keep Me Warm’”-“I Love You 50 


Much It Hurts” (Decca). Les 
Brown’s Columbia recording of 
“Warm,” and Irving Berlin stand- 
ard, is causing other, firms to get 
The Mills Bros. version is 


can give such a tune. It's swell, 


‘and jocks and jukes alike figure to 


use it extensively. Flipover is solid, 


‘too, a ballad version of a tune that’s 


drawing increasing attention. — 
too, will draw many spins, for it's 4 
fine disk. 
Platter Pointers 
Gene Krupa’s_ recordings , 0 
“Calling Doctor Gillespie” and Up 
An Atom” (Columbia) are groove 
for jock shows that lean towar 
jump and jazz; they’re both fine 
pieces.. For the opposite approac 
there’s two lush recordings © 
' (Cohtinued on page 49) 
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Appellate Division Decision Gives 
Pubs Some Disk-Arranging Control 








Music publishers last week drew? 


icture of their rights in | ‘ 
agg tion to the arranging of | Common Man’s Disk Jock 
Disk jockey programs done jt control 


e relati ; | 
imeyrighted songs for mechanical | 
reproduction, from a decision by | 


Judge Learned Hand in U. S. Court 

of Appeals. Deciding an appeal 

taken by E. B. Marks from a previ- 

ous decision by Judge Henry W. 

Goddard, of N. Y. federal court, | 
in a case by E. B. Marks vs. Seva | 
Foullon, United Master, Inc., and 

Bard Record Co., Judge ~ Hand 

made it clear, in the opinion of 

music business attorneys, that pub- 
lishers could control the arranging 

of tunes for recording so long as 

no mechanical license had been is- 
sued by the copyright owner. : 

Case was one of the most im- 
portant in recent years, music at- 
torneys feel. For years it has been 
more or less accepted by the music 
trade that the publisher of a song 
could control arranging channels 
even in so far as recording was 
concerned. However ,the angle had 
never been tested legally. And 
when Marks sued the above trio 
for infringement on the theory 
that the tune “Malaguena” had 
been arranged without its consent, 
Judge Goddard returned a decision 
for the defendants that set, in the 
minds of attorney, a dangerous 
precedent. 

Judge Goddard stated that in his 
opinion the pubisher’s right to con- 
trol an arrangement of a tune 
existed only as far as it applied to 
the printing and publishing for sale 
of sheet copies, that the right did 
not apply to mechanical reproduc- 
tions. He held that under the 1909 


copyright law “the reproduction 
(on disks) need not be identical, 
but that some latitude must be 


allowed to each manufacturer to 
prepare an individual or vocal ar- 
rangement of the composition. This 
was construed by attorneys of de- 
priving publishers of all control of 
arrangements. 

Marks actually had sued the de- 
fendants for failure to pay royal- 
ties, attacking the case from the 
infringement angle plus an action 
to recover monies. When Judge 
Goddard denied the complaint, but 
delivered the decision on arrang- 
ing, Marks and other music or- 
ganizations were anxious for the 
appeal. Sidney Wattenberg, John 
Schulman and William Klein, at- 
torneys for the Music Publishers 
Protective Assn. and Songwriters 
Protective Assn. appeared in the 
appeal as friends of the court. 
Arthur Garmize was Marks’ attor- 
ney. 

Judge Hand returned the Circuit 

(Continued on page 47) 





Stan Kenton To 
Study Medicine? 


Stan Kenton’s future plans are 
more of a mystery than ever as a 
result of individual wires he dis- 
patched last week to members of | 
the orchestra he disbanded in New 
York several weeks ago. He ad-.| 
vised his ex-musicians that he | 
would remain out of the band busi- | 
ness permanently and that he an- 
ticipated going into the study of 
medicine, presumably on the Coast. 

Since there had been rumors to | 
the effect that Kenton wanted to go. 
into psychiatry, it immediately was 
concluded that that was what he 
meant when he spoke of studying | 
medicine. Yet, General Artists, 
which booked Kenton, stated Mon- 
day (10) that talks with Nicky Blair 
Concerning the reopening of the 
latter's Carnival Room, N. Y., as a 

Hall of Jazz,” with Kenton, has 
not completely fallen through. 

hen Kenton disbanded his or- 
chestra a while ago following a run 
at the Paramount theatre, N. Y., he | 
a it was due to the fact that. 
tere were not enough places for | 
his type of a band to work, that | 
ooking agencies were lax in not. 
endeavoring to set up a string of 
Jazz type bookings from coast to | 





from niteries, lounges and all 
sorts of plush locations 
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APM RECORDERS 
CHOOSE UP SIDES 





RCA-Col. RPM Battle Royal Cues 


Hottest Trade Controversy in 20 Yrs. 


ys 





The forthcoming battle between 
Columbia Records and RCA-Victor 
the evolution of the 
recording industry, the first since 





ap- j|the shape of recordings changed | 


proached the end of the skein’ | from cylindrical to flat, broke out | 


of such ideas last week when 
Alan Courtney was offered a 
show to originate in the Gar- 
den Cafeteria, New York. Spot 
is a super one-arm joint op- 
posite Madison Square Gar- 
den. Courtney would interview 
the average man. He still 
hasn't figured whether to 
take it. 

Courtney only recently halt- 
ed a show done from the win- 
dow of a restaurant near Radio 
City, N. Y. 








ASCAP’s Tele 


Rates Unlikely 
By Deadline 


It may not be possible for the 
American Society of Composers, 
Authors and 
vision interests to arrive at a rate 
structure for the use of copyrighted 
music on video before the March 1 


deadline set weeks back by the 
Society as the date its $1 a year 
experimental licenses would end. 
There is much to be done in the 
seven weeks from now until the 
deadline. As a matter of fact very 
little has been accomplished so far. 
Whether ASCAP will extend that 
deadline isn’t known even to So- 
ciety execs. 

Within the next week or two, 
lawyers for both ASCAP and tele 
people will meet to go over the 
situation. Apparently, video people 
still feel that the terms of the con- 
tracts via which music publishers 
have given ASCAP the right to 
represent them in discussion with 
broadcasters, are too restrictive. At 
the time these terms became 
known, there was considerable dis- 
sension among video execs and 
producers, who felt that ASCAP 
was not bringing rights of very 
wide latitude to them. There are 
so many restrictions as to the num- 
ber of performers, costuming, 
backgrounds, etc., that would dis- 
tinguish between a “small right” 


| that could be dispensed in blanket 
form by ASCAP and a “grand” or | 


“dramatic right” that must be ne- 
gotiated for directly and separate- 
ly at extra cost with the publisher, 
that video people were unhappy. 

At any rate, the attorneys for 
both factions will meet to deter- 
mine what’s what. Meanwhile. the 
broadcasters have supplied ASCAP 
with sample programs covering 
short periods. These are being 
torn apart by the Society’s toppers 


and broken down into various per- | 


formance categories in an effort to 
determine what a rate structure 
should be like. 


PHIL KORNHEISER HEADS 
MARKS’ STANDARD POPS 


Phil Kornheiser has joined Ed- 
ward B. Marks music company as 


head of its newly created Standard 
Popular Department, a post similar 





to that which Kornheiser formerly | 


held with the Big 3. New spot will 


be a separate operation from that | 


of the pop promotion division, 
handled by professional 
Harold Lee, but the two will work 
closely together. 

For many years head of the Leo 
Feist firm, Kornheiser will begin 
immediately digging out Marks 
standards for recording and tran- 
scription promotion, one of the 
aims being of course to achieve re- 
vival success. One of the outstand- 
ing revivals of recent years, “Paper 


Coast to enable jazz bands to grow. .Doll,” is a Marks copyright. 


Publishers and tele- | 


manager. 


(into a choosing up of sides last | 
| week. Capitol Records and the 
|comparatively new, but fast-rising 
| Mercury label moved into the argu- | 
|ment, which promises to be a lulu. 
|Capitol sides with Victor and its 
new 45 rpm seven-inch disks, and 
Mercury agreed to fight on the 
side of Columbia’s 3314 Micro- | 
groove Long-Playing platters. } 

Capitol has accepted Victor’s 
blueprints for the production of 
the company’s newest development, 
| which will be marketed -by the 
RCA organization by April 1. Mer- 


} 


. 4 


BG an AK to Kids 


Hep kids the 
fast-rising bop style of music 
give short shrift to the musical 
stars of pre-war days. They re- 
fer the 
vered jazz names in the busi- 


who follow 


to some of most re- 


ness as “squares.” Even Benny 
Goodman, 
as the greatest 
clarinetists, is shrugged off. 
When it comes to talking 
about Dixieland and Chicago 
style names, and from that 
category anyone can take his 
pick from Eddie Condon’s mob 


long acknowledged 


among jazz 


down or up, the youngsters 
walk away disgusted. They 


don’t even bother to comment. 








;cury has accepted Columbia pat- 
ents and will be on the market 
|with a Microgroove disk ‘in the 


very near future.” Both companies 
have fairly extensive foreign al- 
| liances, Capitol only last fall com- 
pleted arrangement with Ger- 
many’s Tele-Funken, a recording 
outfit comparable to Victor in this 
country. Mercury had _ previously 
completed a master-exchange ar- 
rangement with Czechoslovakia’s 
Ultraphon, Esta and Supraphon, 
which isn’t nearly as large as Tele- 
Funken. 

Capitol’s tossing in with Victor 
and Mercury’s move to Columbia 
leaves Decca, and possibly M-G-M, 
but particularly Decca, in a key 
position. This firm, ranking with 
Columbia and Victor in the pop 
field, but some distance behind 
both in classical, could sway the 
balance toward whichever side it 
joined, if it does join. So far, 
Decca has been offered both the 
Columbia and Victor ideas, but it 
has leaned toward neither. Jack 
Kapp, the company’s president, 
states that Decca will sit back and 
watch and wait. Meanwhile, it will 
|go after the standard 78 rpm busi- 
ness hotter than ever. Neither Vic- 
tor nor Columbia, of course, -intend 
| going out of the 78 field, but Decca 
|apparently figures that the absorp- 
|tion of both in trying to establish 
itheir new developments will open 
|the 78 field wider to its own ef- 
forts. 


New Crop of Beets 
On Release Dates 


| Now that recording is resumed, 
publishers and disk manufacturers 
are running into the same old ar- | 
guments over release dates. Leeds 
recently slapped a restriction on 
disk and live performances of a 
new tune titled “No Orchids For 
My Lady” to minimize the effect of 
jumping the gun on the marketing 
of recordings of it before Feb. 1 
which M-G-M did with a Billy Eck- 
stine disk. 

Cause of all the difficulty on the 
beating of release dates is the nat- 
ural search for a hit in a reduced- 
sales market. A disker feels a tune 
may be a big seller, he needs one, 
so he puts it on the market weeks 
ahead of the proper time set by 
the publishers, in hopes of stealing 
a march on rivals. It’s a big head- 
ache aii around. 


LOUIS ARMSTRONG 
IN MARDI GRAS ROLE 


Louis Armstrong will participate 
in the New Orleans Mardi Gras 
pageant as the traditional ‘King of 
the Zulus,” a signal honor. Affair 
takes place March 1 and Arm- 
strong’s bookings are being ar- 
ranged to permit him to be in that 
area. 

Flamingo, Las Vegas, for ex- 
ample, agreed to move his opening 
back from Feb. 24 to March 10 to 
accommodate. Armstrong is now at 
‘the Blue Note, Chicago. ‘ 





* 





|not to mention the 
'ducing the recordings offered, it’s 
' assumed that Columbia 


Bop Variations 
Alarming Pubs; 


Add Up to Steals 


Several major music publishers 
are planning to put a stop to an 
increasing tendency by small bop 
and jazz combinations toward ap- 
propriating the basic melodies of 
standards for recording under 
original titles. It’s claimed that 
many of the so-called “original” 
tunes being cut for indie labels 
under all sorts of titles are too- 
close variations on valuable copy- 
rights. And the practice will be cut 
into before it goes too far. 

In many cases in the past, pubs 
have found jazz musicians and 
writers obtaining copyrights on 
“original” tunes that actually are 
nothing but revised standards. 
They let them pass in most in- 
stances. But, the pubs claim that 
the sharp upsurge of bop in the 
past year has made disk sales in 
that field fairly important. Too, the 
major diskers are going in for bop 
groups in a big way. RCA-Victor 
and Capitol taking the lead. And 


, they don’t want bop musicians and 


maestros hanging their own reBgis- 
tered titles on “songs” that actu- 
ally stem from noodling around 
the basic theme of an established 
melody. 


NY. RETAILERS’ ADS 
BACK COL.-PHILCO RPM 


Retail dealers in New York, who 
aren't too happy about the pros- 
pect of a befuddling array of 
record turntable speeds, launched 
a campaign yesterday (Tuesday) 
apparently in behalf of Columbia’s 
3314 rpm disks and the Philco 
Microgroove player. Ads in N.Y. 
dailies tempted buyers toward the 
CRC Lp setup by offering a Philco 
player; which formerly sold for 
$29.95 in combination with two LP 
disks which sold separately for 
$4.85 apiece, at a single price of 
$19.95 for the package. 

Since the Philco players are said 
to cost more than $20 wholesale, 
cost of pro- 





is under- 
writing some of the loss probably 
being incurred by dealers in offer- 
ing the package at such a low 
price. 


Glen Gray Comeback 


Glen Gray talked with Music 
Corp. of America Monday (10) 
over the possibility of reorganizing 
his orchestra. Leader may resume 
work within the next month or so 
in the event that an acceptable 
string of dates are available. 

Gray quit the band business last 
winter after deciding that the prob- 
lems encountered in skyrocketing 
costs wasn't worth the road work. 





Nothing that has occurred in the 
recording business in the past 20 
or more years has so taken it by 
the ears than the debut of RCA- 
Victor’s rew 45 rpm_ seven-inch 
recordings, in relation to the rival 
Columbia 3314 rpm microgroove 
disks. Controversy ran riot in New 
York Monday (10) afternoon and 
evening following the first show- 
ing by Victor of its development 
as to the respective merits cf the 
Victor baby and the Columbia LP 


disk. 
That there will be a slam-bang 
battle between the two biggest 


manufacturers for public patronage 
is foregone. The two types of re- 
cording cannot be reconciled and, 
apparently, neither can their pro- 
ducers. There'll be a war to the 
death over them, although it’s 
obvious that it will be a long-range 
struggle, since the standard 78 rpm 
disk is still top dog and will be 
for a long time to come. 

Trade observers are loathe to see 


the argument between Columbia 
and Victor, since they both are 


working on the first revolutionary 
move in disk manufacturing in 
many years. It’s felt that before 
either side gains the upper hand 
the disk business will suffer. As 
it is, dealers are already holding 
back, waiting to see what happens. 

Victor’s 45 rpm is not a long- 
playing disk in the same sense that 
Columbia’s is, due to the Micro- 
groove process (which, as has been 
said before, is not new; Victor 
pointed out at the demonstration 
that it made Microgroove disks in 
the early 30’s, but eventually 
dropped them). Victor’s seven-inch 
platters play longer than its stand- 
ard 78 rpm’s only because they 
spin slower. Some five minutes and 
15 seconds of music can be gotten 
on each side. 

However, Victor is not shouting 
about the longer-play. It is shout- 


(Continued on page 46) 


No Feud, Says 
RCA’s Folsom 


Frank Folsom, recently named 
president of RCA, himself handled 
the introductory talk at the initial 
showing Monday (10) afternoon of 
RCA-Victor’s 45 rpm. disks. His 
first words emphasized that there 
was no feud, no warfare existing 
between Victor and Columbia Rec- 
ords over their respective develop- 
ments. 

Prior to the demonstration there 
was some talk that the obvious 
clash, despite Folsom’s denial, be- 
tween Columbia and Victor might 
be due to the enmity generated by 
Columbia Broadcasting’s winning 
of Jack Benny from NBC. That 
was dispelled immediately upon 
the showing of the Victor seven- 
inch disk and the equipment built 
to handle it. RCA’s engineers ob- 
viously had been working for some 
time to develop the disk and the 
mechanical methods of reproduc- 
ing it—long before CBS ever made 
eyes at Benny. 

On the other hand, whether Vic- 
tor is not, as Folsom said, warring 
with Columbia, Columbia certainly 
is warring with Victor over the sit- 
uation. Tradespeople give Colum- 
bia credit for a masterful handling 
of their Microgroove LP campaign 
from the start. And late last week, 
when it was aware that Victor was 
about to show its new disks, Co- 
lumbia moved in first and an- 
nounced its own seven-inch version 
of the Microgroove LP’s. They sell 
for 60c (pop) and 90c (Master- 
works). 

Announcement hung one on Vie- 
tor since it came on Monday (10) 
morning, the day the latter’s trade 
showing was skedded. Columbia 


fed N. Y. dailies with stories on the 
new seven-inch LP’s which empha- 
sized the confusion that would re- 
sult from the different type disks. 
It gave the dailies a ‘“‘trade war” 
angle, which undoubtedly increased 
confusion in the public mind. 
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Bands at Hotel B.O.’s 


a Covers _— Total 

Band Hotel Played Week On Date 
Emil Coleman .... po i Ee | a 13. «1,950 7,450 
Gardner Benedict New Yorker (400; $1-$1.50) ...... 5 7,425 
Guy Lombardo _,., Roosevelt (400; SEDs) Co ice 10 1.700 25,875 
... Pennsylvania (450; $1.50-$2) .. . 2 1,650 3,600 


Frankie Carle 


—_ 


* Waldorf, Margaret Phelan, McCarthy & Farrell. 





_— 


Inside Orchestras—Music 


MCA and AFM Local 47 in Los Angeles are hassling 
demands that Freddy Martin pay his crew $500 for an afternoon’s 
rehearsal with new talent booked into the Cocoanut Rule, 
r before applied. was dusted off when Martin returned to the Grove 
jn November. Orch rehearsed with Florence Desmond, Dorothy Shay 
and incumbent Carl Brisson. Understood Martin hasn't paid and didn’t 
peef to union, preferring to call it to attention of Grove and MCA 


toppers, pointing out that he felt talent or hotel should pay, rather 
than the band. Agency, in taking beef to the union, wanted to know 
why the rule had never been applied to Grove’s rival, Bftmore Bowl, 
where it’s known that Jan Garber also rehearses with each incoming 
show and hasn't been saddled with a rehearsal payoff. 


over union 


rove. 


neve 


Fans haven't taken to the new style, and theatre and terpery ops 
haven't taken to the added overhead, so Tex Beneke has axed his 10- 
piece string section. Move cuts the weekly payroll from $6,000 to 
$4,400. Beneke has been struggling with a 33-man crew for three years 
and the size of the outfit has proportionately raised the price operators 
have had to pay standby crews. As a result. Beneke hasn’t played a 
single theatre date since he closed at the N.Y. Capitol last April. Cur- 
rent at the Palladium, Hollywood, Beneke heads out with the smaller 
crew Jan. 30 for college stands and one-nighters in the northwest and 
then resumes a theatre tour Feb. 25 in Omaha. 


In booking the Blue Barron orchestra and the Inkspots to open to- 
morrow (Thursday), the Capitol theatre, New York, bought itself. an 
interesting problem. Both names are prominently connected with the 


song hit, “You Were Only Fooling” and music men are waiting to see. 


who will do the song onstage. 


Barron’s M-G-M recording started the tune toward success and, as 
always happens, other companies jumped on it Inkspots did it for 
Decea and their disking has achieved as much prominence as Barron’s 
due as much to Decea’'s superior distribution facilities as anything else. 
It makes for a unique situation, with both artists on the same stageshow. 


‘RH’ Logging System 


Richard Himber’s new development in logging broadcast perform. 
ances lists tunes in the survey, based on four major network schedules. 
They are compiled on the basis of 1 point for sustaining instrumental; 
2 points for sustaining vocal; 3 for commercial instrumental; 4 for 
commercial vocal, respectively, in each of the 3 riajor territories, New 
York, Chicago and Coast. For example, a Commercial Vocal in all 
three territories counts 12. Added to these totals is the listener ratings 
of commercial shows, which account for the .arge point tallies below. 


Week of Dec. 31 to Jan. 6 


Total 


Song Publisher Pts. 


On a Slow Boat to China—Melrose.......... et, es Sone 282 known as ‘To Anacreon in Heaven,’ 
My Darling, My Darling—*“Where’s Charley”"—Morris .......... 222 by John Stafford Smith, when he 
A Little Bird Told Me—Bourne........................6. 217 Wrote ‘The Star Spangled Banner.’ 
Buttons & Bows—"Pale Fave”’—Famous....................... 216 Would you, by any stretch of the 
Here I'll Stay—*Love Life’—Chappell ....... Cys eee 150 pen refer to our national anthem 
ee Se lee, ow pono deceeceboee cates : 130 4S an ‘arrangement?’ Again, what 
You Were Only Fooling—Shapiro..... Pek ie a ae 119 Julia Ward Howe did with an old 
Down Among the Sheltering Palms—Miller .................... 115 Methodist hymn by Steffe when 
Cuanto Le Gusta—‘“Date With Judy”—Southern ............... 106 She made ‘The Battle Hymn of the 
Bella Bella Marie—Leeds................. 1h AP IEID AGATE 99 Republic’ is exactly comparable to 
penser Your Face With Sunshine—Lombardo................... 98 ens Mens of goed — 
ES > OE ee Pea eee umerabdie instances 0 1s 
Far Away Mesee—Laures RUN IPSs 5 tne ate lu ds weber Kans 6aan 4 type of creative writing could be 
Pretty Baby—Remick __..... Sov cvveveeceveneeveessrerecs., §7/ Quoted—important works.” Why do 
So in Love—*"Kiss Me Kate’—T. B. Harms re ees o7 | oe the lyricist such a kicking 
One Sunday Afternoon—‘One Sunday Afternoon—Remick ...... 85 writ where in fact he has cre- 
I've Got My Love to Keep Me Warm—Berlin.. ... em | “Ban reg eg Pisher’s 
agg sa I + tte eo | Baby Smiles At Me’—Triangle..... 80 I al seen I ~tsiwolec yap 
e Money Song—Crawfor os ae a re ae : : a: 
In the Market Place of Old Monterey—Shapiro................. 79 — ~~ * Leng “om prt 
Little Jack Frost Get Lost—Spitzer evi ps setae ROE e ee o8 78 Stoaei Sain ~ Pcie Boe il -_ | 
ll ig Dear to My Heart”—Santly............... 75 planted one editais aeseah title 
ald ‘dl AP aay Pea A ae he ge an ie almost completely. The tune is 
4 Way—**‘When My Baby Smiles At Me’—BVC............ 72 ee poi tod en Prien 
Gee meine Pees Sane fey, ee ee ft 4 tion as an ‘arrangement’ does such 
I Love You So M Ti FB ay eee a rag te eee damage as to rob Fisher of income, 
Maybe You'll & i“ t ee Lane ........+.. te eccees 64 as well as well-earned credit. This 
That Certain Part maces ‘ot ya aaneeeaaen a Oey id BS a glaring error has become so deeply 
Bouquet of hoses & te Trey Vee ee ee - rooted in our industry that it is 
Brush T i a ‘ tty tela ASSO CA PORE SAS ES ‘ going to take some digging and 
pio hose Tears From Your Eyes—Leeds............+0000-005 53 TNT to root it out. 
Aires le ans RA RE te recrog sister ete rh reqegen tts 50 Indeed. few if any programs 
Own © e — OW—SMAPIFG. .. 0... cence cccccegeccsccecess 50 or radio announcements ever men- 
San Fine “ve. OVO—POTAMOURE.. 0... csc cccccccces eoveccece 48 tion the name of the lyric writer. 
Pf he gt anny li tees Pb ress ee eneees eee eeeeeees - 47 +t + »an who created the title. and 
uebird Singing in My Heart—Advanced...................05 47 in many cases wrote the lyric 
Ter tas Love—Harms............ eee e eee secs eseeeneewens 45 wiich made the song possible. 
I Stn ucky in the Rain—*“ As the Girls Go"-—Sam Fom...ccccvse 44 Without the lyric the song would 
Clan Get a Thrill—Words ES eet Scere cee ee . 42 be not only pointless but would be 
taen aweres CRO -TGOU——-MOM MOTE... ccccccccccccsccccese 42 just a ‘song without words.’ an 
Lillett alara Tala—Oxford ............. . eecesevecce Concecece 40 instrumental number, and every- 
Hair y eee SE Se Se eee eee eae 5020 66644404 o 68 6B e 36 one in this business knows how 
On hs Gold—Robert.................. RE ENT ey ree , 33 tough it is to put over an instru- 
S ae My Name—Southern peek Sie Ce ees we CCF CCC CORO COS EOE 32. mental number! Only rarely has 
Siena The i oan... cos 6000060006000 s 009s 31 this been done, ‘Stardust,’ ‘Holiday 
ra ezvous With a Rose—Jay-Dee ..........ccccce ccc eecpeeeeee 31 with Strings’ ete. There are a 
yang in CRG Pete WO POINTS... 6... ccc cee coeeeeses 30 few, but only a few, whereas there 
7, Something Sweet to Your Sweetheart—Mills .......... _.... 29 are songs which have carried great 
Own by the Station—American Academy 23 words.” 
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| Lombardo’s 2d Post-Ban 
Recording Date for Decca 


Guy Lombardo did his second | 
recording date for Decea Records | 
last week since the end of the disk | 
| ban. He cut the second group of 
, tunes though still without a con- 
| tract tying him to Decca. Old 
| Decca deal ran out last November. 
| Lombardo has been looking for 
{a capital gains arrangement in so 
|far as his recordings are concerned. 
| Decca waits for the leader to come 
|up with an idea as to how he can 
| get it; meanwhile, the relations be- 
; tween the company and band re- 
main unimpaired. 


Ayres May Quit 
CRC for Como 


Mitch Ayres, recording director 
for Columbia Records, will in all 
probability resign that spot within 
the next week or two. Ayres will 
go into freelance work, but one 
of the primary reasons for his move 
is to enable him to conduct RCA- 
Victor recording dates for Perry 
Como, with whom he works on the 
Chesterfield radio broadcasts out 
of New York. He will not have any 
other connection with Victor. 

Ayres, former bandleader, joined 
Columbia several years ago when 
he gave up maestroing. Last fall. 
he took over the baton on Como’'s 
Chesterfield shows despite his con- 
nection with Columbia and Como’s 
connection with Victor. 


COMPOSERS GUILD PREZ 
STUMPS FOR LYRICISTS 


New York. \ 





| 








Editor, VARIETY: 

This letter is prompted by the 
obituary notice of the late William 
Arms Fisher, who died in Brook- 
line, Mass., Dec. 19. 

Quoting VARIETY: “He also made 
numerous arrangements, including 
‘Goin’ Home.’ I would like to 
make some remarks regarding an 
inaccuracy which seems to be prev- 
alent and much misunderstood, 
ti.e., the use of the work ‘arranger’ 
'to describe a lyricist or composer 
who is gifted in the art of creating 
a new work out of an old one, 
adapting his words to an existing 
melody or his music to an existing 
text. 

“In the first place, such a writer 
is first and last a creative writer. 
as William Arms Fisher was. What 
he. did with Dvorak’s ‘Largo from 
the New World Symphony,’ when 
he created ‘Goin’ Home,’ was ex- 
actly similar to what Francis Scott 
Key did with the old English song 


GEOFFREY O'HARA 
President, Composers- 
Authors Guild 


To Clear Up 


’% 
~ 
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Goldovsky to Direct 


Worcester Festival | 
Boston, Jan. 11. 
Boris Goldovsky, Hub pianist, 
conductor and teacher, has been 
named director and conductor of 
the Worcester Music Festival suc- | 
ceeding the late Walter Howe. 
Goldovsky, who appears on the 
intermission programs during the 
Metropolitan Opera broadcasts, has 
long been head of the opera de- 
partment at Tanglewood and has 
been doing big biz with his New 
England Opera Theater” produc- 
tions at the Opera House this sea- 
son. Recent production of Ros- 
sini’s “Turk in Italy” grossed more 
than $12,000, and revival of ‘“Car- 
men” in its uncut state with the 
original spoken dialog, set for Jan. 
16, is already a sellout. 


SHAW’S 12-156 IN 
SELLOUT TO GALE 


Billy Shaw’s agreement with the 
Gale Agency, under which his one- 
third holdings in the organization 
were to be bought out by the Gales 
(Moe and Tim), was signed Thurs- 
day (6). Shaw is said to have 
drawn somewhere between $12,000 
and $15,000 for his slice of the com- 
pany 

Shaw and the Gales, who came 
together three years or so ago after 
Shaw quit as one-night booker for 
the William Morris agency, had ar- 
rived at terms under which Shaw 
would sever connections with the 
agency some weeks ago, but the 
signing and coin arrangements were 
delayed. Shaw will set up his own 
business, under title, Shaw Artists, 
and is negotiating for space in the 
Consolidated Radio Artists offices. 








Krupa Tees Off hiss 
Jan. 28 at U. of Detroit 


Gene Krupa, who broke up his 
band 10 days ago intending to take 
a long rest, will resume activity 
Jan. 28 at the University of Detroit 
and continue from there. Krupa 
broke up a week ago Sunday (2) 
due partially to physical exhaustion 
after 92 straight one-nighters and 
partially to mental depression over 
the death of drummer Davey 
Tough. 

Reorganization of the band will 
call for the return of most of the 
men who staffed it before. It’s pos- 
sible that before heading for De- 
troit, the outfit will make some 
new recordings for Columbia Rec- 
ords. 





Disk Jockey Recruiting 


Chicago, Jan. 11. 

Fifth Army Recruiting has lined 
up public service time on Chi FM 
and AM stations and will feature 
disk jockey Sgt. George Bundo 12 
times weekly, on WBBM, WIND, 
WAAF, WOES, WOAK, WMOR, 
and WHFC. 

Set. Bundo is also planning video 
disk shows, using request type for- 
mat and chatter about the armed 
forces. 


ASCAP, B’casters Schedule Meet 


Renewal Contract 


American Society of Composers, 
Authors and Publishers radio com- 
mittee expects to have a meeting 
with radio broadcasters within the 
next 10 days to clean up the final 
details of the automatic renewal 


of the ASCAP-radio contract, 
which occurred Jan. 1. Angle not 
yet cleared up is the difference in 
coin accruing to ASCAP from co- 
operative shows and who is to pay 
the extra charges—the networks 
or affiliated stations. There’s a 
fairly large sum due ASCAP in 
back payments and, while both 
networks and affiliates agree that 
it should be paid there's a differ- 
ence of opinion about which side 
should do the paying. It’s hoped 
that the next meeting will decide 
that. 

Cooperative show disagreement 
stems from programs that the net- 
works originate at key stations as 
sustainers, which ultimately § are 
sold by the affiliates locally. 
ASCAP has been paid in these in- 
stances only on the lower rate, 
which it does not think is fair. At 
the start of talks concerning a re- 
newal this problem was brought 
up and it’s been talked over since 
with, as mentioned above, both 
radio factions agreeing to the 
justice of it, but both feeling that 
the other is responsible. 

That the automatic renewal of 
the nine-year contract entered into 
as of Jan. 1. 1940, would occur was 
foregone. The only way it could 
have been blocked was for ASCAP 
to ask higher rates. which never 
was intended. The only change in 
the renewal is that stations must 
decide at the outset whether they 


want to pay the Society on a 
blanket or per program arrange- 
ment and once decided cannot 
change. 





CBC Asks Royalty Cut 


Toronto, Jan. 11 

On claim that program trend is 
from musie to the spoken word, 
Canadian Broadcasting Corp. has 
asked the federal Copyright Ap- 
peal Board for reductions in li- 
cense fees and royalties charged 
by Composers, Authors and Pub- 
lishers Assn. of Canada, affiliate of 
ASCAP, against CBC stations. Ca- 
nadian Association of Broadcasters, 
representing 116 privately-owned 
stations. did not file a plea against 
CAPAC’s tilted royalties scale; nor 
did Canadian theatre - operating 
chains on whom has been levied a 
new 18% royalties tilt. 

Under current CAPAC setup on 
royalty fees to radio, the Board was 
told by Harold Manning, CAPAC 
counsel, that the tariff is 14 cents 
for each licensed receiving set in 
Canada; that this levy is paid 50- 
50 by the CBC and CAB. But con- 
tention of John Jennings, CBC 
counsel, was that this overall 
amount should be reduced on claim 
that the CBC makes less use of the 
CAPAC works than CAB’s 116 sta- 
tions. Jennings suggested to the 
Board that. with the greater switch 
of the CBC to the spoken word, 
the CBC be assessed 5 cents a li- 
censed set in Canada by CAPAC 
and the 116 independent stations 
be assessed 9 cents a set. 


ee 


RH Tele-Log 


Following is tabulation of song performances on New York television 


networks NBC, CBS, ABC and DuMont. 


They are based on ratings of 


seven top shows: Texaco ‘| Milton Berle) 80; Chesterfield (Arthur God- 
frey) 55; Emerson (“Toast of the Town’) 50; Chevrolet, 30; Kraft, 30; 
Chesterfield ‘(Perry Como) 25; Arrow Shirt, 25. 

(Week of Dec. 30 to Jan. 5) 





Total 

Points 
My Darling, My Daring—-Marrm. .. 6... 03S. ae es 85 
Pee Te ee, G5 oss 2d hh be aes Cees hike eR PERE 55 
For You—Witmark : <p t sehen $s o iis: cet Bas Kanone es 40 
Sette. ae a er ES kc oe he ce 8 awa aa hincepeeeiean 40 
On a Slow Beet tO Grie—MeCiIOes. «oc ccc cca c bck teuers tious ot 3 
Far Away Places—Laurel Scho. x ed es Oe 8 be Hs FS OE ES 35 
Down Among the Sheltering Palms—Miller..................00% 30 
It’s a Big, Wide, Wonderful World——BMI.........c.ccccccccvcsece 30 
Cuanto Le Gusta—Southern Shera eas ee ee Ew %, ek ee are 20 
Hair of Gold—Robert Sel, aiute Soe xd Da i os be eke a 
Tara-Talara-Tala—Oxford abo Stas sana sd ee eee Bhe.s oa ORs ee 20 
A ECE ee ee I a FG bc gk an a dc te ceerte eee 20 
Wave SOUL Tee cer re ns ba a ks se. ns wcdeedesessossanc 20 
Powder Your Face With Sunshine—Lombardo...,............... 20 
tS TOO BOOM TO Ten: Fo haces «6s 0 cos bok aCewewer were’ 2 
The Puseycns Data Pak wo 6 a8 00 6-00 elvo-o'o debe weeeees 20 
Say Te Set pees. wis =. «ces he 9s 05 es eK ORe bint eeeeen¥ 10 
iO, eI gs. bcs na oak s.k bee tases Rebbe eddaeens 10 
That Certain Party—Bourne ......... eer eee vr eee 10 
se SS re ae rer ere ere re 10 
Down By the Station—Amer. Acad. ...... ee ee ee eee 10 


, If We Can't Be the Same Old Sweethearts—Feist. : rrr ret Cie 
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be reproduced either wholly or in part. | Edison heard “Mary Had a Little [t's Magic—*“Romance On High Seas” ........0+0ee00-. Witmark pode 
(Continued from Last Week) Lamb” over his first phonograph. | [’m Looking Oves . Four eat yer a es Meee 3 Remick ee 
——_______— Haunted eart—*"' Inside . 8 Serer ey ye Pe eed eee ey ee amson otras 
‘touchdown shall take precedence 107 Manana Be Se: ab eRe ace Dk Center aeta ca Barbour-Lee next 
1876 ake. 1878 Manani sarbour | 
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" eng peg al gy Cc dy shee Colorado joined the Union Carry ome rang: 4 g hod ‘Seetan: tYou Call Everybody Darling ......--+seseeeeeeseeeeees a socal wood, 
enry ay ork. C. M. Cady, cop. ae Ete re sarriorg | W.. m., James A. < . nadp . ape ar Re sr: Whee, hs Jere .. Jefferson a’s S 
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5 * | nary RI w., ? m., Sir phone. William H. Kennedy, Brooklyn, | +pair of Gold. ORE Or WMO: os ba ck hes Hea e ren teed went tobert Texas, 
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= : , ee : Early In De Mornin’. w., m., Light Went Out? m., arranged vy Sabre Dence if see eeeeeresceccess mec . conduc’ 
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tau's teatae’ tack wacked ae ‘Hiding in Thee. Hymn. w., Wil- + Filmusical. * Legit musical. thumbe 
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killed ico eg Ry cop. 1877. .,. | English critic and author, on libel | a ; ern tou 
acquitted McCall, but the United _ The Lost age Roth —- charges after the latter had wie RCA- 0 um ia aalaet 
‘ourt in ; ‘octer. m., Sir Arthur Sullivan. | of Whistler: “I have seen anc ,c 
States Court in Yankton, S. D.,| Procter. m., sir Art of ; ; af 
ilty of ‘der d London: Boosey & Co. [,1877]. heard much of cockney impudence ]j ae eae ; cago, a: 
ger gee ar of murder an Roll Out! Heave Dat Cotton. w., before now, but never expected to Continued from page 43 Tommy 
The Brooklyn Theatre fire took m.. William Shakespeare Hays. | hear a coxcomb ask 200 guineas |i, joudest about extremely high , squabble distorts everything but Safe - 
a toll of 289 lives. a Oliver Bites & Ce., cop, | _ ene a a rt paint wg on fidelity (now about 6,000 cycles, the standard 78 rpm — = — co 
Princeton University held an in- —_ ] pudic s tace. tse an an -nB- | which will be stepped up) and a/in the future, equipment of dls lacin 
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ig nd Yale (a : j "The Ric ® Main | 2868 ana no costs. ; re Ye 8 ‘ecordings, ease of and/or less ine « 
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d football developed, in Co., cop. 1877. was installed at New Haven, Conn. | comparatively tiny chang $s} nh oe i.e deabeds eee 
modern tootba eveloped, _ | (at this time there were about 3.000 engineered to handle the all-| libraries, will be quite a ge. 
which the touchdown is the decid- : (at this time pot Pagicd: ss vinylite disks. It has developed|A 78, a 49 and a 3344 turntable, 
ing factor. The new rules read: “A Railroad strikes swept the na- phones in the entire nation). . n =. : ked di- | perhaps grouped around television, 
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ity of touchdowns: 4 goal shall be line in a labor battle after 10°>!reasons, waltzed 16 ‘consecutive rectly to a radio speaker, and an-| will need a room of its own. 
equal to 4 touchdowns; but in case wage cuts. Several persons were | hours (9 a.m. to 1 a.m.) at Tam- | other, three-tube affair that actu- — 
of a tie, a goal kicked from a killed, Federal troops had to be | many Hall, N. Y. |ally reproduces the music via a 

















Yellow fever was a scourge dur- 


‘speaker of its own. At the same 











ing this year, taking thousands of | time it hus engineered large radio 
lives despite such home-advised | ang record combinations equipped | 
CUESS SS Cigars and whiskey. ;,| With two separate turntables in- | 

br aay «Pan J ee ee |stead of one turntable with a two- 
pro ~ fs no ag gt S x ore speed motor, which isn’t feasible. | 
. Bizet’s o oe | Carmen” had its Columbia’s LP player, made by | 
initial U 5 performance at the | Philco, can be hooked into the set- | 
Academy of Music, N. Y., with / Up, incidentally. 
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Minnie Hauk in the title role. The recording itself is modeled | 
i 1879 along completely new _ lines. od ‘ 
: , | uses a spindle perhaps 112 inches | ii 0 
ena ee, a and in diameter and the changing of | 
Braham. Wm. A. Pond & Co., cop.| disks is accomplished amazingly | 
1879. | fast. The wide spindle hole, it’s | 
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@ TERRIFIC NOVELTY! 


SANTLY-JOY 
1619 Breedwey ' 


New York 19, N. Y. 
EDDIE JOY, Gen. Pref. Mer. 


In the Morning By the Bright pointed out, makes the disk easy | 
Light. w., m.. James A. Bland. Bos- | to handle. In addition, around each 
ton: John F. Perry & Co., cop. 1879. hole there’s a collar of raised sur- 
face which keeps disks from con- 
F. W. Woolworth opened his | ta¢ting one another when stacked 
first five- and ten-cent store in| on’‘a changer, lengthening their 
Utica, N. Y., founding one of | life. 
America’s most fabulous fortunes. | Yictor will make only the seven- 
News of Edison’s invention of | disk, using it for all cate- 
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For America and the World’s yearly 








| ‘the incandescent lamp caused such | inch f le fr hillbilly, po 
ULY TRADE a rush of curiosity-seekers to | 20T¢S Of music from hillbilly, pop, 
- - bd Menlo Park, N. J., that the Penn-|t¢:, Up to the longest Red Seal | 


Pte ; . 
sylvania Railroad had to run extra | Selections, all gf which will also_ 
A worthy companion to ‘REMEMBER’ and ‘ALWAYS'! | tains. pF ingle BE nyporendiy dl, - TONY | 


Henry George, the great Ameri-| Same time. Briefly, it seems to in- 


can advocate of social reforms,| dicate that whereas Columbia 
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| wrote “Progress and Poverty” |Microgroove disks are valuable in 
which created a sensation both | the reproduction of long, classical | 
| here and abroad. pieces, Victcr’s disk is the more 
| George B. Selden applied for a | valuable in the pop field, due to 
patent on a vehicle powered with| that changer. Classical material 
/an internal combustion engine. It that runs up to 45 mins., which 


Was granted in 1895. ; Columbia can get onto to two 12-. 


The New Waltz Sensation: 


“Now The Organ Is Playing 








” 
4 | Theatres continued _ opening ‘inch LP disks, is spread over eight | SOMETHING 

(Your Wedding March) [ony ell oe p Hart's | Victor's 45 rpm sides. Victor says with 

; i | Haan ce omnraue, N..x., the  Mul- | mat the fast-action of its changer | ROSEMARY CLOONEY 

(Ja Die Orgel Spielt Fuer Dich (Den Hochzeitsmersch) |ligan” comedies were being staged ; 

'—“Mulligan Guards’ Christmas”: protic en the breaks between on 

. , | “Mulligan’s Silver Wedding,” “Mul. disks. ut there 1S a break, where- 7 

Words are in both English and German. ligan Guards’ Nominee,” etc. Gil-|@5 0n Columbia's there is none. COLUMBIA RECORD 3629 





bert & Sullivan's “H.M.S. Pina-|And both 
| fore” was playing all bigger cities | once. 
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Fifty per cent (50%) of ALL the Writers’ 





’ ; | - 
simultaneously. Dion Boucicault,| On the pop items, Victor's JA DREAM OF A LULLABY 
Royalties derived from this song will to: the prolific and successful play-|changer is superior. For Colum-: . 
y g ai wright, had “Contempt of Court” |pbia’s seven-inch disk there's the | 





on the boards at Wallack’s, N. Y. 
(Continued next week’s issue) 


Burl Ives Back to Col. 


Burl Ives has returned to Colum- 
bia Records. He signed a new two- 
year deal yesterday (Tuesday). 
| Ives had been with Columbia sev- 
eral years ago, and shifted to 
Decca. He made some sides for the 
latter only a couple weeks ago, in- 


Philco reproducer, which is not | 
equipped with a changer. But there | 
are others, the Webster, for ex- 
ample, that are. 

Victor states that machine manu- 
facturers have been supplied with 
blueprints on its changer equip- | 
ment and they may build and dis- | 
pense them without royalty pay- | 
iments. Recording manufacturers | 
| have also been supplied with the | 
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THE UNITED JEWISH APPEAL! 


This Song Is @ "Natural," the Rest Is Up to 


YOU! 


Arthur Nevins also please write to: VARIETY, Box 777, 
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154 West 46th St., New York 19, N. Y. cluding “Lavender Blue,” from | process of manufacturing the 45 OXFORD MUSIC CORP. . 
Walt Disney’s “So Dear To My disk (see separate story). 1619 Breadwav New York 
ae Heart,” .ip- which orked. | The picture. pr by : nanan 
bs eeatae ne oh. Wh -2¢, worked Ne, picture, presented by the § 
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| iT 2 NX bd ! 
| Tutti Camarata Hops To ? oa : 
the pbeat | London for ist Nox Dicks | “olmelly’s British Rights JAN. BAND GROSSES IN 
| 10n for Ist New Disks | : 
New York 'Tex Beneke etched four sides for! gon ne Priya hopped to Lon-| To Styne-Cahn Pic Score N.Y. KEEI FALL PACE 
-Victor on “totes an Me ‘ 
§ ss Bhirente and Betty Gar- ended Pr hiecy hee ne i A P ~ from New York Sun-| Here on a periodic U.S. business Name band grosses in New York 4 
i recorded the “Pussy-Cat Song” |fera return date at Millin, alae lillie tor 1m “> to cut his first junket, Reg Connelly, head of hotels and other locations have sur- f 
in tandem for M-G-M Records.... | theatre here. opening next Tuesda e London label since Campbell, Connelly & Co., has prised operators and bookers since Ei 
h Henderson held over an-| (1g) with Joe Liggi , “SCay the start of the Ameri Fede i iti 7. 
ow Skite week at the Capitol theatre, | followin mee Aggins set for the | tion of Musisines hy rican Federa- acquired the British publishing New Year's Eve in maintaining ad 
” other Bip gg ob ype g stanza. sheer or roy "yg more than rights to the Jule Styne-Sammy early December figures. As a rule, q ' | 
sity Mesle Corp. of America... .Benny Chicago label’s artists am os the F London Cahn score to, Warners’ filmusical, the January period dips even lower 
te core ted from. the staff of| ob Mellin, head of Mellin fs: eer sts i fepertows men, “Romance on the High Seas.” than the week immediately preced- 3 
Feist after 31 years, to Miller Mu- sic Co., in town for brief visit with grounds Appt oor y did only back- Picture, incidentally, is being ing Xmas and the fact that figures rf : 
sic, companion firm in the Big 3/friends on song-plugger row... | now make an a He ll retitled “It’s Magic” for the Brit- have stayed on an unexpected level hia 
Xavier Cugat’s orchestra plays | Disk jockey Eddie Hubbard turned =e ce e sides under his ish market. has generated an unusually opti- if 
the traditional Gasparilla Corona-| disk artist Monday, Jan. 3, when) : xd Connelly, who recently returned Mistic feeling. al} 
‘on Ball. Tampa, Fla., Feb. 7.... he cut his first side for Universal; He'll be in England four weeks to New York fr ‘ip. as : 3 
tion oF aiag Crosby's sons hebail Mood, — it whe his own tame |o¢.80. Mrs. Camerata let he 'Y we ork from a trip to Nassau, All through the band business . 
mted for a broken nose in Hol-|“You Kiss Me Too Much”....Al at the same time her husband did. th, ‘I, plans to sail for England last week there was an attitude D || 
treated nL deals de Chest | Geach ahiping ce an we = Sie Madinn der tee 1us and did, the end of the week. His firm is that indicated the new year might aa 
| lywa Sei. e Gules Boer faus| ise teture to Blackhawk Roster: |with her teein + ie nia to stay also handling “Manana” in Britain bring improved public reaction. . | 
Pe " George Jay starts new disk | rant in March. Orch leader set a’ husband will vd caer - —— : a with the Capitol disk (Some 10 days of unexpected good : 
jock show from Sherry’s, Holly-| record at the loop spot during his ——- swetciaa Organization. business was like a tonic. 4 
wood, Jan. 17, . a — last — Z hich stretched to an Se —————————— RR A RE 
le’s Show on f ohnny | unpredicte six months Lou 
Laurens into Paramount theatre,’ Breese, maestro and booker, will 
N. Y., in March Benny Good-/| front a 16-piece orch at Springfield 
man will play a bop version of|Inaugural Ball. honoring Gov. 
“Missouri Waltz” at President Tru- Stevenson Duke Ellington will t 
man’s Inaugural Ball Jan. 20 concert at Chi Opera House, Jan 
Vaughn Monroe starting into south- | 16 David LeWinter, Pump 
ern territories he has never played Room orch leader, hosted one of 
pefore the end of this month; Hotel Ambassador's bus boys to a Bh 
works Alabama, Florida, Louisiana, | party, trimmings and all. because 
Texas, Oklahoma, Kansas, ete. orch leader had heard 27-year-old i 
H 1 d busser had never had a party in his t 
ollywoo honor Geraldine DuBois, song- a 
¥ ‘ stress appearing with Ted Lewis at 
AFM local 47 will break ground Chez + toe is composer of the ei 
this, month, for, its Rew WO-S1Or¥ song “Palsing Around. With, You.” ; 
Street. Structure to cost around which is used as the finale at the wi 
$450,000, will be ready for occu- ner spot Al Kvale, top orch 
sapting te ; <a ront man of yesteryear, checked a 
. | pany by the end of the year... into TB observati ard at V: 1 
| Aaron Copland wound his scoring 0 eed = yar gag een ¥- ai - seere Pia 
stint on “The Heiress” at Par- Garfield. ad ote ne pe — a 
amount .. . Eddy Howard inked a| pew. tron eo a er Ol ae 
ae eee ‘S“ &  Harms Music. and Mack Goldman, ae 
new three-year pact with Mercury neral 7 Warner ee a 
Records . . . Dean Elliot named Pa ae 2 ae Music Co.. ~ at 
' conductor-arranger for Jack Car- 7 getting auick view of midwest fia 
| son for the next three months. operations, with ideas about video Fig 
| succeeding Frank DeVol who Pittsburgh hh 
thumbed the spot because other Dede Marmeresa has come out : is 


commitments would conflic ‘i ; : 
accompanying Carson on = — of retirement to head a new trio 
era tour. P “that’s just opened at the Carnival 
. : Lounge. In addition to Marmarosa 


rent of Gulaar te Che on the piano, it includes Marty 

cago, 98 vocalist Slaten am toe Shor on bass and Tony Fornaro on H 
= Tommy Dorsey to play a Septem- guitar. Marmarosa, a Pittsburgher, 7 
t ber date in Honolulu... . Eddie has been around here taking it { : 
u fr ib : . OE ‘| easy for several months except for ei 
it, Safranski, bassist, left Charlie Bar-| 4) unannounced stint with Al No- i. . 
' net to join Woody Herman, re- : it! 


: ’ : bel’s orch at Bill Green’s in No- 
ly le atl oe —— vember Billy Yates and_ his 
cis.c Phomaa’ “Manhandled’™ or | foursome wound up a seven-month 
78 ‘*** |) stay at Mercur’s Musie Bar last 


= . = week Bill Mackrell, one-time | 


e, |saxman with Shep Fields, is now a 
n, | streetcar conductor on a local line Z| 
|....Harry Lane’s band checked fj. : | 
= | ;out of Balconades after three i i) 
| months Pianist Teenie Trent Bh 
back to Mercur’s Music Bar after 8 | ee 


a long run at Carnival Lounge 


me mg 
eet 
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iy |Maurice Spitalny and his band got 
ithe nod for the inaugural TV pro- i 3 
MOONEY S igram from the local DuMont sta- * 
j jo ae ay 
, ‘a 
Continued from page 43 games | OVI YOUR y : } 
RADIO AND | Court opinion last week (4), affirm-| ; 9 
| ing Judge Goddard's finding for 
the defendants in the basic points | is 
uae of the case only because subse- | 1) 
| quent to making the arrangement | ti 
‘of and recording ‘Malaguena,” men : 
| they had applied for and been ot : } i 





TSR | E- B. Marks 





granted a license to record by | 
Marks. This was tantamount to ap- 
proval of the arrangement. How- 











‘ = meee ever, the court held that by reason 
of the failure of United to pay 


Te ere royalties on the recording, Marks 
RK n| could have repudiated the license | — And Now— 


THESE WILL BE SEES Rae 
r sc Vy - ‘ 
ment would have been an infringe- | The Quickest SMASH In Years! a 


ve 
en ee ee ee Te ee 


- | 
THE BEST YEARS This says, In effect, that although : : 


JONNY GET YOUR 6 


th Is risi f th 
OF OUR LIVES 1909 copyright law allows @ record- 


ith these top records 


Bes SAM BROWNE ............. London 
EDDY HOWARD Mercury make its own arrangement of the 


' Bs ELLIOT LAWRENCE....Columbie tune without itself securing a re-| 

cording license. That means the. 
publisher can be sure of partial | 
control of reeorded arrangements. 





ing company to record a tune “as. 
| it stood” (Publisher’s music) once | 
it is recorded by another company | 
under proper license, it cannot 





BUDDY MORENO ...RCA Victor 











Recorded On Every Important Label j 


Benny Goodman | 
* | 


Continued from page 1 


'dition was bothering him. But it’s | 
'well known that during the open- 
‘ing days of his date and on sub- | 


isequent occasions he had plenty | Bt 
\of friction with Par staging exec- 7} as} 
lutives. Plus which he’s been seen | =: 
|around N. Y. night spots since he 

quit the bandstand. y * te 
































































Whether Goodman: is abandon- 

‘ ‘ing his new orchestra as a re- : 
Meisic by... fim ci,tte wate trom tera | NEW YORK CHICAGO HOLLYWOOD | 
JIMMY M. isn’t known. He’s booked into the 799 Seventh Avenue 54 West Randolph Str i 

. McHUGH Flamingo, Las Vegas, opening ph aad 1483 No. Vine Street q 

ROBBINS |Jan. 27 and into the Palladium ' : 
- _— Ballroom, Hollywood, March 1. | eeeaenssnennnnieOnnnennannn : 
: 
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| 
oF 'S-B, Simon Tiff Over | 
Arm of Coincidence | 4 
(es Soostnns} Porky RETAIL DISK BEST SELLERS peas Dreamer With Penny’ | 
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° . b : | C h 0 
Gillespie, Herman’s Orch —— — | Copyright Owners 
’ VARIETY 2| 5 & | Shapiro-Bernstein and George 
’ ske’e , we . ‘ms in 4 . , ~ ) ‘ . . 4 
Last week's heavy snowstorms Survey of retail disk best a 7 | & | In oe | S Simon music publishing companies 
the west played havoc with one- sellers, based on reports ob- % | , é 8 3 | ~ a are involved ina dispute over the 
; “Cc ; © res » . > a HY > . fe ! = ~ » } “~~ | m . 
nighters in that area, but oor tained from leading stores in SislS| 4] Clit lsale 1 > |i ownership of the copyright to “4 
that halted train service throug! 11 cities and showing com- MH) Sim! EF! 2 | be e & | =-|%j)3ai]oO Dreamer with a Penny,” part of 
De »e ; ) | } | wh fe tod | € ' 
Colorado and Utah arranged a act ay peree vOrG, 70° Ome Sie ioiZzisgiz © | Se | y = | = a; the score of the forthcoming “All &§ 
unique alliance between Dizzy Gil- pe eee eee o | & o|/H/a | £'518 513; 4 for Love” musical, opening A New 
lespie and Woody Herman's orches- ele ec | | § HIS | 2] = I> 1S | L i ie a, Me Be ad -B has 
tra. Together they worked a one- - S | = i SC elyg i | i 2 i | | ier mag a on from 
ighter ry Jones’ Cocoanut “—" || z | Sle li2Bian!l|s (| =| P claiming and Simon in 
nighter at sep Gill : { National “) £\ie\8 et ee iS A A | -@ turn asserts full rights to it via 
Yen ‘ re 7 S > guest- } 

“ Grove, Salt La e, | illespie gu Rating | pA A | i ig a | a | | aisiy bona fide contracts with writer 
starring with Herman’s combo (also De ie@idis. ieiSBigi#®iSie!§ ’ Alan Roberts and Lester " 
bop-stylist), thereby completing one . |e je} m |S Sial|@iBig;<«|N F este Lee. 

png he ee aber , Bizgie«lgiszim ls | & eo )|)ele¢ T Simon is publishing the score of 
of two dates which otherwise both This Last ole i /cilia!|Sisiel ¥; SiS i Zils the show, excepting “My He t 
ands ld have missed ‘tist. Label. Ti Zz | m 1 | | le | Din lw: ? “art's 
bands would have miss¢ — oe wk. wh. Artist, Label, Title __ ———____—— SRE BS BS A wT in the Middle of July,” by the 
A etme one aay as EVELYN KNIGHT (Decca) : same writers, which Shapiro owns. 
: \ "ke licago Sund: . - a “a « . : ? ss 
=_" apace rol N. Y. alone on 1 3 “A Little Bird Told Me l I 3 3. 6 2 5 4 pet bai. : 7 __86 Argument over “Dreamer” stems 
= Nt ie tke Sehindl =f Siege: J : = (Colu — from the fact that it has been ae 
business. Meanwhile, his band en DINAH SHORE (Columbia x 7 les? ere ac- 
tonimed from Chi for Salt Lake 9 ’ “Buttons and Bows” - Se ae. = 1 1 e 2 6 @& cepted by Columbia Pictures for a 
: ———————— - - — - _ , “OU ¥ «yy 
Gillespie planning to fly west t JO STAFFORD-G. MacRAE (Capitol) , rt a | oe eee — 
meet it. He got through by air on! 3 4 “My Darling, My Darling” 6 2 4 § 3 a a. 10 7 60 AN n . ny 01 Simon | 
to find his band was stalled b: "KAY KYSER (Columbia) ~ — = tune Pe ess fal from i 
, ON teat ; ‘ — . = the film an returned t 
po gether age aon = ~ cota 4 5 “On a Slow Boat to China”. -_-- 24s : me. ae. W abeee, who subsequently ocean 
get through. Meanwhile, Herman MARGARET WHITING ‘(Capitol in the musical and turned the 
and his band were aboard a train . 11 tae Awar Plases™ Or Te ee Se 4... 7 #6 . a2 #2 blicati ight aan Se Oe 
coming from Hollywood to Denver ee ee aaa - pubd — lon rights Ove! 7 ls firm, 
for a one-nighter. It got stalled by BING CROSBY (Decca) 2 9 6 6 24 Shapiro demurs, asserting that at 
snow in Salt Lake. With Gillespie 6 J anwar Dey Ee SAS 1E 28 ok ee ia eee can is the time the tune was assigned to 
and no band on hand, and Herman SAMMY KAYE (Victor) 4 99 the film, the writers completed 
and his full band available, Jones 7 7 -tatender Blue”..... . we i me +e Sal. 2 22 contracts under which its sub 
immediately made a deal under me Cc. MIRANDA- ANDRE ws “SIS S (Decca? sidiary, Mood Music, owned C0< 
which Herman’s crew took over 8 6 “Cuanto Le Gusta” 6. So) ey cee. or 5 8. . 2h operatively by S-B, Columbia and 
Gillespie’s date and Gillespie —"———TES BROWN (Columbia) _ Decca Records, would publish the 
guested. 9 12 “I’ve Got My Love to Keep Me Warm” 9 9 tare ne ie aes ee ee 20 tune. It’s stated these contracts 
Date netted $1,600 and Herman ee ——— 7 are in force and were not cancelled 
‘ é - “FREDDIE MARTIN (Victor : ‘ eA ¥ ; 
drew $ ‘illespie : an- when the tune was withdrawn from 
ew $800 of it, Gillespie took an 10 16 “On a Slow Boat to China”... oe. ae ‘te oe ad ; me... 18 icture. That Si hand 
other piece. Eerman’s Denver date, ——$—$—$ $< $$ ess the picture. at simon has no 
however, was blanked out. BROTHER BONES (Tempo) 8 14 rights and to desist from ciaim- 
icf a Oe Gaaae 11A 12 “Sweet Georgia Brown”... ‘ ee . 7 ee ae ee ¥¢ 4 : ee. ee eee ing any. 
EVE A. YN KNIG ae (Decca) Simon asserts that what record- 





Teens | 2 eee | 

: Save N KNIGHT “Decca See cai AL con olehde ok ae 7 } 
A Board of Révestion ax wit'| 7M EROS ieee —~ | WOODY HERMAN ASKS | 
Bepvent ela Pitageretd, other sing st Me ey eet were . *: iam ata 4 ee bs a sa s 8 7 Tete 8 __10 PACT SUIT DISMISSAL 


ers and name bands from concert 
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appearances here until auditorium 13C_-. = ee sees ——— N oD - Pointing out that Herman Gold- 
space can be constructed MARGARET WHITI G (Capito 8 farb and Michael Vallon have a 
Followi | tl si ‘tie but I BM. EOE OUR ee ae, MEIN Tee ee similar suit pending in the same | 
Oo fi ei as ah “Jazz at the Phil SISTER ROSETTA THARPE (Decca) court against bandleader Woody | 
4 ) a pens fgg Pill Md 7 14B “High Above My Head” _ Te ot Pe ee ee Ce See 8 Herman, the defendant’s attorney | 
y Board of Education spokesman has ue MILLS BROTHERS (Decca) last week, in N. Y. supreme court, 
indicated that future programs “of 14C “Gloria” _. SAR De RE SR a Sede an 5.9 .. 8 moved for dismissal of an $18,700 ) 
that sort” are out, complaining of KAY STARR Capitol breach ot contract action. Justice : 
“too much smoking” and similar 1I5A 16 “So Tired” ' -— a . aes FSO of 04% ‘ 7 Aron Steuer reserved decision. | 
violations of building conduct rules. ~~ BING CROSBY (Decca) Plaintiffs, who are members of | 
Miss Fitzgerald had been avail-~ 15B “Far Away Places”....... Bl a2 De i See ae ree ee ale 7 the law firm of ge ern a : 
able for February booking here but ~ KAY STARR (Capitol) burg & bern engy og [a ‘ce 
Al (Jazzbo) Collins (KNAK disk- 16A 10 “You Were Only Fooling”... . TT, OE IE ee ee 6 resco peel Principal agree- t 
er) was unable to locate space. XAVIER CUGAT (Columbia) + ll dl t mn up, c vered a rt 
Available halls are too small t “or a ce 99 5 6 ment, allegedly torn up, Cc 
— © too smal to 16B Cuanto Le Gusta : eee en) Fo ee ee oe ee cemah Gumndeneent Geel a 
hold the 2,000 or better audience Se pers ; 
necessary to guarantee a financial PEE WEE HUNT (Capitol) 
a : ore 16C .. “12th Street Rag” ey eae Oe ee Ree wero 




















success. Se tine atti ee Pe 4 
The campaign for a suitable civic JOY NICHOLS-B. L mend (London) 
; Pepi : 16D .. The Pussy-Cat Song” > ae eee Semert oe) mio Wie cae 1 or 6 
center with facilities for just such — s 
bookings has won new supporters PETER LIND HAYES “(Decca . . 
because of this ban. igz *.. My Darling, My Darling ao PE ee Fete ir ee eS ee 
1 2 | 3 | 4 | 5 
FIVE TOP ROSES IN 1 CAN HEAR IT GIANTS OF JAZZ VAUGHN MONROE JAZZ AT | 
RHYTHM Now | | SINGS PHILHARMONIE |. 
. | Varied Artists | 
ALBUMS Frankie Carle Edward R. Murrow Vaughn Monroe Album No. 8 
Columbia | Columbia | Capitol Victor | Mercury | 


KATE | 

















Singer Jerry Wayne REX A HEX 10 LE MAR Donahue’ S ‘Miss Orch 
In Pub Partnership IN DECCA LITIGATION —_Into Statler Hotel, D.C. 







































































i 
Singer Jerry Wayne and song-| Decca Record, Ltd. (British aa Al Donahue’s new _ orchestra | SM 4 | 
writers Ben Raleigh and Bernie /Po0y its) inst Le Mar Distiibuts to epee scant teain next month M-G-M RECORD | 
3 F a it- en a stay a le Statler! & «G- : 
Wayne have formed a music pub-| ing Co. in N. Y. Federal court for | hotel, Washington, D. C., Feb. 14. | | 
lishing firm in New York. It’s alleged infringement of its trade- |Band is currently at the El Rancho | 
FRANKIE LAINE called Cambridge Music. | meek “Rex.” Action asks an in-|hotel, Sacramento, Cal., closing to-| LAUREL MUSIC CO 
ON PEGGY LEE’S | First song, “If That Isn’t Love, | Junction restraining the defendant | night (Wednesday) to work east-| 1619 Broodway New York 
CHESTERFIELD SUPPER CLUB Whit Ia” was eut Gy decry. Wayne from using the name in sale of | ward. 
Thursday Evening ee y y ) records and albums or imitating Donahue, who before the war. 
‘for Columbia Records. ‘the trade term in any way. It’s supplied most of the band units | 
}also requested that all labels,|that worked coast-wise steamers | 5 
' oe" eo. 8 . 8 | prints or any other infringing mat-|out of New York and Boston, is. Wt's @ Ditty? i 
. ne =. ee ." a i am 6 ter be delivered up to the court to | back in that groove. He has booked | 
™ ’ : te dog a mone for the Queen of Bermuda, 
e The Ha Huckster of Ha! ' * rademark “Rex,” according to | which resumes N. Y. to Bermuda 
: PPY bd Ho Mi the complaint, has been used by | services Feb. 12. Ship, used as a 
x 2” Decea for over 15 years. It’s fur- ine transport, is only now return- 
" m) | ther charged that Le Mar “wilfully |ing to service. i 
° P} }and knowingly” disregarded Dec- | 
” "s ks ’s rights a nets to poep ad |BANNISTER TO GLASER IN CHI 
Q ; 1e public by wrongfully using the} pay] 
” Billy Rose's on — ba 500d due notice of the al-| | Geteees ee ie Chicane ; 1 
i , eged infringement was given, the | . 
" DIAMOND HORSESHOE *, | defendant allegedly refused to! betta nge dhetotnet ge ed 0 = — 
— > New York y jcease selling under the Decea| Chi branch, od (Dilly Dilly) é 
as NOW oT? ——— - | Santly-Joy, Inc. 
. 1619 Broadway, New York " 
= Oe) AKRON MULLS JUKE TAX Tops of the Tops ‘ 
ee ee ee ee eee ee ee nee” ss on Retail Disk Seller aaa 
as ". SeeeBBaae . Akron, Jan, 11. “A Little Bird Told Me” - 
Exclusive Management ._ Akron city fathers are consider-| Retail Sheet Music Seller ; 
ing a proposed bill to license each | “Buttons and Bows” ~ 
— ASSOCIATED BOOKING CORPO RATION ions box and pinball machine at “Most Requested” Disk AT LIBERTY ‘ . 
JOE GLASER, Pres. . a so “A Little Bird Told Me” 
New York Chicaae B ; Earlier a similar ordinance was Seller on Coin Machines : 
9 everly Hills def 
745 Sth Ave. Pl. 9-46001 203 No. Wak eae c| efeated, because Council thought “A Little Bird Told Me” - 
Re 2 Nec abash z Bev.Wil, Hot i might license devices of dubious British Best Seller 
legality, “Buttons and Bows” mu 
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ma : ae 
os a+ | ; ta 

| + Songs with Largest Radio Audi ng RETAIL SHEET BEST SELLERS pom i) 

ngs WIN Largest Nadio Audience +; : q 

| ‘aa. 

: The top 30 songs of the week, based on the copyrighted Audi- ¢ | —_— ; ' \ 
ip ence Coverage Index Survey of Pupular Music Broadcast Over | . | | ii 
p Radio Networks. Published by the Office of Research, Inc., Dr. 4| if H 
ne John G. Peatman, Director. VARIET Y «|2 3 | 
. Survey Week of Dec. 31, 1948-Jan. 6, 1949 Survey of retail sheet music Z - et: § ie § Peta 
“A A Little Bird Told Me teat eee eee es Bourne | sales, based on reports obtained Sie | | 2! 2 le a4 1 
of Bella wy rs PieteGr Bian” ow os nk cc ti sgt ICES from leading stores in 11 cities E| 8 a | E Sia 3 Ei i 

3 Bouque oO : : Ue a aaa a aa oe oe ae eee ee . ; P . : ; ) ~~ | i & i 
— s Buttons and Bows—i“Pale Face”...... VG eee, Famous » end showing comperative sales si | ed B) 2) A | | =i «| Tf aq 
Pe By the Way—t‘When My Baby Smiles at Me”. ...BVC rating for this and last week. ry io |SliBig!s S| 2\alsi . ei 
- Clancy Lowered the Boom . *....... cose dees ee eee PASEAP Sle sl 8laiel sia Si fla i 

Cuanto Le Gusta—* Date MO 8 ar Skid Ka Southern lm\z | | A, = =|s/o| § | ie : ) 

Z Down Among the Sheltering Palms .............. Miller f la i ¢é jGi/O;eial re) | | L a 
: y Rs ee eS i eas os og Laurel W k E d lee | ey | oiz el te hee | el i 

T's Far AW ay Places Witmark i ee n ing { - | rf la] -. DM | = s |S | a & | P y 

Pe. owl my , ohare are Owe © 0-6 00 6 O.d10. 0 6 CO he oes eee tee ees yon on National | i & o . = ; | 4 a 5 5 | i O : 

: Galway he watealse ee er Pe ee eee a ee ee 4 ott ~ | bo ~ a lfm | i ~| & | ‘| 
- Sere I'll Stay—*" Love Life’)... 0... -cessecccess Chappell meme JAN. 8 Se M & E -] . ~ = ei 2! sf} 1 
ti {1 Love You So Much It Hurts Melody Lane ness >|. | Si igisiei/2i/sia]N 
he § hag ona Finale Rc’ Means + Hapa This Last Simian! g | @ -_iaie!|sliasis|T 
ns It’s Magic—7‘‘Romance on High Seas Witmark ‘k Titl d Publis © s/elalie isi fig] Si eis] e« 

ve Got My Love To Keep Me Warm 3erlin wk. wk. itle and Publisher Z';OlmIN i MID win i ei nia! S 
ns ys 8 say ” , art’? ‘. 7 re - 

. Levender Blue—*“So Dear To My Heart Santly-Joy Pa ile. cia : , a : ; 
AC. Little Jack Frost Get Lost Spitzer I _ ] Buttons and Bows” (Famous) -) 8 ant 3 a aa L z 3 l 1 A 3 Pa = l a 1 103 

a I Look Up... PROS he tte: dhe At eL Fees Patmar 2 2 “On a Slow Boat to China” (Melrose). 4 i. 4 \ 3 3 1 " 2 3 : ae 2 FA 6 89 
ed # Maybe You'll Be There..........5....csccecccees Triangle $ 3 3 “My Darling, My Darling” (Morris) 7 2 > ; 2 2 3 2 6 4 3 ; 3 4 85 
x z Money Song cee ee oe + 4 5 “A Little Bird Told Me” (Bourne)...._5 Lt 9 4 oC. i ee. 2 “ae 
ee z One Sunday Afternoon—i“One Sun. Afternoon” Remick 6 10 “Far Away Places” (Laurel) . ; rie Se et IA S ..+ q fs © © ie ‘ 
4+ Powder Your Face With Sunshine Lombardo z _7 7 “You Were Only Fooling” (Shapiro-B) 10 8 10 6 5 6 § Sy FF . 3 
ra z ES a Arr esr errr ye reer eee Remick + 8 11 “Galway Bay” (Leeds) i SI Ee ete _2 26 
. t Sey Ao ery daa hoy gt he yd z 9 6 “Until” (Dorsey Bros.)................ 7 8 Jt nh ES a. ae 

* Say sn’t So Bee CRM yes eS aA | a : Sa 7 oT > a - a 
ed z Too Much Love—*‘‘Kiss Me, Kate” ..... T. B. Harms 3 ~ uante Le Gusta” (Peer-Inter)..... .. 9 95 CISA ST ae ; 
ib Te a cc pase Chee bee eh eeee ps Oxford + 3 4 a “White Christmas” R, Berlin) . SS th Sl to 8 > a 9 : 
“" : That Certain Party ae ey Bourne b4 12 “Among Sheltering Palms” (Miller) : i is 4 a 7 ; 

C .T ») Stree Ne. ES Be NEA aS. eo Shapiro-B te aa ”° IW; eae pe eee got a ae eee ae 3 ee wes gh 
i 3 Se gg ~_— tag Spee ee cama = t i face You (W itmark) s tees eee 2 = + ¢ ee z Si 6 it 
ts $ What Did I Do—*“When My Baby Smiles” Triangle D4 ood a nts + 1 i... soibedaniaiee mk. 7 
= z You Were Only Fooling “Da Shapiro-B ps 14B Powder Your Face” (Lombardo) 5, § o 
| , cos z - - i 
ne t The remaining 21 songs of the ‘week, based on the copyrighted z E} 
ll- ‘ 4 2 4 

Audience Coverage Index Survey of Popular Musie Broadcast 4 = (0) Pia 

| F aiaserctig Netsuke, Published by the Ofice o} ieescarcia tne, +, TAYLOR TO LA SALLE Dismiss BMI Infringement CANCEL OUT CARLYN IN i" 

as ! I] . > ° 9 ‘ 4 
Dr. John G. Peatman, Director. + 4 
ne | cal oie $ AS PRO MANAGER . Suit Vs. Havana-Madrid| FB’S CHI DISSOLUTION | 

‘ie A Tee. Am Che BEGOGOW: 2c ais He ccc sctecccess Shapiro-B + Pr. iia 
’ Brush Those Tears From Your Eyes Leeds z Larry Taylor takes over as pro- Havana-Madrid Restaurant | Pittsburgh, Jan. 11. ‘hia 

' Green-Up Time—7j“Love Life” Chappell 4 fessional manager of La Salle’ Corp., operating Broadway nitery Frederick Bros, agency has lost & 
: Hold Me PA } me ee Robbins z Music, a Ralph Peer firm, to pro- of that name, last week won dis- the last band working out of its 
I Got Lucky In the Rain—**As the Girls Go . Fox + mote a new song by Artur Beul, missal of an eight-song infringe-| Chicago oflice with abrogation of J 
I Still Get a Thrill Words & M Swiss writer of “Toolie Oolie me ee pees ,. deal with Tommy Carlyn upon or- 
L, I Wish Somebody Cared Enough To Cry London ? | Doolie.” a hit last vearfor Peer ment suit brought against it IM’ qa..g of AFM. Carlyn, who signed 
In the Market Place of Old Monterey Shapiro-B z Tavior will build a staff for the N. Y. federal court by Broadcast ag ‘five-year pact with Fredericks 

\d- It’s a Big Wide Wonderful World shies SEE ? subsid outfit. It’s his first music | Music, Inc., Peer International two years ago, had taken his case i 

a “ed a Most Unusual Day—7“Date With Judy”...... trae biz spot in several years. had = grate . B ng ol sare ane og virtual dis- 
ne slliette “2 Jetlerson ery Si  tttlaod “TInder. | Vlusic orp. in tossing ou e€ solution of FB in Chi had made i 
dy Mississippi Flyer ee . Mellin te dag lh rem h ching. seat iherges od action, Judge Harold ¥ Burke held impossible for that outfit to fulfill 
ey z My Own True Love ....... .. Paramount anhoakinil in Europe ’ Dick Vian- that the evidence introduced at its contractural obligations to him, 
rt, Night Has Thousand Eyes—i‘“‘Night Has Eyes” . Paramount ning ‘one of the writers of the > aa the trial by the plaintiffs was in- Frederick Bros. had steadily re- : 

00 Rendezvous With a Rose Ee FO FE Jay-Dee tree rk & ee : sufficient. fused to release Carlyn although bei 
- 4 ‘ee rent “‘Pussy-Cat Song,” wrote the 3 ; ‘ ; - ; 
ice | GS non Ce ris Oe a Feist English lyric Original complaint alleged that he’s been tangling with them for | ei 

Sunday OS Re eo ar Pemora z ties the Havana Madrid publicly per- months. i 
of Sunflower Se a EER»: 4 ip:-« alate @-$, 404 Famous > formed for profit seven tunes copy- Promptly after receiving notice 

n- + Too Much Love ..... eee ee Harms + Sydney Kornheiser, now in New righted by Peer and one by Marks that he was free, Carlyn inked Pi 
he z You Call Everybody Darling ttt ee eeeeeees Mayfair z York setting April 1 release ar-' without a proper license during four-year agreement with MCA in 
ke + You Came a Long Way From St. Louis........... Jewel + |rangements on the score of Bing the month of August, 1946. Court | Chicago office. Band, a local outfit, 

“@- + “ ; ; ; z Crosby’s “Connecticut Yankee’, further ruled that the testimony is currently in the middle of a six- 

a z *Tegit Musical. ¢ Filmusical. + |film, returns to the Coast for Ed-| of hut a single witness employed | week engagement at Bill Green's 

4949$-6-4-6-6-446-6-9-6 4466666 6666466666464646464464444466646, win H. Morris next week. by BMI was not enough proof. Casino. , 4 

— Dallas—Jack Nye and his band nr _ 

; have opened here at the Mural i j 

Room of the Baker hotel for an ex- J A J k D ik | 
| ‘ tended engagement. He replaces oc s, U es, Is Ss ; 0, i 
Chick Floyd and his band. Continued from page 42 OF 
( ,; Beautiful Ohio” and ‘Missouri = eit 

Waltz.” by Victor Young (Decca)... | a) 

TWE . eae fe 

4 SEW Yean: = Jack Kilty, » newcomer to the M- | 

|G-M label, does nicely by “Sun- | Be 

|flower” and “Brush Those Tears,” | a1) 

| which -he sold to the Loew outfit; | i 1 

|he since has been signed... Strange | Th 

|to hear Woody Herman's vocalizing | si! 

| again on “Please Don't Say No,” | ai) 

reissued by Decca on the Coral la- | ; 
bel along with such listenable old 4 
ides as Johnny Messner’s “Toy | j 

[ Piano Minuet” -“Penny Polka;” i 
lenn Gray’s “Moonlight Cocktail’’- t 

i \“I’d Love To Live In Loveland;” i 

Jesters’ ‘I Had a Hat,” a good nov- 7 io! 

, , - _| (elty, and “Sure and It’s the Luck 

ne ~ ote) lof the Irish;” Dick Kuhn’s “Down mf, 

| gimong the Sheltering Palms’’-“Put 

‘Your Arms Around Me, ong = | 

’ “Gypsy Love Song” by Sam Dona- an 

2 Start off the New Year with | hue (Capitol) is worth jock atten- 21) 

this big novelty hit. tion... Ditto “Harlem Sandman”, oii 
by the Dinning Sisters (Capitol). . ; 
' National keeps on dribbling out } 
H T ’ Ss those Billy Eckstine standards, | 
at latest a smart pairing of “In a Sen- | i 
Oo timental Mood” and “My Silent} i 
b Love’...Dana label cut the pop a 
N “Powder Your Face With Sun- ei 
‘ shine” by Dick Byron and the Ted Bi 
G Black Orchestra...Etna label f 
turned out an interesting piece in| . | 
DANA RECORD NO. 2032A “The Big Professor,” by Nicola} ‘ oe 
Paone...Same goes for “Chopsticks | | 
TOBIAS and LEWIS Rhumba” by Geri Galian (Coral). AND a 
1650 Broadway, New York _ Standout western, hillbilly, race, ) 
— jazz: Bob Wills’ “Texas Drummer t 
Boy” (M-G-M)...Oklahoma Ed } 
Moody, “Don’t Look Down On Me” | 
IRISH SONGS! (DeLuxe)... Jimmy a ad be wen : ‘Oia 
Wri . : of You Thinking of Me” (Capito ) | ? ' 
wie (Ascap), of ancient Irish J Tina Dixon-George Nero Sextet, | M-G-M RECORD No. 10346 
: feny: has just completed @ group | “Walk That Walk, Daddy-O” (King) | : 
ef eriginal trish balleds and novelt ‘cine “Rifttide” 
tongs, popular-standard Y]....Coleman Hawkins, “‘Rifftide” , 
new Pom “standard type; fresh, | ond “What Is There To Say” ‘Capi- s , 
lyri i as, outstanding titles, clever tol)...The Frontiersman “Won't 
t oe xg ideal for trish You Ride In My Little Red Wagon” x 
; stage musical, for Irish re- f (Victor) The Gates "She’s Gonna | ; F ( es ; 
tordings, ete, Write: Ruin You, Buddy” (Columbia) THE GREATEST NAME é : 3) IN ENTERTAINMEN t 
Bex 505, Variety Hank Penny “Someone Moved the 
154 W. 46th St. New York 19 Ladder” (King)...Chubby Newsom | 
“Hip Shakin’ Mama” (DeLuxe)... ! , 
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; ; : |Broadway room this year ts prob-’ Cupala’s 180G Guarantee | Vauders Getting Active 7 
Nat Harris Seeking Florida on co his Miami ‘bench yP | In Ge rmany; US. Talent | y 


| For Carnival Tour 


spot. 


in his 


Coin for Reopening of Harem, N.Y. 


Miami Beach, Jan. 1 out when a fire occurred 





Minsky, if going in on Harem_ 
deal, would most likely install a| 
burlesque type show such as he’s | 
been using successfully at the Co- 


Chicago, Jan. 11. 
Gypsy Rose Lee has signed a) 
season’s contract with the Royal, 


‘American shows calling for strip- 





Find Bookings Available 


Bad Nauheim, Jan. 1. 
St. Clair and Day, dance team 





























































































































































I : ls le plz back immediately. lonial. He’s undecided about the per to play the carnival circuit ' 
wah Mars, Ope + the | Phe irra ete oaeid be de- venture inasmuch as he’s reported at a reported $180,000 guarantee from the states, ered at present ac. ent 
Harem, N. Y., is attempting to get | termined by the new management. considering the same operation in against percentages. Miss Lee cepting bookings in Paris and in h 
Florida money interested in re-| Should Schuyler get the room, it’s the now-closed Nicky Blair’s Car-| will supply her own line and three Belgium. Among acts scheduled to a 
opening the Broadway spot. Har-/| probable that he wouid institute a nival. But it’s reported that the other acts. leave Europe in time to join val 
ris, currently managing the Brook| multiple headliner policy such as Harem’s location appeals more to Contract calls for $25,000 front Ringling Bros.-Barnum and Bailey loc 
Club, Miami Beach, has beenjhe’s been using at the Beach- Minsky. money. ‘| are, Trio Margas, Guti’s parody act, the 
huddling with Harold Minsky, of|comber. Move of this type would’ Harris, before taking off for. Peterson’s Jockey Dogs, Bokara’s Pa. 
the Colonial Inn, Hallendale. Fla.,| probably create havoc with current Florids. was considering switching HUB COURT DELAYS PLEA Astrid and the FF ‘inc arg ee 
and Ned Schuyler, Beachcomber N. Y. nitery structure inasmuch as the r ‘) a cocktail lounge. If Astrid and the Five Varias. ma 
boniface, on the _ proposition. | other spots would be forced into a! no ne: rators are lined up, it’s DISSIDENTS The Tallow Boys, back to their pos 
Schuyler was reported on his way |talent war with Schuyler. How- possible that he’ll make the change OF AGVA original six with the return of the the 
to New York to look over the lay-| ever, Schuyler’s operation of any and go it alone Boston Jan. 11 last partner from a Russian PW 1 
— _- ee sence nae sete — ; ‘ ‘k= tp actarday camp, are looking forward to a ‘ 
Superior Court here yesterday 17s" tour. Matt Duffin, Paris : mo 
(Mon.) refused to issue an injunc-|~“: * , ti «ag gr aris, 1s ole 
tion restraining the New York na- handling ae oe 
tional office of American Guild of | Joe Roth, first American to play . for 
Variety Artists from operating in for German civilian houses, has ' m0 
this territory Court held up re-/ just finished a long tour of Ger- the 
straining move pending outcome of many and Austria and is headed for 
ia similar suit started several for Spain. C. Ebner, Frankfurt, has wai 
imonths ago in New York No booked him for a return to Ger- shc 
‘trial date has been set for the many after March 1. — Da 
IN. Y¥. suit. The biggest name in German no\ 
Action stems from contention of popular music at the moment is ( 
a group of adherents to Matt Shel-|Joe Wick, who fronts a 17-piece the 
vey, former AGVA national ad-|band. They had SRO al the 2,000- the 
ywismuiiiinn, ministrator, who contend that seat Palmgarden in Frankfurt re- ing 
i j | AGVA’s elections were illegal, and cently. _ Cet 
| OMOEA Dy, |have asked the court to invalidate Sandrini, owner and goed of ter 
4 } '—’. =i sic . > M 
4 them. the Bal Tabarin, Paris, made a wet 
, LEE MORTIMER, New York Dally A Ce oon i a de quick trip into Germany, report- 
Mirror: — i 4 e ° edly in quest of acts for a new 
# $s aisone ciated : 2% arn 
oat tea ue opportunity of seeing i Parisian Nitery Operator In revue in Paris to open March 1. 
a star born. She is Julie Wilson, a tal Z Karpis Troupe, balancing act c 
and stunning doll...You know she's a = { N Y to Pact To US Acts and antipodists, is leaving Ger- nal 
star as soon as she arg tl pv 4 } as p rr many for the first time since the a 
7 | aig ae is the most thrilling Pierre Louis-Guerin, operator of | war. Agent Duffin got visas for Jan 
, } the Lido and Les ara a ae the five troupers for Cirque Me- oy 
WY YY yyy ww" Paris. currently in the U. S. on a drano. i 
Li |talent quest, plans an extensive — Pa 
tiff YY); Pesccteeiy (tour in his search of American ; esi 
| names for the Lido. Louis- | vil 
VARIETY: | Guerin, a gg ge a ie tim 
Miss Wilson’s impression at the Mai- Gucer mene See a4 esd ong 1 to 
sonette room of the Hotel St. Regis acts in New York, Miami Beach, I wee 
bespeaks of much promise for a fast Chicago, Hollywood, San Francisco, ' Adi 
pty eee lone gy penn age ag Neer and Honolulu. Lou Walters, opera- ' " 
1 , of course, is the basic eae : cates aa . 4 
talent, and this she manifests from the SOF Os the Latin Quarte ‘ ~g ¥., will } oi! 
gong. Her songs are good, the selec- assist them in selection of acts. g 
ae tions showmanly, and even those on Louis-Guerin is seeking Olsen & den 
the familiar side are endowed with suf- Johnson. Sophie Tucker. and mu! 
i ficiently novel interpretation to have 7 Sa tgs “* ' ast 
special appeal...There’s no disputing Eleanor Powe}l for the Lido. No P 
her professionalism and promise as a ? ideals have been set as yet. out 
future singing personality in the top Se SPL ERD Pre 
leagues. Abel. : MESSAGE TO mai 
siti adal Saranac Lake | 2 
Zo Br Happy Reoway | MU = 
secetmamaaaes gee Saranac, N. Y., Jan. 11. | 
: Many thanks to Tom Phillips and | 
e ‘Joe McCarthy for crate of oranges 
Vdd — * , , ° » - , . 
ans Sete tate ee. Mat wa Mi sent from Florida for our New VIDEO 
elty songs. ..2 real pertormer, work- io Eve party at the Rogers. 
ng with a professional ease and toyin Y - . larold Wood, exee of Neighbor- 
with her audience as if she didn’t hav eT) rren ak’ hood theatres, Richmond, Va., in 
@ in her body. Bill Smith. . - for the holidays to visit his frau. 
oe Ruth Wood, who’s flashing O.K. 
Httiry clinie reports. 
/ yyy YY Yj | Lowell Thomas in to ogle the — | 
: _}new ski-run and also crown the) 
HOLLYWOOD RE King and Queen of Winter at the! 
; : : Lake Placid Olympie arena. Dick 
Julie Wilson is lovely looking, has a 
beautiful shape and delivers her num- , Button and Yvonne Sherman, for- 
bers (particularly the special material H ‘ mer figure skating champions, were 
PN he SORT Mg gee mer fisure s 
e big crowd on hand gave ad Joe “H re ll f th 
her mu 4 i 4pPpy onnolly, oO e, | 
cho applause. Edith Gwynn. | aorare. theatre, N. Y. C.. mo- 
, Y ’ {tored in to visit Victor (IATSE) 
Just Con cluding Gamba, who is now doing nicely. | 
j g Y i; | Fred (Duffy &) Sweeney was 
esnk tnaine ate | handed his first real good clinic Carrently g 
|. New York Pes?- i at the J.O.F. sanatorium, Pacoima, 
Home Mews: CAPITOL THEATRE We (2 LATIN QUARTE 
Miss Julie Wilson, of Omaha and “We the Patients” fund has been WN. ¥. ©. 
Hollywood, is the biggest new hit. in swelled with donations that will Direction: LOU COHAN 
saloon sock today—acclaimed “the New York enable it to furnish entertainment 203 N. Wabash Avenue, Chicago ' 
en Morgan. for shutin patients for the current | 
‘ year, thanks to the plugs from 
5 Danton Walker, of the N. Y. Dail ~ 
y WEEE: big? 54; : ; News, and Nick Kenny, of the N. y 
Puan GOWN, Mow Yooh Salt TY ys Mirror. J. Arthur Slattery 
. New Ye y 77 is the chairman of the fund. 
Mirror: . Bert Ford. formerly of the }. AT LIBERTY 
...a@ beautiful, shapely singer with vaude team. Ford & Price, who ' 
an exciting, sultry voice...scores sol-- ‘ nrade the grade here at the old SAMUEL J FLUGELMAN 
PIERRE BOULTINCK [S+. Regis Hotel) | N-V-A. san. is now in business on . 
song Island. 
BURT LANCASTER and HAROLD HECHT Write to those who are ill. 
GEORGE SMITH (Peacock Court! ae eee = _ $$$ —___$__—_—_, ‘ 
. : . AL JORY, BUT YOUR 
touts SOBOL, New York Journal- (Mark Hopkins Hotel, San Francisco) = 
mericen: SANFORD ADLE , ‘a 
antin ae eeae came through triumph- . R (Lake Tahoe, Nevada! fa 
I er debut at th 4 
Maronite ofenut at the St. Regs HARLES MORRISON (Mocambo. eS 
limit her singing routine to 25 minutes, Hollywood] 
SS compelled to remain on the PHI 
ose to an hour. 
charm. "The ‘adh by her beauty ana A » KASTEL (Beverly Club, N. 0.) 
larm...The advent of a new night 4 
a possibly screen star—Julie j MONTE PROSER and LOU WALTERS 
4 son. Z 
Ly Z 
A A JUST CONCLUDED 
Yj yyy WW W0K0""S| 
oe LOOKOUT HOUSE 
yg A Yip WWMM. an 
Y 4 Management: COVINGTON, KY. 
% y 4 
= Z Julie handy o> vey a — at and : POLAN & ROSENBERG Currently: 4 
Z lovely to hear, her material is fresh, ” + 
Z sophisticated. vou might as well jump j NEW YORK LOS ANGELES TIC TOC, Milwaukee ' 
WA, on the son bandwagon now, you : : 
fe on the Wilson band J 18 Beekman PI. 451 N. La Cienega (RETURN ENGAGEMENT WITHIN 3 MONTHS) ‘ 
Yy Booking Direction: Personal Management: 
Z ‘A OMLLLLYULLAMAI DRL ELE a sae Telephone: Telephone: MATTY ROBEN BEENIE ROTHBARD 
Ss r A “"s 
ay PL ee eed ddddtdddddd ly Whi ht Yl i Plaza 9-4727 Crestview 1-B121 148 Ww. 19th Street Shabert Hullalss 
7 | 2 EGGR a: New, York, N. Y, Philadelphia, Pa. 
- a. Ei,,.a28 j . = he rs - 
sf5 TREAT TRIESTE s Seka s $547 DALEGSLS . 
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Musician Snarls May Delay 
Return of Vaude in Warner Theatres 


Difficulties with various Ameri-* 
can Federation of Musicians locals 
have again cropped up to hinder 
vaude opening. The Philly AFM 
local has stymied the reopening of 
the Tower theatre, Upper Darby, 
Pa., a suburb of Philadelphia, and 
may cause the Warner circuit to 
postpone its stageshow policy for’ 
the Earle, Philadelphia. 

In the case of the Tower, a Para- 
mount house, it was the circuit's | 
use that spot as a break-in | 





plan to ' 
for shows coming into the Para- 
mount, N. Y. Presently, the Ritz 
theatre, Newburgh, N. Y., is used 
for that purpose. Paramount 
wanted to alternate the break-in 
shows between Newburgh, Upper 
Darby and other cities. Plan has 
now been abandoned. 

Circuit is also slated to reopen 
the Ritz, Elizabeth, Jan. 31, with, 
the Tony Pastor band and is look- | 
ing into possibilities of opening the | 
Central theatre, Passaic, N. J. Lat-| 
ter house may be used as a split | 
week with Elizabeth. 

' 





Pittsburgh, Jan. 11. 
Stanley’s One-Show Deal 


Stanley theatre, WB deluxer 
here, will get its first stageshow in 
more: than three years week of 
Jan. 28 when Jack Carson does a 
p.a. with his radio troupe. Man- 
agement’s made it clear, however, 
that this doesn’t mean a steady 
resumption of flesh. Attractions 
will be played only from time to 
time. In fact, house will go back 
to straight pictures the following 
week with Errol Flynn in “The 
Adventures of Don Juan.” 

Local 60 of musicians union is 
going along with theatre, and has 
demanded no guarantee of mini- 
mum number of weeks, as in the 
past, a factor which has kept flesh 
out of the Stanley for so long. 
Previous scale with musickers re- | 
mains in effect and so does num- 
ber of men, 15, in addition to the 
leader. 


| revue, 





Wirtz Nixes Telecasts 
Of Henie Ice Revue 


Chicago, Jan. 11. 
Sonja Henie’s “Hollywood Ice 
Revue” is running ahead of last 
year’s edition at the Chicago Sta- 


'dium with weekend performances 


sold out until: Jan. 18, its closing 
date. Show had started slowly but 
picked up in the last week. 

Arthur Wirtz, co-owner of the 
has nixed Chi-New York 
telecasting of it, claiming it would 
hurt b.o. and will not permit video 
until “someone pays for the empty 
seats.” Stadium lost, it is esti- 
mated, about $50,000 with the tele- 
casts of Roy Rogers’ Rodeo this 
fall. Patrons returned tickets com- 
menting, “we saw the show on 
television.” ° 


HORACE HEIDT FILES 
SUIT AGAINST CONTINO 


Horace Heidt has filed suit in 





Los Angeles to prevent Dick Con- 


tino from appearing with any other 
orchestra. Heidt revealed that he 


had a contract with the accor- 
dionist, who was 1948 winner on the 
nationwide talent contests staged 
by the maestro, which called for 
$500 week with increases up to 
$1,000. Heidt had planned to send 
out a talent contest winners unit, 
with Contino at the head, around 
April. 

Contino is reported to have left 
the Heidt organization last week 


} 
| 





JULES PFEIFFER OPENING. 


POP-PRICED CHI CAFE 


__ Chicago, Jan. 11. 
Legit producer Jules Pfeiffer 
will open the Bow-Wowery, a low- 
priced boite with a 49¢ admission 


,tag and drinks at the same price. 


Due to open in a couple of weeks. 

Entertainment will comprise old- 
time vaudevillians, singing waiters 
and bartenders, a line of beef- 
trusters and a can-can group. A 
feature will be a contest for the 
“ugliest” girl. 


Video's Impact 0 
Nitery Bookings 


Television is having an effect on 





|nitery bookings in a way that book- 


ers never suspected, at least inso- 
far as the Village Barn, New York, 
is concerned. This.spot, operated 
by Meyer Horowitz, feeds a remote 


|'video program weekly to WNBT, 


N. Y., the shot consisting, of course, 


{of the club’s floorshow. 


Horowitz bought Red Ingle’s nov- 


‘elty orchestra, which opened last 


and returned to his home in Glen- | 


dale. Court issued a temporary 
restraining order preventing Con- 
tino from working for any other 
bandleader until the suit is heard. 
Date of the suit is still.to be set. 





McCarthy & Farrell are set for 
the Roxy theatre, N. Y., in March 
or April. 


| 


Thursday (6) evening, as much 


for the purpose of punching up his | 


tele show as for the good Ingle 
could do for the Barn b.o. Ingle’s 
group is the one that clicked solid- 
ly last year on Capitol Records 
with its novelty arrangement of 
“Temptation,” and later ‘“Cigarets, 
Whiskey and Wild Women,” and 
“Serutan Yob.” 

Ingle is drawing $2,000 weekly 
at the spot, a considerable hunk of 
coin in view of the Barn’s normal 
outlay for talent, and Horowitz 
figures he’s worth it even if busi- 
ness doesn’t become overwhelm- 
ing (January is accepted as a bad 
showbiz period) for Ingle figures 
to provide a punchy video show. 


NICHOLAS BROS. IN ROME 
Rome, Dec. 28. 
Rome’s Jockey Club featured 
the Nicholas Bros. for three days 
only. They appeared Dec. 26, 27 





Las Vegas’ Talent 


Outlay Grows 
As Four Clubs Vie for Names 





Salkin Ankles Chi Morris 
Agency to Set Up Own Biz 


Chicago, Jan. 11. 


Leo Salkin, manager of local 
{branch of William Morris agency 
and with the firm for the past 14 
| years, resigned last week. Sudden 
|decision, coming on the heels of 
|the dissolving of the WM orch di- 
vision, leaves Chi branch with only 
two contact men, Bob Lastfogel 
and Sid Epstein. Salkin will open 
his own agency. 

| Salkin replaced Morris Silvers a 
year and a half ago when Silvers 
sold his interest in agency for 
$100,000. Silvers was one of the 
founders of the Chi office. 


TWO-TON TESSIE A WOW 
| IN AUSSIE VAUDE DEBUT 


Sydney, Dec. 29. 
Tessie O’Shea, British comic 
| here for the Dave Martin Tivoli 
loop, got away to a fine start on 
|debut this week on two-a-night 
basis. Known as “Two-ton Tessie,” 
she quickly had the audience eat- 
ing out of her hand with numbers 

geared for home consumption. 
Bill, a strong one, includes Marie 
Louise & Charles, Sugar Baba & 











Rudas Twins, Erickson, Joey 
Porter, Astley & Jenny and Joy 
Beattie. 





| Patio’s Weekend Vaude 


| The Patio theatre, Brooklyn, is 
expected to resume vaudeville 
shows as soon as alterations are 
jcompleted in that house. House 
; will run shows Saturdays and Sun- 
| days. 

| Patio had vaude shows last year 
|for two weeks, but difficulties with 


+ Las Vegas, Jan. 11}. 


Talent outlay split among the 
town’s Big Four nitespots topped 
$40,000 last week as a “sky’s the 
| limit” attitude seemed to be shap- 
‘ing up for floorshows. Biggest 
, budget was at the Flamingo where 
_the nut soared beyond the $15,000 
/mark. Ritz Bros. are headlining 
there. 

Las Vegas has long had a pe- 
culiar situation, talent-wise. None 
of the Big Four (Flamingo, El 
Rancho Vegas, Thunderbird, and 
Last Frontier) holds a show longer 
than two weeks and each spot con- 
centrates on names. As a result, 
town probably sees more names 
annually than any other place in 
the country. 

Last Frontier is the only one of 
the quartet which has anything re- 
sembling a budget ceiling, outlay 
generally staying around the $7,000 
mark. There are indications, how- 
ever, that the rubber bands may 
come off the bankroll to meet the 
competition offered by the other 
| three. 
| Current shows include Hilde- 
garde, headlining at Thunderbird, 
where the complete talent outlay 
is around $12,500 of which she 
gets $10,000; Carmen Miranda and 
Phil Foster topping the El Rancho 
bill where the nick reportedly is 
, close to $10,000 with Miss Miranda 
getting around $7,500; and Fron- 
tier where the $7,000 bought Ina 
Ray Hutton’s orch, Liberace, a line 
of girls and another standard act. 


' Desmond’s Chi Date 


London, Jan. 11. 

Florence Desmond planes out 
Thursday (13) and opens at the 
Blackstone hotel, Chicago, Jan. 20 
| for a one-month engagement to be 
followed by a three-week stand at 
the Fairmont hotel, Frisco. 
| Miss Desmond will also appear 
at Las Vegas before returning to 
London to fulfill a Palladium book- 





and 28, leaving in order to fulfill|the International Alliance of The-| ing in June. 


a contract in Sweden. 
Both their wives accompanied 
them. 


| atrical Stage Employees forced a} 


| shuttering. House is operated by 
the Century circuit. 





| Harvey Stone repeats at the 
Capitol theatre, N. Y., March 31. 
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Night Club Reviews 


Latin Quarter, N. Y. 
Lou Walters production of revue’ 
starring Rudy Vallee; features Dor- 
othy Claire, Elsa & Waldo, Paul & 
Paulette Trio, Chameleon Dancers 
(8), plus Page Morton, Line, Show- 
irls. (Walter Gross at piano for 
Tallee), Art Waner & Buddy Har. | 
lowe Orchs.; $3.50 minimum ($5 
opening night). | 





Twenty years ago many seasoned 
showmen were convinced that a 
certain newcomer to show biz would 
do a quick fade. This curly-haired 
ex-collegian from Maine.and Yale, 
they said, had just .a megaphone. 


And a sax. And a voice that 
teetered tremulously on_ those 
gushy tones Rudy Vallee sure 
didn’t have ‘a chance. 
Vallee has had a rough time 


ever since. He’s had a rough time 
finding banks large enough to han- 
dle his deposits. 

Here he is back on Broadway 
at a top cafe, the Latin Quarter, 
where he’s taking a flyer for four 
weeks after being away from 
Broadway for a dozen years. Yes, 
Vallee has sure done a quick fade. 

The “heigh-ho, everybody” kid, 
who’s pushing the 50-mark, still 
looks like a million and manages 
to generate a considerable re- 
sponse to his song and _ instru- 
mental offerings. Especially for 
the femmes, of course. 

Much of his stuff is of the nos- 


a 








‘opening, “My Time,” through the ality as maestro-emcee. 


Cetillion Roem, N. Y. 
(HOTEL PIERRE) 


Patricia Bright, Artini & Con- 
, suelo; Stanley Melba and Ralph 
talgic brand, though now he’s nO [ane bands; and $4 minimum, 
longer leading a band. Still the no cover. 
assured performer. Vallee once 
epitomized your kid brother home 


from college, or your sweetheart; pore went to greener pastures, 
radio and records did the rest. “some three years ago but marks his | 
The opening-night mob, which return with the first show of 1949, | 
certainly was not a show mob in succeeding Charles Reader. Melba, | 
any sense of the word, went big per usual, manifests himself a} 
for Vallee, from his oldtime theme pjeasant class hotel room person- | 
The band- 

hits that have been associated with Jeader at the Hotel Pierre also is | 
him, namely “Whiffenpoof Song.” the director of entertainment. 
“Vagabond Lover,” and ‘Stein’ An extraordinarily gala turnout 








Stanley Melba, long a fixture 


Song.” 

Vallee is doing other standards 
with which he’s been linked, such 
as the “Alouette’”’ audience parti- 
cipation, “Man on Flying Trapeze 
and “Violets.” All done somewhat 
cornily, perhaps, but the proof 
lies in that the opening-night audi- 
ence gave him a strong sendoff. 
And this. coming on the heels of 
his television click on “Toast of 
the Town” a weék ago, is the tip- 
off on his tele potentialities for 
the family trade. In short, Vallee 
may still not be for the show biz 
hepsters, but who’s still paying 
the freight if not the public? 

Bandleader, radio star, picture 
star, a sensational seller of disks, 
nightclubs and, more recently, 
video—these are certainly terrific 
accomplishments for one destined 
to do a fast powder. But that may 
still come—20 years hence. 

Vet pianist-composer Walter 
Gross is Vallee’s effective accomp. 

Otherwise, this is a sprightly 


for the post-holiday season, espe- | 
cially when things seem to have 
eased with the rest of the town, was 
a personal tribute to Melba. The 
inaugural show, however, missed 
50% in that Patricia Bright, 
who has been standard with her 
mimicry in the class boites, and 
has also done a couple or. three 
video shots, didn’t register with 
most of her new material. Some 
of it may improve but in 
the main it’s on the familiar 
side. Some of it is intended 
as hyper-inside stuff but never 
registers. There are asides to 
“Miss Television of 1949; “10% 
to my agent,” etc. The fault lies 
in her material and when she re- 
coursed apparently to a surefire, 
the Hildegarde satire, that too 
failed to register as in the past; | 
one, because of what preceded; and 
two, it’s now as cliche as a Cohan 
impression used to be. Miss Bright 
has talent but the script is too 
much agin’ her. 


| Rice, 


|layout that Vallee is heading, in- 
lcluding Dorothy Claire, vocals; 
'Elsa and Waldo, novelty comedy 
tram- 
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| 


act: Paul and Paulette Trio 
poline turn, and the eight Chame- 
leon dancers. 


The artistic Artini & Consuelo 
she a charming personality and he 
a polished dancer, wham ’em 
with their reprise of old and new; 
samba and polka, tango and yester. 
year maxixe (The Castles), plus a 


Miss Claire is the weak spot of lot of their own. They are def: 
the layout with her tendency tO jnitely a plus factor in class cafes 
mugg too much. She’s trying to act’ and hotel rooms like the Pierre’s 
too much the personality. Does (Cotillion. 
mostly rhythm numbers, none of Per usual, Melba’s dansapation 
which is sung distinctively. is compelling, and the alternating 

Elsa and Waldo are standard, Ralph Lane combo is likewise OK 
both being garbed ludicrously for for the Latin interludes. Abel. 
special sight effects. baie eg nary 
|motion panto is frequently hilari- “ > : | 
‘ous. They stopped this show, and Chez Paree, Chi | 
\it. was a tough spot for Vallee, | Chicago, Jan. 5. | 


| 


Miss DuBois and Lewis duet “Gee, 
But It’s Great,” thanking the bis- 
troites for their attention. Finale 
has Lewis having to beg off after 
his theme, “When My Baby Smiles 
At Me.” 

Sol Klein directs the orch for 
the show, with Cee Davidson tak- 
ing over for the dance sat Oe 

abe. 





Monte Carle, Miami 
Miami, Jan. 8. 


Bill Robinson, Johnny Rice, 
Louise Hoff, The Vallets, 
Lopez Orch.; minimum $3. 


Bill Robinson was in a spot, fol- 
lowing in the Ink Spots at the. 
Monte Carlo, the club which broke | 
precedent recently by presenting 
Negro acts for the first time in the 
deep south, with an ofay support- 
ing show. 

The years “Bojangles” has been 
around are countless by now. And 
their encroach is beginning to show | 


Tony | 








in his lessening of the tappings 
purveyed, and the heavier in- 
crease in tall and funny tales. 


They’re laughmakers, garnering 
laughs via his confident, perfectly 
timed delivery. And when he 
steps out, he’s still the Robinson 
who made perfect, the heel and toe | 
work that most tapsters have imi- | 
tated. Wins a begoff. 

Followed one of the nicer ges- | 
tures of the early season here. On 
the same bill is holdover Johnny 
young dancer who lost his 
eyesight 18 months ago. On Rob- 
inson’s say-so the lad was held for 
the closing spot. He introduced | 


| Rice, who on his own, sounds off | 


some sock tapstery that hits. And 
for the topper, he joins the young- | 
ster In a brief, albeit effective rou- 
tine that brings show-stop ap- 
plause. 

Teeing off are the Vallets, with 
some baton twirling that could 
stand more rehearsing. Louise 
Hoff fills the song spot in top 
fashion with some special material 
rhythms. Lary. 


Diamond Horseshoe, 
N. Y. 
(FOLLOW-UP) 
Billy Rose’s “Violins Over Broad- 


ar 


Cocoanut Greve, L. A, 
(AMBASSADOR HOTEL) 
Los Angeles, Jan. 5. 
Carl Brisson, accompanied by 
Dick Hart; Freddy Martin Orch 
(16); cover: $1.50-$2. 


Getting its new year off to 
classy start, the Ambassador hote] 
has recruited Carl Brisson from the 
plushier eastern boites to grace the 
Cocoanut Grove for the next four 
weeks. Long a smart set fave, Bris. 


.son is a cinch to do business here, 


where Pasadena _ socialites and 
Brentwood-einemalights sit ermine 
to ermine. 

Although extremely w.k. on the 
Coast, both through professional 
standing and family relationship 
(he’s Rosalind Russell’s father-in- 
law), this is his first local nitery 
date. It occasioned a more-than- 
usual stir opening night, with top 
film names turning out to pound the 
tables and scream for more. Open- 
ing stint was a 60-minute affair and 
could have gone on indefinitely, but 
Brisson was forced to beg off to 
clear the way for Freddy Martin’s 
band remote. 

It’s a top showmanly effort all 
the way and the 60 minutes speed 
quickly by. Whether it’s a new 
number like “Ring Around Rosie’s 
Finger,” or the familiar “Cocktails 
for Two,” Brisson effortlessly 
smashes it across. Using a portable 
mike, and with the inevitable top 
hat at a rakish angle, he prances 
around the floor, working closely 
with ringsiders and selling all the 
way. Pacing is excellent as he deft- 
ly mixes folk tunes (including a 
hot rod version of the South Afri- 
can “Henrietta’s Wedding” com- 
plete with added lyrics that draw 
yocks), with pop stuff that’s nostal- 
gia packed. Obviously, a lot of 

(Continued on page 54) 
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WOWS ’EM AGAIN! 
ORPHEUM THEATRE 








the moment he walked on, strictly 
on that quiet, conservative, dead- 
pan personality). 

Paul and Paulette Trio, two boys | 


'who follows immediately. (In-| Ted Lewis Orch with Geraldine 
|cidentally, a tribute to Vallee’s DuBois, Reed Sisters (3), Paul 
showmanship that he took hold | White, Elroy Pease, Costello Twins, 


Chez Adorables (10), Sol Klein, 
Cee Davidson Orch (14): minimwm 
$3.50; cover 50c. 





OMAHA 


way” as it enters its second year, | 
| displays undsual boxoffice stamina. 
| Spot is more than holding its own 
| with tourist trade and some Broad- 
| way patronage attracted by but- 
|tressing displays with top Broad- 
| way talent. 





“But the standout facts to be 
recorded are that Joe Termini, 
a vaudevillian of the old school, 





in bellhop garb and a cute femme 
looker, go over strongly in their 
early spot as they bounce around 
on the trampoline. while’ the 
Chameleons likewise have a couple 
‘of effective interpretative-dancing 
spots. 

| Art Waner’s orch plays an ef- 
|fective show, and he and Buddy 
Marlowe share the dance music. 

Kahn. 


In the wave of nostalgia sweep- ' 
ing the country and marked by the | 
reprised tunes of the ’20’s, no one | 
represents more faithfully this ren- 
naissance than Ted Lewis. 

However, the guy with the| 
battered silk topper, depends not | 
only upon the nostalgic fervor 
capture customers, but adds a 
smartly produced revue. 

Reec Sisters, three personable 





a philosophical patter introductory, 
“Be Yourself.” 
| Connee Boswell returns to Glen’s 
| Rendezvous, Cincinnati, Jan. 21 for 
two weeks. It’s the singer’s ump- 
‘teenth date at the spot. 

Miss Boswell is now at the Car- for the precision rhythm toe et} 


ing. Dorothy Dorben’s house line | 


inival Room, Minneapolis, and fol- of the blonde Costello Twins in a 


“Melody from Strauss.” 
Geraldine DuBois duets 


lowing the Cincinnati date moves 
to Florida for a run at the Olympia | 








theatre, Miami. 


Vivacious brunet fers 








and his 
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Tricks in Every Trade! 





JAN AUGUST 


MUSIC THAT SPELLS 


M “G-G-t-C lo Millions 


Currently: Dir.: Latest Mercury release T.V. SHOT | 
PARK PL “NIGHT and DAY" Pittsburgh and New York 
= — MCA “JALOUSIE” CLUB DATES 


‘sea eee 


with “You Great Big 
Doll” with pair 
“Smiles.” Maestro then 


around the room blowing a few | 
bars of “After You’re Gone,” on the . 
clarinet. They team again for com- | 
edy number, ‘Face and the Body,” 
for sock returns. 
Pease pulls out all the stops with 
“Woodman, Spare that Tree,” for 
neat response. Reed Sisters do 
nicely on vocals of “Why Do I Love 
You?” and “Bill,” bringing Lewis 
' back to sing-talk one of his biggest 
/hits, “Sunny Side of the Street.” 
| Pease and younger partner, 
| White, return to display some fancy 
triple winging, plus the inevitable 
‘Pease clowning, ending in a truck- 
ing-on-down session. They then 
| burlesque a revival with Pease ad- 
|monishing seatholders to “Accentu- 
ithe Positive.” They get addition- 
ial guffaws on “Who Threw the 
Whiskey in the Well?” 
Line does a walkaround while 














Piano 








HELENE and HOWARD 


Dir.: MATTY ROSEN 











Bess? | 





» Se eee . , | 


tO | the audience well. 


provides an effective background | yp neatly. 


note to the Broadway entertain- | 
/ment roster with its Alt Wien @e- | 
.,,, | mutlichkeit. 
; with |the better 
Lewis on medley of yesteryear hits. | Straus. 


“After | smaltzy effe 
You're Gone” and Lewis counters | ernization cts. 


Beautiful with the substitution of 


Second in the series of standard 
comics to come into this spot is Al 
Bernie, who followed Henny Young- 
man’s four-month run. Bernie pro- 
vides suitable contrast to the fiddle 
and femme layout. His genteel 
and frequently literate humor hits 
In two spots he 


| makes a good impact with a series 
|of yarns and small talk. 


Bernie declares that with this 


gals, vocally intro Lewis, who does | date. Rose has at long last made 


good on a promise to play him back. | 


He then brings 0n Comic appear » Tee 1a. | 
Paul White and Elroy Pease, sepia | pelaieay . — for Rose as a chijd- | 


lads, for some clowning and terp-| Manana in 1934. 


the defunct Casa | 


The remainder of the show holds 
It provides a different 


The strings throb out 
known melodies of | 
-Lehar, Brahms, et al for 
A note of mod-| 
been introduced | 
“Fiddle- | 


has 


doubling for Faddle” for one of the Viennese | 
walks | jieder. 


The blend holds up well. 


Jose. | 


stretched the audience in the 
aisles with a technique that orig- 
inated years ago. Joe does:com- 
edy wonders with a violin, a 
banjo and an electric guitar with 
a fancy trade name. 

Mr. Termini, besides being an 
accomplished musician in- mel- 
ody burlesques, also is an all- 
around comic. An ordinary tune 
to him may become a ponderous 
passage, a rhapsody is trans- 
formed into boogie woogie. Fa- 
cial accompaniment, eccentric 
posturing and some _ ludicrous 
patter add to Mr. Termini's 
stock in trade.”’ 

JAKE RACHMAN 
Omaha World-Herald 
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More Performers 
Investing Coin 


In Niterie 


Restaurants and cafes seem to 
pe a favorite investment for per- 
formers’ excess coin. Latest to 
buy in on an eatery is Harvey 
Stone, who’s purchased an interest 
in Virginia Foo’s, Miami Beach. 


Ted Shapiro, Sophie Tucker’s ac- | 


companist, recently bought the 
Cypress Lounge, Miami, a restau- 
rant and package liquor store, and 
Buddy Lester is dickering for a 
St. Louis restaurant. Alan Gale is 
operating the Celebrity room, 
Miami Beach, and Lenny Kent has 
a partnership arrangement in the 
Playgoers, N. Y. 

It may be that they’re looking for a 
financial cushion in case of a de- 
pression or a good investment to 
put them in a lower income bracket 
for income tax purposes. 

Actors have long been associ- 
ated with cafe and restaurant oper- 
ation. 
president of the corporation oper- 
ating Gus & Andy’s, a theatrical 
hangout in N.Y. Billy Reed, for- 
mer line producer at the Copaca- 
bana. N. Y., is owner of the Little 
club, N. Y., a successful eastside 
institution. Dave Chasen operates 
a successful Hollywood eatery and 
the late Bob Murphy headed the 
House of Murphy, also in the film 
capital. 


Chi Railroad Fair 
To Reopen June 25 
Chicago, Jan. 11 

Chi Railroad Fair will reopen 
June 25 for a longer run next sum- 
mer, according to Maj. Lenox R. 
Lohr, prexy of the exposition. The 
grandstand which was filled to ca- 
pacity at performances of the 
Equity pageant, “Wheels A’ Roll- 
in’. will be enlarged. 

Plans also include changes and 
additions to the exhibits of trains, 
equipments and_ displays. Fair 
drew 2,500,000 visitors in its two 
months’ run last summer. 


Gil Lamb, for example, is' 


'Satira’s Salary Attached 


In Contract Breach Suit 


Chicago, Jan. 11. 

Satira (Patricia Schmidt), who 
,opened at the Music Bowl yester- 
|day (10), is still in the middle of a 
‘financial hassle with Ross Miller, 
‘owner of the Silver Palms nitery, 
who reportedly aided the dancer to 
gain pardon from the Cuban gov- 
ernment several months ago for the 
‘slaying of John Mees. Miller claims 


jhe was to receive 25% of her earn- 


ings in return for his aid. 


! 





| 
| 


Dancer’s latest offer is a $7,000 | 


icash settlement, plus 5% of her 
take for one year. Miller, so far, 


}earnings with a court order. 
tion may be settled this week. 


ANKARA, PITT, FOLDOS; 
MAY REOPEN IN SPRING 


Pittsburgh, Jan. 11. 





First post-New Year’s casualty 
of the cafe belt here was big 
Ankara, theatre-restaurant on the 
outskirts of town which dropped 


floorshows right after the holiday 
and gave its band two weeks notice 
at the same time. Going to a dance 
policy for a fortnight, spot will 
close down altogether and won't 
reopen until spring. 

Plans call for considerable re- 
modeling during that time. Floor 
will be raised in order to permit a 
better view of the entertainment 
from every part of the room and 
table section is to be terraced. 

Charlie Jamal, owner of Ankara, 
is also considering a deal with 
Sammy Walsh, veteran cafe comic, 
to come back for the summer as 
a host-m.c., working on a salary 
and percentage. Walsh, a long-time 
favorite here, was booked into the 
Ankara in December for two weeks 
and stayed four, building up a 
large following in that time. That’s 
what gave Jamal the idea of latch- 
ing on to Walsh on a long-term 
basis when he reopens. Nothing’s 
definite yet, however. 

Although Ankara has had an on- 
and-off entertainment policy since 
$200,000 room opened more than 
two and a half years ago, this is 
the first time it has ever been 
completely shuttered. 


has nixed offer and has tied up her | 
Situa- | 
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Fred Allen Doubles Up 


Fred Allen, in taking out a 
life membership to the Jewish 
Theatrica! Guild, sent a $500 
check to the Guild, covering 
enough for two memberships. 

The other one, Allen 
quipped in a note to Guild 
exec sec Dave Ferguson, is “in | 
case I should | 
long.” | 


live twice as 








Martin, Lewis Move To 
Steak House as Schuyler 
Rebuilds Arsonist Damage 


Miami Beach, Jan. 11. 
Ned Schuyler has started to re- 
build the burnt-out portions of his 





Beachcomber, portions of which 
were destroyed last week in a fire 
started by 
an arsonist. Damage was estimated 
at $20,000, the fire 


confined to the lounge. 


believed to have been 


with most of 


Meanwhile, the show topped by 


Dean Martin and Jerry Lewis has 
been continuing at the Steak 
House, a 1,000 seat spot near the 
Roney Plaza which was run as a 
nitery several years ago by Lou 
Walters. A large temporary stage 
was installed to permit the show 
to be performed. Business con- 
tinues excellent. 

Meanwhile, police and insurance 
detectives are on the hunt for the 


arsonist, who left several un- 
burned kerosine cans around. Fire 
was discovered by Murray Miles, 


brother of comic Jackie, who opens 
there in several weeks, who was 
coming from the lounge at about 
5 a.m 

Beachcomber is slated to reopen 
Sunday (16) when Martin and 
Lewis, Frances Langford and the 
Vagabonds finale. Frank Sinatra 
opens there the following day. 

The Beachcomber was the third 
fire in recent months. The first was 
the old Copacabana, now replaced 
by the Copa City, which burned 
to the ground in the spring, sec- 
ond the Bali still to be reopened. 
All started after patrons had left. 





Carmen Miranda into the Chez 
Paree, Chicago, Jan. 24. 


In the Works 


Army Tags Young Juggler 
Pittsburgh, Jan. 11. 

It’s taken Bobby Jule, local kid 

juggler, quite a few years to get 

into the big dough. He started out 

around here back in the early days 





‘of the war playing the smaller 


spots for as little as $5 a night. Re- 
cently he’s graduated to around 
the $500 a week class and had 
booked 10 weeks in Miami this win- 
ter as well as a tour of England in 
the spring even above that figure. 

But now Jule will have to wait a 
while to cash in. Uncle Sam has 
tapped the youngster, and he pulls 
out for his Army stretch on Jan. 28. 





LOEW’S STATE, CLEVE. 
SETS STAGESHOWS 


Cleveland, Jan. 11. 
For the first time in many years, 
Cleveland will have more than one 


vaude house. Loew’s State will 
play its first stageshow in some 
time, Jan. 21, with Jane Powell 


topping bill. House will use shows 
on a spot basis, and will probably 
space its playing time so as not 
to run into competition of the RKO 
Palace, 

Loew’s is reported looking for 
additional outlets for stageshows. 
Shortage of suitable attractions at 
right prices has hampered exten- 
sion of its vaude operations. Chain 
now has the Capitol theatres, N. Y. 
and Washington on a regular basis 
and recently opened Norfolk and 
Richmond (Va) and Waterbury 
(Conn.) to occasional stageshows. 





Levine’s Coast Trek 


Harry Levine, vaude booker for 
the Paramount circuit, takes off for 
Hollywood tomorrow (‘Thurs.) to 
confer with studio executives on 
lining up Paramount filmsters for 
theatre tours. 

Levine will be accompanied by 
Nate Platt, managing director of 
the Chicago theatre, Chicago. 


Truce in Talent Splurging 


for Florida Bistros 


+ Movement is on to effect a peace 


between warring niteries in Miami 
Beach. Bill Miller, operator of the 
Riviera, Ft. Lee, N. J., is attempt- 
ing to effect an agreement between 
Murray Weinger, Copa City boni- 
face, and Ned Schuyler, Beach- 
comber owner. It’s Miller’s aim to 
set a compromise between both 


nitery operators whereby’ each 
would stop knocking themselves 
out by overbuying acts. 

Details of the peace-plan aren't 
known as yet, but it’s believed to 
be based on an equitable division 
of acts. 

Premise of Miller’s talks with 
the bonifaces is that each could 
wind up the season with a profit if 
they exercised restraint in talent 
buying. As it is, the Copa City is 
running a good dinner trade and 
diminished late business, while the 
Beachcomber is doing well, but 
most profits are eaten up by the 
herculean performer costs. With an 
equitable division of talent, it’s 
believed that both could wind up 
on the right side of the ledger. 
Observers feel that there just isn’t 
enough business this year to sup- 
port both clubs, with entertainment 
budgets what they are. 

Miller returned last 
Florida immediately after the 
Beachcomber blaze, believed to 
have been caused by an arsonist. 


week to 


Abramson Heads EMA 

Nat Abramson, head of the WOR 
Artist Bureau, was reelected presi- 
dent of the Entertainment Man- 
agers Assn. of N. Y. at a meeting 


last week. It’s Abramson’s fifth 
consecutive term. Carleton Hub 
was named veepee, Fred Watson, 


secretary, and Edward E. Newman, 
treasurer. 

Board of governors will comprise 
Charlie Rapp, Sim Kerner, Tom 
Kelly, Bert Jaslow and Joe Frank- 
lin. Four more board members will 
‘be elected at organization’s next 
i; meeting Jan. 24. 
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BY SPECIAL INVITATION 


The Royal Command Performance 


November 1, 1948 


Exclusive Management: 
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WILLIAM MORRIS AGENCY, Inc. 
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Smashing Box Office Records in Europes Leading Theatres 
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Cocoanut Grove, L.A. 
thought has gone into the routin- 
ing and it pays off handsomely. 

The easy manner in which Bris- 
son works (with constant interrup- 


tions to bring ringsiders into the 
act), makes him a difficult per- 
former for a band to back without 
extensive rehearsal. The Freddy 
Martin crew does the job effective- 
ly and with seeming ease, with 
Dick Hart providing top pianistic 
accompaniment. Martin band, as 
always, is tops on dansapation 
chores. Perennial favorites at the 
Grove, crew currently is starting 
on the last lap of the current stand 
since the room has decided against 
continuing its usual policy of book- 
ing Martin for the entire season. 
Kap. 


Ieeland, N. Y. 


Carlo Buti, Mona & George, Bar- 
ton & Brady, Danny White, Guy 
Martin Girls (8), Jack Palmer 
Orch (7); minimum $2-$2.50. 





Smorgasbord of the Iceland 
takes on an international flavor 
with the bow of Italian recording 
artist Carlo Buti at this Broadway 
spot. W.k. via his Columbia disks, 
the suave continental personality 
undoubtedly has a following. How- 
ever, his true b.o. pull probably 


Night Club R 


-—— (ontinued from page 52 





eviews oe 








,won’t assert itself until later this 
| year. 

Buti is a stocky chap who vocals 
his tunes strictly in Italian. Inas- 
much as he doesn’t essay English, 
the singer wisely programs such 
‘standards as “O Sole Mio,” “Funi- 
culi, Funicula,” “Estrellita” and 
“Santa Lucia.” Dark and Valen- 
tinoish, his tones have a wide range 


which wrap the numbers with a) 


warmth and reverence. Scored 
heavily on every effort, but nixed 
an encore at the finale by making a 
coy bow. Current stint is not his 
U. S. debut inasmuch as he’s made 
frequent American appearances in 
the past. 

Supporting bill comprises acro- 
batic turn of Barton & Brady, terp 
team of Mona & George (New 
Acts), emcee Danny White, line of 
eight girls and Jack Palmer’s band. 
Working in tails, Barton & Brady 
pose as a couple drunks. Their 
ensuing routines are of the exag- 
gerated knockabout variety that 
register well enough. Emcee White 
rates plaudits for his energy, but 


(his blue gags could be replaced 


with smarter and fresher material. 
Guy Martin girls ate pleasantly 
decorative while Jack Palmer’s 
band backs show in expert fashion. 
Gilb. 


| Copa City, Miami Beach 
Miami Beach, Jan. 11. 

Xavier Cugat Orch, Jan Murray, 
Johnny Johnston, Marge & Gower 
Champion, Harmonica Rascals with 
Johnny Puleo, Georgie Tapps, Tony 
'Bavaar, Line (12); minimum $4. 
| Following up the preem of this 
lavish nitery which featured Milton 
Berle, spot is presenting another 
top show. 

Featuring Xavier Cugat and his 
orch for the considerable rhumbad- 





dicts on the dance seshes, support 


layout is a lineup of young, top tal- 
ent that scores all the way. —_ 

Johnny Johnston, for one, comes 
back to the site where he first 
played a nitery in a previous Copa 
bow, three seasons ago, this time 
with a different approach. His 
vocalistics are more authentic and 
the impact of his’ easy, self-effacing 
approach to the ballads hits for a 
sock reception with the hep au- 
dience. 

Jan Murray has added a couple 
of new routines to his stint. One 
especially, takeoff on the psycho- 
thrillers of radio and screen, con- 
tains the basics of a solid sequence. 
Rest is his familiar stuff, sharpened 
and turned in faster for top re- 
sults. 

Third in the trio of features is 
the Harmonica Rascals. As _ per| 
usual, there’s Johnny Puleo to lead | 
the way for the harmonica group. | 
But this time out, the act has been | 
tightened into a fast moving sesh | 
of panto-comedy, buttressed by | 
some legit musical blendings that | 


‘ Glass Hat, N. Y. 
|opening night (6) by bad routin-| (BELMONT PLAZA HOTEL) 
ing and pacing of the show. Ames Bros. (4), Bert Stone 
Meyer Horowitz, operator of the Mary Jane Brown, Eddie Stone 
| spot, has St, Clair & Alden, a dance | Orch, Al Castellanos Orch; $3.50 
‘team, and Harold Barry, m.c. and | minimum. 
'comic, working with Ingle and be- 
tween the two they occupy, it| The Belmont Plaza hotel’s Glass 
seems, more of the running time Hat has attained a_ reputation 
| than does Ingle. They're both okay | among performers as being one of 
‘acts from the standpoint of the the more difficult rooms to play, 
|Barn, but Ingle, after all, is the |Top acts have every reason to brag 
raw. : when a pair of encores are at- 
| Ingle tees the show off, doing | tained, but a show-stop is a rara 
|a_ whacky version of the “Anvil! avis in these environs. 
|Chorus,” then a cute bit built was accomplished at the opening 
‘Tedder, cute looker, does right | night of the current layout when 
well by the vocal while Ingle the Ames Bros., a song quartet, 
plucks fresh fruit and vegetables | achieved such reception. 
from a Carmen Miranda weeny | The lads, who started out a few 
the gal sports. She cuts back | ars ago as the Amory Quartet at 


| graduated, was somewhat dulled 


| 








{ 


This feat . 


in later to do two straight 7 oon & Eddie’s, N. Y., have pr 
“ ’ nin? | o SN. *’ ; i pro- 
Ms vane ia Seae™ 'gressed to the point that indicates 


They’re nicely warbled and in turn 
are followed by a deadpan bit by 


the bass and drummer men. Then | 


Whiskey and Wild 
Women,” a screwy arrangement 
done by the entire band, with 
Ingle as preacher, that earns big 
laughs. That’s the end of Ingle 
until the closing minutes, when 
he comes up with his “Tim-tay- 
shun,” with Miss Tedder nicely fill- 
ing the vocal slot held on the 
recording by Jo Stafford. Then a 
thing called “That’s What I Like 
About Nowhere,” a takeoff on Phil 
Harris’ ““That’s What I Like About 
the South,” and done with inter- 
polations of “From Out of No- 
where.” Latter is a weak finish 
and it spotlights the bad routining 


it’s “Cigarets, 


potentialities for the upper strata 
of performer ranks. They still ex- 
cel in Negro spirituals. Although 
they’re an ofay group, they have 
a feeling for this type of number 
which nearly equals that of their 
Negro contemporaries. 

Show opens with the standard 
hoofery of Mary Jane _ Brown. 
Although her taps are clean and 
sometimes colorful, she failed to 
fully utilize the spot’s comparative- 
ly large floor which would have 
given her a wider sweep of mo- 
tion. Other act on the bill is Bert 
Stone (New Acts). 

Eddie Stone does an affable and 
competent all-around job. as 
maestro. He backs the show ¢ca- 
pably and supplies sufficient incen- 
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SHERATON- 
BILTMORE 0 
Providence 


Margery Welles at the Piano N 
Mgt.: Ben Lipset M.C.A. 









bring howls, mitts and an overall 
sock. 
| Terp department is out of the 
itopdrawer. There’s Marge & Gower 
Wicken’s Champion, who click with their 
|young looks, fresh and intelligent 
| dance satires. A definite click. 
Rolly Rolls, the French pianist- nse ys zo ge sng ol = 
satirist, is the sole attraction at! preem show, comes into her own 
this town’s plushiest nitery. He with the ballet-modern interps. 
does a 45-minute act at the piano On the productions, Georgie 
that is jamming in the aficionados | Tanps sets handily withthe table 
for _the supper and midnight | sitters via some brilliant stagings 
shows. ‘with the line backgrounding. Tony 
Rolls is a splendid pantomimist | Bavaar handles the vocals in akay 
of the keyboard. He plays the clas-| fashion. And the line is attracting 
sics straight and with competence The Cugat group background ad- 
but it is when he goes into his mirably, under an unbilled director 
comedy pianistics that the custom-| while the maestro himself, takes 
ers can’t get enough. Rolls does|over for the dance seshes. Lary. 


the blase pianist, the conceited | i ae 
concert artist, the gum-chewing | Mayfair Room. Chi 
(BLACKSTONE HOTEL) 


Club Norman, Toronto 
Toronto, Jan. 10. 


Rolly Rolls, Wally 
Orch (8): $2 minimum. 








jitterbug life of the party, the gal | 
Chicago, Jan. 5. 





BARTON and BRADY 


5th WEEK 
ICELAND CAFE 


NEW YORK CITY 


| making her piano debut, the near- 
sighted player, and the drunken! pBogtrice Kay, Dick LaSalle Orch 
); $3.50 minimum, $1 cover. 


“professor.” (9 

His patter and vocal kidding of | 
the classics, coupled with that lan- | 
guage accent which charms most | matching of room and personality 
women, is a fundamental part of | Beatrice Kay makes the best of it. 
his act. When caught, he finished | overpowering deadpans with for- 
with a Cole Porter medley, played tissimo vocals and sheer drive. Her 
strafght, that had him begging off.| yesteryear styling is broad satire 




















McStay. /|to the younger set, but it whisks 
— === oldsters back to their music-hall 
youth. 
| Songstress, looking like a gay ’90s 
Hh g] cover girl in plumed hat ‘and feath- 
ered boa, stays with the oldies ex- 
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cept for two disked novelties. After 
 introing with gpecial lyrics, she 
| piles on lugubrious sentiment via 
|“Bird in Gilded Cage” and “You | 
Made Me What I Am Today.” 

Removing boa and bustle in a> 
'striperoo bit, she contrasts the 
| knockout song delivery of grand- 
|ma’s day with the sexy piping of | 
/&a modern chirp. Two community | 
| sings had tableholders responding | 


| well. Brace of call-backs had her | 
| makin like crazy in her recorded | 
| “Man With the Little White Coat.” 


| “Sheboygan,” took her off to ample | 
| plaudits. 

Dick LaSalle’s orch backs nimbly, 
| with the maestro on accordion and 
| Sylvan Green keyboarding. Dance- 
ables were firstrate. 


Village Barn, N. Y. 
Red Ingle’s “Natural Seven” (8), 
with Karen Tedder; St. Clair &} 
Alden, Harold Barry; $2 minimum. 





Red Ingle’s initial date in the 
east since his success on Capitol 
Records with “Tim-tay-shun” and 
several other novelty pieces, proves 
the laugh-ability of the combina- 
tion he calls the “Natural Seven,” | 
but which actually is composed of | 
eight men and a girl. However, the | 
| antics of the group, led by a man 
| who sponsored and absorbed a lot | 
of the whackiness in the Spike | 


|Jones outfit, from which Ingle | 
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VALDO and PRINCESS PAT 
“TOPS IN MENTAL MAGIC” 


Pers. Mgt. — JULES ZIEGLER 
545 Fifth Avenue, New York 








NICK LUCAS 


Currently 
KEN MURRAY'S BLACKOUTS 
Hollywood ‘ 





Although this is hardly the best | 


of “Waiting for the Robert E. Lee” | 


lof the entire show. tive for dansapation. Rhumba 
| St. Clair & Alden, a pleasing|chores are by Al Castellanos, a 
dance duo, cover two similar bal-| hard and efficient worker at vocals 
lad routines, a lively Latin piece, | and good-neighbor music. Jose. 

'and a very cute bit keyed to the |= ST 
i'tune of “Give Me a Little Kiss.” 

|'They’d be wise to revise their COMEDY MATERIAL 
pacing and move the “Kiss” bit For All Branches of Theatricals 


up front and expand it. FUN-MASTER 


Barry is not always effective. In 
fact, some of his gags quit cold | “The ORIGINAL Show-Biz Gag File” 
Nos. 1 to 22 @ $1.00 each 


on him, but the guy works hard 
(Order in Sequence Only) 


with his delivery and a couple of 
|dance routines and songs, and gets SPECIAL: The First 13 Files 
for $8.00!!! 


iby fairly well. He uses recita- 

tions with telling effect in one or 

two spots and more of them would 3 DIFFERENT BOOKS OF PARODIES 

be better than some of the gags. (10 in Each Book) $10 per Book 

|As it is, he’s on much too long. Send 10c for lists of other comedy 
' material, songs, parodies, minstrel 

patter, black-outs, etc. 


Wood. 
NO C.O.D.’8 


PAULA SMITH 
200 W. Sith Street, New York 19 











Venetian Room, S.F. 
(FAIRMONT HOTEL) 














| San Francisco, Jan. 5. 
| Tony Martin with Ben Oakland, 





5.00, Heckscher Orch (11); cover Tin the Heart of Times Square 


HOTEL CLARIDGE 


44th St. and B’way, New York 





Tony Martin didn’t need the 
glow of a “homecoming” event to 
prop his performance but the fact 
jthat Frisco was his professional 
starting point did not hurt his ap- 
| peal or draw. Most of the town’s 
elite, including many who remem- 
bered him as Al Morris, band vo- 
calist, were on hand to add their 
kudos on opening night stanza. 


Teeing off with “Lullaby of 
Broadway,” which warmed up audi- 
ence, Martin breezes into a medley 
of “Make Believe” and “All the | 
Things You Are” for solid returns. 
Follows with excerpts from “Cham- 
pagne Waltz,” “I’ll Take Romance,” | 
“If I Love Again,” ‘Two Loves | 
Ay I,” and “I’ll Dance at Your 
Wedding” for show-stop. Comes 
back for “It’s Magic,” “Begin the | 
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that new comedian 














Beguine,” “Louise” (a la Harry | 
Richman and Maurice Chevalier) | H ace + aaa 
and winds with sock arrangement | , oe — 








Pers. Mgt.: IRV LEVIN 
Ted. 


There's ROAR to this than 


Nobody believes his name 


for uproarous exit. 

















meets the eye. 
but everybody believes he'll be the comedy 


smash of the year. Who dat?? 


LEO de LYON 


(NO RELATION TO MGM) 


Currently OLYMPIA, Miami 
reins” STRAND, New York 


February 


Talent-touts ARTHUR GODFREY and PAUL WHITEMAN 
both acclaim LEO de LYON as the most "Refreshing 
Young Comedian in a long time." 





Direction: Personal Management: 
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New 


pATSY KELLY & FRED KEAT-| 


ING 
god 

2 Mins. | 
Spivy's Roof, N. me ' | 

Former film comedienne Patsy 
Kelly, who several seasons ago 
teamed with singer Barry Wood, | 
has gotten herself a new partner, 
Fred Keating, who h 
solo on cafe 
The team currently in) 
at Spivy’s Roof, shows promise. | 
Both have a good comedy fiair, | 
know how to handle material, and | 
indicate that they'll work out as} 
an okay cafe and nitery duo. 

There are still many rough spots | 
in their routine, which additional | 
laying time should straighten out. | 
They've still to develop the split-| 
second timing to make their banter 
register and need a wider range 
of bits. ~ 

Their takeoff on old-time song 
teams is excellent, but satire on 
dramatic bits needs sharpening. 
They have some good throwaway 
pits, such as Keating's card trick 

Ss. 

sa What's currently needed is addi- 
tional material. Team indicate 
they'll do anything for a laugh. — 

Miss Kelly’s name value is still 
considerable and Keating is _ well- 
remembered by many. They should 
make the grade. Jose. 


| 


PATTI PAGE 

Songs 

10 Mins. 

Cafe Society Downtown, N. Y. 

Songstress Patti Page, who’s al- 
ready established somewhat of a 
reputation with her Mercury disk- 
ings, is making her nitery debut 
at Barney Josephson’s downtown 
bistro. An attractive gal, she has 
a good medium-register voice 
that’s tuned nicely to the ballads 
on which she specializes. Despite 
the well-trained pipes, however, 
she hasn’t yet learned the knack 
of projecting her personality to the 
customers. Until that’s achieved, 
perhaps through greater use of 
significant gestures, she’s won’t be 
ready for top dates. 

Her phrasing is excellent and, 
followingin the modern vein, she 
slurs the melody considerably to 
hypo each tune’s impact. She opens 
with ‘‘Had to Be You,” demonstrat- 
ing a neat rhythmic quality in her 
voice, following with “Tomorrow 
Night” and “So In Love,” latter | 
from the new Cole Porter legiter, | 
“Kiss Me, Kate.” Best of her offer- | 
ings is “Stormy Weather” in the 
encore spot, to which she gives a) 
neat throaty rendition for top 
results. Stal. 


MONA & GEORGE 
Dancing 

9 Mins. 

Iceland, N. Y. 


Nicely gowned brunet and male 
clad in usual tails have a fair in- 
terpretation of the standard ball- 
room terp routines. Duo’s work is 
replete. with spins and twirls. 

Pair does three numbers in all 
and finales with an okay paso 
doble. Their footwork has suf- | 
ficient grace and_ precision to) 
qualify the couple for most vaude | 


| Acrobatic Dancing | 


| places a glass of water on her tilted 


‘it tends to drag at times. 


'well in@nost vaude or a 
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| ard performers. His latest find, 

cts |Wally Cox, indicates that he'll make 
|the grade, but it will be a long, 
|hard pull. 


with an English explanation. His. 
accent, apparently on the legit, 
lends considerable flavor to their 
turn. Then, with Roche handling 
the accompaniment, Aznavour acts 
out the songs with fine expressive- 
ness. Emotions range from straight 
comedy to pathos, and the guy is) 
a good enough actor to impress| 


as been around | even the non-French speaking cus-|ral on his first date. 
and vaude circuits.| tomers with what it’s all about.| overlong pauses, expected gaucher- 


they may be slightly overdone, | 
nonetheless help considerably with | 
the explanations. 


Duo open their stint here, which | 
incidentally marks their American | 
preem, with a staccato-type tune | 
about a train conductor titled “Too 
Much Change.” Next, introed by 
Aznavour with a little poem in Eng- 
lish, is a good pace-changer, re- 
volving about a guy first taking 
off his jacket for a fight and then 
for a lovefest, in both instances 
replacing it before the fait ac 
compli. For a windup, they have 
a tune about “Pigalle,” which gets 
them off to excellent applause. 
Team got nice returns from the 
customers at this Greenwich Vil- 
lage nitery and seem a good bet 
for the classier uptown cafes. 

Stal. 


SUE CARSON 

Songs 

10 Mins. 

Village Vanguard, N. Y. 

Sue Carson has a choice collec- 
tion of special material and im- 
pressions of top singers, all de- 
livered with a good deal of charm 
which indicate impact in the in- 
timeries. Her lyrics are sly, with a 
soupcon of indigo. And she’s okay 
vocally. 

Miss Carson is yet to make full 
use of her potentialities. She’s yet 
to acquire the tricks to point up 
the inherent chuckles in her tunes, 
and projection is not yet fully de- | 
veloped. Her satires of Frankie 
Laine, Rose Murphy and Nellie 
Lutcher are vocally authentic. 

With more development in pro- 
jection, Miss Carson should be| 
able to fill a niche in large-seaters 
as well as small spots. Jose. 


DOLLY PEMBROKE 


7 Mins. 
Apollo, N. Y. 
The femme pretzel is an accurate | 
description of dusky Dolly Pem-| 
broke. Clad in blouse and filmy | 
slacks, the supple gal effortlessly | 
does cartwheels, splits and twists 
her limbs in an amazing fashion. 
Lean and lithe, she also looks sexy 
and displays a nice personality. 
Miss Pembroke has a sock bit for 
the closer. While standing, she 


forehead, reclines to the floor, re- 


/moves the glass with her legs and 


finally sits up without spilling a/ 
drop. With that accomplished she 
reverses the steps. It’s a good nov- | 
elty turn whose only fault is that | 
With 
faster pacing, the act would rate | 


ilo. | Fee for Shaw will be governed by | 





BERT STONE | 


and nitery bookings. Gilb. | | 
paaele a> A | Comedy | 

15 Mins. 
— DOUGLASS Glass Hat, N. Y. 
ongs, Piano | } . | 
15 Mins. | Bert Stone, making his New York | 
Cafe Meurice, N. Y. /bow, obviously is an experienced | 


Jane Douglass as singer, pianist | 
and songwriter fills the bill for 
intimeries. She’s a clever, person- | 
able performer with a keen savvy 
of ingratiating herself with an au- 
dience via sly ballads that are 
Spicy without being offensive. The 
material, most of which she’s writ- 
ten herself, is clever and sets well. 
She deals with a wide variety of | 
subjects, including a “life of a 
fy. Yoo and a saga of rustic 
ife, “Kicks in the Sticks.” | 
_Miss Douglass plays a fluent 
Plano for own accompaniment. She. 
apparently has enough talent to| 
widen her scope. Addition of a few | 
Straight numbers would set her for 
the larger bistros. Jose, 





ROCHE & AZNAVOUR | 
Songs 
12 Mins. 

Cafe Society Downtown, N. Y. 


A pair of French lads who sing 
Gallic ditties, Roche and Aznavour 
resemble a couple from Les Com-. 
Pagnons de la Chanson, the troupe 
which came over to the U. S. two 
yeasts ago with Edith Piaf, French 
ongstress, They do much the same 
ype routine, with Roche seated at 


a piano ard Aznavour standing on) 


€ floor behind a mike Boys are 
tocomplished artists at their aaleme 
Hen of material and should haye 
th e difficulty in capitalizing on 
in Oe lure already established 
Piaf S. niteries by such as Miss 
“a Jean Sablon, Charles Trenet, 


Arnavour intrees each number 


comic. His delivery and projection | 
are good, and most of his material, | 
while shopworn, serves him well. | 


However, Stone can lose his audi- | 
ence even after he’s got ’em in po- | 
sition to laugh at anything he pro- | 
vides. Most of his failures emanate | 
from the dialect stuff, which isn’t | 
appropriate for a room of this type. | 

Stone can yet climb to standard | 
ranks with some fresh material. He | 
appears to have the savvy for de-| 
livery and a fiair for comedy. His 
sustaining powers would be ampli- 
fied with some new stories = gab. 

ose. 





ROCKY & VICKY 
Dancing : 
4 Mins. 

Apollo, N. Y. 

An average boy and gal terp) 
‘team, Rocky & Vicky show fair | 
'promise. However, they’re handi- | 
capped by some rather ordinary | 
routines. 

Sepians are in a so-so teeoff. Male | 
then contribs some solo stepping. | 
His efforts are rather slowly paced | 
at first, but then warm up to win) 
an okay salvo. Duo winds together 
with a brief lindy. Gilb 








WALLY COX 

Comedy 

12 Mihs. 

Village Vanguard, N. Y. 

| Max Gordon, of the Village Van- 
‘guard, is one of the better-known 
talent discoverers among nitery op- 
‘erators. Many acts that started at 
‘his Village: cubicles are- now- stand- 





|'with backroom operations 


Cox is a youngster playing his 
first pro date. He’s still among the 
ranks of parlor entertainers, but he 


has a comedic approach that’s some- | 


what out of the ordinary. He does 
some childhood recollections in. the 
manner of a nervous lecturer. The 
nervous characterization is prob- 
ably the McCoy—it would be natu- 


breaking in His wide-sweeping gestures, while /ies in delivery and stage deport- 


ment, and even garb needs correc- 
tion. 

However, he shows promise. His 
material is authéntic and his char- 
acterizations amusing. His manner 
is somewhat reminiscent of Herb 
Shriner, but it’s not intentional. 

Jose. 
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business, but overall difference is 
made up by a pickup in vaude 
houses. The Encanto, Americas, 
Warners, Fausto and Campoamor 
are using a couple of American acts 
weekly along with native talent. 

Biggest operation on the Island 
is the Casino Nacional, in the 
Havana suburbs, sole large cafe 
Spot is 
using U. S. acts, and preem show, 
which opened late December, had 
Joaquin Garay, Trini Reyes, and 
Rosita & Pepito. Raye & Naldi are 
slated to open there later. 

Among the native spots, Tropi- 
cana is reported doing top business 
with Chevales de Espana, a musical 
troupe imported from Spain. 

Boniface groups and others are 
hopeful that lifting of gambling 
bans will entice a great number of 


|spenders from Miami Beach. 


However, despite gaming restrfc- 
tions, there’s enough business to 
warrant interest by U. S. agents. 
Leon Newman, of the Mark Leddy 
office, recently made a trip here 
and has made an agency tie with 


| Jose Fuentevilla, of the Caravana 
|office. Newman is slated to send a) ctore night with prizes for various 


flock of acts to the island shortly. 





There are | 
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Artie Shaw 
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Helizapeppin of 1949 
Kansas City, Jan. 2. 


Comedy revue in two acts pro- 
'duced and presented by Olson 
& Johnson. Staged by Leon Leoni- 
doff; choreography, Dave Gould; 
music arrangements, Pembroke 
|Davenport; conductor, Dave 
Schooler. Stars Olsen & Johnson. 
Features Harrison & Fisher, Shir- 
ley, Sharon & Wanda, Nirska, Jose 





Duval, Gloria LeRoy, Frank Cook, 


6 Mighty Atoms, Shannon Dean, 
|Helen Magna, Andy Ratouscheff, 
Hank Whitehouse, John Howes, 
Billy Kay, Maurice Millard, Frank 
Harty, J. C. Olsen, June Johnson, 
Marty May, Singinphools (8 girls, 
16 boys) and line (24). At the 
|Music Hall, Kansas City, Dec. 30- 
Jan. 2. 


Olsen & Johnson are back on 


the road with a new version of 
“Hellzapoppin.” While it plainly 
shows it is in its early stages, this 
is more or less to be expected in 
the settling down and trimming 


processes. As it stands now show 
is a full evening’s value for the 
cash customers, but with additional 
performances under it should be 
okay. 

True to the O & J tradition, unit 
is rampant and unconfined, mostly 
taking place on the stage, but 
almost as frequently veering up 
and down the aisles. Shots ring 
out incessantly from all over the 
house, customers are drafted for a 
musical number, valuable gifts are 
bestowed on others, cows fly, and 
enough hellabaloo is concentrated 
in the nearly three hours running 
time to make bedlam seem like a 
rest home by comparison. Much of 
the material is rough. Interspersed 
with the O & J exhaustive non- 
sense is an array of talent and pro- 
duction values that are first rate. 
For this vaude starved area, these 
specialties and production num- 
bers wouldn’t have to be more than 
mediocre to be good. But the fact 
that O & J nowhere spared the 
horses in these departments rounds 
out the unit immensely. 

Some material from earlier edi- 


|tions is carried over—the country 


| customers, a gag here and there. 
| All of the production, most of the 
| specialties and most of the bits of 
| business, blackouts and comedy 
'are new with this version. ‘“Holi- 
| day,” with music by Pembroke 
| Davenport and words by O & J, 


will be available in a wide reper- | leads off as am impressive produc- 


tory, including concertos by Mo- 


zart, Debussy, von Weber and 
Berezowsky, as well as 
classical pieces; in two new con- 
certos being written for him by 
Morton Gould and Norman dello 
Joio, and in works by Gershwin 
and Shaw. 

Columbia, which has Shaw only 
for concert and recital dates (no 
radio, band or other commitments), 
has already lined up current (1948- 


Denver and Rochester symph orchs 
and the National Orchestral Assn. 


orchestra’s size and prestige, with 
average about $1,500 for a winter 
orchestral pair of concerts, and 


| $2,000-$2,500 for a summer ssta- 


dium appearance, 








shorter 


tion number. Spotted throughout 
the show are the others—‘‘Torea- 
| dor Ensemble,” “Drum Bolero,” 
| “Go Places” (based on the song by 
Ole Olen), “Vice vs. Virtue,” ‘‘But- 
terfly Ballet,” “Party in the Aisles” 
and the “Hellzapoppin” finale. All 
are lavishly cosutmed and staged, 
and enhanced by the choreography 


of Dave Gould, music of Pembroke | 


Davenport and the conducting of 
Dave Schooler. “Go Places” turns 
out to be a mammoth number with 


backing leg twirling of Gloria Le- 
| Roy and vocals of: Jose Duval. 
Number is a fitting climax to the 
| first act. ‘Butterfly Ballet” near 
| midway of the second act likewise 
{is a knockout, calling on Schooler 
|for some nimble pianistics on the 
| Tschaikowsky Piano Concerto, nif- 
ty ballet work by the line, and the 
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BOB EVANS 
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AND JERRY O’LEARY 


Currently appearing Roxy Theatre, New York 3rd week. 
Sammy Raueh-and the William Morris Agency. 


Thanks to 


“sear 


Unit Review 


‘giant butterfly wings waved by 
Nirska. ‘ . 

| “Maniacs Inc.,” by which O & J 
bill the stable of specialty talent, 
turns out an impressive list of 
comedy, acrobatics, terp and novel- 
ties. Shirley, Sharon and Wanda 
score as femme acros, both in a 
routine with ankles chained to- 
gether, and later in challenge 
work. No O & J show would be 
complete without midgets, and 
| this one offers eight—the English 
troupe of the Six Mighty Atoms, 
| with Helen Magna to sing a la Car- 
men Miranda, and Andy Ratous- 
cheff vocalling “Danny Boy.” 
Harrison & Fisher give the broad 
comedy slant on ballroom teams 
in three routines full of chuckles. 
Frank Cook’s music is twofold, as 
he does speedy numbers like 
“Twelfth Street Rag’ on _har- 
monica and guitar, and Hank 
Whitehouse adds _ his_ softshoe 
eccentric dancing to the turn. 
Maurice Millard joined O & J in 
England, adding a femme imper- 
sonator to the company. Marty 
May is solid midway in the second 
act with his monolog, song trav- 
esties and off-key fiddling. For 
full measure June Johnson and 
J. C. Olsen are in and out of pro- 
ceedings most of the way, with 
John Howes, Billy Kay and Frank 
Harty as able assistants. 

The ’49 “‘Hellzapoppin” is Olsen 
& Johnson at their daffiiest. It’s 
rough, raucous and racy, a king- 
sized version of the _ time-tried 
Olsen & Johnson showmanship. 
And for the O & J following, who 
could ask for more? Quin. 











Truman Show 


Continued from page 1 eee 








tol theatre, conducted by Sam Jack 
Kaufman. 


Emcee chore will be shared by 
George Jessel and Melvyn Douglas. 

In addition, the committee is still 
awaiting confirmation of the ap- 
pearance of Ingrid Bergman, with 
Joan Davis and Margaret O’Brien 
also strong possibilities. James E. 
Sauter is heading the production 
and talent committee. 


Efforts to add Bob Hope and 
'Bing Crosby have been snarled by 
conflicting contract engagements, 
although there still remains an out- 
side chance that Hope might be 
able to come. 

The show—which will run some- 
where from two and one-half hours 
and upwards—will be augmented 
by three special production num- 
bers. First is a “Whistle Stop Ex- 
press” routine; second is based on 
the Irving Berlin ditty, “I Have a 
Piano;” and third will be a “Grand 
Parade of States” finale. In addi- 
|tion, a 125-voice chorus of the “So- 
ciety for the Preservation of Bar- 
bershop Quartet Singing” will be 


49) season dates for Shaw with the | the entire company at its best.'on hand for a couple of oldtime 


| 


numbers, and there is a possibility 
| that a portion of the Rockettes will 
|come down from New York to 
handle the line chores. 

| Tied into the finale, there will be 
500 musicians onstage. In addition 
'to the Lionel Hampton, Spitalny 
and Capitol theatre aggregations, 
‘there will be the four official or- 
chestras of the Army, Navy, Marine 
Corps and Air Force. 

Since the demand for tickets is 
so heavy, none but the working 
press, presidential and vice presi- 
dential parties will be cuffos. How- 
,ever, about 75 big name entertain- 
ers and execs in show biz are re- 
ceiving engraved invitations to at- 
| tend “by subscription.” This is the 
| same invitation being extended to 
Senators, Governors, top U. S. of- 
'ficials, and other leading figures 
,throughout the nation. The audi- 
lence is expected to read like & 
|““Who’s Who” in America. 

The three orchestras, disclosed 
|two weeks ago in Variety as likely 


|to play for the inaugural ball, night 





Xavier Cugat, Benny Goodman and 
|Guy Lombardo. 


TV Goes to D.C. ‘Gala’ 
| For the Big Free Ride 


| _The inaugural gala will furnish 
| video—for free—its biggest and 
richest lineup of talent thus far. 
The entire stage entertainment will 
'be open for television to carry te 
the east and midwest. 
| The television webs were granted 
permission for continuous cover- 
,age. In addition, the tele cameras 
|will add something of the feel of 
|a Hollywood preem by coverage of 
the guests as well as the show. 
Newsreels have also been okayed 
a as much coverage as they de- 
sire, 
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House Reviews 


RKO, Boston | 
Boston, Jan. 7. | 


Horace Heidt Winners, with Don 
Rice, Harold Parr, Jack Green, 
Jimmy Grosso, Pat Theriault, Na- 
dine Jansen, Phyllis Lile, Buddy 
Siscoe, George Pheasant, Dominic 
Frontiers; Larry Flint House orch; 
“Gallant Pass” (EL). 


Current setup has Horace Heidt’s 
newest batch of discoveries going 
through their paces with varying 
degrees of success. Emceed by Don 
Rice, who works hard for a gag, 
show was well handled and scored 
okey with payees at show caught. 

Opens with a routine girl acro 
dancer, Phyllis Lile, followed by 
Jack Green, who scores heavily 
with solid playing on liquor bot- 
tles suspended from a frame and 
played with xylophone hammers. 
Kid has plenty of musical and 
stage savvy and does okay. Jimmy 
Grosso follows with a solid session 
of imitating instrumentalists, Tom- 
my Dorsey, Henry Busse and 
Wayne King, sounding surprisingly 
like actual instruments. Follows 
with impreshes of Vaughn Monroe, 
Frankie Laine and Al Jolson that 
wows payees and had to beg off. 

Only other gal in lineup, Nadine 


Jansen, sings, plays piano and 
trumpet, with best returns. from 
trumpet playing. Pat Theriault, 


seen here last season, has polished 
his banjo playing and sells well. 
Harold Parr, blind baritone, also 
here last season, does neat job on 
“Rambling Rose” and “Ave Maria” 
for nice mitting in closing spot. 
Appearing as “guests” were Do- 
minic Frontiere, a good-looking 
lad, who does well on the accor- 
dion; George Pheasant, playing 
boogie-woogie on the tuba, and 
Buddy Siscoe, a local lad with 


plenty of promise on the trumpet, | 
broadcast | 


winner on the Heidt 


Sidney Greenstreet, Gabriel Heat- 
ter, Gary Cooper, Humphrey Bo- 
gart, et al, including a general rib- 
bing of radio commercials and 
newscasts. Wind up on Pres. Tru- 
man leaves this Inaugural-minded 
audience howling for more after 
a general sock reception. 


Ziggy ‘‘alent winds up almost 
photo finish with Lawrence for top 
honors. His “Maharajah of Maga- 
dor” and “Jitters,” the latter a 
timely ribbing of the psychiatric 
craze, is a fine example of timing 
and hep comedy. Gets plenty. calls 
for more. 

Holloway Sisters, recent addition 
to act, rate attention—and get it— 
for terping of clockwork precision 
and perfect teamwork. Gals do as 
well in individual stints, showing 
top technique and wide range for 
this type terping. Pair show off to 
good advantage in finale also. Start 
slowly with galleries, but work 
them up to white heat enthusiasm 
before they dance off. 

Standout production effort is 
football number coming midway in 
the show. With Monroe outfitted 
as a football hero and the rest 
of the troupe doubling as cheer 
leaders, students, etc., there’s 
plenty opportunity for clowning 
and for vocalizing the more popu- 
lar college tunes. Background of 
newsreel shots of season’s football 
highlights adds_ interest, with 
“Sweetheart of Sigma Chi” wind- 
ing up on a sentimental and frank- 
ly corny note. Customers love it. 

In addition to solos named, 
there’s the usual complement of 
pop tunes, handled by Monroe, his 
orch and chorus. Finale, a ‘“Sam- 
boogie,’ combining samba _ and 
boogie, brings in entire cast for a 
well-earned bow and an ear-split- 
ting send-off from the galleries. 

Lowe. 


Hippodrome, Balto. 





hoke balancing act 


Marion Hutton rocks “It’s a 
Good Day” and then, in_ strict 
Brooklynese, laments “My Brook- 
lyn Love Song.” Lush _ blonde 
does a nursery rhyme in reverse, 
“Mama Wants to Know.” ( 

Skit which follows was seen in 
“Perils of Pauline’? remake sev- 
eral years ago, Carson takes a 
great deal of punishment as the 
understudy who steps in on the 
closeups. He gets slapped around, 
water-drenched, socked in the face 
with a cream pie, while Sweeney 
as the male star and Miss Hutton 


in the back- | 
ground, with Carson believing the | 
applause is for his vocal efforts. 





VARIETY BILLS 


Numerals im connection with bills below indicate opening day of show 
whether full or split week. 


Letter in parentheses indicatés circuit: (1) Independent; e Loew; (M) Moss; 
(P) Paramount; (KR) RKO; (S) Stoll: (W) Warner; (WR) Walter Reade 











NEW YORK CITY 
Capitol (Lt) 13 

Julie Wilson 

Nick Cravat 

| Charlene Harris 

Gene Sheldon 

George Prentice 


Paramount (WR) 18 
only 


Roy Smeck 
Athos Co 
West & Page 
Stanley Kane 


Cabaret Bills 











MIAMI 
Olympia (P) 12 


| 
m . Walter Long | 
go romantic. Zabe. | Walter, Long || | Otyme | NEW YORK CITY 
: | Music Hall (1) 13 | Leo DeLyon | 
7 } mus on } Bagatelle | Larry Marvin 
Apollo, N. Y. | George Tatar Lloyd & Willis Dorothy Ross | Barbara Davis 


Evelyn Garay 


Ella Fitzgerald, Andy Kirk Orch \ joan Lyons 


Gracie Barrie Dee iv 

a cep River Boys 

Gil Lamb | Jack Corleis 
NEWARK 


(36). aenener Sarees S| We Pallenbers’s Bears Adee. @) 19. | pe See 
Buffalo Bearcats (7), Rocky & eectothes” Boyd Raeburn Ore | Louis Hawkins 
Vicky, Dolly Pembroke, “Pigmeat Corps de Ballet Sarah Vaughn ' Blue Angel 
kh “eC R b P 1s oO I Nelson | Delora Buena 
: * ‘o.; “Remember Peart | Sym Ore sew Nelso Ge rer 
Mar — eg Paramount (P) 12. Martez & Lucia | Frank Fontaine 
Harbor” (Rep). Ray McKinley Bd | Pat Hill Co Donna Mason — 
——— Mills Bros OMAHA | Etlis Larkin 3 
Ella Fitzgerald and Bullmoose Jean Carroll Orpheum (P) 12 Martha Davis 
Jackson carry off top honors in the Vanderbilt Boys Henry Busse Bd =| Cate James 
’ : Roxy (1) 11 Dinning Sis Pat Harrington 
Apollo’s current sepia layout. The 5, .,:;,° Ann Scott Jack E Leonard Sain: Gantabe 
buxom songstress really sends the ming & Ling Hal Hanter Jack Gilford 
. i -omi Harold Barnes Patti P 
Harlem gh ogg while a Genden Seedunen Majestic (1) 14-16 Roche : 
recording star Jackson gets across Gsutier’s Morgan & May eee ee ee 
nicely via his vocaling and sock in-| Steeplechase Ralph English Clique 
strumentation of his small band. Bob Evans cee Co | Mary Lutes 
Musical department is further ics yh og A Roberts Sis & | Seg Daiies 
rei 7 > ri 7 «& ’s - 7 P Vhi : 
reinforced with Andy Kirk's out- poppy van ae amsoy | George Shearing 
fit, which starts the stanza with a BALTIMORE Majestic (WR) 12|__ Copacabana 
novelty, “Moose the Mooch.” Com- | Hippodrome (i) 14 only Mitzi Green 
Peiro Bros Chet Clark Carl Ravazza 


prising three rhythm, five reed and Peiro Br 

. : Chris Cross 
six brass, the crew also contribs guppy Kaye 
“T’ll Always Be in Love With You” | 3 D’s 


F & S Barry 
Linda Lombard 
Herb George 


Doraine & Ellis 
Wallin Twins 
Jack LaRue 


Choral Sextet 
H Sandler Ore 
| Alvarez Mera 


3 Edwards Bros 
CAMDEN 


besides backing the layout capably. Royal (1) 14 Stroud & Martin | Paul Godkin 

In fine form, Miss Fitzgerald Count Basie Ore PHILADELPHIA | i Durso Ore 

. H Pearl Bailey Carman (1!) 13 fy howe Orc 

tosses off some five numbers. Her piaiterson & B & J Marco 2g 
warbling takes in a broad field— | Jackson Gloria French Noro Morales Ore 
Pr j ss 2 . * Teddy Hale Bob Sidney ‘ ’ . 
from the oldie, “I Got a Guy” to 3 Dunhilis Jose Curbello Ore 
a bebop tune. Her versatility is , State (!) 13-15 PLAINFIELD | Joe Wong 
‘urther A od bv h th t Romer Twins Oxford (WR) 17 Beatrice Fung Oye 
further pointed up by her throaty | Hanion & Clark onne Line (3) 
and plaintive style on “Guy” to the Stan Early : ass Deimonice 

; p ? The K 4 Roy Smeck I Crosl 
swingy beat demanded by the nov- e Kayos Altos Co oe , 
elty, “Old Mother Hubbard.” For ,,. + West & Page | Al Bernie 
a windup she does one of her! the Marimba-aires >" READING | Jack Gansert 
standards, “Lady Be Good,” gar-| Bert Gilbert Rajah (1) 13-15 | Billy Banks 

| 


Blue Barron Orc 
The Barrets 


nishing it with fantastic improvisa- 
tions. Off to a boff reception. 


from the Hub a couple of weeks 
ago. 


Although his crew all 
coonskin hats, Jackson’s Buffalo 


Baltimore, Jan. 9. | wear 


Gary Morton 
Max & Gang 
ROCKFORD 


Towers (1) 14-16 
V & G Miller 
Tom Barry 


| Juenger Ballet Line 
| El Chico 
| Maria T Acosta 


heart-warming spectacle of waves| hanging up yocks on the finishing | ner the usual neat results. Dance 
of people queuing up to lay it on| business of the dogs jumping on/turn of Rocky & Vicky and acro- 


The Colstons 
INDIANAPOLIS 


Vivian Blaine 
Ray English 





Allen Pershing 
C Carpenter 
Leo Reisman Ore 


| Nanette 
Bella Smaro 
Joe LaPorte Ore 
D’Aquila Orc 
Hotel Savoy Plaza 
Billy Toffell 
irving Conn Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Irving Fields Ore 
Maxine 


Latin Quarter 
Sophie Tucker 
Ted Shapiro 
Landre & Verna 
Step Bros 
| Arnaut Bros 
June Graham 
Richard Darcy 
Miriam Gwynne 
Ruth Webb 
Winton Frankel 
Eddie Michaels 
Dick Grayson 
Prominaders 
Ving Merlin Ore 
B Harlow Orc 

Le Perroquet 
| Hugh Shannon 
Marvin Raymer 

Le Ruban Bleu 
| Bibi Osterwald 
Goodman & 

Kirkwood 
3 Riffs 
Mike Brown 
Norman Paris 2 
| Julius Monk 

Havana-Madrid 
Kalo & Charmaine 
Fernanda & Crespo 
De Castro Sis 
Mildred Ray Line 
Quintero Orc 
Argueso Orc 
Hotel Beimo‘t-Plaza 
| Ames Bros 
Bert Stone 
Betty J Brown 


Spivy’s 
| Kelly & Keating 


| 
Rice scores in a couple of com-| Wesson Bros. (2), Honey Bros.) Bearcats are not as ferocious as|TYler, Thorn & Palace (l) 18:16 | Trio Casino | Eddie Stone Ore 
; eante te he h ’s band, (3), Al Gordon & Pals, Betty Jane | : . ‘ ‘ Roberts “Fun-Z-Poppin | Vizcai O | Hadie ston F 
edy spots, leads the house’s band,| .°’. : ‘their name implies. Made up of! yar ; u t Faber izcaino Ore | Castellanos Ore 
aw t d does t Smith, Jo Lombardi House Orch | _ | Harper & Louise argare Hotel St Moritz | Hotel Biltmore 
playing: onstage, and does a neat |") une Boy With Green Hair” | three rhythm, three sax and one/ The Cathalas | Dancers Erwin Kent Ore | phil Wayne Orc 
job of holding show together. (RKO) trumpet, the boys register with CHICAGO pe Hote! St. Regis | Harold Nagel Ore 
Elie. | ° tk Ity “Gotta Find Bow-| . Chicago (P) 12 Julie Wilson Hotel Edison 
1e novelty “Gotta Find a Bow-| . age Bob Murphy on 
seinen onions 99 a Jack Carson as Laszlo & Pepito Henry Jerome Orc 
legged Woman Today. Bull-| Mari Konrad & Simons : ; | 
, Well-paced setup is slightly t ” : to, | marten Hutton SPRINGFIELD | @ Shaw Ore No 1 Fitth Ave 
Capitol, Wash. ell-paced setup Is slightly top-| moose” croons the lyrics with! Geo Mann | Co ere 16 | Hotel Roosevelt Owen & Murray 
ie! heavy with hoofery but plays to) plenty of emphasis. Group’s best | Dave. Willock eas Tanned Guy Lombardo | Barbara Ashley 
Washington, Jan. 7. maximum returns and packs nifty | se 66 »| Bob Sweeney | x Hotel New Yorker | Hazel Webster 
’ : _ _—— Y | number is “I Love You, Yes I Do,”| Tommy Wells Ginny Lowry S teetiet Gre Soames ip taneiite 
Vaughn Monroe Orch (21), with prem ypiny went a Moh al a | vocalled by the leader in a sugary | Emerald Sis — . —— Ice Revue | Hotel Ambassador 
n ids, Zi Talent, Dick | are on throughout, handling intros, | i : - | Oriental (i) 12 ayne } Hotel Pennsytvania | Fred Oliver Orc 
ion as iL oa Earl H ; clowning in between the acts and | coeey See ae the customers. | , Step Bros | Al Fergusor Tommy Dorsey | William Adler Ore 
ammen, Jay Lawrence, Bart um: | . 4 * | Finales with ‘“Moosie,” a brash,| janis Paige St Leon Troupe Hotel Piccadilly | William Scotti 
mel, Cece Blake, Betty Kusieck, | closing show in socko style. Show | noisy number for solid returns. | Joey Adams __ a; os Dell Trio Rentheuee 
Holloway Sisters; “Kissing Bandit” | opens with the Honey Bros., trio; Sandwiched in the show.are the Tomy Canzoneri Vv & G Haydock Hote! Plaza Kurt Maier 
M-G of hoofers who mix routines with , ; | Mark Plant Louise Howard Art Ford 
(M-G). ; : house’s standard comedy bits con-| Cari Sand Ore 3 Harpers Eleanor Jones 
comedy for a sprightly sesh. tribbed by “Pigmeat” Markham, | Georgie Kaye Gene Martin on nag ed 
. ~ y 81 +h HARTFORD | Jane Powell Lorraine Browning | Billy Eckstine 
Main stem, after months of. > .and r= tage con-| Edna Mae ert ae Wilt- | ‘ State wo 15-16 =| * YOUNGSTOWN Jack Williams | Charlie Ventura 
_ ain niovi he | tribute eir standar ellringer, | shire and “Crac ot.” e ar-| tony Martin Palace (1) 17-19 | Jay P | Charlie Parker 
eo ae ge gy AR . y BaF"! philharmonica 3 | Charlie Spivak Ore | ‘Allen Persh T Dameron Ore 
| 
| 


the line, thanks to lure of Vaughn | 


Monroe, his orch and streamlined | things for Betty Jane Smith with, viewed under New Acts. 


revue on stage of Capitol. 

The maestro rates a bow for 
obvious tLought and effort in cre- 
ating a tight, fast show with plenty 
of action and variety. It’s Monroe 
himself who fills the hall with) 
whistles and cheers, but almost 
every facet of his revue can stand 
on its own merit and gets the nod 
from the payees. 

Following revue format, Monroe 
has packaged his 55-minute show 
between conventional curtain raiser 
and an all-out finale. Tees off with 
Moon Maids warbling a welcome, 
and maestro coming in with “Mel-| 





and off a revolving table. Set 
her hoofery, which clicks nicely, | 
and just right for the Wessons,| 
to take hold with their comedy 
impressions of all the familiars, | 
legit in simulation but burlesqued 
for novelty and a bundle of laughs. | 
Lads have certainly taken on stat- | 
ure since their earlier appearances | 
here and a strong series of final, 
curtains was the only way to stop 
them when caught, 

Biz okay. Burm. 


Chieage, Chi 
Chicago, Jan. 7. 


terper Dolly Pembroke are re-| Circle (1) 14 
Gilb | Sammy Kaye Ore 
rs Pansy the Horse 
erg | pwKINGSTON 
‘way (WR) 141 
Olympia, Miami we 


Miami, Jan. 8. | Chet Clark 


Henny Youngman, Frank Parker, | oe mag Ellis = 
Marti Stanley, Johnson & Owen, j,°\ "LaRue 


Lawrence & Mitzi, Freddie Carlone Stroud & Martin 
House Orch.; “Let’s Live a Little”, LONG BRANCH 


B Lane & Claire 
MONTREAL 
Gaiety (I) 9% 


| Lili St. Cyr 


Terri Corrigan 
Gordon Gifford 
Brookins & Van 
Aunt Jemima 
Herbie Lynn 
Musical Johnsons 
Bobbie Carr Co 
(one to filb 
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Mark Monte Ore 
Payson Re Orc 
Nycola Matthey Or 
Hotel Pierre 
Patricia Bright 
Artini & Consuelo 
Stanley Melba Orc 
Ralph Lane Ore 
Leon & Eddie‘’s 
Eddie Davis 
Art Waner Ore 
Narda 
Carl Conway 


steady series of laughs with his|He’s given super-backing by the 


_- 


Graham Sis 
Allan & Nobles 
Shepard Line 
Old Roumanian 
Sadie Banks 
Jackie Phillips 


(EL). om 


One of the better bills to play of noise and high, shrill notes. 
here in recent months is on tap,’ Worked the customers up to a high 
with assured marquee lure in pitch, and made the going easy for 
Henny Youngman and Frank | “Shorts” Davis, first specialty. Lad 
Parker. has an infectious smile, and_ his 
Youngman, as usual, sparks a taps and acro stuff ring the bell. Blacknawx 
Art Kassel Orch 


ody ae —_ a the Be-| — Carson, Robert Alda, Ma- 
guine,” then building up into a rion Hutton, George Mann, Dave | : : : 
chorus number, including the four Willock, Bob Sweeney, Emerald ew as: ey agp + pea bag 
male voices. This pattern of a Sisters, Louis, Basil Orch; “Ac-| comedie ee a me 
mixed chorus, with Monroe par-| cused” (Par), : Packer hasn’t worked this town 


ticipation, is followed almost con- eicmaias | before His stint stamps him a 


Gee Zigey aoe} This Coast package has most of master of tenoring a ballad or love 
cul, ak Waite tasioch. © lorek ot the elements of sock stage fare. song, old or new. Hit for sock re- 
ex of the air waves added to the When it lags, as it does in several | turns. 
chorus, there are 11 vocalists, plus | spots, it's kept from falling apart Supporters are all okay. There’s 
leader, to carry the singing stint "| bY Jack Carson, with impromptu | looker Marti Stanley, whose car- 
Show is so swiftly paced, it’s an asides that tickle the audience and boning of Vera Vague, Billie Burke 
most impossible to give a "chrono-| SPeed up the tempo. and other filmsters set solidly. 
logical sequence. Highlights in- , Comic opens the show, bring- _ Tapsterring of Lawrence & Mitzi 
ing on the Emerald Sisters, who 80°€S well though more imagination 


clude the hep harmonicaing of : : as 
Dick Hammen, who opens with Sell neatly with their song and in the routinings could be applied. 


gaggery. The stacatto style is still | Hampto.. drummer, who lays it on. 


Hamptones, vocal quintet, con- 
sisting of Herman McCoy, Roy 
Johnson, Lurlean Harris, Roland 
Burton and Lorene Carter, blend 
with some nice harmony on ‘“Con- 
fess,” encoring with “When Your 
Lover Has Gone.” 

Miss Carter goes over neatly 
with “Slow Boat to China,” fol- 
lowed by the band giving out with 
a jam tune, ‘Louisville Slugger.” 

Red and Curley, dancers and 
singers, wrap up in great style. 
They tee off with some chatter, 
which garners yocks, then pair off 
for some fast eccentric taps. Their 


Gloria Hart 
Lee Marx 

Jill Adams 
Harvey Crawford 


} Hotel Bismark 
Don Reid Orch (11f 
G & I Palmer 
G Dormonde Bros 

| Gwen Parke 

| Russ Jonas 


Helsings 

| George Goebel 
Lola Ameche 

| Phil D’Rey 
| Frankie Hyle 

| Billy Chandler Ore 
|H Edgewaier Be ch 
| Henry Brandon Orc 
Yost Ambassadors 
Mary Ann Fedele 
Preston Lambart 

| D Hild Dancers (12) 








“Chinatown” and then proceeds to 
wow the galleries with a takeoff of 
Spike Jones, complete with stand 
of miniature sound effects: “the 
stage debut of Miss Kusieck, whose. 
“My Heart Stood Still” and “Si- 
boney” show pipes of warmth and 
promise but a lack of style and 
showmanship; and Cece Blake, who 
besides her chores in the produc- 
tion numbers, does well by “Until” 
and “Buttons and Bows,” with help 
from the Moon Maids. Earl Hum- 
mel gets nice reception for his fid- 
dling of “Hora Staccato.” 
Headliners so far as customers 
were concerned are undoubtedly 
Ziggy Talent, the Holloway Sisters, 
team of sparkling terpers, and Jay 
Lawrence. Latter walked off with 
show-stopping honors at show 
caught with his fast routine of 
takeoffs on the stars of radio, stage 
and screen. Lawrence, a brother 
of Larry Storch, throws his entire 
body and face, as well as his voice 
into his impreshes of Cary Grant, 


chatter. Bob Sweeney, of the radio 
team, Sweeney & March, is a meek- 


_ish-looking character, who stutter- 


ingly approaches Carson for a writ- 
ing job on his program. Some of 
the quips are oldies but are carried 
off well. Dave Willock, radio 
nephew of Carson, slows the pace | 
with some weary jokes, but aud 
lets out some bellylaughs when 
six-footer George Mann goes 
through little girl routine, com- 
plete with bonnet and pinafore. 
Mann really gives Carson a work-. 


ing over in a slapping session 
which follows. —* 
Robert Alda, film star and 


straight man on the bill, 


few numbers from his latest pic- 


ture, “April Showers,” but hits his | an additional balcony opened for 
ver- | colored patrons, and house should 
have one of its best weeks. 


stride with the Italian-English 
sion of “Oh Marie.” He and Car- 
son go through a jealousy routine, 
with Carson taking over the mike. 
to sing “Melancholy Baby,” 
Sweeney, Mann, and Willock, at- 
tired in winter underwear, 


sings a which deliver for sock returns. Biz 


while going plenty brassy on 


Closers are Johnson & Owen in 
acrobatics interspersed with com- 
edy. Freddie Carlone house orth 
backs solidly. Lary. 


stuff is really geared for this audi- | ves a 
ence, and when they go into their | Gtraidine 
drumming routine, with the lads | Reed “Sis | aa 
beating out rhythm on a group of | pv A By 
+. | . ; 1 orables ) 
National. L’ville drums of various sizes, customers | © pavidson O UD 
caeuleeiity Sen. % rages with terrific applause. — | Sherman Motel 
Lione! Hempton roe (ig) eniah ampton takes over on the vibes | Jack Fina Ore 
Lurlean Harris, Roland Burton, 


for “Star Dust,” “Bells of St.| Honey Dreamers 
Frances Gaddison, Lorene Carter, 





| Spivy 
Versailles 

George Ulmer 
Bob Grant Ore 
Panchito Orc 

Village Barn 
| Red Ingle Orc 
Freddie Gray 
Karen Tedder 
Harold Barry 
Sinclair & Alda 
Village Vanguard 
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Cyril Haines 3 

Waldorf-Astoria 
Mario & Floria 
Jimmy Carroll 
Emil Coleman Orc 
Mischa Borr Ore 
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Brookes Randall 
Robert Dev 
Kermit & Gloria 
Joseph Cole 

Gil Lewis 

| Pete Landros 


Hotel Stevens 


Frankie Masters O 

| Phyllis Myles 

| Tommy Traynor 

| Neil Rose 

Jean Arlen 

Meryl Baxter 

| Skating Blvdears 
Bog Turk 

| Bill Keefe 

| Jeannie Sook 

| Charles & Lucille 

| Jerry Rehfield 

| Manuel 1 Toro 

Elwood Carl 
‘Paimer House 

Barclay Allen 

Evelyn Knight 

M Abbott Ders a0) 

McCarthy & Farrell 

Landre & Verna 


Blackstone 

Beatrice Kay 
D LaSalle Ore ©) 

Vine Gardens 
Mel Cole Ore 
Joey Bishop 
Jack Soo 
| Enrico & Novello 
Pancho’s Rhumba B 








Mary’s” and finally “Hamp’s Boo- | See “denote” 
L gie,” socking over for solid recep- | 

Ate nae oe fed & Curley, tion. Band closes ‘the show with 

(mes S avis; “Argyle Secrets” “Flying Home” for nifty getaway. 

, | Hold. | 


Lionel Hampton has the joint | 
Friars’ 44th Frolic 





One of town’s 


jumpin’ this week, with his 18-| 


piece band and supporting acts the outskirts of 


is hitting the upper brackets, with | 
annual 


perial theatre, N. Y., Sunday night | 
(16). 
Milton Berle, Friars’ Abbot, is ‘mediately. 


Hampton is on stage throughout, = 
lining up the bill and will emcee | 


Pitt Cafe Razed by Fire 


Pittsburgh, Jan. 11. 


best-known road- 


houses, the Greenwood Gardens, on 


town, was badly 


; ‘ : . damaged last week by fire of un- 

Friars Club will stage its 44th determined origin. Damage was es 
Friars Frolic at the Im- | timated at $25,000. 

| Louis A. Schindler, spot’s owner, 

|said he would begin rebuilding im 





from teeoff with the band boys’ 
r “New | 
Look,” and sax players spelling 


the affair. Last half of show will 


comprise a group of skits featuri Dea Carrol goes into Club Baga- 
‘ e i 
do a,each other to turn on a maximum | Berle. imines ya de oO ny 


24 after playing 


'S. S. Argentina cruise show. 


en 
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Wednesday, January 12, 1949 


VARIETY 


LEGITIMATE 57 





NY. Drama Critics Boxscore 


(As of Jan. 1, 1949) 
Key to abbreviations: SR (shows reviewed), R (right), W (wrong), 


O (no epinion), Pct. (percentage) 


BROOKS ATKINSON (Times) 3 
ROBERT COLEMAN (Mirror) .. 
WILLIAM HAWKINS (World-Tel 
RICHARD WATTS, JR. | Post) .. 


ROBERT GARLAND (Journal-American) 37 30 


JOHN LARDNER (Star) 
WARD MOREHOUSE (Sun) 
JOHN CHAPMAN (News) ...... 


HOWARD BARNES (Herald Tribune)... 36 28 


. 





VariETY (Combined) 


SR. R. W. O. Pet. 

Lege Se 36 32 4 — .889 
Ve tec epee 3832 6 — . 842 
egram). 37 31 5 1 .838 
Beelrtas ae i 37 30 7 — §ll 
7 — Bra 

ee eic | i, yn : - “ae 
eres s 34 27 6 1 -794 
Se ee as. «(308-6 7 1 = .789 
8 — .778 

fin SORT 38 37 1 — £974 








———SSSeee 


Times’ Brooks Atkinson Tops N. Y. 


Critics Boxscore at Midway Mark 





Brooks Atkinson. of the 


Variety’s boxscore of the New 
York drama critics for the 1948-49 
season. Robert Coleman, of the 
Mirror, is in second place, with 
William Hawkins, of the World- 
Telegram, in third position. Atkin- 


son made a sharp jump from mid- | 


term a year ago, when he was last 


in the list. 

Richard Watts, Jr., of the Post, 
and Robert Garland, of the Jour- 
nal-American, are tied for fourth 
spot, while John Lardner, of the 
Star, and Ward Morehouse, of the 
Sun, are stalemated for sixth place. 
John Chapman, of the Nevys, is 
eighth in the running and Howard 
Barnes, of the Herald Tribune, is 
ninth. 

Ratings are based on 38 regular 
productions from the start of the 
season last June 1 through last | 
Dec. 30. It excludes the limited- 
engagement presentations of “Show 
Boat” and the twin-bill “Medium” 
and “Telephone,” at the City 
Center, and “The Victors,” at the 
New Stages theatre. Included are 
“Hilarities of 1948,” which though 
a semi-vaudeville show was covered 
by nearly all the critics, and “Rape 
of Lucretia,” to which all but two 
of the dailies assigned their drama 
reviewers. 

As always, the boxscore is based 
on the correctness of the different 


critics’ opinions on the shows re- | out of the part because of pneu- | classifications 


N.Y.¢ 
Times, leads the field at appre | 
jmately the half-way point in | 


Walking on Air 


New Stages is wondering 
whether it should retitle “The 
Victors,” its current produc- 
tion at its Greenwich Village 
playhouse, N. Y., “Miracle in 
Bleecker Street.” Question 
stems from an incident that 
happened last Friday (7). 

Patron, using crutches, ap- 
proached the boxoffice of the 


Bleecker street house and 
bought two tickets for the 
Jean-Paul Sartre drama. Sev- 


eral minutes later the crutches 
were discovered in the lobby, 
but the man had disappeared. 
No one saw him leave, nor has 
anyone been able to explain 


how he did so without his 
crutches. 
Pending claim for the 


crutches, or at least an expla- 
nation, they’ve been left in the 
lobby. 








Buchanan Flits From 
One ‘Ladies’ To Other; 


Dixon In London ‘Shoes’ 


Jack Buchanan, who closed Sat- 
urday night (8) in “Don’t Listen, 
Ladies,” at the Booth, N. Y., planed 
| to England immediately afterward 
ito take over the lead in the Lon- 
don edition of the show. He’ll suc- 
ceed Francis Lister, who’s been 





| 


| 
| 


Empire, N.Y., Will Be Razed 
For Office Bldg., But Not 
For at Least 24 Years 


| The Empire theatre, N. Y., pur- 
chased last week by the William 
Waldorf Astor estate, is ultimately 
to be razed in favor of an office 
building. However, it’s slated to 
|continue as a legit house for at 
| least two and a half years and pos- 
sibly indefinitely thereafter, until 
| building conditions become less 
|prohibitive. Oscar Serlin’s produc- 
|tion, “Life With Mother,” is cur- 
'rent at the theatre. 

Property, including the adjacent 
lot on the corner of 40th street and 
Broadway, was bought by the Astor 
estate at a reported price of about 
$800,000. The theatre will continue 
to be operated by Jacob Friedus, 
the seller, under a five-year lease 
at $38,250 annually. The Astor es- 
tate has the right of cancellation 
j}after two and a half years on pay- 
ment of $250,000, it’s understood. 

Reputedly the oldest theatre in 
New York being used for legit, the 
Empire was built in 1892 by Al 
| Hayman at a cost of $500,000. The 
property remained in the Hayman 
family until its purchase in 1946 
by Friedus. The theatre was the 
| producing headquarters of the late 
|Charles Frohman for many years 
;}and many hit plays and top stars 
have played there. 
| The Astor estate recently sold 
| the Broadhurst, Shubert, Booth and 
| Plymouth theatres to the Shuberts, 
ito whom the properties were un- 
| der long-term lease, 


106 in Retro 
ATPAM Hikes 


| 

} 

| 

| New agreement between the 
| Assn. of Theatrical Press Agents & 
| Managers and the League of N. Y. 
| Theatres, retroactive to Labor Day, 
| provides for increases for company 
jand house managers and press- 
|agents on Broadway and the road. 
|Present contract, under which the 
| boosts were negotiated, expires 
inext Labor Day and confabs to- 
|ward a new one will begin during 
| the summer. 

| At total of about $10,000 is in- 
|volved in the retroactive raises. 
‘The new rates for the various 
are as _ follows: 








viewed. That is, whether a review | monia, with an understudy playing | house managers in New York and 


is considered ‘‘right” or “wrong” 
depends on whether the show in 


| it in the interim. 
Adele Dixon, one of the leads in 


elsewhere, except Boston and Chi- 
cago, $140 (previously $133.50); 


question proves to be a success or | the short-lived Broadway version | house managers in Boston and Chi- 


failure at the boxoffice. 


In other | of the comedy, also left for Eng- | cago, $122.50 (from $113.50); com- 


words, whether the critical opinion land immediately after the closing, | pany managers of straight shows in 
is “right” or “wrong” is determined | having received a telephone offer New York, $140 ($133.50); com- 
by the public reaction to the show. |from Jack Hylton to go into his pany managers of musical shows in 


In computing the averages, “no 
opinion” reviews are figured as 
‘wrong.” 


According to present indications, | 


14 of the 38 shows so far this 
season are hits. However, three of 
those are somewhat questionable 
and if any one of them, or others, 
doesn’t come through as expected, 
the critical averages will have to 
be revised accordingly. Of the 
shows rated as failures, 21 have 
already closed, while the remaining 
three are expected to fold soon. 


Boston Rep May Fold 
With. ‘Richard’ Show 


Boston, Jan. 11. 
Boston Repertory Theatre, cur- 
Bon offering “Knickerbocker 
oliday” at the Copley here, may 
have to fold after its next produc- 
tion, “Richard II,” starring Rich- 
ard Whorf. Having recently stalled 
off closing by obtaining more fi- 
nancing, the outfit is confident that 
Richard” will be a boxoffice click, 
ut hasn’t enough money left to 
put another show into rehearsal. 
Organization has had a rough 
ae Since its inception last 
all. It started on a policy of two- 
— ‘ presentations of revivals of 
ssesies and “important” plays of 
ae vintage, but switched to 
oenig changes of bill in an at- 
mt to fe so attendance. Two- 
sc 
anek edule was recently re- 
Factor in the Shaky situation was 
refusal of the American Na- 
= Theatre & Academy, in New 
peg to lend financial assistance. 
anethen straw was ANTA’s with- 
erg of its sponsorship of the 
ep group. 
<iticiam in local theatrical circles, 
nd was the subject of a scathing 





column by Elliot Norton, drama_ 


critic of the Boston Post. 


Latter action aroused | 


| production of “High Button Shoes,” 
| at the Hippodrome. 

| Lee Ephraim, co-producer of the 
New York edition with Buchanan, 
\Sails Saturday (15) for England. 
He had intended to remain in New 
York several more weeks. 


ANNIE’ PASSES 600TH 
AUSSIE PERFORMANCE 


| Sydney, Jan. 4. 

| “Annie Get Your Gun,” present- 
!ed by J. C. Williamson, passed its 
|600th consecutive performance in 
| Australia New Year’s Day. Now in 
'Sydney, “Annie” ltooks to run one 
year solid here. It did 11 months 
in Melbourne, set new records in 
Adelaide and Brisbane, and plays 
the important New Zealand terri- 
'tory after the Sydney run. 

| From the first night “Annie” 
opened in Melbourne there hasn't 
been an empty seat in all the spots 








| played. Show will take out about | 
|the healthiest gross ever gotten | 


| with a single attraction under the 
| Williamson banner. ., 

Evie Hayes, wife of Will Ma- 
honey, has scored a personal tri- 
umph as the lead in “Annie.” 





London ‘Harvey’ Personal 


Triumph For Sid Field 


London, Jan. 11. 


Sid Field, top British comedian, 
scored a personal triumph in ‘“Har- 
vey” which opened Wednesday (5) 
at the Prince of Wales. In the 
first straight part of his career, 
Field made a tremendous impres- 
sion. - 

Enthusiastic reception to the 
Mary Chase comedy leaves little 
doubt that “Harvey” will have a 


prolonged run. Critics and public 
generally 


acclaimed the piece. 


|New York, $145 ($133.50). 
Also, company managers of 


\straight shows on tour, $180 
| ($166.67); company managers of 
‘musical shows on tour, $220 


| ($200); pressagents in New York, 
| $200 ($190); pressagents in New 
| York for a second and succeeding 
| productions for the same manage- 
‘ment, $175 ($166.67); pressagents 
on tour, $225 ($210); additional 
| pressagents on tour, $155 ($140). 
Managers and pressagents are to 
| get a week’s vacation with pay. 
|ATPAM failed to wipe out the dif- 
‘ferential against house managers 
_in Boston and Chicago, although 
|the margin was reduced slightly. 
| However, the union succeeded in 
|establishing a differential between 
| company managers for straight and 
{oo shows in New York. 


| 
Warners As Presenters 


Of ‘Harvey’ In Albany 


Albany, Jan. 11. 

| The Warner circuit, in booking 
“Harvey,” with Joe E. Brown, for 
‘three performances at the Strand, 
| Jan. 25-26, is presenting a legiti- 
|mate show on its own for the first 
‘time here in recent years. The 
‘only traveling productions seen at 
‘the Strand for a long time have 
| been two played under the auspices 
(of the Variety Club’s Heart 
| Fund. 

| Booking of “Harvey” is an ex- 
'periment. following presentation of 
several road musicals by Warners 
in Utica. Albany’s sole regular | 
|stage fare in the past two seasons 
has been stock at Malcolm Atter- 
bury’s Playhouse. The Strand had 
a single performance of “The Glass 
Menagerie,” for Tent 9, last year. 
“Harvey” is being presented at 
$4.80 top, with two evening shows 
and one matinee. i 





Dramatists Guild Not to Make Changes 
Pending Clarification on Monopoly 





Chaney to Partner With 
Englund on ‘He and She’ 


Stewart Chaney will partner 
with Ken Englund in the produc- 
tion of the latter’s musical com- 
edy, “He and She,” which is slated 
to go into rehearsal within a few 
weeks. Chaney will also design 
the settings and costumes. 

No director is set for the show, 
although Hassard Short is a pos- 
sibility. Agnes DeMille, previously 
mentioned for the assignment, is 
no longer being considered. Je- 
rome Robbins will stage the dances 
and Jules Munshin is set to star. 

Vernon Duke has written the 
musie and Ogden Nash supplied 
the lyrics for the show, which is 
budgeted at $180,000. 


Bloomfield’s 4-Mo. Term 
May Be First of Several 





Govt. Moves Vs. B’way 


Legit producer Harry Bloomfield 
last week was sentenced to a four- 
month jail term by N. Y. Federal 
Judge Sylvester J. Ryan for failure 
to pay Government taxes “in excess 
of $50,000.” Co-producer of ‘“Pol- 
onaise” and producer of “Foxhole 


in the Parlor,” both 1945 produc- 


tions, Bloomfield was indicted on 


12 counts for non-payment of in- 
come and social security taxes for | 


| 


the shows’ personnel. 


Judge Ryan ruled that “people 


¢ Pending some legal clarification, 
, the status of the Dramatists Guild 
'and other such professional organ- 
izations is uncertain. The Guild 
council will meet tomorrow (Thur.) 
to consider what course to pursue 
until an opinion is issued by N. Y. 
Supreme Court Justice Simon H. 
Rifkind on various motions argued 
at a hearing yesterday (Tues.) fol- 
| lowing trial of Carl E. Ring’s anti- 
'monopoly suit. It’s believed the 
Guild council will decide to go 
along at least temporarily on the 
same basis as before. 

Confused situation results from 
| last week’s jury verdict in the Ring 
‘ease. Although non-suiting the 
plaintiff on the ground that the 
Guild’s minimum basic agreement 
was not responsible for the 1944 
failure of his production of “Stove- 
pipe Hat,” the jury issued an “ad- 
|visory” opinion that the Guild is 
i/not a labor organization and thus 
violates the anti-trust laws. Unless 
this situation is clarified by Judge 

Rifkind’s ruling on the pending 
motions, the Guild’s position ap- 
pears to be anomolous. 

One factor possibly in the Guild’s 
| favor is that Ring’s triple-damage 
suit was brought on the basis of 
the organization’s minimum basic 
|agreement of 1941, under which 
'“Stovepipe Hat” was produced. 
That agreement subsequently ex- 
| pired and a new one, signed with 
the League of N. Y. Theatres in 
| 1946, excludes several of the pos- 
sibly objectionable parts of the 
earlier pact. 

Since the claim for damages in 
|Ring’s suit was thrown out by the 
|jury, the plaintiff is not expected 


who gamble with the Government’s | to appeal the case to a higher court, 
money and lose must be prepared unless Judge Rifkind’s rulings on 


to go to jail.” Court, 
probationary term 


| tence stands. 


however, 
granted Bloomfield a three-month 
in order to 


make restitution, but the jail sen- | would presumably have ie 
His peculations, ac- | gain, even after the jury s opinion 


'some of the motions provides a 
basis. Such an appeal would be 
an expensive matter and Ring 
little to 


| cording to Asst. U. S. District At- | that the Guild is monopolistic, as 


| torney Florence Shientag, extend- 


ed from May, 
| 1946. 


1945, 


Government prosecution of 
Bloomfield may be the first in a 
against 
There have 
reports of 
Treasury Dept. agents investigat- 
tax payments as 
well as income tax and social se- 
curity deductions by other mana- 
In at least one such case, 
held up 
pending the showman’s payment 


series of such actions 
Broadway producers. 


been several recent 
ing admissions 


gers. 


prosecution has _ been 


of delinquent coin. 


Charles Sylvester, Bloomfield’s | 
lawyer, said that nearly half of the 
producers who have been guilty of | 


similar offenses have been allowed 
to make civil settlements. 


to August, | 


How- ‘ 
‘ever, Miss Shientag argued that | council, 


‘his cause of action for the damage 
|claim was disallowed. 

So far, Guild leaders have been 
| reluctant to discuss the case, re- 
| ferring queries to attorneys. How- 
| ever, it’s possible that, unless 
| Judge Rifkind’s formal opinion 
| makes such a course untenable, the 
organization’s council may decide 
ito continue indefinitely on the 
| present basis. The idea would be 
‘that the existing minimum basic 
| agreement would probably not be 
| held monopolistic by the courts and 
'that, in any case, the chances of 
anothetf anti-trust suit against the 
Guild are remote, except on the 
| unlikely chance that damages could 
|be collected. 

No Incentive To Change 

According to one member of the 
producers would have 


those who had been permitted | little incentive to force the disso- 


to make settlements “had not 
acted deliberately.” She noted 
that some of the actors whose in- 
come tax deductions had not been 
remitted to the Government sub- 
| sequently claimed and received re- 
‘funds of taxes they believed 
‘Bloomfield had paid for their ac- 
counts. 





‘HAMID RAPS A.C. MAYOR 
ON NEW LEGITER BID 


Atlantic City, Jan. 11. 
In an effort to induce New York 
shows to resume openings in At- 


-lantic City, a legitimate playhouse | 


may be erected here by the resort 


with funds from the present so- | 


called luxury tax. Mayor Joseph 
| Altman, speaking before a -civic 
_club last week, outlined the plan. 
He said that he had in mind a 
theatre, to be located on the board- 
walk, which would be city-owned 
and would seat about 2,000. Cost 
would be about $500,000. 


Mayor Altman’s proposal 
brought an immediate reply from 
George Hamid, operator of Steel 
Pier. “The city has more thea- 


tres now than anyone knows what | 


to do with,” he said in a letter to 
the Mayor. “There are two on 
Steel Pier which we would make 
available to responsible parties or 
to the city.” 





‘ANNA’ FOR PARIS 
Paris, Jan. 11. 
Hollywood agent Jerry Lavan 
says he'll produce “Anna Lucasta” 
here. 
Play will have a local all-Negro 
cast. 


jlution or reorganization of the 
| Guild. With or without a minimum 
basic agreement, it’s argued, es- 
tablished playwrights would still 
|demand as high royalties and ad- 
;vanees, and would insist on the 
|same share of film and subsidiary 
| rights. As to the author’s right to 
| okay script changes, that’s figured 
| basic under the law. 

Even the Shuberts, who once 
sued the Guild on the basis of the 
minimum basic agreement, would 
have little to gain by forcing dis- 


(Continued on page 61) 





Anne Jeffreys’ Two 


Bids for Next Season 


Anne Jeffreys, who closed Sat- 
urday (8) in “My Romance,” at the 
Adelphi, N. Y., has already been 
approached for two musicals for 
next season. One is the Theatre 
'Guild’s musical version of ‘The 
| Pursuit of Happiness,” with book 
and lyrics by Herbert and Dorothy 
Fields and score by Burton Lane, 
and the other is the Herman Levin- 
Oliver Smith tune edition of 
,“Gentlemen Prefer Blondes,’ with 
book by Joseph Fields and songs 
by Jule Styne and Leo Robin. 

Singer-actress is set for a per- 
sonal at the Capitol, N. Y., some- 
| time during February and also has 
'a film deal pending. She may also 
star in an operetta on the Coast 
this spring for Edwin Lester, but 
has no intention of making any 
grand opera appearances for the 
next couple of years. 

Star left by plane Monday night 
(10) for the Coast, figuring on 
taking an extended rest at her 
home in Hollywood and possibly 
visiting Palm Springs for a few 
, weeks. 


ae 


ta ae 








Sieh aeteaesa ante 


a8 


ee ee 








ee at 


FRONT 





i 


el 








i aie eee Simei dau atte Tee ee 








LEGITIMATE 


Wednesday, January 12, 1949 











Trend Is Towards Goodwill, Service 
~ Tn New York's Theatre Management 





Despite increasing operating? 
costs, the managements of a num- e 
ber of New York legit theatres are_ Markova, Dolin Score In 
investing large sums in renavating London Stadium Bow 
and maintaining their ne | sateen fim 2. 
This is accompanied by special em-' Alicia Markova and Anton Dolin 


phasis on courteous service by the- ‘closed Friday (7) night after five 
atre personnel toward the public. successful performances at Em- 
Newest example of this policy| press Hall, Earls Court Stadium. 
was a display ad in the drama sec- | The dancers were aided by a lo- 
tion of the N. Y. Times last Sun- | cally recruited corps de ballet and 
day (9), inserted by Anthony B.| Muir Mathieson and the Philhar- 
Farrell to announce the opening | monic orchestra. 
of his Mark Hellinger theatre, on Markova and Dolin were the 
Broadway, with the premiere Jan. | first ballet attraction presented at 
22 of “All for Love,” which he’s the indoor stadium, previously 
co-producing with Sammy Lam- used for ice skating and sports 
bert. Notable aspect of the ad was matches. They were presented by 
that it devoted 10 paragraphs to Victor Hochauser by arrangement 
the theatre and only one to the with their manager, Alfred Katz. 
show. The stadium seats 8,000, and there 


Copy, over Farrell’s signature, was capacit. business at all per- 


roe : formances. 
bad seers agree tay Papaerme cv Experiment of bringing Markova 
attractive houses and irritating at- | 494 Dolin to the —o meant 4 
tendants. It said in part, “I hap- | ar gal Me tape mod ae 
pen to think it’s the most beauti- O*4Y. toc nt M . d Dolin 
ful theatre in town. Here you'll #0” to present Markova an 


meet no rudeness, no slovenly serv- | 284!n next Christmas. 
ice ...I meant it when I told my 
friends this theatre would be dedi- 
cated to your relaxed good time .. .| 





Current Road Shows 


you'll encounter no curtness or (Jan. 10-22) 
chill at the boxoffice ... You won't “Allegro”——Amer., St. Louis (10- 
be pushed around . . . only good 15): KRNT, Des Moines (17-18); 
drinks will be served ...I want tO. wysic Hall. K. C. (20-22). 


“Annie Get Your Gun”—Court 
Sq., Spgfid. (10-12); Aud., Wore. 
(13-15): Ford’s, Balto. (17-22). 

“At War With the Army”’—Aud., 
Hartford (21-22). 

“Blackouts of 1948”—El Capitan, 


be proud of that theatre.” 
Understood the chain and cable 
manufacturer, who entered show 
business last year as the bankroller 
of the flop “Hold It” and subse- 
quently bought the Hellinger (then 


: or." -22). 
the Hollywood) at a reported price L Fg oe — 
of $1,250,000, has spent an addi- (19.19). Cap., Salt Lake (13-15); | 
tional $250,000 modernizing and re-| pijtmore. L. A. (17-22). 


furbishing the house. He has told 
friends he intends continuing at 
least in the theatre operation end 
of show business. 

As owners of four other Broadway 
legit houses, City Playhouses, Inc., 


“Brigadoon”’—Shubert, Chi (10- 
2) 


“Carousel”—Tower, Atlanta (10- 
16); Mosque, Richmond (18-22). 

Dante—Studebaker, Chi. (17-22). 

“Desert Song”—Shubert, N. H. 
(10-15); Shubert, Philly (17-22). 


has established a reputation for ‘Giemenh [ita ord’s Balte. 
progressive management after 410-15); Royal “Alex., Toronto (17- 
little more than five years in the 99)  ’ : 


field. Its theatres, the Morosco, 
Fulton, 46th Street and Coronet, 
have all been completely reno-| Colonial. 
vated and redecorated, and the 
staffs of the houses have been cited 
for their efficiency and courtesy. 


Akron (12); 


(17-22). 


In addition City Playhouses is Bost. (17-22). ; 
known in the trade for the fair ont Rainbow”—Cass, Det. 
terms it gives producers. “George White’s Varieties” — 
pened ionnpoes Curran, Frisco (17-22). 

As an example of City Playhouses “Harvey”—Hanna, “Cleve. (17- 
operation, the 46th Street has re- 22). 
cently been redecorated by Dorothy “Harvey”—Shubert, N. Haven 
Draper, with comfort innovations (17-22). 


“High Button Shoes’’—Shubert, 
Philly (10-15); Aud., Roch. (17-19); 
Erlanger, Buff. (20-22). 


for the patrons. Also, the em-| 
ployees’ facilities have been made 
more attractive, in line with the 


tito, City Playhouses president, and : : : A 
Robert W. Dowling, president re Haat Syror gah ye ae Ss Apache 
the parent company, City Invest- | philly (10-15). : 
ing. For instance, when the cur-| “)gfake Mine Manhattan”—Shu- 
rent show, “Love Life,” was booked bert, Bost. (10-22). 
into the house, the dressing rooms “Man and Superman” — Gt. 
were decorated according to the Northern, Chi. (10-15); Hartman, 
wishes of the actors. ‘Col. (17-20); Univ., Bloomington 


In the 46th Stréet, the only soft | ‘21-22). ‘ 

drink stand is located in the smok- +5. ee mT eT ae 
ing promenade, so it is inaudible pis (19-22) ; 
in the auditorium. There are no «yy Roberts”—Erlanger, Chi. 
soft drinks served in any other of (109-99). 
the firm’s theatres, although the “QO Mistress Mine”—Plymouth 
concession could be sold for an es- Bost. (10-22). 
timated $25,000 a year in each 
house. City Playhouses employs Cincy (10-15); Nixon, Pitt. (17-22). 
about 140 people for maintenance, “Oklahoma!” (No. 2 Co.)—Aud., 
work, many of them on a full-time Pueblo (10-11); Aud., Hutchinson 
basis. That includes 10 full-time; (13); Aud., Salinas (15); Aud., St. 
repairmen, four full-time painters, J0¢ (16-17); Mem. Hall, Joplin (19- 


plus 20 cleaners, 12 porters, engi- 29); Mosque, Spgfid. (21-22). 
neers, managers, treasurers, Raze the Roof”—Shubert-Laf., 


ush- | 7 : 
ers, department heads, etc. | Det. (10-15); Gt. Northern, Chi. (17- 


| 22). 

The Martin Beck, managed in- 
dependently by Lotito, has similar ton (10); Aud., Mt. Vernon (11): 
business, public relations and per- Mitchell Hall, Newark, Del. (12): 
sonnel policies. The Center, owned Aud., Charlottesville (13); Little, 


and operated by the Rockefellers, | Hollins College (15); Aud., Chapel | 


is another theatre known for its Hill (17); Woman’s Coll., Greens- 
progressive management. boro (18); A & T Coll., Greensboro 





;catur (22). 
| “Show Boat’—Aud., Frisco (10- 
/11); Aud., Stockton (12); Aud., San 


Shows in Rehearsal 


Jose (13); Aud., Oakland (14-15): 

“All for Love’—Sammy Lam-' Aud.. Boulder ): : 
bert & Anthony B. Farrell. (19-22). Pe aT as ee 
“At War With the Army”— “Streetcar Named Desire” — 


Henry May, Charles Ray McCal- Harris, Chi. (10-22). 
lum & Jerome E. Rosenfeld. “The Heiress”—Biltmore, L. A. 
“Big Knife’ — Dwight Deere (10-15); Geary, Frisco (17-22), 
Wiman, Lee Strasberg & Clifford “They Knew What They Wanted” 
Odets. —Playhse., Wilm. (14-15); Forrest, 
“Death of a Salesman”—Bloom- Philly (17-22), 
garden-Fried. 
“Forward the Heart”-——Anthony 
Parella & Leon Bronesky. 
“They Knew What They Wanted” 
—John Golden. 





Clifford Goldsmith has authored 


about two families who swap chil- 
'dvem as an experiment. rey 


“Favorite Strang er”’—Shea’s, | 
Erie (10); Park, Youngstown (11); 
Town Hall, 
Toledo (13-15); Shubert-Laf., Det. 


“Figure of a Girl’—Colonial, 


: : __. “Laugh Carnival”—Music Hall, 
personnel policy of Louis A. Lo-| & © (10-12): Aud., Des Moines (13-.| 


“Oklahoma!” (No. 1 Co.)—Aud..,| 


Shakespeare Co.—Aud., Prince-| 


| (19); Aud., Salisbury (20); Aud., De- 


a new play, “If They Were Mine,” | 


Coast Legit Tryouts 
Pay Dividends, ‘Ear’s’ 
19836 L.A. Take Shows 


Los Angeles, Jan. 11. 

Final audit of the Coast “Lend 
An Ear” company, now being made, 
is expected to furnish conclusive 
proof that trying a show out on the 
Coast pays heavy dividends. In 30 
L. A. weeks, “Ear” grossed $198,- 
500. Original production cost of 


$30,000 was repaid and the current 
audit is expected to determine 
exact amount of profit. 

However, it’s known that some of 
the expenses of the New York com- 
pany were charged to the Coast 
'troupe and that many costly mis- 
| takes were ironed out en the Coast 
|rather than in the east. It’s ex- 











er 

| 

BILLY VAN 
| The Bowery character who dances 


his way into your heart and into 


toe suena cae ,MAE WEST in costs of the Broadway bow by up 
: 'to $50,000, thereby quickening re- 
turns to-investors in the eastern 


version. Further, upcoming tour 
Play out of Town fated 





Coast company not only made a 
profit for investors, but chopped 





slated for the revue will be all on 








costs have been completely 
| | amortized. 


Figure of a Girl 


New Haven, Jan. 6. 


Theatre Guild production of comedy in 
three acts (five scenes) by Philip Barry, 
adapted from “L’Empereur de Chine” of 
Jean Pierre Aumont. Co-stars Aumont 
and Lilli Palmer; features Arlene Francis. 
| Staged by Robert B. Sinclair; scenery by 
Stewart Chaney; gowns by Valentina and 
Castillo; costumes by Valerian. Produc- 
tion under supervision of Theresa Hel- 
burn and Lawrence Langner. Opened at 











Legit Bits 
Gladys Feldman, ex - Ziegfeld 
Follies girl wife of radio-legit actor 
Horace Braham, is recuping at 
home after serious eye operation 
: Helen Hoerie joined Michel 
Mok office to do publicity on “At 





Shubert, New Haven, Jan. 6, °49; $3.60 s i 

top. War With The. Army.” ... James 
esate A aT ibadae ge nea reed Troup signed as company manager 
| ierre enau eee an 2ierre Aumon é s = - > > | 
Toto ae Donald Hanmer 2nd Tony Buttitta as advance agent 
Christiane Benoit-Benoit.....Lilli Palmer | for Joe E. Brown company _of 
Denise Anna Minot | “Harvey,” which starts touring 


| Victor Benoit-Benoit.. Lawrence Fletcher 
Madeleine Benoit-Benoit. Arlene Francis 
2 ee res Louis Borel 
OF POR Richard Hepburn 


Monday (17) in New Haven. But- 
titta just finished a screen script 
on life of Lilly Windsor, young 
| American soprano, which will be 
filmed in Italy in May. ... A. V. 
Coton, dance critic of London Sun- 





This latest Theatre Gufld can- 
didate for Broadway favor will 
| have to stake its chances not on 
what it does, but on how it does it. 
As far as theme novelty is con- 
| cerned, “Figure of a Girl’’ is strict- 
ly a case of roasting a chestnut— 
but in this instance, the cooking 
| is done with gas. The item of per- 
sonalities will have considerable 
bearing on the final outcome here, 
the point being that if critical ac- 
ceptance can hurdle the hazard of 
a trite plot, then the ingratiating | ces plans for a spring production 
performances of a good troupe han-| of “Queen Bee,” melodrama by 
dling entertainment dialog should | Lowell Brentano and Will Oursler 
carry the production to a fair -. Michael Kidd, who did the 
enough boxoffice response. choreography for the show, subbed 

Certainly there is nothing of an| as a chorus boy recently in “Love 
innovation in the story. of a charm- | Life,” at the 46th Street, N. Y. 
ing young Frenchman who comes Peggy Phillips, associate’ to 
into a Parisian household and, in Joseph Heidt as pressagent of the 
less time than it takes to flick a| Theatre Guild, was inadvertantly 
wink at a blonde, has the entire omitted from recent listing of man- 
menage drooling over him. Neither 
|is it a fresh thought that he is a 
complete rascal—indulging in lying, 
cheating, smuggling, amours and stint, back as a legit p.a. and han- 
_kindred moral lapses—who is dling the upcoming “Death of a 
finally subdued by the pure love of Salesman,” “Stars for a Dark Cave” 
the virgin daughter of the family. and “45 Minutes from Broadway” 
|, These factors, producing a ten-|. | | “Grand National Night,” which 
‘dency to label the piece just an- | will be presented Jan. 31 at El Patio 
other contrived French comedy, | theatre, Hollywood, was American- 


tre and ballet. ... Peggy Murrey, 
stage manager of the touring “O 
Mistress Mine,” left 
Saturday (8) to marry 
Knapp, a New Yorker. 
Harry Sheppard has succeeded 
Lawrence Fletcher in the cast of 
“Silver Whistle,” at the Biltmore, 


William 








|are overcome somewhat by an ef- preemed during the summer of 
fort to show why the central char- 1947 at Bucks County playhouse, 
/ acter is as he is. In this case, he is New Hope, Pa., under the direction 
a product of the war years which of Franklin Heller. 

gree bg young Par —— | Former Broadway scene designer 
Be un procedures, unprin~| John Koenig is head designer, in 
cipled as judged by normal moral | charge of all windows and displays, 
| codes, were not only necessary for. for Macy’s, San Francisco 
Survival at that time, but were ac-| The Theron Bambergers (Phyllis 
tually the right philosophy to) perjman) have bought a home in 
entertain. This element is the) New Hope, Pa., and the Russel 
sober tangent of this otherwise | Croyses (Anna Erskine) purchased 
for-laughs-and-romance-only script. | a summer place at Annisquam 

Carrying only minor r visions | Mass 4 ‘ 

a the French version -( orig- E 

inal sequence involving an affair 

between the young man and the ‘Harvey’ 276, Balto 
mother of the household has been 

deleted), story has been adapted | Baltimore, Jan. 11. 
with considerable polish which af-| “Harvey,” with Frank Fay, made 
fords complete leeway for the per- some legit history for Ford’s here 
sonal charm emphasized by the} last week when it whacked out a 
_leads, Jean-Paul Aumont and smash $27,000 on its second week 
Lilli Palmer. Former, as the sunny | after having passed $27,000 on its 
exponent of shady dealings, is def-|initial session. There was no help 
initely the matinee-idol type, and from nearby Washington, currently 
Miss Palmer is a very pretty vis-a- closed to legit, on this one, as the 
vis. They make an attractive team|comedy had already chalked up 
and add to their physical attrib- | eight weeks there. 

utes an aptitude for putting them-| Mae West, in “Diamond Lil,” is 
selves across histrionically as well.'|current, with fine advance sale in 
| Arlene Francis radio fans will the till. 

not find here the brisk qualities | 

that punctuate her air characteriza- | 

tions, but they will find a thor- | particularly effective being the ro- 
oughly capable performance as the| mantic sequences between the 
| stepmother who finds herself en-| leads. Cast is attractively cos- 
meshed in romantic 

toward the personable young heart-! dent in a lush apartment setting. 
thumper. Lawrence Fletcher gives| A scene change to a hotel attic 
a good interpretation of a pompous room was accomplished so rapidly 
trafficker in questionable trans-|(30 seconds) it evoked audience 
actions. On the favorable support applause. 

roster are Donald Hanmer, as Au-| For picture fare, “Girl” has the 
mont’s confrere; Anna Minot, a_ possibility of expansion into excit- 
sexy typist, and Phyllis Kirk, an ing avenues of the underground re- 
equally sexy housemaid. | sistance war years and smuggling 

Dialog on the whole is very lis- | of the postwar era, these topics be- 

tenable. Staging has manipulated ing mentioned only verbally in the 
ivarying degrees of pace skillfully, | stage production, Bone. » 


| pected that audit will .show the | 


the profit side since production | 


day Times, arrived in N. Y. Satur- | 
day (8), to lecture on English thea- | 


company | 


agerial and p.a. assignments .. .| 
James D. Proctor, after hiding out | 
for several months for a writing | 


leanings |tumed, good taste also being evi- | 





Play on Broadvay | 


Rose in the Wilderness 


Abbe Practical Workshop producti 
drama in three acts by Marguerite fr 
Melcher. Staged by Gloria Monty; dances 
by Doris Humphrey; music arranged and 
directed by G. Wood; costumes, Kay 
Dawn. At Master Institute theatre, N. y 
om, & "49. aes i 
Ar SP chael Sum 
Elder Caleb.............. Frank Dudley 
Brother Thomas ........Richard Venture 
Brother Trueworthy...J. J. Hetherington 








Brother Issacher.......... Richard Karter 
Elder Pletus. ......+..... - John Martin 
Sister Asenath........... Dorothy Patten 
Novice Rosetta........... . Jane Rogers 
Ernest Martin........+.. George Bandura 
Sister Caroline.............. Jenna Fleet 
TOORICR . oo csc cee gnetescccecs: Lee Austin 





| This off-Broadway workshop of 
| mixed professional and student ta]- 
| ent offers an unusual play in Mar. 
| guerite F. Melcher’s “Rose in the 
| Wilderness.” Well acted and staged 
in an intimate uptown house, the 
drama is an abosorbing study of 
| the spiritual tribulations of a group 
| of Shakers in 1863. It has suspense 
'and mood, an essential integrity, 
and considerable historical inter. 
est. It appears a little thin and 
| perhaps occasionally contrived for 
'commercial Broadway, but is su- 
perior fare for strawhats, little 
theatres and community groups. 

Play has quaint manners and 
customs of the Shakers; their com- 
munity singing, and an absorbing 
religious dance devised by Doris 
Humphrey. But aside from these 
externals, it also has a timeless 
conflict of faith and mores in the 
motivations of its principal char- 
acters. Perhaps the appeal is ac- 
cented by the intimate little-thea- 
tre surroundings of the workshop’s 
playhouse which a larger ‘house 
would’ dissipate. But uptown, 
played to the hilt by a large cast 
headed by several Equityites, it 
scores. 

John Martin, as the Shaker elder 
who errs; Frank Dudley, as_ the 
elder unmoved by worldly desires; 
Dorothy Patten, as one of the com- 
munity’s pillars; Lee Austin, as the 
young sister who finds love more 
important than the _ sect; Jenna 
Fleet, Richard Venture and J. J. 
Hetherington, as other important 
members of the community, stand 
out in fine performances. Gloria 
| Monty’s staging is good in the 
limited medium, while G. Wood's 
music and Miss Humphrey’s chore- 
ography are of distinct Broadway 
calibre. Bron. 


|N. Y.... Harry Bannister announ- | 





Legit Followup 











Make Mine Manhattan 


(BROADHURST, N. Y.) 
With Bert Lahr starring, ‘““Make 
Mine Manhattan” seems a stronger 
boxoffice bet than originally. The 
addition appears particularly im- 
portant as the Arnold B. Horwitt- 
' Richard Lewine revue went on tour 
‘this week, opening Monday night 
| (10) in Boston. Because of its New 
| York emphasis, the show may 
| need extra come-on to do profitable 
| business on the road. 
| Besides bringing in a couple of 
‘old numbers of his own, Lahr has 
| taken over the leading part in sev- 
‘eral of the original “Manhattan 
'sketches. He plays the retiring 
‘drama critic in the skit about the 
| Jukes aisle-sitter, does fairly well 
with the “Schraffts” song formerly 
‘sung by Joshua Shelley, teams 
'with Dave Burns in the “Good Old 
_Days” duet and enacts the film di- 
‘rector in the Bronx location bit. 
The old Lahr numbers are the 
standard “Song of the Woodman, 
by Harold Arlen and E. Y. Har- 
burg, and David Freedman’s long 
‘but still funny income tax skit. 
|The comedian’s new sketch_ is 
“Doctors Don’t Tell,” by Matt 
| Brooks, reminiscent of innumer- 
|able burlesque routines about near- 
‘sighted sawbones. As caught last 
| Friday night (7) at the Broadhurst, 
'N. Y., Lahr didn’t appear in the 
‘satirical sketch about “Allegro, 
'for which he was listed in the pro- 
‘gram. Jack Albertson played the 
part. } 
There’s one new song in the 
'show, an acceptable number_ by 
‘Horwitt and Lewine, titled ‘“Man- 
hattan in the Spring.” It replaces 
land uses the same rooftop setting 
|as “I Don’t Know His Name.” And 
| with the withdrawal of Sid Caesar, 
‘his routines about the gum-machine 
‘and the expensive date are miss- 
ing. In general, the principals In 
“Manhattan” give satisfactory per 
formances (except that Burns 
doesn’t bother to change his beat- 
up loafer shoes until the finale), 
but the ensembles ~ have slipped, 
| both as to personnel and playing. 
Settings and costumes have been 
kept in good condition. 
“Manhattan” is still strongest In 
its sketches, needing another cate)y 
song besides “Saturday Night ~ 
Central Park,” and lacking notable 
}dancing. >on Hobe. 
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Total Broadway Grosses 


The following are the comparative figures based on Vartety’s 
poxoffice estimates, for last week and the corresponding week of 


‘EAR’S’ 30 WEEKS IN 
L. A. NEARS 2006 


Los Angeles, Jan. 11. | 
“Lend An Ear” wound a 30-) 


last season: This Last | Week stand at Las Palmas Satur-| 

Seasen Season day (2) with an overall gross of | 
Number of shows current ............ viva eee 26 | $198,500 for the run. Final week | 
otal weeks played so far by all shows........... 686 742 ee eee 
Total gross for all current shows last week... . $637,800 $555,100 here, as originally planned, but a 


Total season’s gross so far for all shows. . . $16,209,300 $15,883,000 
Number of new productions so far............... 39 34 


tour starting from New York in’| 
the spring is in the cards. 








Chi Still Hefty: Roberts’ $2870, 
Brig’ 356, ‘Desire’ $18,600, ‘Man’ 16G sess". 


Chicago, Jan. 11. + 


Legit b.o. is still hefty after boff | 


New Year’s week, with favorable 
weather and furniture convention- 
eers hypoing biz in general. “Mr. 
Roberts” continues along in boff 
fashion, playing to near capacity 
night after night. 


“Streetcar | 


Named Desire” in 15th week is still | 


plenty profitable although b.o. has 
gradually tapered. 

Dante the Magician opens at the 
Studebaker Jan. 12, and will fea- 
ture a Sunday matinee for children. 
“Raise the Roof” follows on heels 


| $35,000 in 10 shows at the 3,200-| 
|seat auditorium at a $4.20 top. In| (1 §36. 


of “Man and Superman” at Great | 


Northern Jan. 16 and will also run 
Sunday matinees. “Finian’s Rain- 
bow” opens at Shubert Jan. 31. 
Estimates for Last Week 
Breden-Savoy Comic Opera Co., 
Civic Opera House (2nd week) (3,- 


800; $3.71). Crix nix cutting into 
take, with fairish $15,000. 
“Brigadoon,” Shubert .(14th 


week) (2,100; $4.94). Getting good 
share of furniture convention trade. 
Big $35,000. 


“Man and Superman,” Great 


Northern (2nd week) (1,500; $4.94). | 


Generous returns in second last 
week. Big $16,000. 


“Medea,” Blackstone (7th week) | 


(1,358; $4.40). 


Closing next week | 


but holding well with profitable. : 
| pany in every week, some weeks| day,” revival put on by the Boston 


$13,500. 


“Mister Roberts,” Erlanger (17th | 


week) (1,334; $4.33). Furniture 
men flocking to this one, keeping 
house at capacity with $28,700. 

“Streetcar Named Desire,” Har- 
ris (15th week) (1,000; $4.33). 
matinee play keeping in black with 
$18,600. 


‘Lil 226, Philly, 





‘Smile’ $9,000 
C dW, 
Philadelphia, Jan. 11. 
Philly’s legit crop of bookings 
continues to grow weekly despite 


——_ predictions about the 
mminent foldup of the season, 


especially as far as the road is | 
concerned. Last night, the Walnut, 


Locust and Forrest all had open- 
ings, Blackstone, “The Shop at Sly 
Corner” and “Leaf and Bough,” 
respectively. First-named is in for 
two weeks, other two shows, both 
tryouts that have been undergoing 
a doctoring treatment, are pausing 
here for one week only. Sale for 
the tryouts is very light for 
Blackstone, fair. 
Estimates for Last Week 


“High Button Shoes,” Shubert 
(2d week) (1,877: $4.55). Without 


aid of tilted holiday scales, this | 


musical return visitor got an okay 
000 in second session here. 

Now in last week. 
Diamond Lil,” Forrest (2d 


week) (1,776; $3.90). Mae West re-_ 


vival held up unexpectedly well 
re considering unenthusiastic 


notices. Reported $20,000. 


Nice | 


j 


} 
} 
| engagement. 
} 


,| Hall Jan. 6-8 for four shows under 


Ce fy | A,B ganner racked up steady «560; 83.60). Bis only moderate | 
0eS 5 ‘ got about $4,000 the first part of | £9 — here, with estimates 


“Show Boat” also finaled Satur- 
day after two good weeks at the 
Philharmonic. o newcomers this 
frame. 

Estimates for Last Week 


“Blackouts, of 1948,” Ei Capitan 
(342d wk) (1,142; $2.40). Back in 








“Lend An Ear,” Las Palmas 
| (30th wk). (388; $3.60). Final | 
|frame’s $7,800 due to increased 


| scale and tapacity draw. 

“Show Boat,” Philharmonic 
Aud (3d wk) (2,670; $3.60) Okay | 
$39,300 for final frame. Rodgers| 
| & Hammerstein production actual- 
ly played two full weeks with total 
gross hitting $85,300—representing 
fine | about 85%. 
“The Poa Biltmore (2d wk) 
> ; | .60). First full week 
Lincoln, Neb., with 2,200 seats at registered pretty good $17,100, 


‘Okla’ 356 In 10, Denver; 
Split Week B.0. 396 In 7 


Denver, Jan. 11. 


In spite of heavy snow and cold 
weather, “Oklahoma!” did a 


the Stuart, and a $3.50 top, with! some $13,000 of that figure com- ) S0n8S by Gordon Jenkins, lyrics by 


a break in the weather, the show | , oT = 
did a smash $21,500 in four shows. | ed — vanes ee ee 


In both spots the local eManage- | 


ment was Arthur M. Oberfelder. | 
In Topeka, Kans., 


in the audi-|¢ + 
torium, with 3,500 seats and a $3.50 | h A 24 
top, “Oklahoma!” did a big $17,500) ve, ; 


in three shows. | 


Using 4,000 seats in the audi- ‘ 9 
torium, “Skating _ Vanities,” 
brought in by Oberfelder, did a| ese ; 


fine $37,000 at a $2.60 top in nine} 
shows. | ‘ 4 
BORN’ $13,000 IN 4, K.C; Sly’ 96, Hub 
‘HELLZ’ 506 IN 2 TOWNS: 








Boston, Jan. 11. 
Legit leveled off last week save 


: - ifor the sock biz registered by 
<p Kansas City, Jan. 11. “Along Fifth Avenue,” other 
Legit is having one of its busiest | houses being only so-so. Only 


months here, with a road com-| opener was “Knickerbocker Holi- | 


having two shows. It started with | Repertory Associates at the Cop- 
Olsen and Johnson in ‘“Hellzapop-|jey. Neither “Shop at Sly Corner” 
pin of 1949” which came in Dec.| nor “Leaf and Bough” made too 
30 for four days and six shows,|much of an impression, while 
including late show New Year’s|*“Desert Song” got its usual. cus- 
eve at midnight. 


Des Moines, playing four shows! capades” at the Garden drained off | 
Dec. 27-29. Week's take figured a! pienty of biz, the take figured | wk) (D-1,214: $4.80). 


fine $50,000, with 60% of the gate | nearly $350,000. 
coming from the K’. C. Music Hall | Beemer ioe Cant Week 


A & N Presentations se : 
booked show in both spots. “Along Fifth Avenue,” Shubert 
in the Music (3d week) (1,750; $4.80). Big revue 

, eased to $24,000 last week. 
Blackstone, Colonial (2d week) 


“Born Yesterday” 


the week in Des Moines. Cur-| °°; “ 
rent is “Ed Wynn’s Laugh gene some. oa. : 
nival” in the Musie Hall Jan. 9-12 | wee 3,000; $3.60). Operetta 
with no show Monday (10). “Al-|lways does reasonably good biz, 
legro” is set for Jan. 20-22, first | the estimate of $19,000, not bad. 
Theatre Guild subscription show of | 


the season jley (1st (1,200; 


week) $2.25). 





: , eg wee — oo" and did a 
ee . e | fai A t , 0. 
Finian Sizzling $35,800 | sikeat and Bough.” Plymouth 
e | ( te M .60). t i 
In Its Second Pitt Week good but divided "oe and never 


‘ | caught.on, with second week going 
Pittsburgh, Jan. 11. to an estimated $4,500. 

“Finian’s Rainbow” wound up at. 
the Nixon with a sizzling $35,800 on bur (2d week) (1,200; $3.60). Mar- 


its second week, about $1,000 under | quee draw gave this one a fair) strength of a terrific New Year’s | $4.80). 


the opening stanza. Difference was | $5,000. 
accounted for in the ge bea ghd 

Eve performance, which played to. — a " 
a $6.50 top, as against regular scale | . 
of $4.55 (including tax). Show was | ‘Varieties 196 in Frisco; 
a continuous SRO with exception 





| M (Musical), O (Operetta). 





Biway B.0. Takes Nosedive Again; 


Upturn Due; ‘Girls’ Boffo $50,300, 
Kate’ $45,800, ‘Anne’ $28,600, Sky’ 236 


Broadway’s annual post-holiday | (M-1,319; $6). With the end of thea- 


‘nosedive was unusually tough last tre parties, attendance has sagged 


week, setting off a flurry of clos- at this Kurt Weill- Alan Lerner 
ings. Nearly all shows felt the musical. Slipped again last week 
adverse b.o. conditions, grosses in to $21,000. 


some cases falling below even the | 
pre-Christmas dips. There was a 


| welcome upturn at the beginning 


“Madwoman of Chaillot,” Belas- 
co (2d wk) (D-1,077; $4.80). French 
import started slowly but is being 


of this week, however, and pros- | hejped by favorable followup press 
pects for the next couple of months c¢omment. Lack of theatre parties 
seem fairly good. . or advance sale has been holding 
There are two openings this pack the first few weeks. Still in 
week, “Smile of the World,” at the the red last week, but Monday 
Lyceum tonight (Wed.), and night (10) saw a pickup; $13,800. 


“Along Fifth Avenue,” at the " a 
“Make Mine Manhattan,” Broad- 
5.) 
Broadhurst tomorrow (Thurs.). hurst (52d wk) (R-1.160: $6). Hold- 


Estimates for Last Week over revue eased into the red for 


Keys: C (Comedy), D (Drama), its final weeks; closed Saturday 
CD (Comedy-Drama), R_ (Revue), | night (8) to tour; $14,000. 


“Make Way for Lucia,” Cort (3d 
wk) (CD-1,064; $4.80). English so- 
cial satire failed to make the grade, 
closing Saturday (15) after 29 per- 
formances; subscription the princi- 
pal trade; over $13,700 last week. 
(Thurs.). “Medium” and “Telephone,” City 


“Anne of 1,000 Days,” Shubert Center (5th wk) (0-3,025; $3). 
(5th wk) (D-1,387; $4.80). Costume | Opera twin-bill closed its limited 
drama chalked up almost $28,600, |TUn Sunday night (9), with a final 
profitable and fairly satisfactory in | Week of $12,000. E 
the face of unfavorable condftions.|* “Mister Roberts,” Alvin (47th 

“Annie Get Your Gun,” Imperial | wk) (CD-1,357; $4.80). Navy comedy 
(139th wk) (M-1,472; $6.60). With is a perennial sellout; standee trade 
Ethel Merman declining to go on | Slid a trifle;-$34,000. 
the road, this longrun musical is| “My Romance,” Adelphi (12th 
set to close Saturday (15); dipped to wk) (O-1,434; $4.80). Shubert musi- 
$23,100. cal finally tossed in the mop Satur- 

“As the Girls Go,” Winter Gar- day night (8) after 95 performances; 
den (8th wk) (M-1,519; $7.20). New | closing notices hypoed attendance 


“Along 5th Avenue,” Broadhurst 
(R-1,160; $6). Arthur Lesser pre- 
sents musical with sketches by 
Charles Sherman and Nat Hiken, 
Tom Adair; 


opens Tomorrow 


| musical was overestimated for the/!a bit at final performances; $12,- 


| 


Show opened in | tomers at the Opera House. “Ice-| 15 performances; g@gonizing $1,100. | 


House | 


“Knickerbocker Holiday,” Cop- boards; goes 


| Staged with two pianos, this re- | 


“The Shop at Sly Corner,” Wil- | 


holiday week, getting between | 000. 

$56,000 and $57,000, which was still; “Oh, Mr. Meadowbrook,” Golden 

great; eased to $50,300. ‘(2d wk) (C-1,057; $4.80). Comedy 
“Born Yesterday,” Miller (153d was slated to fold Saturday (8), but 

wk) (C-940; $4.80). Veteran laff got additional financing and con- 

show apparently has the stuff to tinues; with the help of two-for- 

weather the current biz blitz and ones took around $3,000. 


| may be able to last through the “pri ” 
| spring; around $11,000 las week. wk) (C1068: $430) ey 
Don’t Listen, Ladies,” Booth (2d -eyival slid to about $16,000, but 


wk) (C-712; $4.80). London import ; 
|came to a virtual standstill be- os sharp upturn Monday night 


fore closing Saturday night after | “Rape of Lucretia,” Ziegfeld (2d 


“Edward, My Son,” Beck (15th wk) (O-1,628; $4.80). Classic drama 

This British with music never caught on; closes 
. .;__|saturday night after 23 perform- 
ances. Was overquoted last week, 
getting pbout $10,000 week previ- 
ous; tepid $7,000 last week. 

“Red Gloves,” Mansfield (5th wk) 
(D-1,041; $4.80). Jean-Paul Sartre 
meller helped by theatre parties, 
but eased to $22,500; parties con- 
tinue into February. 

“Silver Whistle,” Biltmore (7th 
wk) (C-920; $4.80). Whimsical 
comedy with Jose Ferrer seems set 
‘for the balance of the season; 
nearly $17,000. 

“Small Wonder,” Coronet (17th 


entry continues to do great busi- 
ness; went clean at all but one per- 
formance last week; about $27,000. 

“Goodby, Mr. Fancy,’ Morosco 
| (8th wk) (CD-931; $4.80) Made- 
leine Carroll is proving a continu-- 
ing b.o. draw being one of the few 
current items to do well at mati- 
|nees; approached $22,000. | 

“Harvey,” 48th St. (220th wk) 
(C-921; $4.20). Current week is the 
finale for this Mary Cole Chase 
jest, the longest-run show on the 
on the road _ next 


| week; about $5,500. 

“High Button Shoes,” Broadway 
(66th wk) (M-1,900; $6)" Holdover 
musical bounced back smartly and 
now appears likely to play through 
| the spring period; was over-quoted 

for the holiday week, when it got 
about $47,000; topped $31,000 last 
| week. 
_ “Howdy, Mr. Ice,” Center (29th 
wk) (R-2,964; $2.88). On the 
| weekend, the holiday week for this 
skating spec hit a record high of 
| $69,000 for 14 performances; nice 
| $33,000 last week for the regular 
nine performances. 

“Inside U. S. A.,’”’ Majestic (37th 


wk) (R-998; $6). Intimate revue 
couldn’t keep going any longer in 
the face of dwindling attendance; 
closed Saturday (8) after 134 per- 
formances; $12,000. 

“Smile of the World,” Lyceum 
(CD-990; $4.80). Playwrights’ Co. 
presents play by Garson Kanin; 
opens tonight (Wed.). 

“Streetcar Named _ . Desire,” 
Barrymore (58th wk) (D-1,064; 
Slid a bit in the general 
downbeat last week, but hopped 
back to standee biz Monday night 
(10); over $22,000: 

“The Victors,” New Stages (2d 
wk) (D-299; $3). Thornton Wilder 
adaptation of Jean-Paul Sartre 


of second balcony, and those seats 
in the upper tiers are always hard 
to sell. 

Story last week that show’s $36,- 
500 for initial stanza set a record 
for the 
“Brigadoon,” in its second week, 
holds that mark with $37,000. 





‘Allegro’ $24,000 in First 


“Smile of the World,” Walnut Of 2-Wk. St. Louis Stand 


(2d week) (1,340; $3.90). Tryout 

‘underwent several cast changes 
and some fixing. In the meanwhile 
IZ was mild; over $5,000. 


( “The Play’s the Thing,” Locust | of a two-week stand at the Ameri- 
2d week) (1,580; $3.25). This one | can Saturday (8) with a fair b.o. 


was a very real disappointment 
here and hard to say why. Last 
week was under $6,000 and bril- 
liant revival is folding. 


‘Girl’ $11,100, N. H. 


New Haven, Jan. 11. 
: Substantial biz greeted the break- 
a of “Figure of a Girl” at the 
. ubert last weekend (6-8). Paced 
y a good advance, a friendly re- 
ception boosted the take to a good 
approximate $11,100 on four per- 
formances at $3.60 top. 
Ouse has two consecutive ful! 





weeks as of now (10-15) with “Des-'! 


ert Song” and next week with Joe 
- Brown in “Harvey” (17-22). 


St. Louis, Jan. 11. 


| Crix blew hot and cold on the 
musical, 


‘Lou Holtz, 


Dante $7,000 in 2d Week 


San Francisco, Jan. 11. 
George White’s ‘‘Varieties,” with 
Rose Marie and Joe 
Howard, held to a pleasing $19,000 


season was a_ mistake. for its second stanza at the Curran 


(1,776; $2.50) in spite of bad) 
weather. Dante shuttered at the 
Geary (1,550; $2.50) Saturday (8) 
after two weeks at that house, 
showing a thin final week’s gross. 
of $7,000. 

Geary remains dark until Jan. 
17 when “The Heiress” with Basil 
Rathbone, Beatrice Straight and 
Patricia Collinge opens. 


wk) (R-1,659; $6). Arthur Schwartz drama winds up a limited engage- 
musical didn’t recover as hoped ment at the end of next week; not 
with the return of Beatrice Lillie quite breaking even at $3,000. 
to the cast. This week may deter-| “Where’s Charley?,” St. James 
mine whether it will continue or (13th wk) (M-1,509; $6). Was under- 
go on tour; in the red at almost quoted for the holiday week, when 
$22,000. it actually got $41,300, a new house 
“Jenny Kissed Me,”’ Hudson (3d record; slipped to $32,000 last week, 
wk) (D-1,057; $4.80). Sputtered out but indications are for quick re- 
Saturday night (8) after 20 per- covery. 
formances; final week’s take was “Young and Fair,” International 


‘over $5,200, after a holiday semes- | (6th wk) (D-1,173; $4.80). Resumed 


ter of almost $4,900. engagement flopped and the Vinton 
“Kiss Me, Kate,” Century (2d Freedley-Richard Krakuer entry 
wk) (M-1,654; $6). Cole Porter’s folded Saturday night (8) for keeps 


new musical smash is the hottest after 40 performances; sad $4,000. 
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| Rodgers - Hammerstein 
| “Allegro,” that wound up the first 





‘Carousel,’ 25G in Split 
score. With the 1,700-seat house | New Orleans, Jan. 11. 
scaled to $4.27, eight performances} Theatre Guild's production of 
grossed an estimated $24,000. “Carousel,” in short takes in Birm- 
| “Ed Wynn's Laugh Carnival” ingham, Montgomery and _ here, 
| will tee off a two-week engagement pulled a total gross of $25,000 last 
following “Allegro.” | week. 

| | Rodgers- Hammerstein musical 


P + is in Atlanta this week. 
‘Mistress’ 1714,G, Mont’! | 


Montreal, Jan. 11. | 

Road company of “O Mistress | 
Mine” starring Sylvia Sydney and | 
John Loder did a fair $17,500 last | 
week at His Majesty’s. Reviews | “Favorite 
singled out Miss Sydney for special | Francis, 
praise. ; | $7,000 at 

Theatre will be empty of legit of- here. 
ferings till Joe E. Brown opens in 
i“Harvey,” Jan. 31. 











‘STRANGER’ 7G, TORONTO 


Toronto, Jan. 11. 
With post-holiday slump hurting, 
Stranger,” with Kay 
grossed a disappointing 
the Royal Alexandra 


ticket in town, and the big advance | 


| 


sale is growing. Didn’t quite go) 


‘clean at all shows; $45,800. Thea- 
‘tre parties are limiting the gross | 


at present, but receipts last week | 
were $45,800. 
“Lend an Ear,” 


National (4th 


wk) (R-1,172; $6). Intimate revue | 


is another new smash, with a 


strong agency demand. Bettered | 
$27,000 last week and should go’ 


$27.000 last week and may go 
“Life With Mother,” Empire 


| (12th wk) (C-1,082; $4.80). Saga of 


the Day family 
grosser; nearly $23,200. 


“Light Up the Sky,” Royale (8th | 
Moss Hart’s 


wk) (C-1,035; $4.80). 
nose-thumbing valentine to show 
biz is a strong draw, though net 


The 1,525-seater was scaled ad be capacity; around $23,000. 
$3 top. 


“Love Life,” 46th St. (14th wk) 


is a steady top| 





Ohachy ° 
Mill’ $40,000, Detroit; 
é ee > ] e 
Decision’ Winds Up 146 
Detroit, Jan. 11. 
“Red Mill,” at Masonic Temple 
here, grossed $40,000 last week. 
“Command Decision,” at Cass, 
did $14,000 for second and washup 


week, after $19,400 the previous 
week 


‘Okla’ 31G, Columbus 
Columbus, O., Jan. 11. 


The No. 2 company of “Okla- 
homa!” battled the post - holiday 
— to a fine $31,000 here last 
week. 
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Sadler's Wells Ballet in Ist U.S. Visit: 


Sadler’s Wells Ballet of London, 
will make its first visit to the U. S., 
next October, when troupe will | 
appear at the Metropolitan Opera 
House, N. Y., for several weeks, 
then go on a short American tour. 
Visit is being sponsored by the. 
Royal Covent Garden Opera House 
in conjunction with the British Arts 
Council. Sol Hurok will manage 
the Met engagement, as well as be 
in charge of booking arrangements 
on tour. 


| Shearer, Beryl Gray, Robert Help- 


in three acts (five scenes), and Ash- 
ton’s “Cinderella,” to Prokofieff’s 
music, which had its world preem 
in London Dec. 23. 

Sadler’s Wells booking is another | 





Inside Stufi—Legit 


Report recently of a “tiff” between Jean Dalrymple and Nat Dorf. 


indication of Hurok’s return to the | man over announcements in the dailies that Paula Lawrence was sub. 


Brings Hurok Back Into Terp Picture iis: 


king,” who managed ballet troupes | tic, N. Y., was erroneous. Miss Dalrymple, whose office does publicity 


Company of 60 will be headed by 
its director and choreographer, 
Ninette Valois, and its five leading | 5,5, 
dancers, Margot Fonteyn, Moira | 
mann and Frederick Ashton. Miss 
Shearer and Helpmann are known 
here as leads in the J. Arthur Rank 
film, “Red Shoes,” and Ashton is 
also fa.ied as a choreographer. 


Opera 


Ballet last 


For the first time in the U. S.,| Met lease for this season. 
full evening ballets will be pre-/| Ballet Russe will use the Met for Anne Jeffreys, star of the musical. 


sented, such as “Sleeping Beauty,” | two or three weeks in September. 


























The one-time “ballet stituting for the ailing Beatrice Lillie in “Inside U.S.A.,” at the Majes. 


for years until his break with! for Miss Lawrence, denied sending out any announcement on the sub. 
|Ballet Theatre three years ago, | ctitution. She explained that she was ill with bronchial flu at the time 
/managed the brief U. S. tour of the | and that the first she knew of any resentment on Dorfman’s part was 
Fall. | when she read the report of it. When the news of Miss Lawrence going 
|Hurok, who had a lease on the Met | jnto the show broke simultaneously in the dailies it was assumed Miss 
Opera House for spring and fall pairymple had announced it, which burned Derfman, the p.a. for the 
‘ballet for 10 years until a couple ; 

‘of seasons ago, will have to share | 
| in the October Sadler’s Wells book- | 
‘ing with Serge Denham, of Ballet 


| Russe de Monte Carlo, who wa 0d underwrite any losses for at least four more weeks. 
e | 


show. 





Closing of “My Romance” last Saturday night (8) at the Adelphi, 
/N. Y., was decided by the Shuberts despite an offer by an outsider to 
Identity of the 
'individual who made the bid is unknown, but he was brought in by 


Folding of the show regardless of the guarantee against losses was 
puzzling, since the Shuberts operate the Adelphi and would have re. 














AN PA 


RAER 


as BILLIE DAWN in GARSON KANIN‘S 


“BORN YESTERDAY” 


Opening at the LOS ANGELES BILTMORE THEATRE 
January 17, 1949, for 4 Weeks 


The Baltimore Sun: 
revelation.” 


The Baltimore Evening Sun: 
tagious charm." 


Baltimore News Post: "... heartening 
revelation . .. gifted comedienne." 

Philadelphia Inquirer: ". .. captivating 
qualities . .. highest possible praise." 

Philadelphia Daily News: "... complete 
command of the situation . . . dominates 
the entire show." 

Philadelphia Evening Bulletin: "... all- 
fired cute and downright impish." 

Pittsburgh Gazette: “...a brisk and 
winning comedienne ... authority ... 
captivating.” 

Pittsburgh Press: 
e+ + grows on you." 


Cleveland Plain Dealer: "... pertness, 
charm, grace of movement, a fine sense of 
timing . . . a delight." 

Cleveland News: ™ 
talent." 


The Cleveland Press: “... the smartest 
things in the show .. . she struck just the 
right note of piquancy ... hilarious 
effect." 

Detroit Times: “JEAN PARKER SCORES 
HIGH ... one of the best performances 
we can remember." 


Detroit News: “JEAN PARKER ROMPS 
AWAY WITH COMEDY. Makes corsage 
of the play and wears it all evening. A 
peach of a comedy performance . . . bull's 
eye ... wonderful actress.”’ 


“Miss Parker is a 


~—e 


",.. distinctive tang 


- ++ @ Shining comic 


Detroit Free Press: "...@ very par- 
ticular performance ... elemental ... 
fundamental.” 


Ohio State Journal: 
is magnificent.” 


The Columbus Dispatch: "... is win- 
some and enchanting...a gay and 
effective portrayal." 


The Columbus Citizen: “... really 
discovered her in "Born Yesterday". . . 
convincing ... Her performance is superb." 


Post: ™ 


“JEAN PARKER 


Cincinnati 


real. 


Cincinnati Inquirer: "... most effective 
- +» laugh grenedes . . . fine polish." 

Indianapolis Times: “JEAN PARKER is 
tops.” 

Indianapolis Star: 
clever." 


- + + Ingratiatingly 


+++ persuasive ... 


Indianapolis News: 


, ++. expressive 
and alive.” 


The Louisville Courier-Journal: " 
cute ... convincing.” 


The Louisville Times: "... asserted her- 
self as comedienne . . . verily a revela- 
tion.” 


The Dayton 
command." 


St. Louis Post-Dispatch: "JEAN PARKER 
SHOWS DELIGHTFUL COMEDY SENSE 
- +. just about perfect." 

St. Louis 
effective." 


Daily News: "... full 


Star-Times: “".,. 


highly 


ceived four weeks’ rental by a continuance. Actual decision is be- 
lieved to have been made by John and Lee Shubert over the objections 
of J. J. 


“The Shop at Sly Corner,” Gant Gaither production starring Boris 
Karloff, which preems next Tuesday night (18) at the Booth, N. Y., has 
been recently seen locally in a film version, titled “Code of Scotland 
Yard.” Republic picture, made in England, stars Oscar Homolka as 
the antique dealer whose secret activity as a receiver of stolen jewelry 
leads to his being blackmailed by his clerk. Meller was written by 
Edward Percy, who co-authored “Ladies in Retirement” with Reginald 
Denham. 





Several prominent show business names are among the backers of 
“Madwoman of Chaillot,” at the Belasco, N. Y. The Alfred de Liagre, 
Jr., production is capitalized at $60,000, and the producer and his wife, 
Mary, aré the general partners. Among the 16 limited partners are 
Arthur Altschul, N. Y. Times corréspondent, $600; actor Robert Mont- 
gomery, $1,200; Jane C. Grant, of Life and Time, $3,600; Howard S, 
Cullman, $8,400; de Liagre, $8,400, and Joseph Verner Reed, $15,000. 
The agreement provides for 25% overcall. 

The Playwrights’ Co., which was associated with Dwight Deere 
Wiman in the presentation of Kurt Weill’s musical version of Elmer 
Rice’s “Street Scene”’ two seasons ago, was invited to share in the forth- 
coming production of the Clifford Odets play, “The Big Knife,” which 
Wiman is doing with Lee Strasberg and the author. The production 
was already financed, but Wiman offered to let the Playwrights buy in 
merely as a courtesy. Bid was refused, with thanks. 





Touring production of Terence Rattigan’s “O, Mistress Mine,” with 
John Loder and Sylvia Sidney, is budgeted at only $15,000. General 
partners are Harald Bromley, Eddie Rich and Dean Goodman, and 
among the limited partners known to show business are Al Greenstone, 
$1,000, and Eunice Healey, $300. 





Ex-legiter Garry Davis, son of bandleader Meyer Davis, had exten- 
sive covérage on his world citizenship movement in Paris from both the 
New Yorker and Nation mags last week. The New Yorker, in its letter 
from Paris by Genet, referred to the 20,000 people who attended the 
recent Garry Davis Meeting in the Velodrome d’Hiver, and to the cam- 
paign of Les Compagnons de Garry Davis, started by novelist-playwright 
Albert Camus and writer Claude Bourdet, which now also includes 
playwright Jean-Paul Sartre and novelist Andre Gide, and has thou- 
sands of adherents. 

Nation ran an extensive “report on the first Citizen of the World,” 
by Diplomat J. Alvarez del Vayo, which referred to “the amazing con- 
quest of France by le petit Americain.” “Americans will hardly be able 
to understand the enthusiasm that their ex-countryman has aroused 
in the self-contained, sophisticated, and weary people of Europe,” said 
del Vayo. 








+ ————— 


SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New York 
7623 Sunset Bivd., Hollywood 46, Cal. 





Eddy’s 22 Spring Concert 
Dates Are Grabbed Up 


Nelson Eddy has been booked 
for a spring concert tour, from 
»March’ 1 through April 30, by 
Columbia Artists Mgt. Singer made | 
22 dates available, which were. 
immediately signed up. Tour starts 
in California, crossing country to 
N.Y. and returning through Texas. 
One of the 22 dates will be at 
Carnegie Hall, N.Y., April 17, for 
Eddy’s first N.Y. appearance in five 
years, and in addition there will 
be a radio date on the Telephone | 
Hour from N.Y. April 11. 
; Eddy is due pack on the Coast 
in May to appear opposite Jeanette 
MacDonald in Metro’s ‘‘Embassy 
For Brazil,”” which Joseph Paster- 
nak will produce. Eddy will also 
do another concert tour next fall, 
in October-November. 
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Send Me Your Play 
Quick Keading 


HARRY MEYER 


Author's Representative 


347 Madison Ave. New York 17, N. Y. 
MU 4-1909 














KEITH’S ‘VAGABOND’ STINT 
Detroit, Jan. 11. 

_ Ian Keith, who has just finished 
in the “Three Musketeers,” has 
been signed for “The Vagabond 
King.” 

It starts at the Masonic Temple 
here Jan. 17, and will run until 





Apartments Unfurnished 


FOUR 3-ROOM APARTMENTS 
RIGHT OFF TIMES SQUARE 
RENT $135 UP. NEW EQUIPMENT 


INQUIRE ON PREMISES, 133 W. 45 
STREET OR CALL MR. RAINEY, 























Jan. 23. (| AL 4-6113. 
Currently in “HUMPTY-DUMPTY” 
| CASINO THEATRE, London 
NAOMI HORRABIN, Personal Manager 
| HARRY FOSTER Paramount Theatre Building 
LONDON, ENGLAND Des Moines, lowa 
| ae we Hoe 45 o! urns 
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Literati 


| 
sidered “employees” or the Guild 
is an “association” engaged in 
selling thé products of its members 
is apparently one of the legal] points 
involved. The fact that the authors | 











Rose’s Global Column 
Bod away on a four-month 
worldwide air tour, Billy Rose will 
his “Pitching Horseshoes 


write : 

mn at least once a week in 
me to preserve the syndicate 
franchise. Ordinarily his stint ap- 


thrice weekly. Columnist- 
Powman left New York Friday (7), 
accompanied by wife Eleanor 
Holm, on the first leg of their 

trip. 
Oe entity in Rio de_ Janeiro, 
Rose will stay there until Sunday 
(16) and will inspect the site of 
Brazil’s forthcoming } 
Fair at Petropolis, some 60 miles 
from Rio. He reportedly has been 
offered an advisory post for the 
exposition. His schedule brings 
him back to N. Y. April 17 and he 
resumes columning on April 25. 


Fortune Ganders Hollywood 

Hollywood, which recently got 
the full treatment in Holiday mag, 
gets another going over in For- 
tune’s March issue. Luce mag now 





‘collect advances on their scripts | 


Praissman, Samuel Masover, Jo-|and are paid in royalties rather | 


~ SCULLY’S SCRAPBOOK 


seph Blumfield and Maurice Fieg- 


enbaum. A fifth defendant, Hor-| matter. 


ace Gordon, former manager of a 
Doubleday-Doran store, is not in- 
volved in the case against the 
Woodford books. 

Kane said he would continue 
prosecution against the five de- 
fendants on charges involving the 
Studs Lonigan novels by James T. 


| Farrell; “Wild Palms” and ‘Sanc- 


Industrial | 


has a writer and researcher on the | 
Coast digging dope for the piece, | 


fellowing interviews with many 
distribution execs in New York. 

Fortune execs in New York said 
they wouldn’t know what tack the 
article would take until their 
people get back from Hollywood 
tomorrow (Thursday), but that it 
would definitely be a lengthy and 
detailed look into the current state 
of the industry. On the Coast are 
writer John McDonald and re- 
searcher Mary Gleason. They ex- 
pect to put the yarn to press 
Feb. 1. 


20G ‘Grand Hotel’ Suit 

Charging infringement of a 
copyrighted translation of Vicki 
Baum’s “Grand Hotel,” William A. 
Drake and Herman Shumlin last 
week filed a $20,000 damage suit in 
N. Y. Federal court against Ben- 
net A. Cerf, Van H. Certmell, Ran- 
dom House and the Garden City 
Publishing Co. From Jan., 1943, 
to date, according to the 
plaint, the defendants infringed 
in book form Drake’s adaptation of 
“Grand Hotel” as part of an an- 
thology tagged “Sixteen Famous 


com.- | 


European Plays” without Drake’s 


consent. 
Complaint further charges that 
the individual defendants and 


Random House also infringed by | 


publishing the Modern Library 
edition of “Sixteen.”’ Drake claims 
that prior to Nov., 1930, he wrote 
and completed an original transla- 
tion of ‘“Hotel.’”’ written in German 
by Miss Baum. When she as- 
signed all rights to the piece to 
Ullstein Verlag, Drake contends 
that he later obtained permission 
to copyright the English transla- 
tion as well as stage and screen 
rights. 

Subsequently, the 
states, Drake handed his rights to 
Harry Moses, who in turn, as- 
signed them to Mosai, Inc. Shum- 
lin, as sole surviving director of 
Mosai, acquired the stage rights. 
In the action Drake claims that all 


complaint | 


tuary,” William Faulkner; ‘God’s 
Little Acre,” by Erskine Caldwell; 
“End as a Man” and “Never Love 
a Stranger.” 





CHATTER 

Fawcett Publications dropped its 
publicity department Jan. 1. 

Jack Douglas writing another 
tome about Hollywood, titled 
“What and Why It Costs a Little 
Extra.” 

Dick Williams, former West 
Coast editor for Pic mag, checked 
in as feature editor of the L. A. 
Mirror. 

Radie Harris now doing a col- 


umn, “Broadway & Vine,’ for 
Radio Best, in addition to her 
other writing and _ broadcasting 
activities. 


Parker Tyler, author of “Chap- 
lin: Last of the Clowns,” 
ing on “Why Haven't the Movies 
Grown Up” at the American Com- 
mon forum in New York, Jan. 14. 

Bill Rae, former supervisor of 
True magazine, named acting edi- 
tor succeeding the late Bill Wil- 
liams. There’ll be no permanent 
chief editor for the Fawcett Publi- 
cations mag. 

Leo Guild, a Warner studio p.a., 
starting a daily cartoon feature 
Jan. 17 for the N. Y. Post Syndi- 
cate. Panel will be labeled ‘Wiz- 
ard of Odds” in which the mathe- 
matical odds on thousands of sub- 
jects will be given. 

George Jessel, who recently 
wrote a commentary taking excep- 
tion to certain passages in Lloyd C 
Douglas’ “The Big Fisherman,’ 
has been asked by Harold Strauss, 
editor of Alfred A. Knopf Pub- 
lishing Co., to write a book on a 
religious theme, under the title: 
“The Minstrel and the Gods.” 

Bennett Cerf, Random House 
prez, leaves on a_ cross-country 
junket at the end of the month 
with a lecture stopover at Fort 
Worth, Tex., Feb. 3. He'll arrive 
on the Coast Feb. 10. Lucrative 


, 


payoff of the gab circuit is high- 
lighted by Cerf’s recent tour under 


Colston Lee’s management. He 
earned $3,800 for a series of eight 
talks. 


| there’s 


speak- 
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solution of the organization now, 


it’s noted, since they're able to pre- 


sent the plays of Guild members by 


‘having John Shubert as nominal 


other rights except the dramatic | 


~ were reserved for his bene- 
t. 


Cornelia Skinner’s Life Stint 


producer to sign the production 
contracts and, as non-signatories 
to the basic agreement themselves, 
continue to deal with non-Guild 


_ authors. 


Cornelia Otis Skinner has been | 


handed an assignment by Life mag 
to do a feature on Mrs. Harry Tru- 
man. She is currently in Kansas 
City with temporary offices at the 
Muehlebach hotel where she is 
working up home town material. 

Although she has written books 
and stories, the Life chore is the 
first news article for the actress. 
The biographical bit on Mrs. Tru- 
man will run about 20 pages— 
double spaced, that is, the actress 
told Kansas City Star reporter on 
her arrival in the President's 
home town. 


Penna. Bans Woodford Novels 

Three novels by Jack Woodford 
are banned in Pennsylvania under 
an agreement reached last 
{5) between their publishers and 
the District Attorney’s office. 

Counsel for the publishers 
agreed to yank the books from 
local stalls after a conference with 
the prosecutor in the city’s drive 
against allegedly salacious litera- 
ture. |: 

The ‘prescribed books are “Male 
and Female,” “Illicit,” both from 


the Woodford Press. New York, | 


and “The Abortive Hussy,” from 
the Avon Publishing Co., also of 
oa! Inder the agreement the 
an is statewide. 
n return Dist. Attorney Kane 
dropped 13 of 54 bills of indict. 
} om against four midtown book 
eee. The agreement was reached 
3 : hearing before Judge Curtis 
che Pa Quarter Sessions Court, in 
yd the 1080 aa ae apne un- 
State - 
decent literature. eee 


i The four defendants are Charles 


week | 


violation 


Matter of Interpretation 


Whether or not the Guild actu- 
ally does violate the anti-trust laws 


may still be a matter of interpreta- | 
tion. Council members claim that | 


the Guild is, in effect, a labor or- 
ganization and that a trial on that 
issue alone, possibly involving ap- 
peal to the higher courts, should 
settle the matter. They note that 
the jury in the Ring case reached 


its decision on the anti-trust issue | 


on the basis of Judge Rifkind’s 
definition of ‘a labor organization. 
A different definition of a labor 
organization might have brought a 
different jury verdict, they say. 

The whole question of anti-trust 
stemmed from 
original suit, which was brought to 
halt compulsory arbitration of his 
dispute with the “Stovepipe Hat” 
authors, Harold Spina, Edward 
Heyman and Walter Hannan. He 
charged that the Guild was a 
monopoly and the minimum basic 
agreement a violation of the law, 
and on the question of a jury trial, 
the case was appealed from N. Y. 
supreme court to the appellate 
division. 

In returning the case to supreme 
court for jury trial, the appellate 


judge ruled that there was prima | 


facie evidence that the Guild was 
a monopoly and that the only issues 
for decision by the jury were 
whether the monopoly was illegal 
and whether Ring was entitled to 
damages. Judge Rifkind’s charge 
to the jury, in which he defined a 
labor organization, was more or 
less along the lines of the opinion 


of the appellate justice’s opinion. 


Whether playwrights can be con- 


Ring’s | 


than by salary, is another pertinent 
Whatever happens, the 


'outcome is seen as vital not only 


to the Guild and its affiliate 
Authors Guild, most of whose 
members are also freelancers, but 
also to various other such profes- 
sional organizations as Actors 
Equity, the Song Writers Protec- 


tive Assn., ete. 














| B'way Closings 


Continued from page | = 








parently ended for the balance of 
the season. 

Much of the boxoffice slump of 
last week was anticipated, as 
usually a slackening im- 
after the bonanza busi- 
ness of the Christmas-New Year 
week. However, the drop was 
more drastic than normal this sea- 
son, so several productions that 
might have been able to hang on 
for the expected attendance peak 
from mid-January through mid- 
March were forced to fold. 
| Another factor was that the pre- 
holiday lull was more pronounced 
this season than usual and, follow- 
ing the trend of recent years, it 
began earlier than it formerly did. 
An added headache was the brutal 
weather that discouraged theatre 
attendance, particularly by com- 
muters, during the holiday week. 
There were two major snowstorms, 
the second coming New Year’s Eve 
and putting a chill on the expected 
turnout of holiday celebrators. 


mediately 


Shows that closed last Saturday 
night (8) included “Don’t Listen, 
Ladies,” at the Booth (15 per- 


formances); “Jenny Kissed Me,” at 


the Hudson (20 performances); 
“Make Mine Manhattan,’ which 
vacated the Broadhurst to tour 
(429); “My Romance,’ Adelphi 
(95); “Small Wonder,” at the 
Coronet (134), and “Young and 
Fair,’ International (40). On the 


road, “Command Decision” folded 
in Detroit and “The Play’s the 
Thing” expired in Philly. The 
dual-bill “Medium” and “Tele- 
' phone” wound up Sunday night 
(9) at the City Center, N Y., 
Scheduled to fold next Satur- 
day (15) are “Annie Get Your 
Gun.” at the Imperial, N. Y., “Har- 
vey,” at the 48th Street, and 
“Make Way for Lucia,’ at the 
Cort, with “Rape of Lucretia” set 
to blink out Sunday night (16) at 
the Ziegfeld. 
| Also, “The Victors” will end its 
‘run Jan. 22 at New Stages, but is 
'to be succeeded shortly thereafter 
by “Blood Wedding” Finally, the 
list of closings includes “Summer 
'and Smoke,” which preceded the 
| parade by quitting the Music Box, 
|N. Y., Jan. 1. 
| From Hits to Flops 


| The folding shows range from 
‘spectacular hits to dire flops. Top- 
most of the former is “Annie Get 
Your Gun,” the Irving Berlin musi- 
cal produced by Rodgers and Ham- 
merstein. It will have played 
1,115 performances on Broadway, 
paying about 160% profit on its 
| $320,000 investment and bringing 
$650,000 for the film rights. 

“Don’t Listen, Ladies,’ which 
cost about $75,000, was a total loss. 
' “Jenny Kissed Me,” capitalized for 
$60,000, is figured to have involved 
a loss. of $5,000 to $10,000 ad- 
ditional. ‘“‘Make Mine Manhattan,” 
costing $165,000, has repaid the 
backers 75° of that amount and 
has earned back the balance. 
Whether it makes a profit depends 
on business on the road. 

“My Romance,” variously esti- 
mated to have cost the Shuberts 
between $150.000 and $200,000, 
may have regained as much as 
$25.000 during its run at _ the 
Shubert and Adelphi. “Small 
Wonder,” financed at $150,000. 
earned back $20,000 or so, but 
ended a total loss after a number 
of bad weeks. “The Young and 
Fair.” originally produced for 
$50,000, probably involved a loss 
of $60,000-$70,000 as a result of 
its brief resumption. 

“Command Decision,” financed 
at $60,000 last season, paid the 
backers about 150° profit and 
brought $265,000 for the screen 
rights. “The Play's the Thing,” 
done last season for $40,000, re- 
paid approximately 25° of the in- 
vestment. ‘Make Way for Lucia” 
is expected to lose its entire esti- 
mated $60,000 outlay and “Rape 
of Lucretia” will probably be in 
the red for all its $50,600 cost. 
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4 By Frank Scully «+ +++e+++sereeee! 


Nutley, N. J., Jan. 7. 

They say (who are they?) that if you leap off a cliff your whole life 
rushes by you before you hit the floor of the canyon. Seems to me 
during 1948 I saw that happen time after time without mov- 
ing out of an aisle seat. “Johnny Belinda” and “The Snake Pit,” to 
name only two outstanding examples, practically scream, “You were 
there, Scully! You saw these things happen!” 

I did, too, though not quite in the uplifting way they happen in these 
outstanding pictures of the year. Once a governor, who got the job 
when I turned down the pleas of eight legislators to head the ticket (no 
fooling!), later asked me to help solve the state’s hospital problems. As 
I was a graduate of 30 hospitals in Europe and the U. S., it looked like 
the perfect tieup. 

But in our smattering of ignorance neither of us realized that the 
only hospitalization the state was allowed to indulge in by the legis- 
lative lobbyists of a profit-motivated medical profession was the in- 
sane. So I[ found myself attempting a new deal for dopes. There 
were 27,000 of them in state hospitals, and then, as now, the medical 
profession was perpetually complaining it couldn't show a fraction of 
its therapeutic genius due to the terribly overcrowded conditions of 
the hospitals. 

My first survey left me a little west of the manic-depressives them- 
selves. I found that practically all the medical directors were so 
close to being senile and psychotic themselves that even their hand- 
shakes gave you a referred palsy. I recommended that most of them 
be retired and allowed to remain at the hospitals in the status of 
patients. 





Male Carries Nation 

But it seems these doctors had been shrewd enough to anticipate 
troublemakers like me and had got themselves cemented in as civil 
service employees just before I arrived, hatchet in hand, as a sort 
of Carrie Nation. Thus to all recommendations for their removal they 
grinned in a slaphappy way, figuring I wouldn’t last long enough to 
louse up the system whereby crazy doctors treated insane patients, 
and called the whole mess ‘‘mental therapy.” 

One of the surprising features of the state hospitals was that the 
buildings themselves were frequently beautiful. At least that was 
true of the front buildings, the front lawns, and the bungalows which 
housed the medical staff. The back buildings, however, were hor- 
rible hellholes and run like Alcatraz. 

Among the private sanatoria, which also were licensed by the state, 
I found more range than in the state hospitals. Here and there a 
place was run as if the main object were to cure patients, not exploit 
them and their relatives. 

Oddly, the best remembered was one off in the hills beyond Whit- 
tier, a foggy faubourg of Los Angeles in no way related to the poet. 
The architects had clover-leafed the buildings so that patients could 
be moved in and out of units as they became more or less “disturbed.” 

I saw no “camisoles” (straightjackets), bottles of paraldehyde (micky 
finns), handcuffs or other aides to restraint. Doors were not locked 
and each room had running water. The prices were quite modest 
and the records showed a higher percentage of recoveries than our 
higher priced clubhouses for the crazed. 

This humane home, where people were treated at least as well as 
dogs, was run surprisingly by chiropractors. For a while this puzzled 
me until I found out how little M. D.’s knew about mental illness and 
that chiropractors couldn't possibly know less. 


$600-Per-Month for Class Joint 


One of the class joints charged $600 a month if the doctor thought 
your name was important enough to be remembered. Here patients 
were graded like diamonds and treated accordingly. The toppers, 
however crazy, were listed as “nervous breakdowns,’ had bungalows 
and putting greens. As their Dun & Bradstreet ratings dropped they 
were shoved further back into an area which would never have sur- 
vived a slum clearance project under the late Little Flower. If their 
real relatives ran out of money altogether the patients would there- 
after be shunted off to a state hospital where the rate was $40 a 
month, if you had it; nothing if vou didn't. 

“The Stubborn Wood” by Emily Harvin is a story of this racketeer- 
ing in psychiatry, and to my knowledge is true. Her heroine, -finally 
brushed from a private deluxe sanatorium after three years of “‘treat- 
ments” and shunted to a state hospital because the man who kept 
her there ran out of dough, is so completely neglected in her new 
asylum that she recovers in three months and is discharged as cured. 
That was 15 years ago, and she is still cured. 

My techniqué in inspecting these schnook pits was to blow in un- 
announced at any hour of the day or night. I tried to find a back 
way, and being a born gate-crasher, fortified now with imposing 
credentials, I usually was well behind their iron curtains before the 
front office was aware that I was on the premises at all. 

Soon I'd be surrounded by nurses and doctors, smiling and grimly 
determined to show me as little as if I were Churchill hunting out 
A-bombs in Moscow. *Once I tried a door. It was locked. All as- 
sured me it was unoccupied and locked to keep patients from wander- 
ing around in empty rooms. I ordered it opened. 

There I saw a woman of perhaps 30, absolutely nude, her hands 
chained to her legs, not a stick of furniture in the cell, a wet cement 
floor for her bed. It was quickly explained that her psychosis was in 
the strip syndrome and that she would tear and destroy everything 
she could lay her hands on. So, in reprisal, apparently, they were 
setting out to destroy her. 

About a Crazy Editor 

Well, I had seen a similar case in the chiropractic san I speak of, 
and she was sitting in the center of a room tearing papers and mag- 
azines. “We give them to her,” the nurse explained, “until she tires 
of tearing and goes to sleep. We once had a crazy ediior, and we 
used to let him slash manuscripts the same way. He got well and 
now writes novels which run 1,000 pages. He is all right provided 
nobody suggests he cut a chapter here and there.” 

My own report on “The Snake Pit” is that it is a true pict > of 
all patients except the Mrs. Virginia Cunningham represented by 
Olivia de Havilland. Mrs. Cunningham would never get such plush 
treatment in a state hospital, but Livvy de Havilland as an Academy 
award winner would, because the star system operates in state hos- 
pitals much as it does in Hollywood studios. The way the rest of 
the patients were treated in “The Snake Pit” is more typical of the 
personal service the mentally ill get. In brief, mass neglect for a 
mass psychosis: 

The whine of medical directors is, as it has always been, that the 
hospitals are overcrowded. Well, schools: are overcrowded. so too 
are most homes, but teachers and mothers have not used overcrowd- 
ing as a defense mechanism for their own incompetence, nor have 
they fortified the incompetence behind civil service protectives. 

In_ brief, if civilization wants to get rid of its snake pits it will 
have to begin by removing the fangs of doctors who think illness 
was instituted by divine will in order to give them mahogany desks 
to sit behind. 

This will liberate the other kind of doctors as portrayed by Leo 
Genn and Glenn Langan in “The Snake Pit,” and Lew Ayres in 
“Johnny Belinda.” Ayres particularly gives. you an inkling of what 


the professions can do if they stop confusing the handicapped with 


the handcuffed. 
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OBITUARIES 


VICTOR FLEMING 

Victor Fleming, 64, one of Hol- 
_ died Jan. 6, shortly after a 
heart attack sustained on Louis 
Lighton’s ranch near Cottonwood, 
Ariz., where he had been spending 
a vacation. Death came in an am- 
pulance on the way to Cottonwood. 

Fleming was an auto racing 
ovidfield and other speedsters of 
that era, before he entered the 
film business in 1910. Through his 
auto racing he became acquainted 
with Allan Dwan, then head of 
the American Film Company in 
Santa Barbara. Starting as a cam- 
era repair man, he worked his way 
up to cameraman. 

As a cameraman he shot most 
of the films made by the elder 
Douglas Fairbanks and did similar 
jobs for Kalem, Griffith, Fine Arts, 
Emerson, Artcraft and First Na- 
tional, all prominent in the early 
days of the industry but now de- 
funct. After World War I, during 
which he served as a lieutenant in 
Army Intelligence and functioned 
as chief of photography for Presi- 


od’s outstanding film direc-| 


competing with Barney | 


productions. Last Broadway show 
was “Louisiana Purchase,” after 
which he brought UBO . attractions 
into Klein Memorial and 
|Lyric, Bridgeport. 


| Recently Shea had turned to 


strips. 


Lyric. 





CHARLES BURKE 


Charles Burke, 50, who had been 
advance agent for Fortune Gallo 
operatic productions for the past 
17 years, died after a heart attack 
in Washington, D. C., Jan. 11. He 
had been in the capital arranging 
plans for a special telecast and 
concert of the Ted Mack “Amateur 
Hour” skedded for Constitution 
Hall. there tomorrow’ (Thurs.) 
night. He had been arranging 
such details when he _ collapsed 
and was removed to the Emer- 
gency Hospital where he never re- 
gained consciousness. 

Although his  agenting 





was 


later 





j 


writing scripts for radio and comic a 


: 
erected the first picture theatre, 
in St. Charles, Mo. In the 1920s | 
he formed the Gasconade Amus. | 


BIRTHS 


Mr. and Mrs. Seth Flax, daugh- 


Corp., which owned and operated ter, New York, Dec. 31. Father is 
houses in St. Charles, Rolla, Le- in pressbook dept. of Eagle Lion 


banon, St. James 
Mo. He retired in 1938 and sald 


and Sullivan, Films. 


Mr. and Mrs. Stanley S. Unger, 


the St. Charles house. He owned daughter, New York, Jan. 7. Moth- 


considerable real estate. 
Survived by wife. 


PHIL SHELLEY 


Phil Shelley, 48, Hollywood agent daughter, 
nd personal manager, died in New Father is film director; mother is 


er is daughter of Harry Mandel, 
ad-publicity directer for RKO 


, Theatres. 


Mr. and Mrs. 


Buenos 


Hugo Fregonese, 
Aires, Jan. 


|York Jan. 5, following a heart at- former Faith Domergue, actress. 


Wife, former Katherine Kenney, | tack. 
'will carry on for her husband at | pBjye 


mostly in behalf of concert and op- | 


ils at the Versailles con-| eratic enterprises, he had many 
ee pening became a direc-| friends in other branches of the 
tor. His first pilot job, in 1919,| profession who were stunned by 


was “When the Clouds Roll By,” a 
Fairbanks starrer. From that time 
until his death he was in constant 
demand as a director. 

His first sound picture was 


IN FOND MEMORY OF 


“EZ” KEOUGH 


Who Passed Away Jan. 15, 1948 


BOB EVANS 
SADIE JACOBS 


“The Virginian,” in which he in- 
troduced the moving camera boom 
and other technical experiments 
which were generally adopted in 
film production. 

Fleming’s most notable direc- 


torial achievement was “Gone 
With the Wind,” which he made 
for David O. Selznick. Others 


were “Red Dust,” “The White Sis- | 


“Treasure 
Oz,” 
“Test 


‘‘Bombshell,” 
“The Wizard of 
Courageous,” 


ter,” 
Island.” 
“Captains 


Pilot,” “‘Tortillo Flat” and “A Guy | 


Named Joe.” His last work as 
director was “Joan of Arc,” for 
Sierra Pictures, in which he held 
a partnership with Walter Wanger. 


_ 


FIRTH SHEPHARD 

Firth Shephard, 57, British legit 
producer, died after a heart attack 
at his home in London, Jan. 3. For 
many years he had been one of 
London’s foremost producers. 

Shephard began his professional 
career at 18 by entertaining at 
smoking concerts. He went into 
management in 1924 and four years 
later became partnered with Leslie 
Henson, British comedian, in pro- 
duction of several musicals. These | 
ventures clicked and made plenty | 
of coin, but when Henson decided 
to return to the stage the partner- 
ship was dissolved and Shephard | 
continued producing on his own. 

Often there were several of Shep-| 
hard’s shows running simultane-| 
ously in London’s West End the- 
atres. His productions included 

The Housemaster,” “Last of Mrs. | 
Cheyney,” “Life With Father,” 
Shephard’s Pie’. and “Arsenic and 
Old Lace.” The latter was his most 





to have grossed over $2,000,000 on 
its long run. This and’ “Mrs. 
Cheyney” continued their runs de- 
Spite bombings of the last war. 
Shephard had one play running 
at the time of his death, “A La 
Carte,” at the 
aucPrinted extensive plans for 
Survive , j 
a ed by daughter, who is the 
radio actor. 


ALBERT E. SHEA 
Albert E. Shea, 55, booker of 


egit and screen road shows at Lyric | 


theatre ‘Loew-Poli), Bridgeport 

ee of heart attack Jan. 5 at his 
ome in that city. 

“ In show business since 16, when 

~4 Worked as stagehand at Jacques, 
aterbury. Shea worked for 


Charles Frohman. Alice Brady, Otis | 


Skinner. Holbrook Blinn. 


Owl and many other 
more than 10 te ; stars. 
of lighting in °K 


Jane 
For 
he had charge 
tharine Cornel 


etiam | wri d author of 
Successful venture, and is reputed | a a 


Savoy. But he had | 


Leslie Mitchell, film and | 


the news of his death. His body 
will be removed to the Gower 
Funeral Home, Washington, where 
| funeral services will be held Fri- 
‘day (14), with burial in Arlington 
Cemetery. 

Survived by wife and daughter. 





CLAUDE ROBINSON 


Claude Robinson, 72, 
showman and an exhibitor in the 
tri-state area for more than 35 
years, died at his home in Clarks- 
burg, W. Va., Dec. 19. Starting out 
in show business in 1883 as a pro- 
igram boy at old McCauley theatre 
in Louisville, he was a _ treas- 
urer for two theatres in New Or- 
leans at the age of 16, stayed there 


\for 10 years, and then went to New 
| York, 
‘House, next with Liberty theatre 
and finally the New Amsterdam. 


first with Grand Opera 


In 1914, his brother, Reuben, also 
a showman, persuaded him to in- 
vest in a new playhouse in Clarks- 
burg. This was the original Robin- 
son Grand, on site of the present 
theatre, and was a popular legit 
house in its days. The Grand was 
damaged by two fires and was twice 
remodeled, first in 1927 and again 
in 1929. 

A daughter survives him. 





TOMMY HANDLEY 


| Tommy Handley, 55, British 


veteran 


| 


| 
| 


‘founders in 


radio comedian, died of a cerebral | 


had been featured in 
Man Again,” rated as top comedy 
show of British Broadcasting Corp. 

Handley began work as a clerk 
|in Liverpool and served in the 
/mavy during the first World War. 
After a career in vaudeville, he 
entered radio in 1924 and was an 
immediate success. 


hemhorrage in London, Jan. 9. He | 
“It’s That) 


| 
| Through the years in British ra- | 
dio he had become the foremost | 


‘comedian, comparable in popular- 
|ity with British audiences to the 
itop U. S. radio comics in this 
|country. His skits were rated as 
| comedic vignettes by his listeners. 
'He wrote most of his material and 
produced and owned his programs. 

Survived by wife and a foster 
daughter. 


MAX B. MARKS 

Max B. Marks. 74, vice-president 
of Edward B. Marks Music Corp., 
died after a heart attack in his 
apariment at the Fifth Avenue 
hotel, N. Y., Jan. 6. 

A native New Yorker, Marks was 
a bookkeeper for a clothing firm 
when his brother, the late Edward 
B. Marks, who later became a song- 
the book, 
“They All Sang,” founded with 
| Joseph W. Stern the Stern Music 
Publishing Co. in 1893. The next 
year he joined the firm, which in 
1920, was reorganized into 
Edward B. Marks Musie Corp. He 
was long veepee of the firm. 
| Survived by wife, 
brother, Mitchell B. Marks. 


| RICARDO. R. MONTIEL 
Ricardo R. Montiel, 55, general 
|manager of the Giddens-Rester 
theatres of Mobile, Ala., died Jan. 
5 in that city. He came to Mobile 
from New Orleans 22 years ago as 
district manager of the Saenger- 
Paramount - Richards theatre cir- 
cuit. 

Survived by wife, three sons and 
two daughters. 


ROBERT STEMPEL 
Robert Stempel, 75. pioneer mo- 











‘tion picture theatre owner in Mis- 
souri, died at St. Luke's hospital, 
St. Louis, Jan. 3. Stempel left gov- 
ernment 


service in I918' and 


He had gone east for the| 
Angel opening of his client, 


Mr. and Mrs. Francis V. Deegan, 
son, New York, Dec. 30. Mother is 


Martha Davis. Body was flown to’ Annie Brooks Deegan, production 


Hollywood for burial. He was in’ assistant to Joseph M. Hyman and. 
business in Chicago Bernard Hart, producers of “Light 


the agency 


prior to going to Hollywood 10 Up The Sky” (Royale, N.Y.). 


oe ae : ,,; Mr. and Mrs. Harald Bromley, 
Survived by his wife, Esther, who .o, ‘Mt Kisco. -N. Y.. Bec. 29 
takes over management of the Father is a legit producer; mother 


agency: two daughters and a son. 





HOWARD ANDERSON 


Howard Anderson, 61, who for 
many years had appeared in vaude 
with his wife under the team name 
of Anderson & Graves, died at his 
home in Roosevelt, L. I., Dee. 23. 

He had retired from show busi- 
ness 20 years ago and had been in 
commercial business since then. 
Survived by wife. 





PETER WILSON 


is Haila Stoddard, legit actress. 


Mr. and Mrs. Seth Babits, son, 
New York, Dec. 25. Father is a 
nitery pressagent. 

Mr. and Mrs. Fred Vance, son, 
Los’ Angeles, Jan. 1. Father is a 
radio announcer. 

Mr. and Mrs. James C. Resor, 
daughter, New York, Dec. 22. Fa- 
ther is a radio time buyer with 


McCann-Erickson ad agency. 

Mr. and Mrs. Robert M. Gillham, 
son, New York, Jan. 2. Father is 
eastern publicity-advertising direc- 


Peter Wilson, 75, vetegan the- tor for Selznick Releasing Organi- 
atre manager, died in Sacramento, zation. 


Cal., after a heart attack, Jan. 1. 
He had managed theatres there 
and in other cities until 1927 when 
he beeame a city employee in 
Sacramento. He retired on a pen- 
sion in 1943 at the age of 70. 
Survived by his wife. 





MINNIE STEELE 
Minnie Steele Brinkman, 
former vaude and screen actress, 


died Jan. 5 in Hollywood as a re- 


sult of a stroke. 


Mr. and Mrs. John Walsh, son, 
Pittsburgh, Dec. 30. Father man- 
ages Fulton theatre, Pitt. 


Mr. and Mrs. Carl Czolba, son, | 


Pittsburgh, Dec. 27. Father man- 


|ages WB’s Melrose theatre there. 


Mr. and Mrs. Vincent Laschide, 


| daughter, Pittsburgh, Jan. 1. Fa- 
68 ther’s with Tommy Carlyn orch. 


Mr. and Mrs. John Bloch, son, 
New York, Jan. 1. Mother is Ruth 
Anderson, actress; father is a direc- 


A native of Australia, she toured tor with National Broadcasting Co. 


the world in an act Known as the 
ig % Movies yt Holly- daughter, Buffalo, Jan. 3. 


Steele Sisters. 


wood in 1922, she played in Chris- 
tie Comedies and Baby Peggy pic- 
tures. 





FRANCIS H. COBB, SR. 
Francis H. Cobb, Sr., 60, legit 
producer and theatre operator, died 
in Atlanta, Ga., Jan. 8. 
At one time Cobb owned the El 
Capitan theatre, Hollywood. Most 
successful of his legit ventures 





ALONZO BARKLEY 


Alonzo Barkley, general agent 
and traffic manager of leading cir- 


Mr. Mrs. Stanley Jasinski, 
Father 


station 


and 


is general manager of 
WWOL in that city. 








Pic Companies 
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is traceable to the fact that Pine- 
Thomas has switehed from a mul- 
tiple-picture B agenda to A’s. P-T 
was the musical “No, No, Nanette.” outfit, which turned out eight mod- 
| erate-budgeters in 1948, will con- 
centrate on only two A films this 


year. 
RKO, too, is slowing down, allo- 


cuses for the past 40 years, died in Cating approximately 28 features 
‘Chicago, Jan. 2. He was one of the | for release this year, as against 33 


1912 of Showmen’s 
League of America. 
Survived by wife and son. 





JOHN J. BAKER 
John J. Baker, 42, theatre and 
film studio publicist, died in Holly- 
wood, Jan 1, following a heart at- 
tack. Until three months ago he 


had been a publicist at Universal- | 


International. 
Wife, mother and son survive. 


MORRIS JOSEPH 
Morris Joseph, branch manager 
for Universal Pictures in New Ha- 
ven until his retirement in 1941, 





_ died in Miami, Dec. 31. 


the | 


| 


} 


| 


He had been associated with 
Universal for 28 years. 
Survived by wife and a daughter. 


THOMAS BURCHILL 


Thomas Burchill, 64, Chicago 
agent, was killed in auto crash, | 
Jan. 8, in that city. He had been} 
an agent in Chi for 40 years, and 
was recently connected with Boyle- 
Woolfolk agency. 

Survived by wife and three chil- 
dren. 


SAMUEL E. COFFIN 
Samuel Edgar Coffin, 72, 
eran Memphis showman, died 
there Jan. 3. He managed the 
Princess theatre in Memphis for 
20 years and was formerly con- 
nected with the Lightman-McCord 
chain throughout mid-south. 








vet- 





Mother of Edwin Knill, general 


son and a Manager for legit producers John 
Cc 


Wilson and Saint Subber & 
Lemuel Avers, died Jan. 9 in New 
York. . 





Eugene Granata, 40, electrician 
with “A Streetcar Named Desire” 
(Barrymore, N. Y.), died after a 
heart attack in New York, Jan. 2. 





William Cook, 61, stagedoor man 
at Chicago theatre, died in Chi- 
cago, Jan. 9. | 





Wife of M. P. Harwood, Warner 
Bros. exchange traveling auditor, 
died on Dec. 26 in Wayne, Pa. 





Infant son of Jimmy Edmundson 


(Professor Backwards) died in Law- slightly over last year, with some B, G. Kranze, 


4 


renceville, Ga:, Dec.‘21. 


| 
| 
| 
| 








ited to three a 


in 1948. Twentieth-Fox, which 


The Tentative Sked 


Fotlowing is the tentative 
release schedule of the 10 
major film companies for the 
coming year, as compared to 
1948: 


Company 1949 1948 
*Columbia ..... 51 51 
*Eagle Lion. ... 45 45 

Metro niches Mae 30 
Paramount .... 19 27 
RKO nt see, 28 
*Republic 4. Sn 41 
20th-Fox . ow 50 
*United Artists. 24 24 
Universal rt ae 27 
Warners ..... 20 22 
Total 353 345 





*Includes westerns. 








in 1948, likewise 
roster, cutting 
Twentieth’s 


turned out 51 
plans to trim its 
down to 50 or less. 


|dip is traceable to the company’s 


having lopped off many of the in- 
die producers whose product it re- 
leased last vear on the assumption 
it could pick up B films picture-by- 
picture, as needed. Metro is boost- 
ing its schedule from 30 in 1948 to 
some 36 this year, although def- 
inite release plans to date are lim- 
month from now 


until May. Warners is trimming 
its roster slightly, from 22 down 
to 20. ‘ 


Universal tops the other com- 


| panies in rate of increase, sched- 
1949, as) 


uling 28 for release in 
against one less last year. United 
Artists, whose indie producers are 
currently stymied through diffi- 
culty in obtaining financial backing, 
hopes to be able to equal last year’s 
total of 24. Columbia will have 51 
pix in all, including 19 high- 
budgeters, which is about the same 
as last year. Eagle Lion also plans 
to duplicate last year’s feat of 
turning out 45 features, including 
15 from the J. Arthur Rank studios 
in England. Republic will be up 








Richard Rodgers 


Continued from page 1 = 








the gag about Chicago being a 
double Newark. 

I wonder if it was fun in those 
fine old days to be a chorus girl 
stranded in double Newark. And I 
wonder how many theatre people 
got in to hear those screamingly 
funny jokes at the Lambs and to 


| have a bite of that meal, which also 
'must have been jolly good fun. I 
| suppose it all boils down to a ques- 
|tion of what is fun: and you can 


make your own definition. Today 
it would seem somewhat more en- 


joyable to feed some actors in- 
stead of telling them jokes. Mr. 
Hopkins complains that today 


“everyone is looking for an angle. 
You bet vour life he is. It’s that 
old one about getting and keeping 
a job. 

Yes indeedy, some of these old- 


time producers were cards, all 
right, but their backing too often 
came from gents who had their own 


angle, a bit of geometry to which 
Mr. Hopkins points with righte- 
ous scorn today. I prefer the How- 
ard and Peggy Cullmans who in- 
vest seriously and consistently so 
that there’ is a continual flow of 
vital substance into the life stream 
of the theatre. Cullman likes and 
supports the theatre and makes 
money in it. That’s his angle, Mr. 
Hopkins. You tell us what angle 


Florenz Ziegfeld’s backers had. 
You're a fun fellow. 
Bea Lillie Is Fun 
I knew Charles B. Dillingham 


pretty well and I must agree with 
Mr. Hopkins that he too was great 
fun. Larry Hart and I once did a 
show for him, “She’s My Baby,” 
with Bea Lillie. (Pause: the fun 
has gone out of the theatre when 
Bea is still in it? Shame!) This 
show opened in Washington and at 
the dress rehearsal I saw Dilling- 
ham about to leave the theatre at 
the end of the first act of the dress 
rehearsal. When I asked him why 
he was leaving: he replied, with 
that old time humor, “Oh, I know 
how it ends!” But, kiddies, he did 
go home right then and left us with 


=e | a Stale joke instead of fulfilling his 


responsibilities to his backers, his 
company, and his authors. 

You want fun. Mr. Hopkins? If 
you're still talking to me, please 
come to one of our auditions and 
see those boys and girls with their 
talent, education and eagerness. 
Each one has an angle—to gett 
work. Once in a while one of them 
breaks through and makes good, 
and then there’s more fun for 
everyone concerned than you ever 
had in the first 40 years of your 
| life. 
| You want fun. Mr. Hopkins? -If 
the actors are still talking to you, 
take the elevator to the 14th floor 
of the Hammerstein building and 
spend an hour at the Actors’ Studio 
watching the most gifted bunch of 
people you ever saw working with 
each other trying to perfect per- 
formances that will probably never 
be seen by a professional audience. 
These people are all professional 
themselves, therefore they must 
have an angle, as you put it. They 
sure have: they’re trying to learn 
more than they already know. Beat 
| that for fun, Mr. H:! 

Then, if you're still talking to 
' yourself, go a few blocks further 
;north to the Professional Chil- 
_dren’s School where the kids get a 
sound acadeffic education while 
they work in the theatre. I can’t 
believe that you've ever seen these 
boys and girls and can say the fun 
has gone out of the theatre unless 
it’s gone out of your life. They too 
have an angle. But I think I’ve had 
enough fun with you, Mr. Hopkins. 
Come around more often and have 
some yourself. It’s real nice. 

MARRIAGES 

Mildred J. Schletter to Joseph 
Brown. Brooklyn, N. Y., Jan. 9. 
He’s radio writer. - 

Helen Anderson to Howard Keel, 
Riverside, Cal., Jan. 3. He’s a con- 
tract player at Metro. 

Mrs. Marie Barnes to Asher 
Levy, Chicago, Dec. 31. He’s a Chi 
theatre owner. 

Ida Goldstein to Ruby Davis, 
Chicago, Jan. 1. Bride is with 
Harms Music; he’s an NBC staff 
violinist. 

Mary Margaret Calabrese to Ray- 
mond Marano, Pittsburgh, Dec. 27. 
He’s with Pittsburgh Symphony 
Orch. 

Patrece Snyder to Dr. Robert 
| Sherman, Jan. 4, New York. Bride 
is head of radio publicity dept. of 
' Eagle Lion Films. 

Joan Welker to Ted Birnbaum, 
New York, Jan. 8. He’s assistant to 
veepee and . sales 


i46 pictures scheduled for rélease. manager of Film Classics. 


“¢ 


hi. RE RRO oe agate 


UTR tet ee ape 


ERI EY" 








ERS LAR IN 


piedae ee art ate, ee el meaett matte te 


Zs 


a onlin 2) 


1 NNR OP le 
- 


ere 





“NO NOTE 


eee Sr 





— ena TTT, Enlil tanto tte tas 


ah aah rhe hn te NR ta ert 














aa heated 


Wednesday, January 12, 1949 











Hil 






——__. 





x 


AGAIN! 

; = Acclaimed the G 

in Show Business On w soil venir 
ur. 


SEATTLE! SAN FRANCISCO! 


* 

= 

2 

: Hildegarde, Hildegarde, Hildegarde, | done over for this great performer or 
. that’s all I kept hearing after the first | to phrase that correctly artist! 

. and second how at the Thunderbird | She is the one who has now made 
3 Hotel. I never saw such a crow@s not | that room! The Thunderbird Hotel 
= even at the grand opening ° the | can be mighty prou of her and to 

hotel which was quite an © ent! | the man who book d her, Jake Koz- 
® Louis, the Maitre and his capab loff! Jake saw and knew her poss! 
trying to acc bilities 1n Las Vegas; signed her and 
anything that happens 0 place 
t wl e 





LOS ANGELES! SAN DIEGO! 


and 
now currently appearing at the 


THUNDERB 
LAS a” HOTEL 
NEVADA 


view-Journal Thursday, December 30. 1948 


Las Vegas Re 


Walters 
Hildegarde, one of the top person- 
ies 1 iness, 1S proving to 


wv 
= date the hundre 
= for tables— ut he did a mig fine | a0 
x job! There were more than 500 people great s0-0-0 all the praise 
© and every one—without a wor of | given to Jake for his great foresight! alities in show busi 
S exaggeration, were. spellbound by the The new lighting that is 1n ae Tey. fans who are storming into the new 
@ one and only—once again—Hilde- is the finest that could be s¢ any- Thunderbird hotel that her commodi- 
> garde! where at all. To describe the effect Of ties of song, humor and enthusiasm 
So She kids the audience, is a very, those lights that fade, from all differ- are just as popular in the wide-open 
very good comedienne, and the most | ent angles and all centered around gpaces of Nevada as in he sophisti- 
effervescent entertainer In the coun- | Hildegarde is breathtaking: I cou cated cafe society in New York. 
try today! Quote, Maxine Lewis, the | 8° 07 nd on but it Wor’ d be useless, Incomparable Hildegarde, who 
gal who knows show business, an | SO please, treat yourself, be ood to opened a two-week engagement at 
books all those fine acts into e | yourself, see the ‘ncomparable Hilde- the new resort hotel Tuesday even- 
Flamingo Hotel, “Hildegarde is the \garde’ _ ing, more than lives up to her pilling 
most outstanding performer ever to | Salvator! Gioe is her accompanist and the patrons are just as enthu- 
be presented in Las Vegas!” End of | although Hildegarde 15 @ wonderful giastic at the end of her hour-long 
uote! pianist. Salvatori is the man who stage appearance as they were at the 
She melted the entire audience, and | arranges all her music and what 4 start. ei 
that’s for sure! The dining room was | musician this guy is! Music for the show is by Garwood 
Garwood Van, a youn’ man but an ‘Van and his band, long-time musical 
old timer 1 Vegas on different favorites in Las Vegas: 
occasions at various hotels, has @  Anentertainer and definitely & one- 
wonderful ork and 1s indeed a finé woman show, Hildegarde is rated as 
musician. one of the most enthusiastic perform- 
In conclusion, the Thunderbird ers ever to hit the Las Vegas “gay- 
Hotel has one act, one artist and one = way *% Patrons are convinced that the 
hour of solid entertainment py the jonger you watch her, the more she 
greatest artist of them all.-- Hilde- _ pleases. i" 
garde: Her gay opening song, a rendition 
of a Jewish jullaby, and her imitation 
of Bach, Mozart, hopin, Rachmanin- 
off and Gershwin on the piano wi 
the simple tune “Three Blind Mice” 
along with the waltz she performs 
with Garw0o Van, all adds up to 


..And They Sai 
ey Said It Couldn't Happen in L 
as Vegas 


T 
HANK YOU! MARION HICKS 


a delightful program. 
Special credit goes also to Salvatore 


Gioe, her accompanist, who likewise 
is a great performer with a sense of 
humor and understanding of audience 


moods. 
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